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Rock immortal Janis Joplin lives again in 
this critically-acclaimed cinematic portrait.  % 
Through interviews and rare film coverage =  — ere 
of her concerts in the 1960’s, the riveting documentary traces the 
gritty-voiced blues rocker from her childhood in Port Arthur, Texas 
to her first rehearsals and performances with Big Brother and the 
Holding Company, through her triumph at Woodstock and ultimate 
superstardom. 

The production, which took executive producer F.R. Crawley three 
years to research, features Joplin’s soul-searing performances of 14 
songs including “Mercedes Benz,” “Ball and Chain,” “Piece Of My 
Heart,” “Tell Mama,” “Kozmic Blues” and “Me and Bobby McGee.” 
It’s an unforgettable look at one of music’s most electrifying 
performers — the jree-spirited and uninhibited Janis Joplin! 

“JANIS* Produced by CRAWLEY FILMS 
Executive Producer F R CRAWLEY 
Directed and Edited by HOWARD ALK and SEATON FINDLAY 
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SBLP-248 


The town of Smithdale, Mississippi is little more 
than a small dot on a small map. There is nothing 
to make the city outstanding or unusual except 
that it is the home of the Sensational Williams 
Brothers. There is a store, a cotton gin, a sawmill 
200 people, and the Williams Brothers 

In most gospel groups, the term ‘brothers is 


used rather loosely. The so-called “brother 
group has, at one time or another, had one or 
more brothers in its structure, but the 
Williams Brothers have been singing 
and there are only 2 members of the group w 
are not actual brothers 

Leon Williams, the father of the William 
Brothers, could best be described as the dr 
force behind the young gospel singers. He 
explained, ‘| raised my children in the fear of the 
Lord and they have never left the « 
nine children and all of them are 
singing of the Gospel music" (Indeed 
addition to the Sensational Willian 
other Williams brothers are members o eC 
Jackson Southernaires.) Daddy Williams con 
tinued, “We all still belong to the same churct 
Smithdale, Rosehill Missionary Baptist Ct 
where the Rev. John E. Rucker is the p 
is where our roots are!’ 

The Williams Brothers are sensational for a 
variety of reasons. One of the reasons is t 
have a deep and abiding faith. They also have 
pride and they are aware of what th : g 
These are young men who normally would not be 
found in the church. But here they are, and the 
intensity and fervor of their music leaves no room 
for doubt that they are indeed sensational in their 
belief, concept and performance. Hear now, the 
Sensational Williams Brothers 




















































jim cleaver 


Side One : Side Two: 
1. WHAT'S WRONG WITH THE PEOPLE ER EIAMBESUSiiprrcnennniracmineer 4:38 

TODAY : od otiin 4:40 Soloist: Douglas Williams 

Soloist: Douglas Williams ZICANTEEIVEREREVALWANS Sanne nian 2:39 
2. MAMA'S LAST REQUEST 3:48 Soloist: Douglas Williams 

Soloist: Leonard Williams Se ATE EC ROSS warmeq-imracmenecncrer rcs 4:25 
3, NATURAL INCLINATION 2:50 Soloist: Melvin Williams 

Soloist: Melvin Williams 4, LORD, | JUST WANT TO THANK YOU.. . 2:35 
4, YES, JESUS LOVES ME 3:28 Soloist: Douglas Williams 

Soloist; Douglas Williams 5. SIT DOWN AND REST AWHILE........ . 2:29 
5. GOD'S GETTING US READY 2:15 Soloist: Douglas Williams 

So oist: Douglas Williams fe prodticadiby leawatna 

Special arrangement: M. Williams AlbumienotoaraphyibyiRenSlenzak 

©1974, ABC Records, Inc./©1974, ABC Records, Inc., Los Angeles, California 90048, New York, New York 10019, Printed in US.A 4 
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cer Like a Kecurring Vream 


Naomi Nye - vols acoustic guitar, pia 

Vubby tlanking- background Vocal Wee “bac, upright atring 
44, Slide audar, electric eal 

Praia Brody. drum zet,tabla, archectra bells, jawbone, 

Armonica, X4lo- drow aie percvgsion 
th bel oe "Ke Drea 

Belle Kumbe € OY ONY ré. m" 

Rick reninide - piAno on ‘Bridge ONEY the Harbor" 

Harald Green * é pigne on “Michgels Zo 

Uehn Stuart- cello m “Gut cy ! 


All Fea by Naomi ae hab Nye S9EN 
Produ a Wie ae : 
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Library Copy 
Disco 76 


_ Enclosed is your station copy of: 


“HAPPY BIRTHDAY UNCLE SAM” 


with long and short version 
as indicated by timings 
on the label 





Yours for good programing, 
D & M Music Co. 
ASCAP 
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RUSH! 


URGENTLY NEEDED 
BROADCAST MATERIAL 








AUDITION IMMEDIATELY 


DO NOT TRANSMIT BEFORE 
12:01 AM JANUARY 1, 1976 


D & M SOUND CORP. 
185 W. END AVE. 
N.Y.C., N.Y. 10023 
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SIDE I | SIDE I 


JESUS IS ALIVE AND WELL i i _ CANNOT BE DEFEATED 
IAM , “ae Si | BECAUSE OF WHOSE IAM 
_» HE’S EVER INTERCEDING | a = = _HE’LL SEE ME THROUGH - 


THE ROCK a. i ——#F x CORNERSTONE 


, HE|GREW THE FREE 





Produced and arranged by Lari Goss 


Engineer Lee Peterzell 





Recorded through Creative Workshop 
Art design Jody Ball 
Graphics Ron Miller 

Photography Jack Woods 


For bookings call: 
CORNERSTONE RECORDING COMPANY, INC. 
~ 180 WALLACE ROAD 0-9 ' 
NASHVILLE, TENNESSEE S7211 ; 
615 833-9127: sae «a ' CRC IIII 
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aa sa meal, Come 8 Mean Shallow): 


BOUNCE (Glenroy Delpeche) 
BAM BAM (Ken Wiseman) 


_ FEATURING 
Kendall "Whizz" Wiseman (Lead Vocals) 
> Gerald "Rasum" Shallow: (Lead Vocals and Dub) 


Grantley "Savage" Da Breo (Bass, Electric Drum Programming and Rap) 
44 vf 


* 


Lawrence "Laba" Ashton (Drum iis) 
Glenroy Delpeche (Guitars) 
Ronald “Flesh” Garraway (Keyboards) 


m “Female Vocals: gnc Williams - 


Ns SPECIAL THANKS To: 


yy The Almighty God for keeping us together for the: 


Fs past 18 years, 
“+ The’ National Commercial Bank of SVG 
SVG TV, NBC Radio 705, CSN TV of Miami, 
¥ - Afterdark International of Barbados, 
“Aubrey Bascombe, Ossie Crighton and Music Center, 
. Past and Present members/road crew, . | 
Fans and. well wishers at home and abroad, 
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y “Unautorzed dupli¢ation i is dsotation ‘of applicable laws, 
me Cover design by Bert Walker : ra 


~\ Recording Engineer: Sean Poland 


Dat Side 
|pTol eich ¢ (Grantley Da Breo) 


HOLD "D" 
BABY BACK (erald shaliow) 


>) mc (<a Wiseman) 





Music arranged and played-by XADUS 
Produced by X-A-DUS 


Executive Producer: Bert WATeS ” 


Recorded and mixed at Caribbean Sound Basin 





Assistant: B.T. Marksman | “y 














FOR DISTRIBUTION & BOOKINGS 
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Bert Walker 
_ Tel: (809) 457-7506 / (809) 458-4138 

‘ EO VAMEGLCUEL) 
Tel: (809) 457-1838 / (809) 457-2852 
‘, USA | 1h 
‘ Kimeto Franklyn Thomas 
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AUDIO ARTS RECORDS 
PRODUCED BY MADELON BAKER 
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Cassietta George 


SIDE 1 











1. PUT GOD IN YOUR HEART 4:59 PRODUCED BY MADELON BAKER 
(C. George-H. Jackson) Madelon Music BMI ARRANGED & CONDUCTED BY HENRY JACKSON 
PUT GOD IN YOUR HEART 
2. HE WON'T LET YOU DOWN 3:45 
(Henry Jackson) Candor Music ASCAP 
All background vocals, Henry Jackson 
AAS-7004 3. EVERY DAY BRINGS ABOUT A CHANGE B27 
(Cassietta George) Madelon Music BMI 
Piano: Henry Jackson 
4. ONLY JESUS 5:18 Organ: Ricky Grundy 
(Henry Jackson) Candor Music ASCAP Drums: Jeffery Suttles 
So much has been said in so many ways about the inspiring, Guitar: Lionel Benjamin 
unexcelled, vocal talents of Cassietta George, and her Percussion: Prince Newte 
dedication to Gospel singing that we only ask you to listen to Lead Guitar: Dennis Brown 
PUT GOD IN YOUR HEART. We think you will agree that SIDE 2 Guitar Synthesizer: Rob Carmichael 
her work gains depth and dimension with each new recording. + TUR GAVIES ae 350S Synthesizer: Joe Romersa 
Special acknowledgement must be given to Henry Jackson (P.D. Adapted by C. George) Madelon Music BMI RECORDED AT AUDIO ARTS STUDIOS, HOLLYWOOD 
h i h i 
pats HE sae ea Sh ARS A 2. NO NEVER ALONE 4:03 RECORDED BY Larry Brown 
‘ (P.D. Adapted by C. George) Madelon Music BMI OVERDUBS: James Simcik & Joseph Romersa 
REMIX: James Simcik 
3. THERE IS GOOD NEWS 3:05 


(Cassietta George) Madelon Music BMI ALBUM DESIGN & PHOTOGRAPHY: James Shade 











ALL ALBUMS BY CASSIETTA GEORGE AVAILABLE FROM: AUDIO ARTS, INC., 5617 MELROSE AVE., HOLLYWOOD, CALIFORNIA 90028 (213) 461-3507 
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“| MUST TELL JESUS” “WALK AROUND HEAVEN” “FAVORITE HYMNS VOL. 1” “CASSIETTA” 


SOON TO BE RELEASED: 


AAS-7001 bln Wut AAS-7003 


“This Vime™ Gassictta George 


99°, 


AAS-7005 


“CASSIETTA IN CONCERT” 


Live from the 


i ue re 
oo 
ie s 


Coconut Grove in Los Angeles 


wciful and other 





“THIS TIME” “THE GREATEST GIFT” “SIGNS” “CASSIETTA IN CONCERT” 
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1978 AUDIO ARTS RECORDS, a division of AUDIO ARTS, INC, HOLLYWOOD, CALIF. 90038 ©1978 AUDIO ARTS RECORDS, a division of AUDIO ARTS, INC, HOLLYWOOD, CALIF. 90038 
WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW. 


PRINTED IN U.S.A, 
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BILL WAGN 
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WELCOME TO stereo 1009 tu “S | 


“MUSIC TO PLEASE THE EAR Je 
WITH A MESSAGE TO REACH THE 48, 
HEART? | S 


SIDE 1 SIDE 2 sé 


Introduction — emcee: Austin Miles 

1 - | Feel Good - the Davis Family 5- You Light Up My Life - candy coleman Ie 
2 - Added Privilege - Larry Ahiborn 6 - Jesus Is The Man . The Pell Brothers nN 
3 - Joy Like A River - alter Howard Choir 7 - Gentle Breezes - Bill Wagner 

4- Then! Met Master - Jim Pommert 8 - Love Lifted Me - The Gospel Chordsmen 


artist address phone INN 
Candy Coleman R.D. #1 Box 299, Latrobe, PA 15650 (412) 423-6358 | 


Bill Wagner P.O. Box 101, Rockford, Tenn 37853 (615) 983-5639 
Gospel Chordsmen R.D. #1 Box 127, East Freedom, PA 16637 (814) 239-5717 
Davis Family 1301 Belmont Avenue, Salisbury, MD 21801 (301) 742-3515 
Larry Ahliborn 121 South 7th, Youngwood, Pa 15697 (412) 925-9517 xe 
Jim Pommert R.D. #5 Box 118, Cameron, West Va 26033 (412) 685-5120 
Alter Howard Choir 7859 Mark Drive, Verona, Pa 15147 (412) 242-0791 


Pell Brothers P.O. Box 4130, Baltimore, Md 21205 (717) 548-3489 INN 
Austin Miles P.O. Box 184, Forest Hills, New York 11375 


Pittsburgh Gospel Opry produced by G & C Record Mfg. Co., Pittsburgh, Pa. 
clo Grace Nicodem engineer Glenn Campbell 
104 Loyalhanna Avenue photographed Pee Vee Studio, Latrobe, Pa. 


——— er 


future Opry Information and Record ordering credits S 


Latrobe, Pennsylvania 15650 layout & art work Larry Ahlborn and Grace Nicodem 
Iw phone (412) 537-3474 piano - You Light Up My Life - Shirley Komperda 
accordin - Added Privilege - Mark Pezzoni 
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llth Anniversary Concert Live 


MILTON L’ESPERE, director 





THE SENIOR CHOIR HISTORY 


No written record of the choir’s history bad been found that pre-dates 
the year 1870. However oral history indicates that a choir was formed in 
that year under the leadership of Gerard Edmunds, a former choir leader 
of Richmond, Virginia. 

The success of this band of volunteer singers demonstrated very early 
that a choir was a valuable asset and contributed to the spiritual and cul- 
tural development of the church’s worship services. In addition, it was an 
ideal way for the church to develope and use the talent that was available 
amongst its own membership and attract other persons who were interested 
in group singing. The formal organization of the chior in 1903 opened a 
broader field in which to work and changed the choir’s status to that of a 
recognized Church organization similar to that of other auxiliaries. 

From the year 1879 to the present, the following persons have provided 
the leadership for the choir, though perhaps not in the order named: 
Gerard Edmunds, George Fashey, Dines Perry Lynch, A.H. Stevens, J.T. 
Walker, Harry Lewis, B.H. Baker, Roy W. Tibbs, Benjamin Washington, 
A.D. Smith, Grace D. Mahoney, Levington Smith, George W. Murphy, 
and Milton L’espere (incumbent). All of these directors of the choir 
served well. 

There have been few changes in organist during the last one-hundred - 
eleven years. Those that served rendered long periods of satisfactory ser- 
vice in this position. They were: Fanny Bruce, Lena M. Ware (for thirty 
years), Grace D. Mahoney, Thomas Kerr, Mary Wharton, Hortense Pace 
Taylor, Romaldo DeVeau, Milton L’espere and Mary Lacy Moore 
(incumbent). ; 





THE SENIOR CHOIR DIRECTOR 


Mr. Milton L’espere, Minister of Music for the Nineteenth Street 
Baptist Church, directs the Senior Choir and the Men’s Chorus. 


In 1961 he was appointed the organist and upon the retirement 
of Mr. George Murphy in 1971, he assumed the position of 
Minister of Music. 


His musical career began at an early age in his native homeland, 
Bermuda. At eight years of age, he played piano and organ in 
the Sunday School and as a high school student, he directed the 
church choir. 


Because of his outstanding distinction as a student of music, he 
went to England for a year to study under Dr. Drummond Wolff 
of London. 


(NR13624) 
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Since 1903 the presidency of the choir bas been held by the following 
persons: Lincoln Alexander, Eugene Wright, A.D. Smith, David Worrell, 
Reginald Worrell, Hiram Wildy, Charles Tibbs, James I. Minor, Jr., Ursula 


J. Holmes, Milford J. Clayton, Walter A. Jackson, Jr., John N. Fountain, 


Barbara Gordon, Benni Singleton, Anne Gross, Rushie Andrews, Theresa 
N. Sample, Othaniel Williams, Arthur A. Henderson, Jr., and Thomasine 
M. Burke (incumbent). 

The choir has functioned continously and with marked success since its 
formal organization. The singers have served without compensation and by 
their earnest efforts and sincere devotion have continuously rendered quite 
acceptably only the highest types of church music. 

On December 8. 1981 the choir was honored by the City Council of the 
District of Columbia. It was the recipient of a Recognition Resolution, which 
was sponsored by Councilmember Hilda Mason, for its outstanding services 
and performance of a Musical Extravaganza. This concert was in commem- 
oration of the one-hundred - eleventh anniversary of the Senior Choir. 

Of the many memorable performances of the choir, two are reiterated: A 
performance as guest chior at the New York’s World Fair when our pastor, 
The Reverend Jerry A. Moore, Jr. was invited to preach and hold services 
there and when the choir sang at the White House for President Gerald 
A. Ford. 

The Senior Choir, for years, bas been recognized as one of the outstanding 
church choirs in the Washington Metropolitan area. 

The group bas performed i in various churches throughout the surrounding 
area as well as distant cities including Detroit, Michigan and Pittsburgh, 
Pennsylvania. 


Mr. L’espere received his bachelor’s degrees at Howard University 
where he majored in music education and minored in voice. He 
served as an assistant (student director) to the reknown Warner 
Lawson, who was head of the Howard University Department 

of Music and director of the Howard University Choir. 


He has taught music at all levels in the public schools. He directed 

the 300 voice elementary school chorus in the D.C. public schools’ 

All - City Choral Music Festival in 1968 and 1970 at Constitution 
Hall. 


As an outstanding musician he has been involved with theatrical 
productions as an arranger and conductor, accompanying individ- 
uals and playing with musical groups. 


Mr. L’espere is respected for his training ability in vocal and instru- 
mental music. 
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NINETEENTH STREET BAPTIST CHURCH 
SENIOR CHOIR 
MILTON L’ESPERE, director 
MARY LACY MOORE, accompanist 


THE SENIOR CHOIR ACCOMPANIST 


Mrs. Mary Lacy Moore, organist for Nineteenth 
Street Baptist Church, directs the Gospel Choir. 


Born in New Rochelle, New York, she moved 
with her family to Washington, D.C. at a young 
age and attended Garnett-Patterson Junior High 
and Dunbar High Schools where she was pianist 
for their orchestras. 


She received a music scholarship at Howard 
University, where she majored in piano and 
minored in organ. Her professional career has 
taken her across America and other countries. 


As a musician she has arranged many original 
compositions of other persons, standard hymns 
and spirituals. She is an accompanist for many 
individuals and groups. 


Mrs. Moore is presently music director of the 
Parental Involvement Program in D.C. public 
schools and the Northeast Academy of Dance. 











SOPRANOS TENORS 

Margaret Anderson James Adams 

Rushie Andrews Edward Beasley 

Esther Baskerville Ralph Bolden 

Lorraine Benedini Logan Broadus Wy dt ee 

Barbara Downs Milford Clayton a = ' 

1 Anne Gross * Mazola Crossley CHURCH SANCTUARY DURING 

Marymal Holmes * Clarence Felton CONCERT 

Pauline Johnson * Eugene Jordan 

Josie Meeks * James Lancaster 

Rosemary Mills John LeSane 

Jennie Minor Barclay Pelham GUEST ACCOMPANISTS 

Florence Morse * Leon Pierce 

Valeria Reed Elijah Richardson 

Armelia Richardson * Homer Saunders 

Diane Robinson William Smalley, Jr. a eS 

Ada Smith Maurice Vanison 

Bertie Vaughan 

Eleanora Winston TRUMPET TIMPANIST AND TROMBONE _ 

| Lynn Baskerville BASSES Tony Aultmon PERCUSSIONIST Keith Bazemore 
oi. William Demones : Gregory Charles Royal 
| . Dee aGaere Roberta Washington Pear wacanit Y 

Francis Butler 

ALTOS_ David Flemming 
John Fountain 

Mildred Bunton * Oscar Gross 

Thomacine Burke Arthur Henderson, Jr. 
Taft Hylton 

ae ee Walter Jackson, Jr. ORGAN AND KEYBOARD 

Vicki Little Gabriel Johnson Clyde P. Parker 

Ettyce Moore Charles Lee 

Theresa Sample James Montgomery, Jr. 

Ora Sidney Ricky Pendleton 

Myrtle Southall Benni Singleton Mr. Parker received his musical training in High Point, N.C. and at Howard University 

Carolyn Wilson Hiram Wildy where he earned the B A and Masters Degrees in Music History and Musicology. Mr. Parker 
Othaniel Williams studied Piano under Thomas H. Kerr, Jr.. 
Charles Younger He is coordinator for the Peoples Congregational Church, Washington, DC. He served as 
James Johnson accompanist for the famous Howard University Choir under the late Dean Warner Lawson 


and later under Evelyn D. White and as accompanist for many local and national singers. 


* Additions to Choir for Male Chorus Number 


elie 2p eee 





BY THE WATERS OF BABYLON 


lth Anniversary Concert Live 
MILTON LESPERE, director 


THE SENIOR CHOIR 
OF THE 


NINETEENTH STREET BAPTIST 
CHURCH OF WASHINGTON, D.C. 


DR. JERRY A. MOORE, JR., pastor 


SIDE ONE 


Worthy Is The Lamb 
(from ‘‘The Messiah’’) 


Salvation Is Created 
When | Survey The Wondrous Cross 


George Frederick Handel 


P. Tschesnokoff 
Gilbert M. Martin 


SIDE TWO 


The Lord’s Prayer 
By The Waters Of Babylon 


Praise To The Lord 
(with Brass Choir) 


Fix Me Jesus 
Soloists 
Marymal Holmes, Soprano 
Francis Butler, Baritone 


Leroy Robertson 
Phillip James 
S. Drummond Wolff 


Hall Johnson, Arr. 


This is a live recording of the concert by the Senior 
Choir of the Nineteenth Street Baptist Church 
commemorating its 111th anniversary. 





SIDE THREE 
Alleluia 
Abide With Me 


Randall Thompson 
Fred Mallory 


(from ‘‘Five Hymns In Popular Style’) 
Eleanora Winston, Contralto Soloist 


Joyful, Joyful, We Adore Thee 
(with Brass Choir and Timpani) 
SIDE FOUR 


Waters Ripple and Flow 
(Women’s Chorus) 


| Got A Mule 
(Men’s Chorus) 


Climb Every Mountain 


Great Day 
John LeSane, Tenor 


Album Produced by: 


Harry Simeone Arr. 


Deems Taylor, Arr. 
Hall Johnson, Arr. 


Rogers - Warnick 


Hall Johnson, Arr. 


Alpha II Recording 
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412 Boston Ave. 
Takoma Park, MD. 20912 


Recording Engineer: Don Wheeler 
Album Jacket Design: Alberta Butler 
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12" Single 


RPM 83 1/3 






MEIRO 
POLITAN 


Produced by 
Joseph 


Mixed by 
David Thor 
Joseph 

Bo Bal 

Dré Walker 


Engineered by 
Jan Lucas 
Greg Anderson 
Trey Solberg 


Art and Design by 
Jim Hritz 


Photography by 
Kathi Balistreri 


Mastered by 
K-Disc 


Special Thanks: 

Chris Baird, Dan Balistreri, Julianne Balistreri, Kathi Balis- 
treri, Michael Balistreri, Michelle Balistreri, Dr. James and 
Ethel Caron, Clarence and Auralie, Delta Zeta, Karl Denson 
(saxophone), Dave Freeman, Laine Hansen, Michael Harris, 
Anita Hasten, Jessa (Midnight Flyer), Thomas L., Marlow 
Music, Tom Muzila, (Dr.) Sandy Patton, Wayne Pierce, Teri 
and Dan Rugg, Joe ele Russell Talbert, Robert 
Tusk, Dave T. and Mr. Kanzanski. 


Band he takan at the Roxy Theater Hollywood, CA, 
Spring 1988 
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#10 McLaren, Suite A, Irvine, CA 92718 





SUZEE CARON (KEEZ VOX) 


Talent Center Publishing ASCAP © 1988 
Thor Rac he © 1988 
AIR ghis Rlosorved 
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When YouK hind gets taxi ne fie Ey 18 
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BO BAL (BEAT) 





Side A-ANIMAL 


Side B-ANIMAL 
(TRAFFIC MIX) 


WRAP (BONE) 





LAURA CARON (KEEZ VOX) 











SIDE ONE 


“MODERN WORLD’* = 3:43 
(Key ab vast: Uni <e)¢e)) 

Scully Music Co. (ASCAP) 

THE MISSILES 

Mo) ahYa=t-1n) (olcomme [Uli c-Lm--m (-1-(0MZoler-\ >) 
ited ake (=i =1-18 ce) llaropme [Ui ¢- Ug 

Larry Fisher: bass ‘ 

John Mosemann: drums 


“YOU LOVE, YOU SUFFER” 4:38 

(Tommie Alderson) 

Scully Music Co. (ASCAP) 

TOMMIE ALDERSON & Angel Food 

Tommie Alderson: guitar & lead vocals 

Dave Juliano: keyboards & background vocals 
Dennis Poore: bass & background vocals 
Bobby Brown: drums & background vocals 


r19) = af) 


“SHOOT FIRST” 3:17 

* (E.B. Hawkins) 

World Record Co. (ASCAP) 

E.B. HAWKINS 

E.B. Hawkins: keyboards, drums, synthesizer, 
percussion & vocals 


ds RO)'/ =| =n OO Ma Zt 

(Dean Rohrer) 

Scully Music Co. (ASCAP) 

-MEMO LENDER 

Memo Lender: All instruments & vocals 
Chris Larkin: french horn 

Ed Kamaruskas: drums 


“ZEBRA WALK” t 3:38 

(CE Tava Garey lanm me) c-1nit-Unle(=))) 
Green Hill Music Co. (ASCAP) 
THE ZEBRAS 

(Cr-TaVa Glavemmelelit-lm--m(-s-(o mm oler- 16) 
LeBurn Maddax: guitar & rap 
Jimmy Laser: bass & keyboards 
Jon Banks: drums 


PRODUCED BY WALTER KAHN > 
EXECUTIVE PRODUCER: CHARLIE KENDALL 


RECORDED AND MIXED AT 

QUEEN VILLAGE RECORDING STUDIOS, 
PHILADELPHIA 

Engineered by: Walter Kahn & Lorenzo Wright 


“Assistant Engineer: George Carnell 
tRecorded at Studio 4, Philadelphia, 
Mixed at Queen Village Recording 
Studios, Philadelphia 








‘ You hold in your hands a limited edition collectors item. I’m damn 
| proud of this LP as it represents the best of over 600 entries by unsigned D BsehGavenAr Neieensent ¢ 

Valo MOlal¢-yere) co(-0 Mm of-lalol-Micelanmdal-melg-r-1(-1am at alit-\el-1| eal W-(k-y- Mam Malo ms [le (e[ 13 Art Direction: Julie Carter 

chose the five finalists by listening to each and every tape identified 

simply by band numbers. Public vote will choose the winner fora “BIG . 

SHOT” release on the Elektra-Asylum label. Thanks to everyone who eres ; 

made this album possible: Walter Kahn, Joe Smith, Burt Stein, Hal Bilelb 

Smith, Streets, Gunner and all who helped and believed. This is the rock Rick Alden q| lhe 

& roll sound of Philadelphia. Chuck Bauerline ora 
~ Charlie Kendall, Babelaih i 


Program Director WMMR ho SGS5003-M 
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STEREO 


DEA-1003S 


DANNY HARRISON Saga 


NO ONE TO LOVE ME 


A few years ago musical “experts’ advised that country music had reached its peak 
of popularity. They were wrong. Country music is still growing and expanding, win- 
ning thousands of new fans every day, and continuing to influence other types of 
music the world over. Country music has still not reached the heights of popularity 
for which it is destined. For this, much credit must be given to the many great artr 
ists, producers, promoters, publishers and others who have given freely of themselves 
to spread the word about this very old but always “new’’ form of musical sincerity 
known as “country’’. But if you had to nail down just ONE reason for the continuing 
and expanding acceptance of this musical form, that main reason would be the materi- 
al...the writer...the SONG itself. The true “country” song with its simplicity, 
honest beauty, its universality that can immediately and clearly tell a specific 
story and in so doing capture the attention and hold the interest of the listener. 
The age-old phrase, “the song is the thing’’, is especially true in country music. 


-The SONG is still the important foundation of and the real reason for the great suc- 


cess of country music! 


In his latest Deneba album, writer Danny Harrison displays with great artistry why 
he has for years been considered one of the top writers in country music. This col- 
lection displays the honest, sincere writing approach that has made country music the 
world’s favorite and has made Danny Harrison one of its respected writers. 


Much has been written about Danny...his long struggle for recognition from his orig- 
inal home in Man, West Virginia. His first commercial successes with West Virginia 
radio stations and his first record releases on small labels. Real country music fans 
will know Danny as a writer of such great hits as Jim Reeves’ “What I Feel In My 
Heart” , Judy Lynn’s “Footsteps of A Fool’? and some of the bigger record hits by 
Wilma Burgess, Ray Price, Darnell Miller, Kay Kemmer and many more. Danny is also 
recognized as a very capable and knowledgeable producer, and his latest album session 
for Darnell Miller proves that point very professionally. But these writer and pro- 
ducer credits are mainly an “inner-industry” thing. Danny is also a SINGER of songs 
and although he already has a large and faithful following as an artist, being a top 
recording star is the last big field in the country music profession that Danny has 
set his sights to conquer. Former singles and album releases have gained him much 
recognition and air-play. Appearances on the famed JAMBOREE USA over WWVA in Wheeling 
have brought Danny Harrison, the artist, to the attention of additional millions. 
This new album, “NO ONE TO LOVE ME’’, should win for him countless more fans. 


As you listen, keep in mind that Danny wrote all of the songs on this album except 
one. He gave space to one song by a fellow writer he much admired, the late Kathy 
Dee. When someone as dedicated to country music as he certainly is, writes material 
this good, his own interpretation of that material certainly should be worth a care- 
ful listen.....It is! 


Quentin “Reed’’ Welty 
Gen. Mér. 
WWVA Jamboree USA, Inc. 


CREDITS 
Vocal Background: 


MUSICIANS 


and Miss Audrey Bunch 


Engineer: Jessie Tharp 
Produced by: Joanne Combs & Michael Perry 


FRED CARTER, JR. - Lead Guitar 
LLOYD GREEN - Steel Guitar 
HARGIS ROBBINS - Piano 

RAY EDENTON - Rhythm Guitar 
BUDDY HARMON - Drums 

WILLIE ACKERMAN - Drums 

KELSO HERSTON - Guitar 

JUNIOR HUSKY - Bass 


Pressed by: 


DISTRIBUTED BY: 


PAO: Box 227 
West Logan, W. Va. 


Sounds of Nashville 


Album Cover by: Mission Records 


Danny Harrison Enterprises 
y Pp 


1. 


2. 


3. 


4. 


6. 


4. 


5. 


The Jordanaires, The Sounds of Nashville, 


SIDE ONE 


Only As Far As The Door/2:13 
Kathy Dee/Glad Music & B.W. Music/BMI 


The Corner Of Your Heart/2:26 
Danny Harrison, Michael Perry/Deneba Music/BMI 


Don't Cheat On Your Wif3/2:08 
D. Harrison, M. Perry/Deneba Music/BMI 


Broken Love Affair (Vocal duet with Audrey Bunch) 
D. Harrison/Glad Music/BMI /2: 42 


Beware Of Her, You Fool (Vocal duet with Audrey Bunch) 
D. Harrison/Glad Music/BMI /2: 09 


I Gotta Get Over You/1:55 
D. Harrison, M. Perry/Deneba Music/BMI 


SIDE TWO 


Any Farther Than Me/2:09 
D. Harrison, R. Rush/Tuckahoe Music, Inc. /BMI 


No One To Love Me/2: 42 
D. Harrison/Alonzo & Oscar/BMI 


Hush Little Baby/2: 21 
D. Harrison, M. Perry, R. Yates/Glad Music/BMI 


Falling Out Of Love (Vocal duet with Audrey Bunch) 
D. Harrison, M. Perry, R. Yates/Deneba Music/BMI/2: 20 


How Can I Write On Paper (What I Feel In My Heart)/2:19 a 
D. Harrison,D. Carter, J. Reeves, G Kent/Tuckahoe 
Music/BMI 


Have I Wasted My Life/2:23 
D. Harrison/Glad Music/BMI 


OTHER DENEBA ALBUMS: 


PURE COUNTRY SOUNDS OF DARNELL MILLER 


WHAT | FEEL IN MY HEART 
> by Danny Harrison 


NE 
oe a 
records 
recorded at: 


R.C.A., Columbia and Nugget Studios 


“Our Business Is Music ~ Our Business Is Good” 

















| EL GANADOR 
DE Hl 


DE LA CANCION 
LATINOAMERICANA 
DE NUEVA YORK 


COMPATIBLE STEREO 










‘Participar en el Segundo 
Festival de la Cancién Latina de 
Nueva York’’-nos dice el baladista 
puertorriqueno Wilkins-es una de 
mis grandes ambiciones”’.... 


EI reportero tiene frente a él a 
in joven impecablemente vestido. 
Ina abundante cabellera negra, 
!1 estilo del ‘african wig’’ que 
tsta de moda, lo hace lucir mds 
sito. Su piel triguena resalta en 
-ontraste con sus ojos color 
carmelista oscuro.... 

-De donde eres, Wilkins? 

La gunta, ilumina su rostro 
}joven limpio aun de barba. El, nos 
ir 2sponde.... 


| -Soy de Mayaguez....Mis padres 
son German Velez y ,Aurea 
F.amfrez Jimenez....Asi pues 
tsngo unos 18 anos....Naci el 10 de 
Mario 1953... 


ESTUDIOS Y ARTE EN MEXICO 


Pese a la juventud de German 
V/ilkins Vélez Ramfrez-que es el 
verdadéro nombre de_ nuestro 
entrevistado-ya es dueno de una 
interesante vida en el medio ar- 
tistico... 

-Apenas tenfa nueve aitos-nos 
confiesa Wilkins con seriedad que 
08 asombra-cuando habia cur- 
tado mis estudios primarios en mi 
ciudad natal, Mayaguez, mi 
familia se traslado a México..... 
All terminé mis estudios 
primarios y estuve estudiando 
para completar el tercer ano de 


escuela superior... Entonces.... 
-Entonces que, Wilkins? 
dijimos... 


Los recuerdos de Mexico lo han 
emocionado. Los ojos azogados 
‘raducen su estado de dnimo... 

-Pues que regresamos 4 Puerto 


- 


Kico-nos dice ya recuperada su 
emocidn-Volvimos a Mayagiiez 
donde termine los  estudias 
secundarios e inicié mis estudios 
universitarios en el ourso de pre- 
medicina en el Colegio de 
Agricultura y Artes Mecanicas de 
Mayagiez.... 

-Digame, sobre sus actividades 
artisticas en México? 

El cambio de tema agrada a 
Wilkins, que sin dejar de sonreir, 
nos ofrece datos... 

-Considero a Mexico como mi 
segunda patria-el entrevistado 
enfatiza cada palabra-y fue en 
aquel pais hermano, cuando 
apenas tenia once anos, que hice 
mi debut artistico....Y me meti en 
esto de cantar, ganando el primer 
lugar en un programa infantil de 
televisidn....Un poco mds_ tarde 
me unf a un amigo, tambien 
cantante, Ruben Cervantes y 
formamos un duo Ifrico... 

-Cémo les fué la cosa, 

Wilkins? 

Una ancha sonrisa indica que 
las andanzas artisticas fueron 
favorables... 

-Muy bien, que caray!-a los ojos 
de Wilkins asoma un _ brilld 
triunfador-Ruben y yo recorrimos 
toda la republica mexicana y 
grabamos un sencillo con la 
Zrabadora R. C. A.....Y para 
colmo de dicha fuimos con- 
tratados or Producciones 
Tommy Mufiiz para presentarnos 
en Puerto Rico, en TV.... Durante 
seis meses actuamos tambien en 
teatro y en presentaciones por 
toda la Isla....Después de 
conquistar el premio ‘‘Codazo de 
Oro’ que otorga el productor 
radial cubano Osvaldo Agiieros, 
fuimos a Santo Domingo para 
actuar en el famoso ‘“Mesé6n de 
Cava"’..., 

Y cudndo se hizo solista” 

-Fué en Santo Domingo-nos 





SANADOR DEL SECUNDO PREMIO EN EL 
SEGUNDO FESTIVAL DE LA CANCION 


-ATINO AMERICANA EN NUEVA YORK 


WILKINS, LA NUEVA VOZ DE PUERTORICO 


e Un Puertorriquefio e Solo tiene 18 afios e Debut artfstico en México e Su am- 
bicidn: Cantar en el Segundo Festival de la Cancién de Nueva York e Gané el 
Premio ‘‘Codazo de Oro”’ de la radio en Puerto Rico e Artista del Sello ‘““Mary 
Lou Records’ e Actuaciones en Santo Domingo e Exitos en la Televisidn insular 


aclara Wilkins-donde Ruben 
decidid regresar a México....Yo 
volvia Puerto Rico para seguir mi 
carrera de_ solista. En elf 
teleprograma de Alfredo! D. 
Herger logré un triunfal respaldo 
con, la cancién ‘Amor de 
Estudiante"’.....Pero mis estudios 
universitarios demoraron el 
ascenso  profesional.... 


EN EL MUNDO DEL DISCO 


Wilkins, nos cuenta su inicio en 
cl medio  discofonografico 
hispano.... 

-Grabar era otra de mis caras 
ambiciones....En las navidades 
del ano 69, en un viaje a Nueva 
York, tuve la suerte de que un 
fran amigo, el cantante de fama 
Santites Coléa, me IHevara a 
platicar con el senor Ismael 
Maisonave, gerente de la marca 
ieee Lou Records"’....Ya antes 
habla ido a muchas compaitias de 
discos sin resultados 
positivos.....Pero seria ‘Mary Lou 
Kecords’’, de la que soy a Dios 
gracias artista exclusivo, la 
compania disquera que me con- 
tratarfa y me grabarfa mi primer 
disco de larga duracién titulado 
‘Wilkins por primera vez"’.....Por 
eso quiero decir por conducto de 
ENTREACTOS que estoy muy 
agradecido al senor Maisonave 
por la fe que ha tenido en mf, 
déndome la oportunidad de ser un 
artista del disco.... : 

Quiere decir algo mas a los 
lectores? 

-Claro que sideseo!’...... Le pido 
i Dios que me ha permitido venir 
al Segundo Festival, por Puerto 
Rico, me permita realizar mi 
mejor labor como artista y 
puertorriqueno!! 
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Lado A 
l- Esperame - 3:51 
Carmen I. Colon 


2- Es Amor - 2:30 
German W. Velez 

3- Siempre - 2:30 
German W. Velez 

4- Picara - 2:50 
DARR 

5- Demente-3:00 


L.L. Casanova 
6- Lo Se-3:00 

D.R. 
Creditos: 


Producciones: 


DISENO POR ANGELO VELAZQUEZ 





S, 
L.P. 1037 


COMPATIBLE 
STEREO 


Lado B 


Mi Ultima Cancion - 
3:40 Roberto Carlo 
Gwendolyne - 2:50 
Julio Iglesias 

Sera Porque Te Quiero 


2:50 German W. Velez 
Quiero - 2:30 OD.R. 
Ruega por Mi - 2:58 


Pallesi- Palavicini- 
Alcala 

Me Gusta Acordarme de 
ii =- 2:50: G@ W. Velez 


Mary Lou Records Inc. 


Arreglos: Maestro Tito Puente, Primitivo Santos 


Direccion Musical- 
Director Musical: 
Studio: 


Tito Puente 
Charlie Palmieri 
Dimensional Sound 


Fotografia: Torres Photo Studio 


Periodista: 


Efrain Hidalgo 


Ingeniero de Sonido: Abe Steinberg 


La Co. Mary Lou extiende las mas expresivas gracias al genial 
Maestro Tito Puente por haber convertido la melodia ‘Esperame® 
en uno de los mejores arreglos de todos los tiempos. 
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SIDE “A” 





1.- Dime “Feelings” (M.Albert-Tomas Fundora) 
2.- Sweet Loving Man (M. Albert) 

3.- Gipsy (M. Albert) 

4.-Come to my Life (M. Albert) 

5.- This World Today Is a Mess (D.Daniel-D Hightower) 
6.- Falling Tears (M. Albert) 






SIDE “B” 









1.- Feelings (Morris Albert) 
2.- Ways of Fire/Boombamakaoo (M.Albert) (Albert-Carlson) 
3.- Where is the Love of the World (M. Albert) 

4.- Christine (M. Albert) 

5.- Gotta Go Home (M. Albert) 

6.- Gonna Love Your More (M. Albert) 










All Songs Published by 







FERMATA INTERNATIONAL MELODIES 


and SUNBURY MUSIC, INC. 





Manufactured by: 
AUDIO-LATINO RECORDING CO., INC. — 1160S. W. Ist STREET, MIAMI, FLORIDA 
Under license by Beverly-Charger, Brasil, for Puerto Rico 











/ With Raggedy Ann 
& Andy’s help, learning 
to tell time is as simple as 1, 2, 3! 
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WELCOME TO THE WORLD OF RAGGEDY RECORDS! 


Raggedy Ann and Andy and all their friends from Marcella’s 
playroom are waiting inside just to play with you. They 
are very glad you're here, because they have a lot of extra- 
special songs and games to share. In fact, so many wonderful 
things happen in the playroom that they didn’t all fit on 
this record. That's why there are many other Raggedy 
Records, each with a different story about Raggedy Ann 
and Andy. Some have games or adventures, some have singing 
and dancing, some even have books to help you read and sing 
along. Every one of them is just as much fun as this one. 















So, welcome to Marcella’s play- 
room, where the dolls come to 
life and talk to you. Always 

remember, you are Raggedy Ann 
and Andy’s very best friend! 














© 1976, 1978, 1980 
The Bobbs-Merrill Company, Inc. 
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Cane ) ¢ Our Day Will 
By With The Fringe On Top 
Entertainer ¢ Discover 
} Goldfinger ¢ La Bamba « 
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SIDE ONE 


1. More (Theme From Mondo Cane) 
Newell/Oliviero/Ortolani... Edward B. Marks Music Corp....B.M.1. 


2. Our Day Will Come 
Hilliard/Garson ... Leeds Music Corp./Almo Music Corp....A.S.C.A.P. 


| Walk Alone 
Wilson... Adams, Vee & Abbott Inc....B.M.1. 




























La Bamba 
Trad.; Arr. Shaw... Burlington Music Corp....A.S.C.A.P. 


5. Bubbling Brown Sugar 
Holgate/Kemp/Topez... Truckin’ Music Corp./Chappell & Co. Inc... 
A.S.C.A.P./Soundboosters Inc./Unichappell Music Inc. ... B.M.1. 





SIDE TWO 


4. The Entertainer 
Joplin/Shaw ... Burlington Music Corp....A.S.C.A.P. 


2. Discover Me 
Halsman... Chappell & Co. Inc....A.S.C.A.P. 


3. How High The Moon 
Lewis/Hamilton... Chappell & Co. Inc....A.S.C.A.P. 


Goldfinger 
Barry/Bricusse/Newley ...Unart Music Corp. ...B.M.1. 


5. Surrey With The Fringe On Top 
Rodgers/Hammerstein Il... DeSylva, Brown & Henderson... A.S.C.A.P. 













® 1979 The Decca Record Co., Ltd. 
All Selections Courtesy Of London Records, Inc. 
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2,000 Years of Music 


Compiled by, and released in memory of Dr. Curt Sachs 


lays Re Records FT 3700 


A concise pistory of the development of MUSIC from the earliest times through the 18th oo ve Ze 









FOLKWAYS RECORDS Album No, FT 3700 PART I OF 2 PARTS 
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A concise history of the development of music from the earliest times through the 18th century 


FOLIANUS, VENICE, 1520 








its order of movements but is essentially 
German in spirit. Finck's "Christ is Risen" 
is the subject of our next record. A piece so 
massive and severe as to suggest hewn 
granite. It is a five part chorale and the an- 
cient Gregorian Easter Chant forms the basic 
melody or "'cantus firmus," and is,given to 
the tenor voice. 


Christ ist erstanden 

von der Marter allen, 

des sollen wir alle froh sein, 
Christ soll unser Trost sein, 
Kyrie elesion. Alleluja! 


Christ is Risen 

Who suffered for all men 
Wherefor should we all rejoice, 
Christ shall be our consolation 
Kyrie Eleison, Allelujah! 


Martin Luther spoke classic words of com- 
ment upon this school of composition: "Is 

it not remarkable and admirable how one 
singeth a plain melody or tenor voice (as 
the musicians have it) against which these 
four or five voices take part, gambling and 
playing round the simple tune as though in 
exaltation decking it with wondrous art and 
sound; seeming to take lead in heavenly 
dance, meeting, greeting and embracing one 
another in most lovely manner, so that all 
they who have an understanding for such art 
and feel themselves stirred by it, agree 
that there is naught in the world more re- 
markable than such a song decked round 
with many voices." 


10, GERMAN CHORAL MUSIC OF 
THE REFORMATION 


Thanks to the musical leanings of its Re- 
formers, the Lutheran Church preserved 

its services from that Puritanical quality 
associated with those of Calvin and Zwingli. 
Luther for instance, in addition to issuing 

the ordinary hymn book with a one line 

melody for the use of the congregation, had 
Polyphonic arrangements of the Choral 
arranged in the manner of the Motets of the 
Netherlands. The Melody in unchanged 

form was given to the tenor voice and 

round it the other voices built contrapuntal- 
ly in thematic imitation. The summit of 
achievement in this branch of evangelical 
music is contained in ''Newe deudsche Geistliche 
Gesenge'' - (New German Sacred Songs) which 
appeared in Wittenberg 1544 from the printing 
press of Georg Rhaw. It contains works of all 
the early masters of the German Reformation, 
among them those of Ludwig Senfl, Thomas 
Stoltzer and Arnoldus de Bruck. 


In greatest need I cry to thee 
Lord God, hear my voice 

Thy gracious ear incline to me 
And hearken to my supplication 
If Thou Lord art extreme 

To mark what is done amiss 

O Lord who may abide it ? 


are the words of Arnoldus de Bruck's some- 
what severe composition - the subject of our 
record. Naturally the technical difficulty of 
the music precluded the possibility of the 
congregation taking part in the singing of such 
Chorales. Trained choir-singers were needed 
and so came about the formation of voluntary 
choirs and school choirs under the direction of 
a Precentor. In towns where there were 
schools of Latin it was to the Grammar School 
choir that the major duties fell. In these 
schools music took an important place in the 
curriculum - in some it was a daily study and 
next in order of importance to the headmaster 
came the Precentor (Kantor). To be musical 
was also a compulsory requirement in the 
other masters: ''A schoolmaster must be able 
to sing, otherwise I have no use for him, uy 
said Luther. Music was not merely taught 

in terms of song, its theory was also studied 
and the mathematical lesson touched upon the 
relations of mathematics to music. The time 
devoted to singing was employed in practising 
the music for next Sunday's services and the 
school was in constant association with the 
Parish Church. Every Sunday the Choir 
would sing two or three new compositions 

of contemporary composers; the curriculum 
especially recommended the compositions of 
Josquin des Pres, later those of Lasso and 
other masters. So the schools were in the 
forefront of musical life and the composers 
and their most difficult works were familiar 
to the young and to the general public. 


li. LHE ZENITH OF RELIGIOUS 
BORNE ONAL NED Hie li6ionk 
CENTURY 


PALESTRINA 


The zenith of achievement in the 16th century 
was attained by Giovanni Pieluigi da Palestrina. 
Born circa 1526 at Palestrina (southeast of 
Rome) he became in 1540 choir-boy at the 
Church of Santa Maria Maggiore in Rome, re- 
maining there until his voice broke. He then 
became a teacher of music at the Choir school 
of S. Peter's, Rome, and found himself after 
a short while Choir-master there. After a 
few years he became a Singer in the Sistine 
Chapel. But as a layman and a married lay- 
man at that, he was not allowed to retain his 


(Cont, on pase 7) 
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position by Pope Paul IV., and found employ- 
ment as Chapel Master in the churches of the 
Lateran, Santa Maria Maggiore and finally 
once more in S. Peter's. He died in 1594 - 
the same year as did Orlando di Lasso. 
Palestrina's compositions include 93 Masses, 
600 Motets, 42 Psalms, 200 Madrigals. 
Palestrina's fame is largely connected with 
the events of the great Ecclesiastical Council 
Trent which was held in the years 1545-1563 
with the intention of strengthening the Roman 
Catholic religion to hold its own against the 
Lutheran Reformation and to deal with 
various reforms in the Church. Church 
music was also to be reformed. The most 
radical members of the Council proposed to 
banish the existing church-music entirely, 
its place to be filled by the simplest Grego- 
rian Chants, while the more moderate mem- 
bers were only concerned with freeing the 
existing music of much that was unsuitable 
and frivolous which had crept in - senseless 
coloratura, contrapuntal tricks, and so on, 
which chiefly succeeded in obscuring the 
words. Palestrina was selected to compose 
a Mass to show that Church music could re- 
main Polyphonic and yet religious in charac- 
ten: 


Our next record offers us the Sanctus - from 
the Missa Papae Marcelli ''Sanctus, Sanctus, 
Sanctus Dominus Deus Sabaoth. Pleni sunt 
terra et coeli gloria Tua. 
"Holy, Holy, Holy Lord God of Hosts. Heaven 
and Earth are full of Thy glory. Hosanna in 
the highest." 


Palestrina was no innovator. In his work he 
collected, perfected and purified the various 
styles of his predecessors in the spirit of 
the Italian and especially the Roman style. 
He was the fulfillment of the past and not the 
forerunner of the future. 


12.§ THE ZENITH OF RELIGIOUS 
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ORLANDO DI LASSO 


The throne of success in 16th century music 

is shared by Palestrina and Orlando di 

Lasso. Lasso was born in 1520, a year be- 
fore the death of Josquin des Pres, at Mons. 
He is said as a boy to have been stolen as 
many as three times from his home on 

account of the unusual beauty of his voice. 

At the early age of twelve he started his travels 
in the train of noble personages, visiting Mi- 
lan, Sicily and Naples. At the age of 21 he 
was appointed Precentor of the Lateran Church 


Hosanna in Excelsis. 
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in Rome, the middle of the century saw him 
in Antwerp for two years stay, then he visited 
England and then France. Finally reaching 
the Munich court in 1557 he remained there 
under Duke Albrecht V. until death freed him 
from the deep melancholy of his latter years 
in 1594, the year of Palestrina's demise. 
Few composers have been as greatly honoured; 
the Emperor Maximilian II. raised him to the 
status of nobility and the Pope created him 
"Knight of the Golden Spur.’ From his num- 
erous and varied compositions we shall now 
hear one of his versions of the Seven Penti- 
tential Psalms. ''Miserere Mai Deus 
secundum Miserecordiam magnam Tuam. 
Dele, Domine, iniquitationen meam" 

("Have Mercy upon me, O God, after Thy 
great mercy: do away, O Lord, mine 
offence"). There is none of the aloof 
severity of the Roman master in Orlando di 
Lasso and his religious music has also 
greater warmth than that of Palestrina. But 
he remains with feet planted firmly upon earth 
and to that Heaven into which Palestrina was 
admitted, he was denied entrance. 
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The Concert Hall with its accompanying para- 
phernalia of box-office, concert-agency, 
stage, virtuoso with conventional bow, rows 
of seats and attendants handing up bouquets, 
is a phenomenon which scarcely dates back 
beyond the beginning of the 19th century. 
Before its appearance, the musician played 
and sang to the glory of God and for the 
pleasure of some wealthy and aristocratic 
patron. By far the largest amount of music 
was written and performed by amateurs for 
their own enjoyment and edification. This 
was especially the case in Italy in cultured 
society and among the aristocrats. Their 
favourite form of musical expression was 
the Madrigal. Four, five or six men and 
women sat round a table each with a book of 
manuscript before them, and with or without 
an instrumental accompaniment sang a 
setting of sime polished poem, each voice 

a separate part of a well-sounding whole. 
The appearance of the Madrigal in musical 
history is very significant since it marks the 
breaking away from ancient bonds. The Ma- 
drigal by its closer following of the sense of 
the text, marks the introduction of the 
methods of expression of this later time. 
The world of the old Ecclesiastical Modes 
gives way; the upper voice takes more and 
more to itself the leading part and the inter- 
relation of the voices assumes the spirit of 
modern harmony. The various harmonies 
are used to interpret the poetical sense of 
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Sov DREAMING 


SIDE ONE 


NOT DREAMING/4:50 
Smith-Young 


‘TIL THE STORM PASSES BY/3:21 
M. Lister 


I ASKED THE LORD/3:33 
Lange-Duncan 


UNWORTHY/3:02 
Thomas - Roe 


THERE’S SOMETHING ABOUT THAT NAME/3:05 
Wm. Gaither 





It is with utmost pleasure that | have the honor to present to you our baritone soloist, Dick Finney, 
and the pianist, my dear wife, Helen Turnbull. Dick has been singing these beautiful gospel songs in 
our church, other churches, and organizations for the past 14 years. My wife, Helen, has been organist 
and pianist in many churches | have served for the past 50 years and has been Dick’s accompanist for 
the past 14 years. 


“NOT DREAMING” was written by Gipsy Smith, an evangelist and singer and was chosen as the 
name of this album because of it’s unique title and beautiful message it conveys. As Gipsy Smith was 
talking to a young man on a train one day about Jesus, our saviour and master and the Pevutiful home 
he is preparing for us who love and serve him, the young man looked at Gipsy Smith and said, “You 
are es This inspired Gipsy Smith to write this beautiful song, “If I'm Dreaming, Let Me 
Dream On.” 


It is our sincere hope that these songs will prove to be a blessing to all who listen, drawing each one 
closer to the Lord and that a hunger will be born in the hearts of many to experience the reality of 
Christ. May God bless the listeners is our sincere prayer. 


REV. THOMAS E. TURNBULL, SR. 


CREDITS: 


DICK FINNEY - soloist 

HELEN TURNBULL - pianist 

KENT BALDWIN - engineer 

RECORDED - Baldwin Sound Productions, Inc. 
5252 E. Trindle Rd., P.O.Box 1152 
Mechanicsburg, Pa. 17055 
(717) 766-0787 

CS8297 


mn sealed 


Special thanks to my Mom (Esther Finney), Pastor Thomas E, Turnbull, Don Baldwin & Kent Baldwin 


Contact for Records or Singing Engagements: 
Mrs. Helen Turnbull 
Telephone:(717) 564-1313 








SIDE TWO 
FILL MY CUP, LORD/3:07 
R. Blanchard 


THE JOY OF KNOWING JESUS/3:08 
N. Enloe 


TEN THOUSAND ANGELS/4:57 
R. Overholt 


BECAUSE HE LIVES/3:30 
Wm. Gaither 


HOW GREAT THOU ART/3:22 
S.K. Hine 


Mr. Richard Finney 
4913 Lancaster Street or 
Harrisburg, Pa, 17111 


115 N. 46th Street 
Harrisburg, Pa. 17111 
Telephone:(717) 564-1488 








GAN te 


C LO Sapee tO wef EC TIO NI 


ick 09S Vel mart Seed At SEARLS 
5D MENT MEM HEDLEY 


o 


OC-EP-17064 
(SOHORT 48) 
45 RPM 





RECORDS 











Michael u 


ivision 








ONE. 
BIG 
VOICE 


THE 
REINCARNATION 











¢ iS 
: a aD 


Wi" a3 


FEATURING PHAROAHE MONCH AND L.I.F.E. 










WHAT AM I? original 
WHAT AM I? acapella 
) WHAT AM I? remix 
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SPRINGBOARD 
SP-20010 
Time travels on, and while music progresses and new records replace the old, some great records seem to 
never die; they become engraved in our memories and become rock classics. You are holding in your hand 
a brand new collection of ten of the best sounds of the rock era, all as they were originally recorded, all by 
original artists. This album is only one of a series of many great albums dedicated to these “OLDIES” that 
have become rock history, some of the sides were hits as far back as 1954, some are as new as yesterday, 
but they all have one thing in common, they sound just as good now as they did when they were at the top 
of the charts. If you remember when they were new and we danced the stroll, the chicken, the slop, bacon 
fat, grind, pachuko hop, lindy and mashed potatoes to them, you're sure to agree with me that the ORIGI- 
NAL OLDIES series belongs in your collection. And if you're younger and missed these great hits, this is 
your chance to sample some of the grooviest songs of years gone by, and | know you'll come back for more. 
Collect’em all; you haven’t turned on until you turn on to the. ... ORIGINAL OLDIES. 
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Sung by PATRICK GALVIN e Accompanied by AL JEFF ERY 


“From the cradle to the grave the Irishman’s life is set vo 
music. It begins with the lullabies of infancy; keening ends 
it when the spirit leaves the body. Work has its songs as well 
as play; there are lovesongs and dances, and never are the 
songs so beautiful as when the lover is the poet.” * 

The above quotation is only one of numerous equally 
laudatory comments concerning the beauty of Irish love 
songs made by non-Irish (and nationalistically unconcerned ) 
critics. And there is good reason for this, for Irish love songs 
have had a many centuries long tradition of both musical 
and textual beauty. The Gaelic bards and minstrels, the blind 
harpers, and the Irish peasantry have all contributed to the 
creation and circulation of love songs of unusual grace and 
charm. Though the Gaelic tongue, the original language of 
their composition, is in little use today, the musical strain 
and metrical form of Gaelic love songs can still be heard 
in some of the Anglo-Irish love songs and ballads found in 
this album. 

There are those critics, both Irish and non-Irish, who would 
deprecate most, if not all, of Anglo-Irish song. To them, the 
poetry is of an inferior order, and the music is, at best, 
second-rate. This album is not intended as an answer to these 
critics; rather, it is intended to present, for purposes of enter- 
tainment only, an excellent cross-section of the many varied 


kinds of Frish love songs. 
—K.S.G. 





In general, Irish love songs are very hard to localize. Most 
of them are known and sung all over Ireland with very little 
local variation in either text or music. A few of them are 
versions of songs current all over the British Isles. Many of 
them are translations from the Gaelic. 

Almost all Irish love songs are women’s songs. The airs, 
yften of extraordinary and haunting beauty, are usually of 
a melancholy nature. The melancholy strain—“O what can 
women do but weep”—is natural enough in a country that 
saw the flower of its young manhood wiped out in battle or 
by exile generation after generation for centuries. 

Practically all Irish love songs are narrative or have a 
strong narrative element. There are hardly any (except a 
few translations from the Gaelic) of the type whose purpose 
is to glorify the charms of the beloved. A great many of them 
might equally well be classified as national or “rebel” songs, 
and indeed it is often a Solomon’s Judgement to decide which 
way to classify them. Many are gently humorous or teasing, 
but the vigorous bawdy strain so common in much folk song 
elsewhere is conspicuously lacking in Ireland. 

There are a good many apparent love songs which are 
in fact concealed or “code” political songs, in which, for 
example, a woman’s name stands for Ireland or a song-bird 
represents the exiles, although the face value of the words 
completely sustains the illusion of a normal love song. This 
tradition of cryptic ballads dates from the time of the Penal 
Laws (17th and 18th cenutry), when any sort of Irishism— 
in speech, dress, custom or belief—was punishable by heavy 
penalties, even death: In the Penal times people were literally 
hanged “for wearing of the green”. From those days also 
dates the Irish traditional method of singing solo (choral 
singing is virutally unknown), unaccompanied, and very 
softly, since assemblies of people were forbidden and attract- 
‘ng attention was very dangerous. 


side 1—1. I KNOW WHERE I’M GOING: This is one of 
the most famous of the Irish love songs from a Gaelic tra- 
dition. Herbert Hughes reported a similar version from 
County Antrim in Volume I of his “Irish Country Songs.” 
It is equally well known in Scotland in several variant forms. 
One Scotch variant has almost identical music and text; a 
second version, less frequently heard, goes by the name 
The Licht Bob’s Lassie. The expression “the dear knows” 
(in the first stanza) is the Ulster equivalent of “goodness 
only knows.” 


2. MY LOVE CAME TO DUBLIN: This relatively modern 
love song retells one of the oldest stories concerning woman- 
kind’s most frequent cause for lamentation. Here is the 
“summer romance“ and “careless love” so often the subject 
of folk song. The tune is a close variant of Haste to the 
Wedding and The Bold Thady Quill, but of a different tempo. 


3. CANADA JHO: Although the text of this ballad has no 
Trish content whatever, it is quite commonly heard all over 
Ireland. The name of the mythical city “Canada Tho” would 
seem to be a mixture of Canada, Idaho, Chicago and Ohio. 
The song was known in the United States in the early part 
of the 19th century, having appeared in several songsters of 
the day. The American lumberjack ballad Canaday 1-0. is 


“Redfern Mason, ‘The Songlore of Ireland,'’ The Baker & Taylor Co., 
N. Y., 1911. (The italics in the quotation are mine—K.S.G,) 





SIDE 1 


I Know Where I’m Going 

My Love Came to Dublin 

Canada Iho 

Brian Og and Molly Ban 

The Bonny Boy 

The Banks of the Roses 

The Wind That Shakes the Barley 


Shule Aroon 
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SIDE 2 


I Know My Love 

*Tis Pretty to Be in Ballinderry 

The Maid of the Sweet Brown Knowe 
The Green Bushes 

The Lark in the Clear Air 

The Jackets of Green 

The Royal Blackbird 
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believed to be an adaptation by a Maine lumberman of 
Canada Iho, which was known in Maine through the wide 
circulation of “The Forget Me Not Songster.” (For a com- 
parison of this song with the lumberjack ballad, see Ed 
McCurdy’s recording of Canaday I-O on THE BALLAD 
RECORD, Riverside RLP 12-601.) 


4. BRIAN OG AND MOLLY BAN: A light song of a 
teasing kind, this ballad is very characteristic of light hearted 
Trish humor. It is an interesting example of the Anglo-Irish 
ballad in that it has a fair sprinkling of Gaelic expressions 
throughout the text as well as in its title. The translation 
of the title reads: Young Brian and Fair Molly. “A chara” in 
the third stanza means “my dear”, and the expression “Gradh 
mo croidhe, a storin” can be translated as “Love of my heart, 
my darling”. This song is a dialogue and, strictly speaking, 
should be sung as a duet; however, it is commonly rendered 
as a solo by both male and female singers. It dates from the 
early 19th century, when the Anglo-Irish ballad was coming 
into fairly commonplace usage. 


5. THE BONNY BOY: The Irish version of this popular 
traditional ballad is more elaborate and romantic than its 
British counterparts. First published as Lady Mary Ann in 
Johnson’s “Scots Musical Museum” in 1792, the ballad is 
believed to be based on a true incident. In 1631 Sir Robert 
Innes obtained the guardianship of the young Lord Craigton 
to whom he shortly thereafter married his daughter, Eliz- 
abeth. The young husband died three years later. The ballad 
spread from Scotland to England (and from there to Ireland 
and America at a later date.) In the course of time, it lost 
all of its local references. The mention of “a ribbon blue” 
refers to the common folk custom of wearing a colored 
ribbon as a marriage favor. 


6. THE BANKS OF THE ROSES: Here is a pretty example 
of the “take me as you find me” love song, common in most 
folk balladry. This Limerick song dates from the end of the 
18th century. Versions have been collected in both England 
and Scotland. In Colm O Lochlainn’s “Trish Street Ballads,” 
a version almost identical to this one can be found. 


7. THE WIND THAT SHAKES THE BARLEY: This 19th 
century composed song, with its haunting melody, is one of 
the most beautiful of all Trish love songs. It describes an 
imaginary, but typical, incident of the Great Rebellion of 
1798. It was written by Robert Dwyer Joyce, a member of 
the Fenian Brotherhood who was forced to leave Treland 
for the United States when in danger of arrest for nationalist 
activities. It is sung to the tune Royal Charley. 

8. SHULE AROON: This is perhaps the finest of all Trish 
songs of the lament type. An 18th century version of a Gaelic 
ballad. it refers to the lover’s enlistment among the “Wild 
Geese” of the Irish Brigade in the service of France. Tt was 
the hope of these brave Trish feroes that they would some- 








Idited by Kenneth S. Goldstein. Instrumental arrange- 
ments by Will Sahnow. Cover by George Boornazian. 
Audio Compensation: RIAA Curve. 
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day return to drive the British out of their homeland. 
Inumerable versions have been collected in Ireland, as weil 
as in Scotland and America. The Scottish Shule Agra is a 
later version to a much more jocular air. In America, the 
song has come down as Johnny Has Gone For A Soldier. 
The translation of the Gaelic refrain has been versified by 
Dr. Sigerson as follows: 

Come, come, come, oh love! 

Quickly come to me, softly moye; 

Come to the door and away we'll flee, 

And safe for aye may my darling be. 


Side 2—1. I KNOW MY LOVE: This is one of the most 
popular songs in IreJand and is sung to a traditional air 
which is of a rather more complex kind than is usual. In 
“Trish Country Songs,” Volume I, Herbert Hughes informs 
us that this is an old song which, in certain parts of Ireland, 
was sung in alternating verses of Gaelic and English. 

2. “TIS PRETTY TO BE IN BALLINDERRY: This north 
of Ireland song, notable for its delightful melody, is of the 
familiar lamentation type. The wail Och anee is sung as a 
reminiscent, melancholy lament, rather than as an exclama- 
tion of grief, though we can be sure that the sweetheart’s 
loss has been softened only slightly by the passage of time. 


3. THE MAID OF THE SWEET BROWN KNOWE: This 
19th century song, mainly sung in the North, is usually per- 
formed unaccompanied. The story is an unusual one for 
Irish song in that the self-possessed young lady remains 
unimpressed by romantic protestations, and has the tables 
turned on her by the young man whose romanticism was 
only for show after all. A “knowe” is a little hill. 


4. THE GREEN BUSHES: This song has been as frequently 
reported in England as in Ireland and a great deal of con- 
jecture has arisen as to its origin. Verses of this song were 
incorporated in Buckstone’s play “Green Bushes,” and it 
has been suggested that it originated there. Another theory 
is that it is a version of an earlier ballad Whitsun Monday, 
or perhaps of Low Down in the Broom. In explaining his 
belief that the melody was not Irish, Baring-Gould wrote: 
“...a good many of the so-called Irish melodies, to English 
words, are English that have heen carried to Ireland by the 
soldiers quartered there.” In any case, the song is very pop- 
ular today among street singers in Cork. 


5. THE LARK IN THE CLEAR AIR: This composed song 
is included for its beauty and musical interest. It is extremely 
popular and very widely sung in Ireland, in spite of the 
nature of the air which is more elaborate and complex than 
that of other popular songs. The words to this beautiful song 
were written by Samuel Ferguson, the great 19th century 
Irish poet, translator, and antiquarian. 


6. THE JACKETS OF GREEN: This late 19th century com- 
posed song is one of many written during the Young Ireland 
and Fenian movements to publicize gallant exploits in past 
Irish history. It describes events of the late 17th century, 
when Treland was divided between Catholic supporters of 
the deposed Stuart, James II, and the Protestant supporters 
of William IT. This ballad is but one of many Irish love 
songs based on political events and national struggles. The 
text was written by Michael Scanlan, who was also the author 
of the famous marching song, The Bold Fenian Men. 

7. THE ROYAL BLACKBIRD: Here is a notable example 
of the “coded” love song. The Blackbird represents the 
exiled house of Stuart—James II and his son (the Old Pre- 
tender) and grandson (the Young Pretender). There are a 
number of variants to the words and it is sometimes sung 
to a slightly different air. It was a favorite song in Scotland 
during and after the Jacobite Rebellion of 1715, and this 
led to the claim of its possible Scottish origin. But in his 
“Lyrics of Ireland,’ Samuel Lover wrote, concerning this 
song, that its “Hibernian origin . . . cannot be questioned 
for a moment by anyone familiar with the phraseology and 
peculiar structure of Anglo-Irish songs. The air, moreover, to 
which it is sung is given in Bunting’s last collection.” Few 
scholars today question its Irish ‘origin. 


‘Notes by PATRICK GALVIN 









A NOTE ABOUT THE SINGER 

Born in Cork City, Ireland, in 1927, PATRICK GALVIN 
includes among his many talents those of poet, critic, folk 
singer, song collector and author. His work has appeared in 
many of the leading British and Irish magazines and has 
been broadcast on Radio Eireann. He has broadcast his own 
work on the British Broadcasting Corporation’s “Third Pro- 
gramme” and has sung on the B.B.C. folk song series, “As T 
Roved Out.” He is the author of “Irish Songs of Resistance,” 
published by the Folklore Press, 509 Fifth Avenue, New 
York City. He can also be heard on Riverside in an album 
of TRISH DRINKING SONGS (RLP 12-604). 
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THE GOSPEL SEEKERS 


In 1962 a group originated out of the Union Baptist Church, New 
Rochelle, New York, at that time, named the Gospel Clouds. After they 
began to move around they changed their name to the Gospel Seekers. Stereo — Side One 
The original group consisted of: Onnie Jones, Ivory Green, Andrew Wil- 


loughby, Roy Homes, James Merriex, Alfred Bellamy, and Robert Bishop. 1. I've Got Jesus — W. Barnes 
2. Jesus | Love You — D. McDowell 

They began singing in local areas, and seeing the need for versatility 3. Somebody's Knocking — H. Dockey 
in the group, they reached out for new talent, in the person of Willie Mc- 4. Why Am Treated So Bad — W. Barnes 
Dowell, and Leon Smith who joined them during their second year. 5. Come a Long Ways — W. Barnes 

In 1963 their appearances on TV Gospel time led them to bigger 
and better things (i.e.) numerous appearances throughout New York, New Stereo — Side Two 
England and many southern engagements. In many instances they were 1. How Blessed You Are — H. Dockey 
featured on programs with James Cleveland, Shirley Caesar, Rosetta 2. Let Me Come Home — The Seekers 
Thorpe, Violaniars, and many other well known groups. 3. I'll Go — W. Barnes 

During the late 60’s the structure of the group was changed; Willie 4. "Tis So Sweet — D. McDowell 
McDowell moved back to his home state of North Carolina, Leon Smith 5. Guess Who — D. McDowell 


returned to Georgia; however, the group maintained the spiritual strength 
by securing David McDowell, brother of Willie McDowell, Herbert Dockey 
and Wallace Barnes. Our newest member of the group is Kenny Smith, our 
drummer. They now have a well balanced group. 


| think you will like what you hear on this their first album. 


Arranged By: The Gospel Seekers and The Mozel Recording Company, Inc. 
Photography By: Alfred Bellamy 


Distributed By: 
GOTHAM DISTRIBUTORS, 1697 Broadway, New York City, New York 10019 
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THIS WAS THE BICENTENNIAL! 


THE UNITED STATES COAST GUARD BAND 


LTJG Lewis J. Buckley, Director 


MUCS James L. Dygert, Jr., Assistant Director 


The United States Coast Guard Band 


The U.S. Department of Transporta- 
tion, the U.S. Coast Guard, and the US. 
Coast Guard Academy proudly present 
the first recording of concert music by 
one of the finest concert bands in the 
nation ... The United States Coast 
Guard Band! 


Based at the historic Coast Guard 
Academy in New London, Connecticut, 
the U.S. Coast Guard Band is the only 
one of the five ‘Premier’ U.S. Service 
Bands not located in Washington, D.C. 
During 1975 and 1976, the Coast Guard 
Band traveled extensively, helping to 
celebrate our nation’s 200th Birthday 
with a busy schedule of parade, cere- 
monial, and most of all, concert per- 
formances all across the country. 

The music on this recording was se- 
lected from the Band's broad repertoire 
featured in these many concerts. These 
selections represent a nation celebrat- 
ing, from the traditional “When The 
Saints Go Marchin’ In’’ to Norman Del- 
lo Joio’s “Satiric Dances’, a work com- 
missioned for the Bicentennial by the 
town of Concord, Massachusetts. This is 
American music performed by Ameri- 
can musicians, just as it was performed 
during the Bicentennial for the hundreds 
of thousands of Americans and their 
guests from abroad who had the oppor- 
tunity to hear this excellent Band. 


The Coast Guard Band met its busy 
Bicentennial schedule with its normal 
complement of forty-five hard-working 
musicians. Although this number is 
quite small compared to the two hun- 
dred or more musicians and support 
personnel in some of the other premier 
service bands, you will quickly discov- 
er when listening to this album that the 
modest number of performers in no way 
compromises the quality of the music 
produced. In fact, the Band's compact 
size allows a natural display of the tal- 
ents of the individual musicians in solo 
and soli passages throughout the music. 


So, whether this record takes you 
back to earlier U.S. Coast Guard Band 
concerts you have heard, or whether you 
are being introduced to this fine concert 
organization for the first time — listen, 
enjoy, and remember that time of cele- 
bration and renewal of national purpose 
that was our American Bicentennial! 


PROGRAM 


SIDE ONE 


1. The Washington Post March (2:30) 
John Philip Sousa 

2. The Spirit of ‘76 (8:49) 
Clare Grundman 
(Boosey & Hawkes. Inc.) 

3. When the Saints Go Marchin’ In 

(3:06) 

The Dixieland Jazz Band 

4, The Carnival of Venice (3:27) 
Arr. Herbert L. Clarke 
(Warner Bros. Music) 
MUC David R. Werden, 

Euphonium Soloist 

5. Strike Up the Band (3:26) 
George Gershwin 
(New World Music Corp.) 
Arr. Lewis J. Buckley 


SIDE TWO 


1. Semper Paratus (2:00) 
Francis S. Von Boskerck 
(Sam Fox Publishing Co.) 
2. Satiric Dances (7:44) 
Norman Dello Joio 
(Associated Music Pub., Inc.) 
I. Allegro pesante 
II, Adagio mesto 
III], Allegro spumante 
3. U.S. Coast Guard Academy 
Centennial March (2:19) 
Lewis J. Buckley 
4. American Civil War Fantasy (7:57) 
Jerry Bilik 
(Peer-Southem Organization) 





The Dixieland Jazz Band 


The Coast Guard Band's Dixieland 
Jazz Band was initially formed in 1970 
and has since become one of the most 
popular features in Coast Guard Band 
concerts everywhere. Its distinctive 
“New Orleans” instrumentation and 
style delighted listeners of all ages 
wherever it performed during the Bi- 
centennial. The members of the Dixie- 
land Jazz Band are: 


LTJG LEWIS J. BUCKLEY, trumpet 
MUCS ROBERT C. CARD, clarinet 
MUCS HARRY P. ARNOLD, trombone 
MUC ERNEST CENTOSCUDI, drums 
MU1 CONSTANCE I. COGHLAN, banjo 
MU1 GARY A. BUTTERY, tuba 


The U.S. Coast Guard Academy 


While the nation was celebrating the 
Bicentennial, the U.S. Coast Guard Aca- 
demy was celebrating a landmark in 
its own history: one hundred years of 
service. Established by Act of Congress 
in 1876 and now located in New London, 
Connecticut, the Academy provides the 
education and training for the majority 
of the Coast Guard's career officers. The 
"U.S. Coast Guard Academy Centen- 
nial’ March, performed on this record- 
ing, was composed by the Coast Guard 
Band's Director, LTJG Lewis J. Buckley 
for this, the occasion of the Academy's 
100th Birthday. 


RY unrren states! 
eI COAST GUARD: 


PLEASE NOTE 


This recording is NOT FOR SALE, It is produced 
by the U.S, Department of Transportation and the 
U.S, Coast Guard for public service purposes only 
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CREDITS; 
Recording Engineer 

MUCS FREDERIC T, NAZRO 
Project Coordinator 

MUI JOHN A, TOOHEY 
Cover Design 

STEVE SIMPSON 

DOT GRAPHICS BRANCH 








LIEUTENANT JUNIOR GRADE 
LEWIS J. BUCKLEY 


Director 


Lieutenant Junior Grade 
Lewis J. Buckley gradu- 
ated from the Eastman 
School of Music in 1969 
with a Bachelor of 
Music degree and the 
Eastman Performer’s 
Certificate for outstand- 
ing performance on his 
major instrument, the 
trumpet. In 1971, he 
received the degree Master of Arts from Connecti- 
cut College. 

Enlisting in The U.S. Coast Guard Band in 1969 
at the rate of Musician First Class, Buckley im- 
mediately became a familiar figure in the Band's 
concerts, performing as the Band's trumpet soloist, 
conducting his own arrangements and composi- 
tions, and performing as trumpeter in the Dixie- 
land Jazz Band a position he continues to hold. In 
1974, he was selected to succeed Lieutenant Com- 
mander William L. Broadwell as Director of the 
Band. With his June 1, 1975 commissioning at the 
age of twenty-seven, he became, with the single 
exception of John Philip Sousa, the youngest man 
ever to head one of the nation’s five premier 
service bands. 


Lieutenant Buckley's extensive training and ex- 
perience, his care and attention to musical detail, 
and his professional abilities are as evident in this 
recording as they are whenever and wherever The 
U.S. Coast Guard Band performs. Working together 
he and the excellent musicians in the Band are 
able to consistently produce aggressive and enthus 
iastic performances such as the one recorded here 


SENIOR CHIEF MUSICIAN 
JAMES L. DYGERT, JR. 
Assistant Director 


James Dygert is a 
graduate of the Navy 
School of Music, Hartt 
College of Music with 
a Bachelor of Music 
Education degree, and 
Connecticut College 
with a Master of Arts 
degree in Teaching 
Since enlisting in The 
U.S. Coast Guard Band 
in 1962, he has become 
familiar to thousands of 
concert-goers as the Band's Concert Commentator, 
Saxophone Soloist, and Principal Saxophonist. 
With his appointment to Assistant Director in No- 
vember of 1975, his responsibilities during our 
Bicentennial celebration mushroomed to include 
frequent rehearsing and appearing with the Band 
as Conductor and managing the Band's perform 
ances on tour, Certainly, few Band members were 
called upon to perform as wide an assortment of 
duties as was Senior Chief Dygert 
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SIDE A 


TiAmo 


ALuv/Dom Capello Extended Club Mix 7:54. - 


(G. Bigazzi, U. Tozzi) Produced, recorded and mixed by by A-Luv and Dom Capello for Fokus Music. Vocals by 


‘ Angelo Venuto. Published by Sugar Melodi, Inc., Universal MCA Music Publishing, Melodi Case Editrici. 


.Tarrantella 2003 


A-Luv/Dom Capello Club Mix 5:38 


(A. De Lauzieres & F. Florimo) Produced, recorded and mixed by A-Luv & Dom Capello for Fokus Music. 


SIDE B 


Theme From The Godfather 


Saga Extended Club Mix 6:17 


_(Nino Rota) Produced by Craven Moorhaus, Chris Gargani, A-Luv, Joe Lodi, Frankie Magz at Fokus Music Studio 
and Issue Records Studio.Drum Programming: Frankie Magz. Recorded and mixed by Craven Moorhaus, Chris 
Gargani, A-Luv, Joe Lodi, Frankie Magz at Fokus Music Studio and Issue Records Studio. Published by Samous 


‘L'Italiano 


DJ Serg Mix 3:52 


(Salvatore Cutugno, Cristiano Minellono) Produced, recorded and mixed by DJ SERG, Craven Moorhaus, Chris 


: Gargari, Donato Petagine at issue Records Studio. Vocals by Angelo Venuto. Published by Curci USA. 


~ Amazed 


DJ Tedsmooth Reggae Mix 3:38 ale 


(Marv Green, Aimee Mayo, Chris Lindsey) Produced by DJ Tedsmooth for Straight Face Ent./1433 Music. 
|Management: Element 78/No Pressure. Executive Producer: DJ SERG. Vocals: Angelo Venuto & Lumidee. Vocal 


.  |Recording for Angelo Venuto by Mauro De Santis. Mixed by Chris Gargani & Craven Moorhaus. Published by 


Careers BMG Music, Warner Tamerlane,.Golden Wheat, Songs of Nashville. 


Marina 


(featuring Shawnee) 3:94 


(Angelo Venuto, Sean Persaud, Rocco Granata) Produced by A-Luv, Dave Cintron, Joe Lodi, Mark South. Vocals by | ' 


Angelo Venuto and Sean Persaud Recorded & mixed by Dave Cintron and Mark South @ Hitmen Studios. 


Executive Producers: A-Luv, DJ Serg, Joe Lodi 


Photographer: Jerome Albertini 

Agency: The Williams Image Group 

Stylist: Stephanie Miller, Sher om Oshare ae 

Grooming: Chiomo 

Design Steven Newman/Cotnpra’ Studios 

Cover Photo shot on location at a Little Italy Now YOR Special thanks to Giovanni 


nervoy, 





Manutactured and distributed by Nervous Records 363 Seventh Ave,, 16th floor, Now York, NY 1 
Made In The USA. All Rights Reserved. atric Eager al alge Inc, Unauiostiesd 
duplication isa violation of applicable laws. NYC.com. 
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LIVE AT 


THE WORLD'S 
FORD AUDITORIUM 


GREATEST 
GOSPEL SHOW 








Rev. Charles Nicks Jr. and the 
St. James Baptist Church Choir 






Mattie Moss Clark and the 
Southwest Michigan State Choir 






Rev. Willie Price and the 
Williams Chapel Male Chorus 
Lead: Henry Ghant 


Clark Sisters 


Voices of Tabernacle 
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Sound Of 
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Volume 3 


Featured On This Volume: 


SIDE I 


| NEED HIM (7:04) 
(Jimmy Dowell) 


Rev. Charles Nicks Jr. and the 
St. James Baptist Church Choir 


MOVING OVER ME 
(Matti Moss Clark) 
Matti Moss Clark and the 
Southwest Community Choir 


SIDE II 


(Willie Price) 
Rev. Willie Price and the 
Williams Chapel Male Chorus 
Lead: Henry Ghant 


Nc A TiITI YE ) 1A\ 
BEATITUDES (2:44 


(Arrand ( ( 


rte 


Voices of Tabernacle 
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Recorded live at Ford Auditorium, Detroit, Michigan, March 9, 1980 


Executive Producer: Armen Boladian 
Producer: Bernard Mendelson 


Remote recording by Mobile Audio Services, Inc., Detroit, Michigan 


Mixed at Cloud Born Productions, Grosse Pointe, Michigan 
Mixed by Jeffery Hunt and Bernard Mendelson 


Mastered at Mastercraft Recording, Memphis, Tenn. 
Photography by Loren W. Kranich. Design by Dennis Loren. 
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LIVE AT FORD AUDITORIUM 


There | was, at the World’s Greatest Gospel Show, so successfully promoted by the ‘‘genius’’ of 
gospel promoters, Mr. Frank Brown. | found myself sitting among some of the greatest gospel talent 
in existence today. | observed the expressions of the capacity crowd in the luxurious Ford Auditorium 
which sits on the banks of the beautiful Detroit River facing Canada. 


The ST. JAMES BAPTIST CHURCH CHOIR, under the direction of the renowned, multi-talented 
(composer, writer, musician, organist and pastor of St. James Baptist Church) Rev. Charles Nicks Jr., 
touched believers and unbelievers respectively as they sang ‘‘He’s That Kind Of Friend”’, ‘There Is 
No Failure In God’, “‘Ezekial’’ and the song that remained #1 in Michigan for approximately three 
months; “‘l Need Him’’. The crowd was ecstatic! 


The amazing musical genius, ELBERNITA “‘TWINKIE” CLARK literally overwhelmed the audience 
as she ministered in music, singing ‘‘There Is A Fountain Filled With Blood’, the illustrious, youthful 
and electrifying CLARK SISTERS, and Ford Auditorium experienced utter spiritual pandemonium as 
they sang a medley incorporating ‘‘He Gave Me Nothing To Lose’, ‘“‘My Mind Is Made Up” and “‘Oh, 
What He’s Done for Me’’. 


THE GREATER GRACE CELESTIAL VOICES, under the directorship of the undauntable Kenneth 
Wilson captivated the audience as they sang the song that took the gospel world by storm, “‘Prepare 
To Meet Him” - it was a spiritual explosion! 





The matchless, incomparable and multi-talented MATTIE MOSS CLARK and her dynamic 
SOUTHWEST MICHIGAN STATE CHOIR electrified the audience as she took the lead on “‘All Is 
Well”, and afterwards the very shekinah glory of God condesended and we literally had church as the 
inimitable KAREN CLARK took the lead on ‘‘Halleluiah’’. 


I, as well as many others, was speechless and utterly caught up in the talent of one of the most ex- 
citing and proficient male choirs of today, THE WILLIAMS CHAPEL MALE CHORUS. | could actually 
visualize the day when Christ shall return for us (his bride) and there will be a great, spiritual ““Wed- 
ding” in heaven. Praise God! They informed us through song, that no matter what happens, “‘You 
Must Come By Jesus’, but you cannot come to Him with ‘“‘Too Much Complaning”’ - the audience 
was on their feet with utter excitement! 


You definitely would have had to be in attendance to share the joy and excitement we experienced 
as MRS. LUCYLLE LEMON, directress extraordinaire, conducted THE LEMON GOSPEL CHORUS in 
“He Saves’’. She has been beautifully endowed with a unique gift of captivating an audience with 
every movement of her graceful hands! 


When one merely mentions the CRAIG BROTHERS and THE VOICES OF TABERNACLE, it 
strikes a responsive chord. They thrilled this audience as they actually mastered, in the most effective 
way, the song “God Will Never Let You Go” and showed their versatility when they left us in awe with 
“The Beatitudes”. These young men have certainly made a tremendous impact upon the people of 
God everywhere! 


Yours truly, along with the International Gospel Center’s VOICES OF DELIVERANCE, under the 
pastorship of the renowned and acclaimed, Rev. Charles O. Miles, are overhwelmingly honored to 
have “‘Trusting In Jesus” as part of this rare album. 


I can assure you that you are about to receive a touch from God as you listen to this album, which | 
predict shall be a masterpiece because the very glory, power and anointing of God is manifested 
herein! 


- Evangelist Esther Smith 
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SOG 


Sound of Gospel Records 
19631 W. 8 Mile Rd. 
Detroit, Michigan 48219 
(313) 255-7640 








Also Available: 


Live At Ford Auditorium Volume | 
Live At Ford Auditorium Volume II 























BRO. TOMMY 
STONE 


CASTLEBERRY BAPTIST 
CHURCH 


lo Nov 1974 
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Recorded live at Pleasant Grove Baptist Templo. 
1. a COMET — “Communications” 
2. WE WON'T BE AROUND MUCH LONGER — 
3. PRODIGAL SON in Key of F. 
4. THATS ALL 


5. BEAUTIFUL DREAMER — (Dan McBride) 
6. SUNDAY SCHOOL PIN — (Dan McBride) 


(Joh: Hanagen) 






TOMMY L. STONE 
9522 Dale Glads 
Dallas, Texes 75217 





EVANGELIST 


\ 98 4087 
reverHone 7°" ocpeL MUSICIAN 


R t 

EACHE 

BIBLE PR 

I would like to take this opportunity to express my appreci- 
ation for the Churches’ where the tapes were made for this 
album 

On side one, most of the tape was made at the Pleasant 


R.D. Wade is 
Then, on side two, we 


Grove Baptist Temple, Dallas, where Bro 


Pastor and where I am a member 


were with the Grace Baptist Temple, Duncanville, where 
Bro. Bill Sparks is Pastor. The song, ''Peace Like a 
River'', is sung by the Choir there 


Part of this side of the album was made at the Tabernacle 
Baptist Church, Hudson, N.H., where Bro. Arlo Elam is 
Pastor 


Thank the Lord for these Churches’ 


CENTRAL PARK BAPTIST CHURCH 


13505 Josey Lane / Farmers Branch, Texas 75234 / 247-1054 247-3449 


You May Order 
Our Records 


“Tommy Stone and Family 
sing 
HEAVEN CAME DOWN” 
“Tommy Stone 
preaches 
CROOKED HOLES” 
“Tommy Stone 
sings about the 
PRINCE” 


Price $5.00 


Three for $12.00 


| Order from: 
TOMMY STONE, Evangelist 
9522 Dale Glade 
Dallas, Texas 75217 





BILL W. SLAYTON 
PASTOR 


IN THIS MODERN AGE THAT WE ARE LIVING, WITH SO 
MANY MEN COMING OUT OF THE SAME MOLD, IT IS CERTAINLY 
REFRESHING TO CROSS PATHS WITH A MAN LIKE TOMMY STONE. 


FEW MEN SEEM TO HAVE THE GOD-GIVEN ABILITY TO 
INSTANTANEOUSLY WIN FRIENDS AND CHARM PEOPLE LIKE BRO, 
STONE. YOU CAN HARDLY SAY THAT: TOMMY STONE HAS NORMAL 
ABILITY. HE HAS EXCELLED AS PASTOR, EVANGELIST, AND 
GOSPEL SINGER, HIS UNDERSTANDING OF HUMAN NATURE AND 
HIS SENSITIVENESS TO THE LEADERSHIP OF THE HOLY SPIRIT, 
COUPLED WITH HIS DEEP LOVE FOR PEOPLE HAS MADE HIM 
DISTINCTIVELY DIFFERENT. 





My FRIENDSHIP WITH TOMMY STONE HAS BEEN A LONG 
AND ENDURING ONE. TOMMY HAS PREACHED FOR ME ON NUMEROUS 
OCCASIONS AND HE HAS HELD US THREE VERY SUCCESSFUL 
REVIVAL MEETINGS AT CENTRAL PARK BAPTIST AND IS SCHEDULED 
TO RETURN IN MARCH OF NEXT YEAR, IT IS AN HONOR TO HAVE 
A MAN OF SUCH ABILITY AND SO MIGHTILY USED OF THE LORD 
TO BE MY FRIEND, 


THE BEST RECOMMENDATION HE CAN HAVE IS 6 YEARS OF 
SUCCESSFUL LOCAL CHURCH EVANGELISM, GOD HAS MIGHTILY 
USED HIM TO CHALLENGE THE CHURCHES AND TO STRENGTHEN 
THE POSITION OF COUNTLESS PASTORS, HE IS IN CONSTANT 
DEMAND, 


THIS ALBUM IS SENT FORTH WITH EARNEST PRAYER THAT 


GOD MAY USE IT TO LIGHTEN THE LOAD, BRIGHTEN THE WAY, 
4ND STRENGTHEN THE LIFE OF EVERY HEARER, 


IES SE 
Yip Ws 
LL W. SLAYT 


PASTOR 


pene 


ce, 


9522 Dale Glade 
Dallas, TX 75217 


Home 214/398-1087 
Office 214/391-7176 





TELEPHONE - 





ee 
SIDE TWO -- Bro. Stone at Grace Baptist Tamplo, Duncanville, Texas. 


1, HAPPINESS LOOKS GOOD ON YOU — (Mack Evans) 

2. KEEPS GETTIN’ BETTER & BETTER — (Gaither) 

“FENCE STRADDLING” — Regency Bapt. Temple, Jacksonville, Fle. 
BUZZARD BAPTIST — Regency Baptist lig Jacksonville, Fla. 
“GIMME A BISCUIT’ — Tabemacle Baptist, Hudson, N.H. 
“ALTITUDE” — Regency Baptist Tmple, Jacksonville, Fla. 
LIMBURGER CHEESE — Regen Baptist Temple, Jackeanvilla, He. 


3. 
4. 
5. 
6. 
7. 
8. PEACE LIKE A RIVER — Grace Baptist Temple Choir & Bro. Stone 


ve 


J. Curtis Goldman, Pastor 
Temple Baptist Church 
1613 Arizona, N. E. 
Albuquerque, N. M. 87110 
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LONG PLAY 
33'5 RPM 


LP 7502 


DRAWING BY JAMES RODI 
FORT WORTH, TEXAS 
PRINTING BY WILLS PRINTING 
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To many people, “Oklahoma” means football, the American Indian, oil wells, one of the 
most beautiful states in our country, Okie from Muskogee!! (Wait, how’d that get in 
there?) 

Now, to the Bluegrass music world, the name “McAlester, Oklahoma” means one of the 
great Bluegrass festivals in the world today. It also means you're going to be entertained 
royally by some of the most famous, and proficient, artists in the Bluegrass music bus- 
iness. This includes “Signal Mtn.”, the object of this writing. In the beginning, they were 
recognized more as a filler group, (a band to take up some stage time between the major 
acts) than one of the bands considered as an important part of the show. Not so anymore 
however! As you already are finding out if you’re hearing this album right now. 

Over the past several years, I have felt they were searching for an identity. That one little 
unique quality that causes us to put them on the “Pro” side of the program. In my opinion, 
they have found it. If there is a way to tell someone how to achieve this status, I quess one 
could point to good personnel as a start, which they have, a good source of material, 
which they have, (they write most of their own songs) good professional attitudes, they 
have that, and last but certainly not least, endless hours upon endless hours of hard 
work, (practice, if you prefer) which obviously they have done! 

You spell it all out simply by asking yourself “How much do you want it?” To come as far 
as they have in so short a time, the answer had to be A lot.” 

A couple of years ago, Fred Sanders (Signal Mtn.’s manager) asked me if | would help 
produce an album for them. I said, “Yes, I would try,” but quite honestly, at that time I just 
didn’t know how I could pull it off. Now, I’m proud to say I had a part in this project. And 
after hearing some of it by now, you can see why. 

I wish I could convey to you how much hard work these young men had to have put into 
getting themselves prepared for this performance. To us old timers, recording is a 
necessity and sometimes even fun. Andif you get a hit, “very” rewarding, however, to the 
young “picker” a recording studio can be nerve shattering. I’ve seen seasoned musicians 
“freeze” when that little red light comes on. (This is all fact because I’ve played all those 
situations). 

Once again though, these guys proved what they’re made of, and that they’re ready for 
us all to accept them as solid “Pros”. You be the judge. Listen to their music, and I'll bet 
you're going to enjoy it as much as I have enjoyed my part of this production. 

I thank you for your time, as well as for the support you’ve given Bluegrass music (and 
The Osborne Brothers) in the past. It’s you, the fan, who makes all this possible, and! 
hope you will give Signal Mtn. the same loyalties. They certainly deserve it. 


aa ae V/A 
C =. A } / 
Doe (\Doeree 


Sonny Osborne 
11-18-82 





side one 
YOU THINK YOU’VE GOT ME 
EDDIE SANDERS — ROCKY TOP MUSIC 2:52 
SAD AND LONELY 
GLEN BONHAM — ROCKY TOP MUSIC 2:42 
LUST SEEN THE ROCK OF AGES 
(J. PRESTON) JAYMORE Pub. BMI 2:48 
SUMMER BREEZE KEEP ON BLOWIN’ 
JODY ADAMS — ROCKY TOP MUSIC — 2:31 
WHEN THE MOON COMES UP 


EDDIE SANDERS — ROCKY TOP MUSIC 2:21 





SPECIAL THANKS TO 


The Osborne Bros., MacFarline Inc., Enid, Okla., 
Judy Kuxhaus - typesetting, Robert Steele - Logo 
Art, And Families of Signal Mtn. for all their hard 


work and support they have put out to help make 
this album. God Bless Them All 





Robbie Osborne & Sonny Osborne 





FRED SANDERS 


dobro? & bass vocals 


EDDIE SANDERS 


guitar & lead vocals 


PRODUCED BY: 
Sonny Osborne 
RECORDED AT: 
Cumberland Sound Studio 
Hendersonville, Tenn 
ENGINEER: 

Robbie Osborne 
MIXED BY: 


COVER DESIGN: 
Virgil Bonham 


Recorded Oct. 28, 29, 30, 1982 


VIRGIL BONHAM 


mandolin & lead guitar 
lead & harmony vocals 


For Bookings or Information Write: 
FRED SANDERS 


RT. 6 
McALESTER, OKLAHOMA 74501 
(918) 423-4891 





side two 


ROOCATE TO Gy, 
VIRGIL BONHAM & RANDY LANDRUM — ROCKY TOP MUSIC 3:39 
TOGETHER FOREVER 


VIRGIL BONHAM — ROCKY TOP MUSIC 2:18 


LIFETIME DREAM 


VIRGIL BONHAM & GLEN BONHAM — ROCKY TOP MUSIC 1:55 
V?'LL WAKE UP A-CRYIN’ 
EDDIE SANDERS — ROCKY TOP MUSIC 3:28 
THE MAN IN THE MIDDLE 


TOM HARLEY CAMPBELL 2:02 














JODY ADAMS 
fiddle & mandolin 
lead & tenor vocals 





GLEN BONHAM 


bass 
lead & tenor vocals 





RANDY LANDRUM 


banjo & guitar 
harmony vocals 
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3 ARTISTE DENISE PLUMMER 


SIDE A SIDE B 
WOMAN IS BOSS 3 HARD TIMES 
1 HOWARD TAaIARD 
2A NATIONS RORGES ON 4 a 


RECORDED & MIX: INTERFACE STUDIO NYC 
& CORAL STUDIO TRINIDAD WI 
ENG: RICK FISHER 
ASS ENG: WALTER HULL 
PRODUCED BY: WELDON GREENIDGE & IAN BESS 
ARRANGED BY: LEN BOOGSIE SHARPE 
ASS. ARRANGERS: GEORGE VICTORY, WAYNE KIRTON 


COMPOSE BY: LEN ‘‘BOOGSIE’”’ SHARPE 


LEAD GUITAR: GEORGE VICTORY, NAPPY MYERS 
BASS GUITAR: NISSUS 
KEYBOARDS: WAYNE KIRTON 
TENOR PAN: LEN "BOOGSIE" SHARPE 
| BACKGROUND VOCALS: GLENDA IFILL, DESIGNER, 
GEORGE VICTORY 
DRUMS PERCUSSION: GEORGE VICTORY, JUAN CLOUDEN 
ART DIRECTION: DALE A. ROSE 
PHOTOGRAPHY: CLEM BOWEN 





| | SPECIAL THANKS TO: CLAIRE RUDDER BENNETT 
ALL SONGS OWN BY WELDON MUSIC INC., B’KLYN., N.Y. 


MANUFACTURED & DISTRIBUTED BY 


WELDON RECORDS e 
| 3314 CHURCH AVENUE 
| BROOKLYN, N.Y. 
| ' PHONE: 718-856-7198 
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mas Whitfield Prox 


SIDER 


“JESUS... HE’S THE ONE” 
Richard Ross (6:05) 
(Written by Thomas Whitfield) 


Roland Digital JX8P @2MT ; 


I’M IN JESUS, NO CONDEMNATION 


Annette Smith (6:09) 
(Written by Thomas Whitfield) 


Bass Guitar -— Lanar “Kern” Bra 


Lead Guitar, Rhythm a 


SIDE B 


REJOICE, I SAY REJOICE 
Dorothea Carter, Thomas Whitfield (5:32) 
(Written by Rickie Curathers ) 


JESUS IS STILL PASSING OUT 


BLESSINGS 
Michael Fletcher, Thomas Whitfield (5:24) 
(Written by Thomas Whitfield) 
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SIDE C ene 
JESUS. ..THAT’S MY KING director conc 


Dorothea Carter (5:06) 
(Arranged by Thomas Whitfield) 


ON CHRIST THE SOLID ROCK I STAND 


Thomas Whitfield (5:06) eS 
(Arranged by Thomas Whitfield) 
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SIDE D 
HE WILL BRING LIFE yi 
Carolyn Kelley, Timothy Harris (6:58) hat nointing enpowel ti 
(Written by Earl J. Wright, II, Arranged by eee, loos Goatiudionmatneeat 

Thomas Whitfield) disappointments, with ¢ tear staine 






“T extend special thanks to my immediate family, my parents Willie and Mary 
Fletcher, my sisters and brother, Minnie, Patricia, Stephanie and Gregory, to both 
grandma's, all aunts and uncles, nieces, nephews, cousins and inlaws. . . your love 
and prayers have brought me. Iris, .. you are special. To Charles Hayes... thanks for 
genuine life-long friendship. My buddies, Donald, Sherman and more friends like 
Ron, Tim, Kenny and Rick. . . thanks for encouragement. Looking forward to the 
David Berry touch; and Adrian and Karen, we all know your “juice gave us spure.”” 
Love ya! Thanks to my pastor and Church family. . . Rev. David Kelley, Sr. and 
Second Canaan Baptist Church for support and occasional rehearsal facilities and 
additional thanks to Second Ebenezer Baptist Church, Rev. Edgar L. Vann, Jr., Pas- 
tor for the Same.” 

A hearty applause and thanks to Min. Thomas Whitfield for his invaluable 
| , ; aN ste support, time, patience and superb expertise in producing our firstalbum. We can- 
] Ve el he | Musician, certain. not forget Armen Boladian and SOG Records for their interest and fine label. 

i Thanks! 

Last but not least to our mother choir, The Thomas Whitfield Company, we 
thanks you for being a prime example of Gospel Music excellence. Also special 
thanks to Joyce Cooper Craig. 


OH TO BE KEPT penne 
Michael Fletcher (4:25) 
(Arranged by Rev. Charles A. Craig, Sr.) 
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on this first debut album. The 
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With the highest praise to Jesus Christ 
f the bi tu pt then Ye honor you Jesus... You’re the Michael E. Fletcher 








With love your Founder alw y i 
"| dedicate this album to the memory of my uncle Walter 
Lee Burroughs, Mildred Brooks and Mrs. Bessie BE. Kelley.” 
— With Love, Michael E. Fletcher — 


Min. Thomas A. Whi 





BOOKINGS 


T A.W. Management — Angela Corbin 
(313) 864-1012 or (313) 896-5638 





Sound Of Gospel! 
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2AOOXK DANCENALE DEVASTAT Ion fi 
THE DEBRMIES VOL. S&S 


HE ECORO ONE - 


BYAN'S COOLIE DANCE RIDDIM 
120 BPM (14:18) 


Courtesy of Respective Labels - Megamix ETire) Production By Ryan Foley 


FEEL GOOD . 
MOVE YOUR BODY 
FAT INFINITE |: wavNne MARSHALL 
GENIE DANCE 
GIVE IT TO ME 
NUH LIHE wi 
ROUND AND ROUND 
DAT MAN 
- ALOZADE AND G MONHEY 
UNHOWN LANGUAGE | 1.04. 

. FRISCO HID 


{ CLEAN 
wHr 


HRECOR 


DURO 
CULO 
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AND MORE 


SIDE A 


- NINA SHY 


- ELEPHANT MAN 
- CECILE 
- WRED 21 


- RED RAT 
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SIDE E a 


enh on (PnaT 2). 
95-121 BPM (13:49) | 


Courtesy of Respective Labels -'Megamix and Prodltion By DJ SERG 


MI GENTE 
BELLACO 


at 


. TRIBOLHLAN 
- VABIOUS ARTISTS | 
- DON CHEZINGA BOBS & SHAMPELLY 


‘RECORD TWO -SIDEB 
FIESTA RIDDIM DEVASTATION 


FECORD ON | IDE e 


REGGAETON (PART 1) 
96-101 BPM (14:12) 


Courtesy of Respective Labels - Megamix and Production By The Freakas 
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FO VOY . ZION ¢ LENNOX 
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DEM BOW . VANDEL AND FOBB 


94 BPM (13:58) 


Courtesy of Respective Labels - Megamix and Production 1 By DJ SERG 
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SIDE 1 SIDE 2 

WEDDING BELLS CRAZY HEART 

MY BUCKET’S GOT A HOLE IN IT CARELESS LOVE 

LOVESICK BLUES ROSEWOOD CASKET 

BURY ME BENEATH THE WILLOW CAN | SLEEP IN YOUR BARN 
RED RIVER VALLEY LETTER EDGED IN BLACK 





OTHER POPULAR WYNCOTE ALBUMS 
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KEEP ON TRUSTING GOD 


Introducing 


THE TRAVIS GOSPEL AND SOUL CHOIR 
under the direction of Becky White 


Side One 





With a Made Up Mind Soloist - Debra Love Patillo 


(ea) J. Cleveland 
CHARLES JACKSON 


KIRK WILLIAMS/ Synthe 


Saugos Music, Inc 


CHARLES JACKSO 





The Travis Gospel and Soul Choir has been organized for ten 
years and for the last six years, has been under the able 
direction of Ms. Becky White [Eunice R. White], who skillfully 
writes and arranges all of the Choirs music. In the last six 
years, the T.G. & S. Choir has managed to make quite a name 
for themselves; besides singing at the 11:00 Sunday services at 
Chapel #3 [Travis AFB], T.G. & S. Choir has toured the Bay 
Area; including appearing in concert with Edwin and Walter 
Hawkins and {Love Center Choir], Friendship B.C., Elizabeth 
B.C., and the Love Center Church. But without the Lord, we 
could do nothing, and since the Master has given us a ministry 
in song, we want to tell the world that Jesus saves, and keep on 
trusting God, because with a made up mind, He’ll take you 


Keen On een God 
Becky White 1980 


Take Me Through Soloist - Hazel Webster 
Saugos Music, Inc. (BMI) Donald Bedford 


TE CHARLES JACKSON 


BECKY NHITE Oraanist 
BE Ww E Organis C 
RY ROADMIX/ Bass WILLIAMS/ Syn 


KIRK 


Co 


Can You HEISE The: Lord Veata Anderson 


Organist: CHARLES JACKSON 


LIAMS/ Bas KIRK W AMS 


robin’ 
mB loyd Vn. 
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through. 


Anthone Abney 
Jackie Averett 
Geri Ayers 
Eugene D. Cole 
Ouida Cooper 
Pamela Corney 
Shophia Crump 
Valerie Douglas 
Pamela Dismure 
Beverly Edwards 
Tony Ellis 
Bernice Germany 
Debra Glenn 
Clarence Green 
Donald Haynes 


| thanks te Chapel W.C. Stork, Veata Anderson and Christ Constituanis, Onieda Speller, Muretta Thrower, Tom 
man, Dee Mo immons, Ann Neely and the T.G. & S. Choir for their collabc 
The Cc Cangragatlen of neat 43 ee their unfailing etonen and to the Travis Children’s Gospel Chole 


Lenora Haynes 
Ruth A. Homes 
Jasmine Hudson 
Phyllis James 
Johnny Jones 
Derick McGriff 
Vanessa McDaniel 
Jeanette Mincey 
Cordelia Morris 
Anne Nelly 
Linda Padgett 
Debra Love Patillo 
George Randolph 
Thomas Rawls 
Felicia Robinson 


Marrian Sherrod 
Dee Simmons 


Side Two 


Jesus Saves Soloist - Richard R. Smith 


Margaret Stewart, 
Pianist: BECKY WHITE 


Becky White 1980 
Organist: CHARLES 


JACKSON 


He Died, [He Rose, He Lives, Rejoice] 


Soloist - Dee Simmons 


Becky White 1980 
Pianist: BECKY WHITE/ Organist: CHARLES JACKSO 
Drums GREGORY BROADMIX Synthesizer CHARLES 


Jacqueline Smith God Is Soloist - Eugene D. Cole 


Mauice L. Smith 
Richard R. Smith 
Margaret Stewart 
Michelle Talver 
Ardella Thornton 
Gwendolyn Vann 
W. Dennis White 
Gary Williams 
Hope Williamson 
Hazel Webster 


Sandra Woodberry 


Produced by BECKY WHITE/ Engineered by TOM CONRAD/ 
Mixed by TOM CONRAD and BECKY WHITE 
Recorded at FEATHERSTONE RECORDING STUDIO 
8996 Fruitridge Road, Sacramento, California 95826 (916) 381-5243 
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Glori Gospel Music (ASCAP) - R. Fryson 


Pianist: BECKY WHITE/ Organist: CHARLES JACKSON 
Drums: GARY WILLIAMS/ Bass: KIRK WILLIAMS/ Synthesiz 
er: BECKY WHITE 

Holy Jesus Soloist - Dee Simmons 
Becky White © 1980 
Pianist BECKY WHITE CHARLES JACKSON Ore 
GREGORY BROADMIX/ Bass: KIRK WILLIAMS/ Synthesize 


BECKY WHITE 


Keep Your Lamps Trimmed And Burning 


Traditional - arr. Becky White 
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YOU SETTER “SO NOW — 
(PUEDES IRTE YA) 


SOMETHING TO REMEMBER YOU: BY 
(ALGO PORQUE RECORDARTE) 





THE END OF A LOVE-AFFAIR 
(FIN DE UN ASUNTO PeWN/CO) 0550) 


NIGHT OF MY LOVE. 
(LA NOCHE DE MI AMOR) 


IF | FORGET YOU. 
(SI YO TE OLVIDO) 


NE\ ME/QUITTE PAS - 
(NO ME ABANDONES) | 


WHEN YOUR LOVER HAS GONE : 
’ (CUANDO TU AMOR SE HAYA IDO). 


~ 
i? 


MEAN TO ME : 
(GRUEL CONMIGO) 


THE MAN THAT GOT AWAY .< 
(EL HOMBRE QUI SE FUR) 
! 


AUTUMN LEAVES 
ANS HOJAS MUERTAS) 


MA FOOL TO WANT YOU 
(SOY UN TONTO POR QUERERTE) 
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Also available on 
‘CD Maxi Single, MC Single, 7” Single 
B67 951-1 























Place of manufacture of record as stated on label, Marketed and distributed in the UK by Polydor Ltd, P.O, Box 1421, | Sussex Place, Hammersmith, London W6 9XT. Copyright exists in. 
all records issued by Polydor Ltd, All rights reserved, Unauthorised copying, reproduction, hiring, lending, public performance and broadcasting prohibited, 
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((((((FULL RANGE STEREO)))))) Champ 
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LP-2008 


America’s Oldest Black Gospel Label 











Featuring O 


THE KINGS OF ISRAEL OF FLORIDA is truly one of 
the finest new groups we have released in a long time. 


In keeping with our standard tradition of recording only 
the finest in.black gospel music, CHAMP RECORDS is 
proud of this new album. As you listen to it you will 
feel the spirit of the Lord in each rendition. You will 
feel a closeness with each member as they perform each 
song. This group gives us that rare feeling that is full of 
free spirit as well as good professional performances. It 
is not often this combination is evident in modern day 
singing 


With Philadelphia, Pa. as their home base, The Kings of 
Israel travel far and wide to bring God's messages to you 
in songs. It is their main aim to spread His word, Give 
praise to Him, and fellowship with new friends as well 
as old ones. Each member is a born-again Christian and 
devoted to their efforts equally. They love meeting new 
faces and turning them into friends. 


When this group is in your area, or anywhere near you, 
don’t miss the opportunity to see and hear them. They 
will love you for it, and you will never be sorry for the 
great experience you will receive. 


We Truly hope all of you will enjoy this album as much 
as we did while recording it. Comments from everyone 


are welcomed. 


Jim Stanton, 
Producer 


0080009000 








HOW | LOVE JESUS 


SIDE ONE 
1-TAKE THE LORD WITH YOU (3:00) 
2- FARTHER ALONG (2:58) 
3- JESUS IS ON MY SIDE (3:08) 
4-1'M ON THE RIGHT ROAD (3:40) 
5- DON’T HOLD ME DOWN (2:30) 
6- 0 HAPPY DAY (2:51) 
SIDE TWO 

1-1 KNOW I'VE BEEN CHANGED (3:53) 
2-0 HOW! LOVE JESUS (5:05) 


3- ROUGH SIDE OF THE MOUNTAIN (3:54) 
4-JESUS IS ON THE MAINLINE (1:54) 
5- LET JESUS LEAD YOU (3:32) 


(ALL SELECTIONS ARRANGED AND/OR 
WRITTEN BY THE GROUP..ALL SELECTIONS 
ARE LICENSED FOR BROADCAST) 





PETE BARNETT MEMBERS OF THE KINGS OF ISRAEL OF 

FLORIDA: 
Joseph Davis Joseph Brown 
Eddie Massey Sammie Rickenbacker 
Willie Martin Emerson Brown 
David Massey James Barnett 

THIS ALBUM IS ALSO Special Thanks to Dana Franklin, 

AVAILABLE For Bookings: Nashville Studio Drummer......... 
ON W.M. MARTIN, Manager 


1313 Rittenhouse Street, 
Philadelphia, Pa. 19138 
Telephone 215-924-8970 


Cassettes and 8-Tracks 


CHAMP SOUND STUDIO ©LP-2008 
1705 Church Street 
Nashville, Tennessee 37203 
Phone (615) 327-2979 


Engineer: Jim Stanton Champ 
© 


America’s Oldest Black Gospel Label 


WARNING: Federal law prohibits reproductions and violators will be subject to prosecution. 
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This record is dedicated to all, past present and future, who helped make it possible and to those 
of you who will buy it in order that we can reach our goal in helping fight this dreaded neuromuscular 
disease that knows no sex, age, race, creed or religion, MUSCULAR DYSTROPHY. 


Michael T. Yonkauske 

The Underground Dance Club 
Bristol Road & Old Lincoln Hwy. 
Bensalem, Pa. (215) 245-8326 


Side One 


SPECIAL THANKS 10 sea heen eeeoone 


S. Kirsch, W. Branden O'Neill, E.T. Auer, P. Kirsch, J.P. Cunningham, 1985 
Das Yahoos 


cane the Knife Be on the Defense 

conn Rach Street People Street People, James E. Lyons III, Dan NoGo, Martin Winter , 1985 
Street People Circumstance and White Flag 

Ch 2nd Ge neration Jay Moyer, John Hopkins, Bruce Rogers and Doug Powell, 1985 
Never Mind Side Two 

Dr. Bomba : : 4 

arena ee Wishfull Thinking 

The Answer Dr. Bombay Greg Cowper, Lisa Cortes, Joe Ankenbrand and Rob Windfelder, 1985 
Persian Gulf Druas 

The Chasers 

The Zoo Boys Mr. atu ral Mr. Natural, John Jorgensen, Grunts, Tom Lobue and Dr. Drew, 1985 
2nd Generation 

The Impossible Years She’s A Real Scream Ben Vaughn, 1983 used by permission 

is cae Night of the Living Dead + sicxiaz!, 1983 

The Willies Das Yahoos Das Yahoos are Mick Cancer, Rob Rip-Rock, Palmyra DeLran, ‘‘Clams’’ Cassino 


TUS Noes lege a. 
Thank you for your time as judges in this five week project. = 5 
John Fisher - Entertainment Editor Bucks County Courier Times as V/ 
John Kurki - Program Coordinator, M.D.A. Southampton, PA. M Ceres Ci 


Jim McGovern ME, Zig = S22 a 


All compositions published with permission by HOT CITY MUSIC & RECORDS 
ASCAP (P) Hot City Music and Records, 1985 


Recorded live at the Underground Dance Club, August 23, 1985 by Van Weller/Joes Recording Company, Mobile 8 Track equipment for The Battle of the 
Garage Band’s fight against Muscular Dystropy * Produced by Michael T. Yonkauske and Van Weller ¢ Engineered by Van Weller ¢ Mixed down at Joe's 
Recording Company, Trenton, N.J. * Manufactured by Diskmakers, Philadelphia, PA ¢ Album jacket front cover, Matt Marello — Thanks for the Donation 
* Thanks to DJ/VJ Mike Leatherbury for his time donated over the five weeks — from July 19 through August 23, 1985 — to the cause e Thanks to the 
Oakford Inn * Thanks to Pyramid Graphics 
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ve | A product of Pickwick International, Inc., Long Island City, 1, New York. 
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DESION 


POPULAR 





Design has created a series of Family Favorites — covering everything from ‘When 
the Saints Go Marching In” to the Beethoven Fifth Symphony; from Broadway's cur- 
rent favorites and standards to Flamenco music from Spain and Italian popular music. 


Music is so intensely personal, sO much a matter of what you yourself feel — and 
let the rules go hang — that the only sensiblebasis on which you should build your library 
is personal choice. If you like it, then by all means it belongs in your record collec- 
tion. Enjoy it and play it with pride. 


There’s been a vast upsurge in interest in all kinds of music in America in recent 
years. Musicals are among the most successful of Broadway offerings. Night clubs 
featuring a Dixieland band can always count on filling the house. More people buy 
tickets to opera and symphony concerts each year than attend professional sports 
events. Dance bands remain as popular as ever. 


Contributing to this upsurge has been the ready availability of quality low-cost re- 
cordings of familiar favorites by outstanding popular, Broadway, semi-classical and 
classical artists — recording such as those you'll find on the Design label. These record- 
ings make it possible for you to build a library of your own personal favorites at a frac- 
tion of the price you’d have expected to pay even a few years ago. 


Design’s modern studio and manufacturing plant, featuring the latest equipment 
coupled with the company’s low, low prices have made it possible to offer record 
buyers the world’s finest music recorded by outstanding artists without sacrificing 
quality. The record you hold in your hands, made to standards as critical as any set in 
the industry, consists of pure vinyl. 





These albums offer you an unexcelled value in 
quality recordings. They are the result of a 
combination of skilled modern engineering tech- 
niques and the very finest recording equipment. 
These albums are recorded on 3-track Ampex 
tape recorders, using RCA, Altec and Electro- 
Voice microphones and, as a result, produce the 
truest possible tonal quality. In order to give 
you the most outstanding reproduction from tho 
tape to the record, the tapes — mastered by a 
Westrex Feedback Cutter — are pressed from a 
high-quality vinyl formula under very precise 
manufacturing conditions, These records are 
recorded with the RIAA characteristic. Frequency 
response is from 20 to 20,000 cycles per second. 
For truce enjoyment and top quality, no finer 
records can be purchased at any prico! 
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ARRANGED BY NAI NF ERFECTION LIGHT PRODUCTIONS 
2, THREES A CROWD [ASCAP) - 4:56 
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| GEF YOU SOME featuring O-Tip and Marsha from Floetry’) TOUCH IT 
HOW WE 00 IT OVER HERE featuring Missy Elliott 
NEW YORK S*** featuring Swizz Beatz 


3 


BEEN THROUGH THE STORM featuring Stevie Wonder 
IN THE GHETTO featuring Rick James 
COCAINA featuring Marsha from Floetry 
YOU CAN'T HOLD THE TORCH 

featuring Q-Tip and Chauncey Black 
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“$0 BEAUTIFUL” 
featuring Dr. Bellotoma 


b/w “FIGADOH” REMIX 
featuring BuSta Rhymes au M.O.P. 


both tracks included on the new release 
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=BENZINO recs 


in stores 6/11 
WWW.BENZINO.NET 


=a 
FOR PROMOTIONAL USE ONLY 
A 
“SO BEAUTIFUL” cae ae 
oe featuring Dr. BelloToma < ; 
3 PRODUCED BY TEDDY RILEY 
, EXECUTIVE PRODUCER: RAY BENZINO 
\ www.benzino.net 
“SO BEAUTIFUL” ~_ 
1. Clean Version eats. Sl 
2. Main Version 
3. Instrumental Version ; 
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olituces, 


Acoustical environmental sound experiences 


Composed of authentic natural sounds 


DG-82006 
STEREO 


RECORDED AND PRODUCED BY FILMAKER DAN GIBSON 


STORM ON A WILDERNESS LAKE (PROC) 


Since emotional responses to the wilderness vary widely, your reactions to ‘Storm On A Wilderness 
Lake’ might be totally at odds with the reactions of others. If it’s your first time alone in the wilderness 
you could be exhilarated by nature in one of her moderately violent moods. Or you could be downright 
scared out of your wits. 


If that's the case, then you aren’t ready for the call of the loon. A call that easily transmits as a ghostly 
sound to some of us. Or beautifully haunting to others. 


If you regularly ‘cut out’ to find refuge in the wilderness, eager to give yourself up to nature, you might 
never feel closer to the wilds, and to your inner being, than when thunder rumbles across the forest. 
You hear and watch the birds react, and the rain moves in, walling off the rest of the world. Now you are 
truly alone with your wilderness, and with yourself. 

This side will act as a flashback, recreating a wilderness storm in intimate detail. The loons haunt the 
storm tossed lake, the raven practically talks to you about the storm in a surprising variety of vocal 
pyrotechnics. You'll recognize other voices from the lake and the trees, and you'll hear the familiar 
musical drip of the rain on the leaves and calm water. 

Just when you remember that you thought the rain would never again let up, and the sun would never 
again come out, the rain stops. But not for long. Nature has you in her hand, and she’s not through with 
you yet. 

Until she’s ready, you won’t move from this wilderness lake. 


WILDLIFE SPECIES FEATURED: 


Northern Waterthrush — Red-breasted Nuthatch — Chestnut-sided Warbler — Common Raven — 
Common Loons — Spring Peeper Frogs — American Toads 


Dan Gibson recording 
wildlife with his specially 
designed stereo parabolic 


microphone. 


Dan Gibson’s name \s famillar to many as producer of the Audubon Wildlife Theatre, 78 half hour 
episode TV series, distributed to every television viewing country in the World; the Wildlife 
Cinema series; ten 1 hour TV specials, To The Wild Country, narrated by Lorne Greene, a series 
that had episodes that equalled the hockey game In TV ratings; the TV special, Dan Gibson's 
Nature Family; and the theatrical feature film, Wings In the Wilderness. 


He has won many international awards, both for his work as a film maker, and for the superb 
sound tracks that consistently accompany his films. 


Among the distinguished awards — two ETROGS. One for best sounds In a feature film, “Wings 
in the Wilderness." the other for best sounds for TV — documentary, In the television program, 
“Sounds of Nature.” 





@ 1981 Dan Gibson Productions Ltd. ™ Cover Photograph by Dan Gibson 


SEND FOR FREE CATALOGUE, 





NIGHT ON A WILDERNESS LAKE (PROC) 

The dying embers of the campfire glow dimly now. The aroma of fish fried in butter, fish you caught 
only hours ago, lingers over the campsite. The moon hangs above the trees, and casts a silvery-orange 
path across the lake. The breeze has died. Stillness is everywhere. You're alone at last. 

Ah, but are you? 

Of course, you are not. Just how many pairs of eyes have been peering curiously at your campsite, and 
at your activities around the campfire, you’ll never know. But tally up a few of them, just from their 
voices. 

The crickets we won't even try to estimate, but a loon, not far from shore, cries out, and further down 
the lake, other loons call across the water. 


And what was that? A call that seems to come from directly overhead. Startling, when you hear it for 
the first time — the barred owl lets you know you are right smack in the middle of its territory. 


And, what was that? Just a few yards away, or so it seems. Not wolves! Not that close! 
Yes, timber wolves. That close. After all, everybody enjoys a campfire. 


There’s no experience anywhere quite like night on a wilderness lake. Some find it's like trying to get 
through a night in a haunted house. But some of us think it’s the epitome of the great escape. 


WILDLIFE SPECIES FEATURED: 
Common Loons — Timber Wolves (adult and young) — Barred Owls — Crickets 


THE PRODUCER WISHES TO ACKNOWLEDGE THE CO-OPERATION OF THE ONTARIO MINISTRY OF NATURAL 
RESOURCES IN THE PRODUCTION OF THIS ALBUM. 


ETROGS — 

Awarded to Dan Gibson in 
recognition for his work 
In sound. 


Over the years Dan Gibson has pioneered many of the techniques universally used for recording 
sounds for wildlife films. Now the best of these sounds, from more than a hundred television 
shows and feature films, plus his latest nature recordings, have been Incorporated into this LP 
serles, ‘Sollitudes.” 

These records have been produced to recreate, with the utmost fidelity, the acoustical 
experiences In nature, that Gibson encountered, on location, In various parts of North America. 


Many of the Solitudes feature Panoramic Stereophonic Sound, a realistic new technique 
developed by Dan Gibson using his specially designed Stereo Parabolic Microphone that subtly 
moves the sound around the listening room, creating a “you are there” effect, as though you are 
paddling along a placid shore of a northern lake, or strolling down a sandy beach with the roar of 
the surf in your ears, or waves lapping at your feet. 


Produced In Canada — By Dan Gibson Productions Ltd., P.O. Box 1200, Stn, Z. Toronto, Ontario MSN 227 
Manufactured and Distributed By Holborne Records, 510 Coronation Drive, West Hill, Ontario 
Distributed in U.S.A, By The Moss Music Group, Inc., 48 West 38th Street, New York, N.Y, 10018 
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In an effort to continue to offer new and interesting concepts in our 
recorded product, your comments are solicited. We have included a 
release form for your signature if you will allow us to use your assess- 
ment of our product for future promotion and publication. If this form is 
not signed, your comments will be held in strict confidence. 

Please remember that all opinions, both positive and negative, are 
important to us. 


Yours truly, 


Mary Fogarty, 
Research and Development. 


RELEASE FORM 


| authorize “Solitudes”, or anyone it designates, to use my comments 
herein for any purpose the Company may deem appropriate. My com- 
ments are unsolicited and | understand that | will not be compensated in 
any way for their usage. 


Signature _ Date 








PLEASE FOLD HERE & STAPLE 


SOLITUDES 

P.O. Box 309 

Mount Albert, Ontario 
Canada 

LOG 1MO 








THIS CARD IS FROM SOLITUDES NO. 






























































NAME 

ADDRESS 

CITY STATE ZIP 

OCCUPATION 

EDUCATION 

Where did you purchase this record? Record Store L) 
Book Store 
Catalogue 
Other OJ 

Were other Solitudes Records available? 

Have you any other Solitudes Records? = 

Do you buy cassette tapes? 

How did you hear of Solitudes? — 

Do you belong to any outdoor organizations? — 

What are your favorite sounds of nature? = 

Do you enjoy any of the following: Camping O 
Canoeing OC 
Nature Walks CO 
Bird Watching [2] 
Sailing (es 
Fishing L) 


These records are presented as environmental experiences. 
Do you Find this presentation successful? 








Does this record aid you? =— 





PLEASE COMMENT ON THIS RECORD OR THE SOLITUDES SERIES 
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MANALiA JACKSON | 
I BELIEVE | 


ORCHESTRA ANO CHOIR 
CONDUCTED By JODNNY williaMs 
FEATURING MILORED FALLS 
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1 BeLieve UJ I’M GRATEFUL © 
My GOO ANO I [J TROUBLE Li) 1 SEE GOD | 
SOMEBODY BIGGER TNAN you ANDO | 
I DEAR ANGELS |) ALWAys LOOK up | 
_ HOLDING My SAviouR’s DAND [J 1 ASKED The LORO | 














CS 8349 
Available on Regular—CL 1549 


sip—E! Trouble / | Believe / 
I’m Grateful / | See God / 
Holding My Saviour’s Hand 


sipE it My God and | / 

Somebody Bigger Than You and | / 
| Asked the Lord / | Hear Angels / 
Always Look Up 


Great singers must either be great actors or 
they must believe so thoroughly in their songs 
that their own conviction is dramatic, completely 
inspiring their listeners. Mahalia Jackson is, of 
course, immersed in the meaning of her songs 
and in the urgency of delivering a message. In 
her voice is her faith in what she sings, and in 
her face is the wonder and contentment she 
feels. Singing has carried Mahalia from poverty 
to stardom not because she dreamed of success, 
but because singing is ample reward for her. 

This group of songs is a strong and moving 
statement of Mahalia’s personal belief in God. 
They are songs which say what she has often said 
to herself. They explain more about Mahalia 
Jackson than any group of songs she has re- 
corded. And, because they use melody and 
poetry and the gospel beat, they carry a convic- 
tion far more durable than rnost personal credos. 

As you listen to Mahalia Jackson, you will hear 
first-person pronoun songs by a great artist to 
whom the word ‘“‘l’’ is not the most important 
word in the language. You'll hear the most com- 
pelling reason for taking up gospel singing. 

The orchestra and chorus are conducted 
by a young California arranger-pianist Johnny 
Williams, with Mahalia’s accompanist Mildred 
Falls at the piano. Ana, as is customary on 
Mahalia’s records, the orchestra and chorus in- 
clude jazz musicians and members of her 
church. Like everyone else, they love Mahalia 
Jackson’s singing. 

Irving Townsend 
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"BELIEVE 
MAHALIA JACKSON 


Orchestra and Choir 
conducted by 
Johnny Williams 
featuring 
Mildred Falls 
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SIDE | TROUBLE Manna Music, Inc. (BMI) 
| BELIEVE Cromwell Music, Inc. (ASCAP) 
| I'M GRATEFUL — Jericho Music Corp. (ASCAP) 


| SEE GOD — Ben Bloom Music Corp. (ASCAP) 
HOLDING MY SAVIOUR’S HAND — Hill & Range Songs, Inc. (BMI) 





THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS 


3:03 SIDE Il MY GOD AND | — Kalnin, Mohr & Apsit 5 2:05 
3:05 SOMEBODY BIGGER THAN YOU AND | — Bulls-Eye Music, Inc (ASCAP) 3:00 
3:52 ! ASKED THE LORD — Bulls-Eye Music, Inc. (ASCAP) { 2:56 
3:20 | HEAR ANGELS — Mahalia Jackson Music, Inc. (BMI) - 4:44 
3815 ALWAYS LOOK UP — Tee Pee Music Co. (ASCAP) : 5 3:12 
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Un Lado / One Side 


LA ANDINA / Andean Woman 
(Ban Evael tere enensy,¥) 


MIS RAZONES / My Reasons 
(J. Hernandez - Argentina, O. Pino - Cuba, L. Harding) 


LA VIEJA / The Old Woman* 
(Traditional - Mexico) 


UNO MAS UNO / One Plus One 
(J.M. Galvan - Mexico, L. Harding) 


MADRE CAMPESINA / Campesina Mother 
(GC. Amezcua - Mexico) 


TEMPESTAD LIBERTARIA / Freedom Storm 
(C. Diaz, Kin-Lalat - Guatemala) 


Otro Lado / Other Side 


MUJER SANDINISTA / Sandinista Woman 
(OR DET cet bere GL ONSY,Y) 


BASTA CORAZON / Enough My Heart* * 

(UN c- Cola toyer-| fea ace) [hAE-D) 

NO ALA INTERVENCION / No to Intervention* ** 
(S. Lopez - El Salvador) 

CUANTO TRABAJO / So Much Work 

(G. Martin - Venezuela) 


ETERNA SOMBRA / Eternal Darkness* * 
(M. Hernandez - Spain, L. Harding) 


Agracedemos con carino a nuestras familias y amigos por su apoyoe 
inspiraci6n a nuestro trabajo cultural y a las siguientes personas por 
su ayuda en hacer este disco - 

‘Special thanks and love to our family and friends for their continuing 
support and inspiration of our cultural work and the following people 
for making this record possible - 

Tim Barker, Georgina Bernett, Manazar Gamboa, Timothy Harding, 


Margie F. Orellana, Kay Torres 


Produced by Sabia 
Recorded and Mixed at Studio II, Culver City, California 
Engineered by Carl Lange 
All arrangements by Sabia 
All songs © 1984, Folklore Music, ASCAP 
except: Madre Campesina, Tempestad Libertarla, 
No ala Intervencién and Cuanto Trabajo 


Cover Concept and Art Direction - Marialice Jacob and Kay Torres 
Cover Iitustration - Reyes Rodriquez 
Photography - Kay Torres . 


| Manufactured and Distributed by 
] Redwood Records 

476 West MacArthur Bivd, 
Oakland, CA 94609 





Marialice Jacob, Robert Kyle, Carl Lange, Mike McClelland, Holly Near, 
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Cindy Harding - flute, cuatro venezolano, quena, requinto jarocho, small percussion, bombo, vocals 
Libby Harding - guitar, small percussion, cuatro venezolano, Jaranajarocha, bombo, vocals 
Mari Riddle - guitar, small percussion, bongés, bombo, vocals é 
Reyes Rodriquez - congas, bongos, timbales, small percussion, : 


César Torres - electric bass, 12 string guitar, bongés, small perg@i’, 
Ericka Verba - guitar, 12 string guitar, electric bass, jarana j; q 











mall percussion, vocals 


Special Participation: 
*Timothy Harding -Jarocho harp 
**Robert Kyle - tenor'and alto saxophone 
°**Mike McClelland « cuatro puertorriqueno and buttons 


no 


{| To Contact Sabla, Please Write to: 
Post Office Box 605. 

Pacific Pallsades, CA 90272 
USA : 






















THE OLD WOMAN LA VIEJA 
Jarocho songs, from Veracruz on the southeastern Las Cancione 
shore of Mexico, are famous for their subtle and Sureste de “SJaroch, Vor 
humorous double meanings. This one ls about an SENt do astute, geecue en aco. 
old woman who keeps getting Interrupted while 6, 4S Por sy dob, al 
trying to pray at night. The chorus |s based ona 
well known nursery rhyme. pie Vieja qui 
ebajo fa a ¥° Conocia 
ada Z que Ja POlloten 
An old woman that I knew Pollo pity. a reza U 
Had a chicken under her bed. Fr dbay a ede 
Every time the old lady prayed sae Urumbeé, Susan C 
The chicken cackled and this is what it said. ia UrUMbE que. NbE 
- P 4€ me Urump, 
Susurumbé, susurumbe que me (epee me 
susurumbé, que susurumbe De ti 2 los ojo gacean 
How | love, how I love Clican . Usteg; 
How | love your eyes! Qué me Car. itire jraie 
De tin marin de donpingue We me aoe an, qué we: 
Cucura macara titire fue Una vj <> Fan lo. Sustan 
. How I love, how | love debajgi We yo cone Usted; 
How | love your eyes! Cada la Cama cn Cia 
a la = An old woman that 1 knew elp SF We la viej tenia, \\ 
£0 ladraba y 2 'eZaba Jouvto 
Had a dog beneath her bed. Una yj AY aSi le deci 
Every time the old lady prayed ebaion Yo cono, a 
The dog barked and this is what it said. ‘ada aunp es 
An old woman that I knew el pato eee la Vieja renee 
Had a duck under her bed. Une ie aba ile ee 
Every time the old lady prayed debajo a We Yo cong, a. 
i a a : ° ° ° The duck kicked and this is what it said. Cada fee Cama Bes Ree 
sews Building Bridges = gems SSE 
u alas otras Saviotas Had two men under her bed, Susurum oO 
toy eee Creeré Every time the old lady prayed de tin monet: s 
e instantecs alla en ey cielo One went down andthe othercame up jQué me alee . 
Nel Cielo peste: Susurumbaca, susurumbaca... We me gustan , 
hermosos ay mil Paisajes De tin marin... 
Mi abajo te © quiero ver How | love, how | love 
Uertes oe "G0 los Mios How | love your sons! 
| 4@ un dia Plante : 
| Instruments; jarocho harp, jarana jarocha, requinto jarocho 
. © 1984 Folklore Music, ASCAP. All Rights Reserved. Used by Permission 
"ermission. 
re 
FREEDOM pai as estimated thal pow Gear by 
esty international Mee orth in guatemala. Tre poles TEMPESTAD LIBERTARIA 
imprisoned or Ceenar music grouP De themselves La organizacion pro-derechos humanos Amnestia Internacional 
Una Madre c; Kin-Lalat. a Cee and getermination ae government. reporta que mas de 200 personas son asesinadas 0 tomadas 
trabajabae campesina their people § vnoclde py the Guatemalan ® pristoneras cada mes en Guatemala. Esta cancion de Kin-Lalat 
Icho meceen !a labor, against this G un grupo UY de oishee viviendo en el exilio, ieptesee 
jue le iinet €Mbarazo Rian america ple Site ape a on de un pueblo por defenderse de 
Jachaq a aipatron In the lands of Pee ignts our history IS Dorn : 
n poderse fe Fodillas where the ae wn awakening 7 
ora en SU Vier <nder. Like a glor prother Quiche Indian. En tierras de América precolombina é 
desde ante "re UN Niro You rise UP: cole is dark qreen donde nace el sol que alumbra nuestra historia 
<2 de nacer: jumage of your aut at red chest como el alba que clarea la luz de gloria 
Palando En tlerra ajc Beate pird of incande re sasparent history te levantas indio hermano del Quiche. 
- i 
as tan0s ve Pasar i From the depths of manent Verde intenso es el plumaje de tu aureola 
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Que a fiqhte a ue S QO, 
ees ee a \ chichicastena! Q 
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errill fighters P 

La Sierra, Ezquintla, 


y's march 
aqgrac 
ight of the Ue 


carrying the 


yhrough the mo 


como el ave pecho rojo incandescente 
desde el fondo de la historia transparante 
como un rayo intenso surges vivo Cakchiquel. 


La violenta tempestad esta estallando 

se oyen ya detonaciones clandestinas 

es un pueblo de la América Latina 

que hoy esta gestando su liberacion. 

Guatemala, Guatemala hacia adelante 

es tu pueblo quien hoy lucha por tus tierras 

y hoy se lanzan nuestras manos querrilleras 
desde el surco y con fusiles escriblendo ‘libertad’. 


Cuando Ileqa ya el final de la jornada 

alo lejos se ve un dulce movimiento 

es el vuelo del quetzal del campamento 

que en sus alas trae un presaqio de libertad, 


Por los cerros de Patzun y Yepocapa 

por la Antiqua, Solola, y Quetzaltenango, 
Querrilleros van por Chichicastenango 

Por la Sierra, Esquintla, Tecojate, y Verapaz. 





Instruments: bombo, electric bass, flute, ganz’, guitars, cuatro 













ANDEAN WOMAN 


Libby wrote this song in 1976. It is an expresston of 
our solidarity with women llving under repressive 


La ANDINA 


Libby eSCribig 
de nuesy 






eSla cancigy 


1a Ss r < 
réqimenes Olldaridag ¢ - en 1976 


regimes In Latin America. s 'ePrestuos en (3s Pileres 
Ca Lat, 
Daughter of the Andes, sister of the sun ee de los Ande 
Woman of riches and culture. Ver de rj, z 
Hand qu y el so] 
They have destroyed your silver palace. Xe estruiq, Cult 
How will you raise your children? 2-Omo Creceran fhe tillo e Plata 
Llora c Ss hijo 


Cry, companera, but know that here, 
Though far away, we cry with you. 


ue 
My wounded sister, you are bound in chains, Hermana Tidat S Conti 
A prisoner in your own country. Ae oone ta Odea Cade, 
They have censored your poems and your songs. an ©ensurado 1propto Pp. nas 


How will you express your sadness? 
Sing. companera, but remember that here 
Though far away, we sing with you. 


Though they have violated your rights 

You still maintain your dignity. 

You are the flower of the resistance 

That will bloom from out of the repression. 


Struggle, companera, and remember here 
Though far away, we struggle with you. 


Struggle and remember that here 
We too fight for your liberation! 


Instruments: cuatro venezolano., guitar, maracas 
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ONE PLUS ONE 


This |s a medley of three songs from a play 
about disappeared prisoners in México written 
by JM. Galvan and put to music by Libby 


It could have been Juan, or Maria or Manuel 
Now it’s Javier who has disappeared 

He was lost one day 

Like a pearl in aton of rice 


For along time 
We had no news of him 





He disappeared, we know nothing of him. te 
He just simply disappeared Su 
We know nothing of him, but It could have been Juan sj, Para, ee) 
Or Maria, or Manuel, now it’s Javier Plem ben, é 
Who has disappeared Sabemos arecig eel 
Now It’s Javier ari, e 
; quien Be anue .-'° Pudo se 
Now between four walls h €Sapare. aoe 
The time flies by oraes i] sel ie Javier 
h St 
And three years have passed fi lora entre 
And the silence weighs heavy tiem Povy,  Pareg, 
G Ya so, 
My voice wants to sing out Yels We rh 
g Sllencjg, 10s 
at we are tomorrow s today Mi a 
That we will come, united qu Voz q 
And open your window ane som aNtar 
° Ver d 
One by one they will arrive ¥ abrj, 1dre hk Wana 
Arms locked together Ino» <mo t duntos 
Their bodies pure and upright los ie u Hegar 
And their fists tiqhtly clenched Con ac Sera 
“l Hity aza 
he afternoon turns gray Vlog > dos 
’ Putiog "Po er 
1 the silence grows heavy Lat Ispa Suldo 
And the prisoners return e alin ely Ss. 
To their sorrows "NClo pe © ari 
los Pre Pesa 
There are workers behind bars 4 Sus Eeyas edresa, 
Dy 2 1 
Peasants and teachers Tras tezas. 
For wanting to participate amp, pa Clas Nay 
e 
They are called agitators Por SI / brerg, 
a Wer Profeso, 7 
Many never had °S Ila ci, cs 
; Man a Pa 
This privilege che git Ores 
s) 
Many have already paid CSto 7 tuvie 
Priviy Cron 
A very high price "uch €qlo 
28 
r 
nuy Alto aaron 


Instruments: quitar, 12 string guitar, electric bass 


flute, congas, bongos, claves, afoxé 
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Un Lado / One Side 


Sabid - Formando Un Puente 


MY REASONS 


The first three verses of this song are from the epic 
poem “Martin Flerro”, by José Hernandez, which talks 
about the life of a troubador in 19th century Argentina. 
The last verses are by Orquidea Pino, a contemporary 
Cuban poet. These two poems have come to describe 
the many reasons why we sing 


Singing! shall die, 

Singing]! will be buried 

And singing | shall arrive 

At the foot of the Eternal Father. 
From the womb of my mother 

I came to this world to sing. 


Let not my tongue be tied 
Nor be at a loss for words 

By the singing of my songs 
1am the maker of my glory 
And singing you will find me 


Though the earth should open wide Y 
lam not a learned singer m 
Yet when I start to sing ne 
I never know when to stop yn 
And I shall sing till lam old las} 
My verses burst from within Cor, 
As water from a spring ui 
| want to dream. rise up in flight € trn 
And soar away Per 
But | cannot, for I'm tied down Y aqt 
And here on earth, will |remain Y cual 
And when I see other seagulls abrir 
Spread their wings | will believe We es 
That | am with them in the sky yenes 
And at that moment | shall descend Es que 
The sky holds a thousand landscapes Suenos 
Pero a 


Beautiful dreams | long to see 
But here on earth, | have my own 
Strong trees that I planted one day 





Instruments: flute, guitars, claves 
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A CAMPESINA MOTHER 


The migrant farmworkers who travel across the 
United States following the harvest are in many 
ways some of the most unprotected and exploited 
workers in this country. Carlos Amezcua, a Mexican 
who worked in the San Bernardino Valley of California 
narrates these experiences of his people. 


A campesina mother 

Is working in the fields 

She is eight months preqnant 
Doesn't matter to the boss 


She kneels as she works 
No way to defend herself 
In her belly cries a baby Li 
Even before it’s born 







ye 
Working in a strange land Tr 
She sees the coveted fruit po 
That she will never taste aq 
Pass through her hands que 
The harvest is now over Yar 
The harvest for the boss COs¢ 
What has the mother harvested 2Que 
With her toil and her sweat? con d 
She qives birth to a child Pare 

Retarded, malnourished, without honor decry 
While the boss is laughing Y mie 
Enjoying his abundance eniag 


Another campesina mother Otra m 
Is working in the fields trabaj; 
Six months, seven months Seis me 
Eiqht months preqnant, cho m 
Doesn't matter to the boss que le jy 
She qives birth to a child P, 


are un | 
Retarded, malnourished, withouthonor. desnuty; 


One thousand, two thousand Mil nitio 

Three thousand retarded children tres mij i 

Don't matter to the boss No le ae 
« 


Instruments: bombo, afoxd, qanza, tortoise shell, small per 
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SING TO ME THE DREAM 
by Holly Near and Inti-Illimani (1984) 


For both English and Spanish speak- 
ing listeners, this beautifully pro- 
duced and richly harmonic album 
succeeds in blending Holly's emotive 
vocals with Inti-Illimani's exquisite 
instrumentation. Songs feature solos 
and exciting combinations, both in 
English and Spanish, backed by the 
unique wind and string instruments 
of the Chilean ensemble. An album 
that beats with a heart and soul for 
internationalism, messages of the 
spirit. Includes: “Gypsy’’, “We Are 
Not Alone", “Colibri” 


WATCH OUT! 
by Holly Near (1984) 


Weaving artistry with activism, this 
album features a new, acoustic 
sound. Blending complementary 
talents, Trapezoid and John 
McCuthcheon jain Holly, providing 
wonderful, unified instrumentation, 
melodic folk harmonies, and catchy 
lyrics. A unique and heart warming 
sound with a touch of the countryside 
and some fiesty fight-back tunes, 
too! Includes: “Watch Out!” 

Train’, “West Virginia Friend”, ‘Oh 
Come Smile With Me” 


JOURNEYS 
by Holly Near (1983) 


This retrospective album sparkles 
with 12 favorites from Holly’s first 6 
LPs. It offers the variety of musical 
styles and lyrical content that is 
Near’s trademark, and features the 
work of over 60 musicians. The 
4-color insert includes stories from 
Holly and 25 photos. A great sampler 
for those who are new to Holly's 
music as well as fuel for the long 
distance traveler! Includes: ‘Imagine 
My Surprise” (remixed for improved 
sound), ‘It Could Have Been Me” 
(re-recorded with new verses) 

Unity 


LIFELINE 
by Holly Near and Ronnie Gilbert 


(1983) 


This live recording captures the per- 
sonal warmth, artistic power, and 
electric excitement of the historic 
1983 two-tour collaboration of Holly 
Near and Ronnie Gilbert (of the 
Weavers) which was prompted by the 
overwhelming response to their 
scene together in the Weavers reun- 
ion movie, “Wasn't That A Time!” 
These two major figures of their 
respective generations sing songs by 
Holly and by some of the finest song 
writers of past and present. They are 
accompanied by Jeff Langley on 
piano, Carrie Barton on bass 
Includes: ‘Harriet Tubman’’, ‘Two 
Good Arms Hay Una Mujer", a 
medley of Broadway show tunes 


SPEED OF LIGHT 
by Holly Near (1982) 


Pushing new boundaries, this LP is 
musically Holly's most adventurous 
The energetic band behind Holly’s 
vocals is tight, polished and 
punchy—a hearty, vibrant fusion of 
rock, snappy funk, rhythm and 
blues. The songs are a mixture of ex- 
plicit political appeals and moving 
passionate love songs. A heart 
warming, finger-snapping LP that 
will set your soul a-dancin'! Some 
tasty work by the blu-reggae band 
Afrikan Dreamland. Includes: “ Back 
Off", “Lonely Days’, “Power 

Unity 





FIRE IN THE RAIN 
by Holly Near (1981) 


Superb, full instrumentation frames 
Holly's powerful and emotive 

delivery. A lyrically rich blend of 
some of her most loved love songs 
and most forceful political ballads. 
Production is clear, decisive, and 
enhances Holly's dynamics. Listen- 
ers are in for a treat! Includes: “Once 
or Twice", “Wrap the Sun Around 


You"’, “Sit With Me”, ‘Golden 
Thread” 
IMAGINE MY SURPRISE 


by Holly Near (1979) 


This multiple award-winning LP 
presents a dazzling, wide-ranging 
tribute to the power of feminism. An 
array of musical styles is featured— 
jazz, pop, funky country, and a 
touch of Broadway. Some soul-felt 
songs and arrangements by Holly 
and Meg Christian. Includes: ‘Fight 
Back”’, ‘Mountain Song/Kentucky 
Woman’’, ‘Something About the 
Women” 


YOU CAN KNOW ALL I AM 
by Holly Near (1976) 


Beautifully arranged by Jeff Langley, 
Holly calls this album “A Collection of 
Short Plays”. Her voice has soaring 
Clarity and a distinctive gutsy 
sensuality. Altogether, a richly 
textured production, the songs com- 
bine Holly’s socially conscious lyrical 
artistry with full and compelling 
instrumentation. Includes: ‘Nicolia” 
(“Harbor Me’’), ‘You've Got Me 
Flying’, ‘‘Damn the Poets” 


A LIVE ALBUM 
by Holly Near (1975) 


Holly sings of her own childhood as 
well as of people’s changing lives, 
reflecting playful, purposeful and 
painful times in these striking 
piano/voice/bass vignettes. A long- 
standing favorite album, strong and 
exuberant, it contains one of Holly’s 
best-known songs, ‘'It Could Have 
Been Me’’, a tribute to international 
struggles for freedom. Also includes 
Old Time Woman", ‘Free To Grow”, 
Water Come Down” 


HANG IN THERE 
by Holly Near (1973) 


This album embraces the historic 
spirit of the anti-war movement that 
inspired it. ‘Hang In There” pays 
eloquent musical tribute to the 
courage of the Vietnamese people 
and contains some of Holly's earliest 
feminist music. Includes the wall- 
known anthems ‘Hang In There”, 
G.!. Movement’, ‘Oh America’ 





HOLLY NEAR & 
RONNIE GILBERT, 





elections. 





REDWOOD RECORDS CULTURAL & EDUCATIONAL FUND 


Redwood Records Cultural & Educational Fund (formerly Cultural Work, Inc.) 
is the non-profit organization that funds and coordinates the non-commercial 
cultural and educational work that is part of Redwood Records’ commitment to 
maximizing the effectiveness of its progressive cultural work. 

The Fund's recent and current projects include: Holly's cultural exchange 
trip to Nicaragua; the National Friendship Tour with Holly and the internationally 
acclaimed Chilean ensemble Inti-Illimani, ‘Singing For Peace in the Americas”, 
that brought together the solidarity, women’s, gay and lesbian, and peace 
communities and raised nearly $40,000 in material and humanitarian aid for 
Nicaragua and the people of El Salvador, Guatemala, and Chile; participation in 
the recently formed U.S. National Committee for the New Song and the growing 
international New Song movement; and a coordinated effort to inspire activists 
to participate in major voter registration drives before the November 1984 


Individuals can support our work by making tax-deductible contributions of 
$15 or more per year to RRCEF, 478 W. MacArthur Blvd., Oakland, CA 94609. 


Supporters receive our twice-yearly newsletter. 


SONGBOOKS 


SINGING FOR OUR LIVES 
by Holly Near 


1982, the year of the first printing of 
this songbook, marks the 10 year 
anniversary of Redwood Records and 
Holly's recording career. It contains 
the songs from IMAGINE MY SUR- 
PRISE, FIRE IN THE RAIN, and some 
other non-recorded favorites. 68 
pages of music, stories, photo- 
graphs, and guitar chord charts 
ISBN 0-9608774-2-8 





T-SHIRTS 3:52: 


Speed of Light 


This red shirt is 100% cotton with 
hearts in turquoise and ‘‘flash”’ of 
light in yellow gold. Sizes: Small 
34-36, Medium 38-40, Large 
42-44, X-Large 46-48. The baseball 
shirt is white with red sleeves, the 
same design 


SPEED OF UGHT 


Redwood Records 


A 100% cotton, dark green shirt with 
our logo in cream. Small 34-36, 
Medium 38-40, Large 42-44, 
X-Large 46-48 


WORDS AND MUSIC 


SONGBOOK 
by Holly Near and Jeff Langley 


This songbook is a compilation of the 
Hang in There and Words and Music 
songbooks. 136 pages of music, 
photographs, stories, graphics, and 
guitar chord charts. Music of YOU 
CAN KNOW ALL | AM, A LIVE 
ALBUM, and HANG IN THERE 

ISBN 0-9608774-1-X 


MAKING A SHOW OF IT! 
A GUIDE TO CONCERT PRODUCTION 


This 100-page book covers 
everything the first-time or ex- 
perienced concert producer needs to 
know in order to produce a suc- 
cessful concert. Chapters include 
Finding An Artist, Finding A Hall, 
Budgeting, Tickets, Job Descrip- 
tions, Sound, Lights, Graphics, 


Working With The Media, Paid Adver- 


tising, Working With The Artist, and 
more. All topics are indexed and the 
book Is spiral bound for convenient 


use. The concluding chapter, Produc- 


tion Magic: Some Personal Notes, 
deals with the power of music—the 
power to open people up to new 
ideas, feelings, and energies. If you 
are a producer, promoter, community 
organizer, or musician, this book is 
for you! 

ISBN 0-9608774-0-1 





MAIL ORDER FORM 


Holly Near & Inti Illimani 
Sing to Me the Dream 


Holly Near: Watch Out! 

Holly Near: Journeys 

Holly Near and Ronnie Gilbert: Lifeline 
Holly Near: Speed of Light 

Holly Near: Fire in the Rain 

Holly Near: Imagine My Surprise 


Holly Near with Jeff Langley 
You Can Know All! Am 


Holly Near: A Live Album 

Holly Near: Hang In There 

Judy Small: Mothers, Daughters, Wives 
Margret RoadKnight: Living in the Land of 0z 
Victor Jara: An Unfinished Song 

Inti IIlimani: Palimpsesto 

Nancy Vog!: Something To Go On 

Roy Brown: Nuyol 

Sweet Honey in the Rock: B'lieve |'ll Run On 
Ferron: Shadows on a Dime 

Ferron: Testimony 

Woody Simmons: Woody Simmons 

Woody Simmons: Oregon Mountains 

Ginny Berson: Making a Show of It 
Songbook: Singing For Our Lives 

Songbook: Words and Music 

Speed of Light T-shirt (S,M,L) Sale 

Speed of Light Baseball Shirt (S,L) Sale 
Redwood Records T-shirt (S,M,L,XL) 


TOTAL transfer to the top of other side of form 
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Quantity Cost 
Cassette LP. $7.98 
Cassette LP. 7.98 
Cassette LP. 7.98 
Cassette LP. 7.98 
Cassette LP 7.98 
Cassette LP. 7.98 
Cassette LP. 7.98 
Cassette LP 7.98 
Cassette LP 7.98 
Cassette LP 7.98 
Cassette LP 7,98 
Cassette LP. 7.98 
Cassette No LP 7.98 
Cassette LP. 7.98 
Cassette LP 7.98 
Cassette LP. 7.98 
Cassette. LP 7.98 
Cassette LP. 7.98 
Cassette UP 7.98 
Cassette. LP 7.98 
Cassette LP 7.98 

Size # 6.00. 
Size # 6.00 
Size # 7.50 
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TOTAL from other side 


California residents add 6% sales tax 
Postage for one item is $1.00, add 35¢ for each 


additional item ordered 


Priority mail and out of U.S. is $3 for one item, 
add 75¢ for each additional item 


TOTAL enclosed (U.S. Dollars Only) 


MAIL TO 
Name 





Address 





City 


State 


Zip 





WE CAN MAIL YOUR GIFTS 
Name 


FOR YOU TO: 





Address 





City 


State 


Zip 





Name 





Address 





City 


State 


Zip 





Put me on the Redwood Records mailing list 





Note: We mail special 4th class unless you specify otherwise 


Mail your check or money order (U.S. Dollars Only) to 


REDWOOD RECORDS 


476 West MacArthur Boulevard Oakland, CA 94609 


1984 Redwood Records Prices subject to change 


STAMP 


476 West MacArthur Boulevard 


Oakland, CA 94609 
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SHADOWS ON A DIME 
by Ferron (1984) 


“A thing of beauty... A feat of excel- 
lent musicianship and fine song- 
writing” (Rolling Stone, 1984). This 
is the long-awaited second release by 
Ferron, one of the finest and most 
original songwriting talents on the 
scene today. It presents nine 
brilliantly crafted pieces of poetry 
framed by music, spanning from 
soulful to sly to spirited, from haunt- 
ing and wistful ballads to the driving 
declaration against spiritual stasis, 
“It Won't Be Long’’. Produced by 
Terry Garthwaite. Includes: “| Never 
Was To Africa’, “Snowin’ in 
Brooklyn”, ‘As Soon As | Find My 
Shoes |'m Gone”. 


TESTIMONY 
by Ferron (1980) 


Ferron’s first commercial album 
marked her entry as a contender in 
the rock/folk world. She is a 
thoughtful and provoking poet. Her 
lyrics are tough, honest, uncam- 
promising and beautiful. Some keep 
making comparisons between Ferron 
and Bob Dylan or Leonard Cohen. We 
really wish they wouldn't since 
Ferron is incomparable in her own 
right! Includes: ‘Misty Mountain”, 
“Bellybowl"’, ‘Ain't Life a Brook”. 


PALIMPSESTO 
by Inti-Illimani (1984) 


Available for the first time in the U.S., 
this is the 7th album by the interna- 
tionally reknown Chilean acoustic 
ensemble. More than 15 wind, string 
and percussion instruments—from 
European, “‘mestizo’’, and Latin 
American cultures—blend folklore 
style with contemporary and classical 
rhythms. This LP beautifully displays 
the vocal and instrumental virtuosity 
of the group's seven members. It 
also richly conveys their experiences 
as exiles and as troubadors of world 
peace. Join the hundreds of thou- 
sands of people around the world 
who have come to love and appreci- 
ate their music and its magical reflec- 
tion of the dream of freedom 


Available in November— 

a new digital instrumental album by 
Inti-Ilimani. A highly spirited and 
sensitive selection of outstanding 
material—this will be a hard one to 
take off the record player. 


SOMETHING TO GO ON 
by Nancy Vogl (1984) 


After 10 years of recording and tour- 
ing with a variety of artists and 
bands, Nancy Vogl’s long-awaited 
solo album is here! There are few 
women who have such a command of 
the acoustic steel string guitar. Side 
one is devoted entirely to original 
contemporary guitar duets with 
Suzanne Shanbaum. The other side 
puts stories of lives and love to a fully 
produced band sound with arrange- 
ments of her best vocal material. 
Songs include: ‘Three Mile Run”, 
“400 Bowls of the Moon’’, “Crime of 
the Century”. 


VICTOR JARA 


AN UNFINISHED SONG 
by Victor Jara (1984) 


This double cassette is a compilation 
of Victor's songs collected by Joan 
Jara; taken from his records and 
tapes that could be rescued after the 
coup in Chile. A historic anthology by 
the legendary musician of New Song 
Includes some songs with Inti- 
\llimani, Cantamaranto/Huamari, and 
Patricio Castillo. It is an important 
musical journey that parallels the 
biography by Joan Jara of the same 
title. Songs include ‘Te Recuerdo, 
Amanda”, “La Plegaria A Un 
Labrador’, “Aqui Me Quedo”’ 


NUYOL 
by Roy Brown (1984) 


Roy Brown is one of the most well 
known singer/songwriters of New 
Song from Puerto Rico. NUYOL is a 
musical-poetical journey of Roy’s ex- 
periences in New York—a volatile city 
with an insatiable appetite; its mix- 
ture of cultures and races; its search 
for power and domination. One of the 
first bi-lingual albums to come out of 
New Song, Roy describes NUYOL as 
‘a search for myself—a Puerto 
Rican, a Hispanic, a father, a victim, 
aftriend, a romantic, a storyteller." 
Songs included: ‘Now You Know”’ 
(words by June Jordan), ‘‘Ohe 
Nene", ‘Diana de Guilarte”’ 


Copies of lyrics of Holly Near's songs 
are available in Spanish and in Braille 
from Redwood Records 


LIVING IN THE LAND OF 0Z 
by Margret RoadKnight (1984) 


Voted by her peers as Queen of Jazz 
in Australia (1984), Margret could 
have similarly been named Queen of 
Blues. Compiling songs from her 
previous and current work, this 
album represents a large repertoire of 
contemporary material from Australia 
and North America. Her style reflects 
many forms of Black music— 
classical blues, jazz, and gospel 
Favorite songs include: “Girls In Our 
Town", “Winter in America’’, 
“Masculine Women, Feminine Men’ 


MOTHERS, DAUGHTERS, 


WIVES... 
by Judy Small (1984) 


With wit and humor, this well-known 
Australian singer/songwriter blends 
traditional and contemporary music 
with political and social issues 
Released in Australia in 1984, it was 
titled “Ladies and Gems”’ and is her 
second album. Her songs reflect 
everyday life—sometimes serious, 
always deeply moving. Holly Near 
sings with Judy on two songs. In- 
cludes: “Speaking Hands, Hearing 
Eyes”, “Crazy on the Street’, “They 
Promise You Diamonds” 


WOODY SIMMONS 
by Woody Simmons (1980) 


Released December, 1980, Woody 
has delivered an ambitious second LP 
that establishes her as one of the 
freshest talents in the alternative 
music industry. She has woven 
together conscious lyrics with an in- 
fectious blend of funk, pop and soft 
rock. Includes: ‘Too Good To Be”, 
“Sleepin’ Out", ‘Who'll Save The 
Animals” 


OREGON MOUNTAINS 
by Woody Simmons (1977) 


Get ready for some foot-stompin’, 
finger-snappin’, down-home fun! 
Woody produced this long-awaited 
first album. The flavor is country, 
bluegrass and a hint of swing. |n- 
cludes: ‘Bayo Raga’, “I'll Give It All 
To The Music” 


Se pueden conseguir traducciones de 
todas canciones de Holly Near 


Woody Simmons 


B’LIEVE |’LL RUN ON... 
SEE WHAT THE END’S 


GONNA BE 
by Sweet Honey in the Rock (1978) 


Blackwoman Sound. This recording 
displays a powerful and exciting ar- 
ray of melodic styles—singing out the 
traditional and contemporary songs 
of the Black experience. Sweet 
Honey's sound is filled with power 
and gentleness, celebration and sur- 
vival. NAIRD voted this “Best 
Women’s Album of the Year.”’ In- 
Seven Principles”, “A 
Fannie Lou Hamer 


cludes 
Woman 





476 West MacArthur Boulevard 
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George Benson 
Freddie Hubbard 
Ron Carter 
PV Tate) 
Billy Cobham 
Eumir Deodato 
Eric Gale 
Milt Jackson 
Bob James 
Idris Muhammad 


a 
Turrentine 
Sugar 
Salt Song 


Speedball 
Don't Mess With Mister T 





An Anthology of Previously Released Recordings 





Distributed By 

Motown Record Corporation 
6464 Sunset Boulevard 
Hollywood, California 90028 
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THE BEST OF | 
THE RAMSEY LEWIS TRIO 


Byucerss in the entertainment business is difficult to achieve 
and more difficult to hold on to. And for a jazz oriented 
group this is doubly true. The Ramsey Lewis Trio has managed 
to get a firm foothold on the cliffs of success and their steady, 
well-paced climb to the top gives every indication of a long 
reign of popularity. Ramsey, Eldee and Red have not “lucked 
up” on anything, they have worked hard to perfect a presenta- 
tion that combines great musicianship and showmanship. 

A pronounced characteristic of Ramsey’s playing is the 
fact that everything he does is touched with at least a tint of blue. 
It is interesting to note that several of the “best of” tunes in this 
album are out-right blues or close relatives of the form. There 
is something eternal and universal about the blues—everyone 
seems able to relate to the soulful sounds. 

How do you pick a baker’s dozen “best” tunes from almost 
twenty record albums of one of your favorite instrumental 
groups? We tried and ended with an absolutely irreducible list 
of twenty-two titles. What to do? We decided to ask Ramsey 
Lewis which tunes are among those most often requested when 
the trio is performing throughout the country. In effect, you, 
the fans, picked the tunes in this album. So enjoy! 

—Esmond Edwards 





ELDEE YOUNG, RAMSEY LEWIS, RED HOLT 


Off The Record 


Side One Time 


SOMETHING YOU GOT 3a1'5, 
Chris Kenner: Tune-Kel Publishing Co. BMI 


LITTLE LIZA JANE 2:05 
Traditional, arr. by Ramsey Lewis: Newroads Co. BMI 


MEMPHIS IN JUNE 3:05 
Hoagy Carmichael/Paul Webster: E. H. Morris & Co. 
ASCAP 


TRAVEL ON 
Eldee Young: Newroads Co. BMI 


DELILAH 
Victor Young: Famous Music Corp. ASCAP 


C C RIDER 
Adapted by Lewis/Holt/Young: Newroads Co. BMI 


Side Two 
LONELY AVENUE 
Doc Pomus: Progressive Music Pub. Co. BMI 
LOOK-A-HERE 
Ramsey Lewis: Newroads Co. BMI 


MY BUCKET’S GOT A HOLE IN IT 
Clarence Williams: Pickwick Music Corp. ASCAP 


HELLO, CELLO! 
Lewis/Young/Holt: Newroads Co. BMI 


BLUE SPRING 
Ramsey Lewis: Newroads Co. BMI 


CARMEN 
Arr. by Ramsey Lewis: Arc Music Corp. BMI 


BLUES FOR THE NIGHT OWLS 
Bernard/Thompson: Lois Publishing Co. BMI 


Personnel: RAMSEY LEWIS, piano; ELDEE YOUNG, bass & cello; 
RED HOLT, drums; Richard Evans, bass (‘‘Travel On’ only); 
Christopher White, bass (‘‘Lonely Avenue”’ only). 


Cover Design: Michael Reid Design 
Cover Photo: Esmond Edwards 
Liner Photo: Don S. Bronstein 


CHESS PRODUCING CORPORATION * 2120 South Michigan Rene * Chicago, Illinois 60616 
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CHOICE! THE BEST OF THE RAMSEY LEWIS TRIO 
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ALBUM CONCEIVED, PRODUC =) A AND: ‘CONDUCTED BY QUINCY JONES? 


SIDE ONE . 


AFRICA (THE MOTHERLAND) 


. MOTHERLAND 


1 
_2. ROOTS MURAL THEME* 
3. MAIN TITLE: MAMA AIFAMBENI 
4. 


(PREMIERE EPISODE) . 


BEHOLD, THE ONLY THING 
GREATER THAN YOURSELF 


(BIRTH) 


5. OLUWA (MANY RAINS AGO) 
FEATURING LETTA MBULU 


(AFRICAN THEME) 


6. BOYHOOD TO MANHOOD 


"THE TOUBOB IS HERE! 


(THE CAPTURE) 


8. MIDDLE PASSAGE 


(SLAVESHIP-CROSSING) 


9. YOU IN AMERICUH’ NOW, AFRICAN* 


SIDE TWO 


AMERICA (THE PROMISED LAND) wee ee actiuh ee 
| “ 4, ROOTS MURAL THEME INTRO* bgt ee Wet a, 


(SLAVE.AUCTION) 
t 2: OLE FIDDLER 
'¢ 3. JUMPIN’ DE BROOM 


(MARRIAGE CEREMONY) 


2 4. WHAT CAN IDO? 


(HUSH, HUSH, SOMEBODY’S CALLING MY NAME) 


5. ROOTS MURAL THEME BRIDGE* 


(PLANTATION LIFE) 


6. OH LORD, COME BY HERE 


7. FREE ATLAST? . 


(THE CIVIL WAR) 


8. MANY RAINS AGO (OLUWA) 
VOCAL SOLO BY LETTA MBULU 


(AFRICAN THEME: ENGLISH VERSION) 
“COMPOSED BY GERALD FRIED 


ALBUM RECORDING ENGINEERED 
AND REMIXED BY NORM KINNEY, 
ASSISTED BY CHUCK TRAMMELL 
AND STEVE “DEACON DOLBY” KATZ 
TELEVISION RECORDING 
ENGINEERED BY BRUCE SWEDIEN. 
RECORDED AT A&M STUDIOS 
AND UNITED WESTERN RECORDERS 
' MASTERED BY BERNIE GRUNDMAN 
AT A&M STUDIOS | Wy 


, QJUP PERSONNEL / 
PETE LONG, ED ECKSTINE, 
BEVERLY GIDDENS & ERIC THOMAS 


|_| ART DIRECTION: ROLAND YOUNG 
"ALBUM DESIGN: CHUCK BEESON 

_/ ROOTS LOGO TYPOGRAPHY 

|" DESIGNED BY AL NAGY 

| BACK COVER PHOTOGRAPHY ——_/ 
BY BRUCE TALAMON LW eh 
| 


. / A&M RECORDS, INC.;/ / 
“= PLO! BOX 782, 

/ / BEVERLY, HILLS, 
CALTFORNIA 90213 





é “FEATURED ARTISTS 


Quincy Jones Orchestra 
Letta Mbulu 


‘Caiphus Semenya 


Reverend James Cleveland 
foxeyatelelertiare| 
The Wattsline Choir 


| Mo) Vm Cloyst-y-1 4 
Bill Summers 


| would like to take this opportunity : 
to express my gratitude and tell you i 
how proud | am to be involved with 
this project. The major goal that - 
felt | had to achieve was to live up 
to the level of excellence that was 
‘so duly represented in the book, 
and the television adaption. | feel: 
that we will never see another liter- © : 
ary work eclipse the magnitude of .. . 
importance that Alex Haley’ s work 7 
q 





has brought us. Alex has given us 

. all the light-to find our lost heritage, -- 
and | am ever so grateful that he 
did. The task of transforming and 
condensing nearly 600 pages of lit- 
erary genius and twelve hours of 
television into an aural experience - 
was one of the most arduous proj- 
ects I have undertaken. With this in: 
mind, | would like to thank some of 
the beautiful people who were 
instrumental in making this project. —- 
happen. CAIPHUS SEMENYA our : 













































f ‘griot’ whose invaluable assistance - 
i kept us in touch with the Motherland | 


“as well as his spirituality and broth- 
erhood which brought love to this 
album. The definitive voice of Africa, 
LETTA MBULU who | have had the 
pleasure of knowing for a number 
of years. Letta, thanks for lending 
your voice to this project, | will 
never forget your performance in - 
the premier episode of the television 
production of Roots. 


The.essense of African music as we 
_all-know is the sound of the drum;1I 7 | 
was fortunate enough to work with 
two men that I consider the finest, 
BILL SUMMERS, a very talented and ~- 
aware percussionist master, whose. _— 
awareness of his cultural Roots is 
inspiring. It was through my friend-: 
ship with Bill that | was introduced _ 
to the master drummer from Sene- - 
gal, ZAK DIOUF. 


As our musical journey moved , ; 
_ towards America, | was fortunate Of 
enough to have the Reverend James _ 
«Cleveland as the conductor for the. . 
_ Wattsline Choir. Your work shined a. 
~ bright light on this album and | 
hank you for it. 


One of the stellar. performances on 
he television production was by, ~~ 
LOU GOSSETT in the role of the 
iddler. Lou, thanks for contributing 
he spirit of that role to this record; 

» [feel it is one of the highlights C) 
“the project. 


“ Itis often exciting how EMaeti 

H Sequence of events canprovetobe °, 

~ an inspiration in one man’s life.1 \ - 

recall approximately ten years ETfe) 
when | received a call fromafriend , 

of mine who informed me that he ° me 

had this undying quest Withinto. » j 

search his ancestral Roots. That 

man was ALEX HALEY, to whom | 


aa 8 ; HLS would like to dedicate this album. 

' Alex thank you for your friendship . 
and ins tration but most of all | 
want to thank you for your bicenten- ° 


nial gift to America: ROOTS. 
_ = Quincy 
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side one 

RAMBLIN’ ROSE* (7:55) 

(M. Wilkin—F. Burch) 

(Produced by Tommy Allsup) 

A LITTLE BITTY TEAR* (7:58) 

(H. Cochran) é 

(Produced by Tommy Allsup) 

THE OLD SPINNING WHEEL** (2:02) 
(B. Hill) 

ANNIE LAURIE* (2:25) 

(Arranged and adapted by J. Crist) 
THE OLD LAMPLIGHTER*t (2:20) 
(C. Tobias—N. Simon) 


Production coordinators: Bernie Sparago and Wim Schut { 


Art Direction: Woody Woodward 
Design: Ron Wolin 








side two 

IT KEEPS RIGHT ON A-HURTIN’™* (2:38) 
(J. Tillotson) 

(Produced by Tommy Allsup) 

THE WAYWARD WIND* (2:27) 

(H. Newman—S. Lebowsky) 

RAMONA**t (2:06) 

(L. Gilbert—M. Wayne) 


FOR ALL WE KNOW WE MAY NEVER MEET AGAIN**t (2:25) 


(S. Lewis—J. Coots) 
MY WILD IRISH ROSEt (2:37) 
(Traditional) 


Public performance clearance—BMI*, ASCAP** 
telectronically re-recorded to simulate stereo 





Sunset I 


also available in eight track cartridge S-1052 





Transame on 


SUS-5320 
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*SU INDICATES MONAURAL — SSU INDICATES STEREO 


The sound on this SUTTON record is engineered to perfection and is the final product of years All phases of recording, mastering, and quality control are under the supervision of Bill 
of research and development of stereophonic and monophonic recording techniques. All Lazerus, Chief Engineer for SUTTON RECORDS and SUTTONTAPE in cooperation with AVCO 
original recordings are made with NEUMANN SM-2 Microphones on AMPEX 350-2 and 300-3  LABS., N.Y. AUDIOTAPE Mastertape Type 2551 M is utilized throughout all phases of recording 
magnetic tape recorders affording a frequency response of from 20 to 20,000 cycles per “The world’s finest quality monophonic and stereophonic record” is a result of using only 
second, Original master discs are cut with a TELEFUNKEN-DECCA ZS90/45 cutter on a the world’s finest equipment and materials... AMPEX, TELEFUNKEN, NEUMANN and AUDIO 
NEUMANN AM 32B lathe using a special amplification system. TAPE... a unique combination of world-renowned manufacturers of quality resulting in a 

world famous quality record, SUTTON. 


All SUTTON recordings conform to the RIAA playback curve 











HE LEE SHORE 


Wheel gull -.in and glide — you've no place to hide 
Cause you don't need one 
All clony the lee shore shells lie scattered in the sand 
Winhiug up like shining eyes — at me, from the sea 
siere is one like sunrise older than you know 
It's still lying there where some careless wave 
Forgot it long ago 
When I awoke this morning 
Dove beneath my floating home 
Down below her graceful side 
In the turning tide 
To watch the sea fish roam 
There I heard a story from the sailors 
Of the Sandra Marie 
There's another island a days’ run away from here 
Empty and free 
From here to Venezuela nothing more to see 
Than a hundred thousand islands 
Flung like jewels upon the sea 
For you and me 
Sunset smells of dinner 
Women are calling at me to end my tales 
But perhaps I'll see you the next quiet place 
I furl my sails 


David Crosby 
(Guerilla Music © 1969) 


LOVE THE ONE YOU'RE WITH 


If you're down and confused 
And you don’t remember who you're talkin’ to 
Concentration slip away 
Cause your baby is so far away. 
Well, there's a rose in the fisted glove 
And the eagle flies with the dove, 
And if you can’t be with the one you love, 
Love the one you're with 
Love the one you're with. 
Don't 5e angry, don’t be sad, 
And don’t sit cryin’ over good times you've had, 
There's a girl right next to you 
and she’s just waitin’ for something to do. 
Well, there’s a rose in the fisted glove 
And the eagle flies with the dove 
And if you can’t be with the one you love 
Love the one you're with 
Love the one you're with. 
Turn your heartache right into joy 
She's a girl, you're a boy, 
Get it together make it nice 
Ain't gonna need anymore advice. 
Well, there's a rose in the fisted glove 
And the eagle flies with the dove 
And if you can’t be with the one you love 
Love the one you're with. 


Stephen Stills 
(Goldhill Music © 1970) 


FIND THE COST OF FREEDOM 


Find the cost of freedom, buried in the ground, 
Mother Earth will swallow you, 
Lay your body down, 


Stephen Stills 
(Goldh'll Music © 1970) 


CHICAGO 


Though your brother's bound and gagged 
And they've chained him to a chair 
Won't you please come to Chicago 

Just to sing 
In a land that’s known as freedom 
How can such a thing be fair 
Won't you please come to Chicago 
For the help that we can bring 
We can change the world — 
Re-arrange the world 
It's dyiag — to get better 
Politicians, sit yourself down, 
There's nothing for you here 
Won't you please come to Chicago 
For a ride 
Don't ask Jack to help you 
Cause he'll turn the other ear 
Won't you please come to Chicago 
Or else join the other side. 
We can change the world — 
Re-arrange the world 
It's dving — if you believe in justice 
It's dying — and if you believe in freedom 
It's dying — Jet a man live his own life 
It's dying — ruijes and regulations, who needs them 
Open up the door 
Somehow people must be free 
l hope the day comes soon 
Won't you please come to Chicago 
Show your face 
From the bottom of the ocean 
To the mountains of the moon 
Won't you please come to Chicago 
No one else can take your place 
We can change the world — 
Re-arrange the world 
It's dying —if you believe in justice 
It's dying — if you believe in freedom 
It's dying — let a man live his c-wn life 
It’s dying — rules and regulations, who needs them 
Open up the door 
We cau change the world 


Graham Nash 
(Giving Room Musiz © 1970) 


PRE-ROAD DCWWNS 


I have kissed you, so I'll miss you, 
On the road I'l] 5e wantin’ you. 

But I have you ‘cause I love you, 
And you have me ‘cause you love me, too. 
Felt forsaken, you'll awaken 
To the joys of livin’ hand in glove. 
And then I will lend you my will, 
And your days will be filled with love. 
Don't run, the time approaches, 
Hotels and midnight coaches, 

Be sure io hide the roaches. 

Feh dejected, as expected, 

You rejecied all the thoughts of work. 
So I'll pray, with 
You to stay with me forever, and we'll make it work. 
Elevated, you're elated, 

‘Cause I waited a year for you, 

Ii you're thinkin’ what I'm thinkin’, 
Then I'm gonna make my love to you, 
Don’t run, the time approaches, 
Hotels and midnight coaches, 

Be sure to hide'the roaches. 


Graham Nash 
(Giving Room Music © 1969) 
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RIGHT EfTWEEN THE EYES 


My head is hanging heavy with the thoughts of him in mind 
‘Tis sacrilege for us ‘0 take advantage of the blind 
So, tell before you come ic me from out of yonder skies 
A man’s a man who looks © :nan right between the eyes 
And the pain that we cculd bring to him 
I don’t think he coild beat 
Please don’t ask me how J know 
I've just been up that street 
And all the people living ther- 

Have been silenced by their own ilies 
A man’s a man who looks | mea 
Right between the eyes 
And talkin’ from experience 
I know how he would feel 
Waking up and finding that his one love wasn't real 
But the age of truth will soon appear, Aquarius arrives 
A man’s a man who looks a man 
Right between the eyes 


Graham Nash 
(Giving Room Music © 1969) 


LONG TIME GONE 


It's been a long time comin 
It's goin’ to be a long time gone. 
Appears to be a long time, 
Yes, a long, long, long time 
Before the dawn. 

Turn, turn any corner. 

Hear, you must hear what the people say, 
You know there’s something that's goin’ on here, 
That surely, surely, surely won't stand the light of day. 
And it appears to be a long, 

Such a long, long, long time before the dawn. 
Speak out, you got to speak out against 
The madness, you got to speak your mind, 
If you dare. 

Bui don't try to get yourself elected. 

If you do you had better cut your hair. 
‘Cause it appears to be a long time, 
Before the dawn. 

It's been a long time comin’, 

It's goin’ to be a long time gone. 

But you know, the darkest hour, 

Is always just before the dawn. 

And it appears to be a long time, 

Such a long, long, long time before the dawn. 


David Crosby 
(Guerilla Music © 1968) 
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The sound on this SUTTON record is engineered to perfection and is the final product of years 
of research and development of stereophonic and monophonic recording techniques. All 
original recordings are made with NEUMANN SM-2 Microphones on AMPEX 350-2 and 300-3 
magnetic tape recorders affording a frequency response of from 20 to 20,000 cycles per 
second, Original master discs are cut with a TELEFUNKEN-DECCA 2S90/45 cutter on a 
NEUMANN AM 32B lathe using a special amplification system. 


All phases of recording, mastering, and quality control are under the supervision of Bill 
Lazerus, Chief Engineer for SUTTON RECORDS and SUTTONTAPE in cooperation with AVCO 
LABS., N.Y. AUDIOTAPE Mastertape Type 2551 M is utilized throughout all phases of recording. 

“The world’s finest quality monophonic and stereophonic record’ is a result of using only 
the world’s finest equipment and materials... AMPEX, TELEFUNKEN, NEUMANN and AUDIO- 
TAPE... a unique combination of world-renowned manufacturers of quality resulting in a 
world famous quality record, SUTTON. 
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STEREO 


IRELAND MY HOME 
ANNE & 
FRANCIE BROLLY 


Anne and Francie Brolly met in 1967 while rehearsing for a BBC 
television show. This meeting was to give us one of the foremost 
traditional vocal groups in Irish music and today they are hailed as true 
ambassadors of Ireland’s finest wherever they perform. 

Regularly featured artists on Irish and English television, they broke 
upon the American television scene during a coast to coast presentation 
in April 1982. 

Their original compositions and unique renditions have won for them 
numerous awards and have been regular entrants in the ‘‘Castlebar 
International Song Contest’’. 

While not entertaining Francie and Anne are school teachers in 
Dungiven, County Derry where they live with their five children, three 
boys and two girls. 

With this their first release on the Rego label we would like to extend 
our best wishes to these two fine artists and know that their blend and 
interpretation of Irish music is going to make them a host of new friends 
in America. 

—Rory Barry— 
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All Songs written by John Cusimano, 
All Songs © 2007 Bob Spelled’ Backwards Is Bob Music, Inc. (ASCAP), 
Reprinted with permission. : 
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Leonard Bernstein Argues fi or Worldwide 
Musical Grammar 


Reprinted, by permission, from the Harvard Universty Gévette ; 


Leonard Bernstein '39, Charles Eliot Norton Pro- 
fessor of Poetry, launched the 1973 Norton Lectures 
at the Harvard Square Theatre Tuesday night [Oc- 
tober 9, 1973] with the first of six investigations 
into the “whence” and “whither’’ of music. 

Entitling the series The Unanswered Question, 
Mr. Bernstein took his cues from recent linguistic 
theories of Noam Chomsky and others, and from a 
work of the same name by the American composer 
Charles Ives. Mr. Bernstein aimed for a broad per- 
spective of music by suggesting the existence of a 
AZo) a (eh le(om gale rss(or-] ede lanlaat-lemmerolaa) oy-1¢-] 0) (om cemsii eal Fla 
postulations in linguistics. 

“What we're trying for,” he said, “is a high over- 
view of musical development in terms of a vocabu- 
lary constantly enriched by the absorption of more 
and more remote and chromatic overtones. It's as if 
we could see music developing from prehistory to 
the present in two minutes.” 

- While a student at Harvard, Bernstein discovered 


- Copland’s Piano Variations. On closer acquaintance 


with the piece, he began to find the first four notes 
—E, C, D-sharp, C-sharp—cropping up everywhere 


" (transposed) in composers from Bach to Stravinsky. 


Even Hindu music echoed the same refrain. 

“At that moment,” Bernstein said after several 
illustrations at the piano, “a notion was born in my 
brain: that there must be some deep primal reason 
why these structures of the same four notes should 
be at the very heart of such disparate music as that 
of Bach, Copland; Stravinsky, Ravel, and the Uday 


Shan-kar Dance.Company. From that time to this,’ 


the notion of a worldwide, inborn musical grammar 
has haunted me.”’ With the provocative theories of 
the new linguistics and its efforts to establish lan- 
guage as a monogenetic (‘single-source’), inher- 
ent faculty in man, the groundwork \has recently 
been laid for a similar effort in music, nie? has the 


LEONARD .BERNSTEIN AT HARVARD 
THE NORTON LECTURES 
Volume 1: ‘Musical Phonology” 


During October-November 1973, at Harvard 
University,: Leonard Bernstein delivered a series 
of six lectures as Norton Professor of Poetry. 
The Norton Lectures were established in 1925 
to honor Charles Eliot Norton, Professor of the 
History of Art at Harvard, and the word “poetry” 
was then defined in its broadest sense to include 
music. Thus, in addition to such writers as T. S. 
Eliot, e. e. cummings, and Robert Frost, Mr. 
Bernstein joined the company of fellow musi- 
cians Paul Hindemith, Igor Stravinsky, Roger 
Sessions, Carlos Chavez and Aaron Copland— 
all of whom had been incumbents of the pres- 
tigious Norton Chair. 

It is with special pride that CBS Records now 
makes this entire series available to the general 
public. Each lecture was recorded, complete 
with Mr. Bernstein’s illustrations at the piano 
and with its requisite orchestral examples. 


advantage of being as mathematical as it is meta- 
phorical. 

Vocalizing with virtuosic abandon into a compari- 
son of musical and verbal phonemes (the most basic 
units of intelligible sound), Bernstein led his audi- 
ence on an imaginary journey to that moment in 
prehistory when an infant, formerly capable of ex- 
pressing himself only in “mm’s” and “‘aaah’s,” finally 
got it all together and let forth a sonorous ‘“MA!,” 
the sound almost universally incorporated into the 
word “mother,” from Africa to China to the American 
Southwest. And on that fateful day when mother 
first missed the three a.m. feeding, junior added 
nuance to his unique vocabulary, prolonging it into 
“MMMAAA""’ Out of a primal scream—betweeh the 


2-Record Set 


oo 


ictus (attack) of “MMM” and,the slide (release) of 
“AAA”—music was'born.’ 

Given a few million years, mankind gradually or- 
ganized scale systems from the harmonics heard 
above single tones. Illustrating again at the piano, 
Bernstein explained to the amused recognition of 
the capacity audience, that the striking similarity of 


‘children’s singsong speech for taunts the world over 


has been traced to the first four different overtones 
of the harmonic series generated by a given funda- 
mental tone. These:same overtones along with the 
next new overtone comprise the equally universal 
pentatonic (five-note) scale. After a musical tour of 
the.world at the piano, with brief stopovers in Bali, 
Japan, Africa, and Scotland, Bernstein summed up 
its significance: 

“The (overriding fact that emerges from all this 
is that all music—whether folk, pop, symphonic, 
modal, tonal, atonal... well-tempered or ill-tem- 
pered .. .—all of it has a common origin in the 
universal phenomenon of the Harmonic Series. And 
that is our case for musical monogenesis.” 

By incorporating successive overtones into our 
vocabulary, we arrive at the twelve tones of the 
Western chromatic scale. But how is this “loose, 
runny chromaticism,” with its vast possibilities, for 
introducing distant keys, to be kept under control? 
“By the basic principle of diatonicism—that stable 
Ig-LE-1aLe) gral Medan celal lorcer-l ale Meleyanllat-lanecHmctel eleLelaallar-lal cs 
and supertonics, new dominants and new tonics. . 
This great system of controls was perfected by Bach. 
The genius of Bach was to balance so delicately, so 
justly, these two forces of chromaticism and dia- 
tonicism, forces that were equally powerful and 
presumably contradictory in nature.” 

Mr. Bernstein has dedicated his lecture series to 
the late Professor David Wight Prall (Philosophy) 
whose aesthetics influenced Bernstein's own:think- 
ing on music and art. —NMarvin Hightower 
Cover design: John Berg/Cover photo: Douglas M. Bruce “e 
© 1974 CBS Inc./® 1974 CBS Inc./Manufactured by Columbia Rec- 


ords/ CBS Inc./ 51 West 52 Street, New York, N.Y./®'! “Columbia,” el, 
Masterworks" Marcas Reg. 
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Mr. Bernstein describing the low C string: 


“If | sit at the piano and play that low C, you may 
think you’re hearing only that one tone—a dark, rich 
bass note.” 


“But you’re not: You are simultaneously hearing a 
whole series of higher tones that are sounding at 
the same time.” 


“It's as though the string were infinitely divisible, 
into two halves, into three thirds, four quarters, and 
soon.” 





“And there you have the first four overtones of the 
series, the fundamental [low C] plus one, two, three, 
four, three of which are different pitches.” 














“Now it must be obvious that these three notes, re- 
arranged in scalar order, constitute what it known as 
the major triad, which is the very nucleus, the cor- 
nerstone of most of the music we hear from day to 
day, whether it’s a symphony, or a hymn or a blues. 
This triad— 


—with its tonic-dominant relationship, plus the 
third sandwiched in between, is the foundation of 
Western tonal music as it has developed over the 
last three centuries or so.” 
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SIGNS OF THE TIMES, Part Two... | 


concludes Dr. Van Impe’s exposition of the major New Testament prophe- 
cies concerning Christ’s return. Specifically he discusses: 


History’s three greatest signs! 

The coming world government! 

The appearance of the number “666”! 
Nineteen signs in the Epistles! 

‘** ..a thousand years as one day.” (II Peter 3:8) 
Atoms and the “END”! 

The destruction of one-third of the earth! 


The signs of murder, drug addiction, sex abuse and 
burglary! 





One world dictator! 


A TOTAL OF 35,000 PERSONS attended the Charleston, West Virginia, Crusade. One world church! 
There were 350 decisions for Christ, and nine percent of the city’s population was on 
hand for the closing service. 





DR. JACK VAN IMPE....reaches tens of millions each year through 
citywide crusades, international radio and nationwide telecasts. His television 
audience alone is estimated at 60,000,000 to 100,000,000 annually. An audience 
nn \MPE RECORDING analysis in Los Angeles, California, verified 650,000 viewers during a single 

A ef ge telecast in that city. 

The Jack Van Impe weekly international radio broadcast is now translated 
into every major language -- including Arabic, Greek, Hindi, Italian, Portuguese, 
Russian, Swahili and Zulu. Thousands have also been won to Christ through 
literature and recordings. Dr. Van Impe’s prayer is that many will find the 
Saviour through this timely album. 
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JACKET DESIGN BY DAVID ZEESE | ADDITIONAL SERMON ALBUMS BY DR. VAN IMPE 
Troy, Michigan (Record - Cassette - 8 Track) 
Featuring etchings by GOYA, depict- 


i “The Baptism of the Holy Spirit, Tongues and the Charismatic Movement 
ing war, earthquakes, false prophets, | 


"Dangerous Evangelism *Demons and Exorcism *Ten Middle East Prophecies and 
famine, persecution and pestilence. | Christ's Return *Who’s Who in The Church “The Hooked Generation *Abortion, 


| 
J Capital Punishment and the Ecumenical Movement *The Greatest Love Story 
*Hell Without Hell * The Coming War With Russia 
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SIDE ONE SIDE TWO 
HARD LOVIN’ LADIES - 5:54 WHITE MOUNTAIN RAG - 2:13 
DON’T DISGUISE - 2:42. HOME GROWN - 3:42 
MEMORY OF YOU - 4:39 VIRGINIA FEELIN’ - 3:46 
UNCLE BILL’S BAND - 3: SWEET FORGETFULNESS - 4:08 
GOT TO GET AWAY - 2 HIGHWAY SHUFFLE - 4:32 
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SIDE ONE 


HARD LOVIN’ LADIES 
(Brad Parker) 


BRAD PARKER-lead vocal, guitar 

GUY BURLAGE-pedal steel, guitar, harmony 
VICTOR PAUL-piano 

DENIS BURLAGE~drums, harmony 

SKIP WATTS-bass 


It’s those hard lovin ladies 

They're always on your mind 
They're always there to pick you up 
And they never waste your time 
White lightnin’ scotch or Tennessee 
It's all the same to me 

But those hard lovin’ ladies 

Will keep your sanity 


It's those hard lovin’ ladies 
It gets hard lovin’ 

It's those hard lovin’ ladies 
And I'm in love again 


Dad said it was whiskey 

That would be the death of me 
If it were not for a lady 

I might have disagreed 

But I've tried and I'll keep tryin’ 
To find a better way 

Yes you know I will keep tryin’ 
Until my dyin’ day 


It’s those hard lovin’ ladies 
It gets hard lovin’ 

It’s those hard lovin’ ladies 
And I'm in love again 


There's more to life than lovin’ 

There's also peace of mind 

At times I've had my doubts 

It was so damn hard to find 

But thank God for a song or two 

To take up my spare time 

And that old tramp dog that sits beside 
The chair that I call mine 


It’s those hard lovin’ ladies 
It gets hard lovin 

It’s those hard lovin ladies 
And I'm in love again 


DON’T DISGUISE 


(Denis Burlage) 


DENIS BURLAGE-vocal, drums 

VICTOR PAUL-vocal, piano 

GUY BURLAGE-pedal steel, acoustic guitars 
SKIP WATTS-bass 





Don't disguise the feeling in your heart 
Cause it will only make me feel like 

It has broken me apart 

And I can’t afford to feel this way 

No No No 


All the loneliness in living 

Can be pictured in my eyes 

Close the door walk away 

And dqn’t turn back 

Only wishing my tomorrows 

Could be my yesterdays it's too bad 
Things had to be this way 


Don't disguise the feeling in your heart 
Cause it will only make me feel like 

It has broken me apart 

And I can't afford to feel this way 

No No No 


And the things that can be given 
Often won't be turned away 

Take sometime to run around it’s okay 
Just hold on to what's been taken 
Don't be giving it away 

Maybe someday 

You'll know what I've been saying 


Don't disguise the feeling in your heart 
Cause it will only make me feel like 

It has broken me apart 

And I can't afford to feel this way 

No No No 


MEMORY OF YOU 


(Victor Paul) 


VICTOR PAUL lead vocal, piano, organ 

DENIS BURLAGE-druma, harmony 

GUY BURLAGE4 and 12 string acoustic guitars, mandolin, 
harmony 

SKIP WATTS- boas 


1 was thinking about a time I know so well 
1 wos making o wish on a wishbone pearl 

! was walking along talking to myself 

And I whispered the name of a sad-eyed girl 


And oh the light would dance through your eyes 
And the trees would away against the aky 

And for hours we would lie 

And oh the memory of you in like a melody 


And it calls to me like a lonely mountain wind 
And it sings to me gets me through the 
darkest night 
And It comforts mo when I'm left without 
a friend 
And it sings to me when nothing's going right 


And oh your voice could ease the pain 

And your kisses would fall like rain 

I will never be the same 

And oh the memory of you is like a melody 


Oh melody la la la la (repeat) 
Oh the memory of you is like a melody 


UNCLE BILL’S BAND 
(Brad Parker) 


BRAD PARKER-lead vocal, guitar, fiddles 
DENIS BURLAGE-drums, harmony 

GUY BURLAGE-rhythm and slide guitars 
VICTOR PAUL-electric piano 

SKIP WATTS-bass 


Well up on the hill with Uncle Bill’s Band 
I played every Saturday night 

And ever since then it ain’t been the same 
But playing for a living’s alright 

A few more tunes a little more money 
Gonna try to get me back home 

Uncle Bill’s Band well it sure was funky 
But it gave me everything I own 


Play a few tunes pick up your money 
And try to run down the road 

Not much fun but it sure beats trucking 
One more heavy load 


So smile smile laugh for a while 

The good times don’t come easy 

Smile smile smile 

Get that goodtime feelin’ 

Smile smile smile 

You really don't need no reason 

Smile smile take it on home 

That’s one thing that would please me 


Back in the shack with Uncle Bill’s Band 
You don’t need one damn dime 

Just one more string for your guitar 

And a tiny little bottle of wine 
Everyone's glad to see ya 

Would ya play a little “Devil’s Dream” 
“Orange Blossom Special” 

Sure feels good to me 


Play a few tunes pick up your money 
And try to run down the road 

Not much fun but it sure beats trucking 
One more heavy load 


So smile smile laugh for a while 

The good times don’t come easy 

Smile smile smile 

Get that goodtime feelin’ 

Smile smile smile 

You really don’t need no reason 

Smile smile take it on home 

That’s one thing that would please me 


GOT TO GET AWAY 


(Guy Burlage & Pat Flaherty) 


DENIS BURLAGE.lead vocal, drums 
GUY BURLAGE-harmony, lead guitar 
BRAD PARKER. fiddle 

VICTOR PAUL piano 

SKIP WATTS-bass 


When I woke up this mornin’ 

I wiped the sleep from my eyes 
I heard a train whistle blowin’ 
That's when I realized 


That I got to get away 

Get myself goin’ 

I got to move it on down the line 

Put some miles between me and this town 
And find that dream of mine 


You're making it harder every day to believe 
All your talk about being sincere 

From one day to the next 

I get to asking myself 

What am I doing hore 


Cause I got to get away 

Get myself goin’ 

I got to move it on down the line 

Put some miles between me and this town 
And find that dream of mine 


Well I'll be dancin’ down that street 
Movin! to a cajun beat 

Cause this highway song 

Has put a shuffle into my foet 


Stop and go,..Yes and no 

Woll it's been so hard to make up my mind 
But the next time that you hear 

That whistle blow 

I'm gonna be rollin’ on down that line 


Cause I got to got away 

Get myself goin’ 

I got to move it on down the line 

Put some miles between me and this town 
And find that droam of mine 








SIDE TWO 


WHITE MOUNTAIN RAG 
(Guy Burlage & Brad Parker) 


BRAD PARKER-fiddle 
GUY BURLAGE-guitars 
VICTOR PAUL-piano 
DENIS BURLAGE-drums 
SKIP WATTS-bass 


“Instrumental” 


HOME GROWN 
(Brad Parker) 


BRAD PARKER -lead vocal 

GUY BURLAGE-harmony, guitars 
VICTOR PAUL-harmony, piano 
DENIS BURLAGE-harmony, drums 
SKIP WATTS-bass 


Get on up sit down babe 

But take some time to listen to this guitar sound 
It's that back down home grown goodtime melody 
Straight ahead laid back 

From way down town or right across the track 
It’s a back down home grown goodtime melody 


Home grown, home grown 

Well make it what you want to be yes you can 

Home grown home grown 

Just lay back and you're gonna see 

If it’s that back down home grown pick ‘em 
up goodtime melodies you see 

Makes you want to keep on pickin’ and a grinnin’ 
singin’ and playin’ your song 


Well you can sit around the table for hours 
it seems while folks back home plant some 
seeds for your dreams 

It’s that back down home grown goodtime melody 


Pickin’ along singin’ a song feelin’ as free 
as the air 

Thinkin’ of ways new ways to say you just want 
to free all your cares 

Well its that back down home grown pick 'em up 
goodtime melody you see 


Makes you want to keep on pickin’ and grinnin’ 
singin’ and playin’ your song 


Well you can sit around the table for hours 
it seems while folks back home plant some 
seeds for your dreams 

It's that back down home grown goodtime melody 


Straight ahead laid back 
From way down town or right across the track 
It’s a back down home grown goodtime melody 


Home grown home grown 

Well make it what you want to be yes you can 

Home grown home grown 

Just lay back and you're gonna see 

If it's that back down home grown pick ‘em 
up goodtime melodies you see 

Makes you want to keep on pickin’ and a grinnin’ 
singin’ and playin’ your song 

Makes you want to keep on pickin’ and a grinnin’ 
singin’ and playin your 

Home grown home grown 

Home grown home grown 

Home grown home grown 

Well make it what you want to be yes you can 

Home grown home grown 


VIRGINIA FEELIN’ 


(Victor Paul & R, Anderson) 


VICTOR PAUL-lead vocal, piano 

GUY BURLAGE-harmony, lead and acoustic guitars, pedal steel 
DENIS BURLAGE- harmony, drums 

SKIP WATTS. bass 


There was a man who found the city life 
Made his world uneasy 

And late at night in his lonely room 
You could hear him singin’ 


‘Take me back oh take me back 
That good ol’ Virginia feelin’ 
Roll me in your arms again 
Roll me in your arms 


And as he slopt how he would dream 
Tt was all there before him 
Shenandoah setting sun 

And cooling ocean breezes 


Take me back oh take me back 

That good ol! Virginia feolin’ 

We'll find some time to just relax 

And lay in the shade and take off our shoes 
The livin’ is good have you heard the news 
Oh whoa whoa 


Ho saw tho light he packod his bags 
Ho closed the door behind him 

And heading down that open road 
You could hoar him singin’ 

Ho sang oh 





Take me back oh take me back 

That good ol' Virginia feelin’ 

Winding streams the railroad tracks 
Lead me home where I wanna be 
When I get there 

You know I ain't gonna leave no more 


Whoa whoa whoa 
Whoa whoa whoa 


Take me back oh take me back 
That good ol’ Virginia feelin’ 
Roll me in your arms again 
Roll me in your arms again 


SWEET FORGETFULNESS 


(Guy Burlage) 


GUY BURLAGE-lead vocal, acoustic and lead guitars 
DENIS BURLAGE-harmony, drums 

BRAD PARKER -guitar 

VICTOR PAULelectric piano 

SKIP WATTS-bass 


Ridin’ on this line 
Wished I had as much money as I've got time 
And the voices in the wine 
Singing sweetly as I linger in the back 
of my mind 


And the memory in the music 

Seems to gently ease the pain 

While rocking with the rhythm 

And riding on this train 

It’s ol’ drivin wheel's got me rolling 
on again 


Mister moon on the rise 

Bet he know’s he’s making it hard for me 
to close my eyes 

Light the way up ahead 

Sleeplessness has got it’s hold on me 
instead 


The conductor's had his eyes on me 

Wondering what's inside the sack 

Stealin’ swigs of sweet forgetfulness 

Right behind his back 

Tell that engineer keep a movin down 
that track 


And the memory in the music 

Seems to gently ease the pain 

While rockin with the rhythm 

And riding on this train 

It's ol’ drivin wheel's got me rolling 
on again 


Ridin’ on this line 
Wished I had as much money as I've got time 
And the voices in the wine 
Singing sweetly as I linger in the back 
of my mind 


HIGHWAY SHUFFLE 


(Victor Paul) 


VICTOR PAUL-lead vocal, acoustic and electric pianos 
GUY BURLAGE-harmony, slide and rhythm guitars 
DENIS BURLAGE-drums 

SKIP WATTS:bass 





I think this town gonna make a drunk of me 

I think this town just might be the end of me 
I tell myself son you gotta get away get away 
I gotta nickle in my pocket dream in my head 
You know it just don’t pay 

Look out now 


Highway shuffle up to Vermont way 

Gonna get a job gonna change my ways 

I'll be rollin’ through Boston in a day or two 
Sweet sweet Jesus won't you see me through 


Well the girls come on hotter than a two 
dollar pistol 

You better back off mamma gonna have to put 
the freeze on 

You stand there you're thinkin’ you got 
what I need just what I need 

With rings on your fingers bells on your toes 

Talkin’ that trash when you powder your nose 


Highway shuffle up to Vermont way 

Gonna get a job gonna change my ways 

T'll bo rollin’ through Boston in a day or two 
Sweet sweet Jesus won't you see me through 


Well monday night rain poured down 

Tuesday morning water on the ground 

Wednesday night somebody want to go and 
start a fight 

Wake up Thursday morning 

And you know I just ain’t feelin’ right 

No no it’s timo to 


Highway shuffle up to Vermont way 

Gonna get a job gonna change my ways 

I'll be rollin’ through Boston in a day or two 
Sweot aweot Jesus won't you see me through 


© & ©1977 & 1978 SUMMERDUCK 
PUBLISHING CO, & WAYLON RECORDS, ALL 
RIGHTS RESERVED; UNAUTHORIZED 
DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS, 




















Lon Van Eaton ~ Steve Burgh 





~~ 5 


Engineering: Stan Tonkel, Frank Laico,; Don Puluse, 

Fred Catero, Roy Segal and Tim Geelan. Drums: Tim Case 

except on “What's Around,” “Do You Understand” 

and “‘Colors,’”’ which are Steve Mosley. Our thanks to: Jim Sedlar, 

John Bello, Harold J: Liberman, Ray DeSio, Eugene Brusikoff, 

Dom Gravine, Seldon Powell, Henry Freeman and John Campo on 
“Anonymous Verdict Suite.” Horns arranged by Lon Van Eaton. 

All selections written by Lon Van Eaton (ASCAP) except ‘‘What You 

Hear,” which is Lon Van Eaton and Bruce Foster (ASCAP). 

All songs arranged by Jacobs Creek. 

Photography: Columbia Records Photo Studio—Fred Lombardi. 

Album design: Tony Lane. 


Derrek Van Eaton 





Side 1 





OF 0) [o) x=) 
Vocal: Derrek, Lon, Bruce 
Lead Guitar: Steve 


Anonymous Verdict 

1. Jesus’ Return 
Vocal: Bruce 
Lead: Steve 

2. Christian Man 
Vocal: Derrek 
Trumpet: Jim Sedlar 


Everything’s Gonna Be All Right 


Vocal: Lon, Derrek, Bruce, Kate 


Coming... The River 


Vocal: Derrek, Bruce, Lon 


DYom AoltMOlile(-le-ie-lile| 
Vocal: Derrek, Lon, Bruce 
Clarinets and Guitars: Lon 
Chimes: Steve 


What's Around 
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Vocal: Lon, Derrek, Steve 
Organ: Steve 


Tim Case 





Bruce Foster 


A Love Song 
Vocal: Derrek 


Behind the Door 

A feoXet-] Ml =datlex-We-lite Mm BL-Vaacl 
Slide: Lon 

Lead: Steve 


What You Hear ° 


Vocal: Lon, Bruce, Derrek 


Lonely Fire 

Lead Guitar: Lon 
Congas: Denny Storley 
Thanks to George Ellis 


The Circle i 

PJ ite (cM =t-al (eM CTeclileM oat-lile ha =} al let) 
Sitar, Soprano Sax, Harpsichord: Lon 
Congas: Denny Storley 


Katharine 
Vocal: Derrek 
Guitars: Lon 


Executive Producer: Jimmy Wisner 
Produced by Al Lawrence 
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by Dr Michael Fox 


introducing you to a 


It takes a fox 
to understand 














Once you hear 


Dogtalk, youll understand 


your dog’s world. 


Because you'll know: 


How to stop a housewrecker 
in its tracks. 


Why some dogs think they are 
people. 


How you can train a dog easier. 


What special signal you can use to 
play with your dog. 


What a direct stare means in dog 
language. 


How to handle a dominance fight 
with your dog—and win! 


What to do with a fear biter. 
How to handle the jealous dog. 
How to handle the barker. 


What to do ifadog is 
threatening you. 


How adogs territorial instinct 
can be aproblem. 


How to recognize personality 
problems in your dog...and how 
to correct them. 


LSubWpprrpprt tr. iF. 


and you'll know: 
When a puppy is going through 


critical periods of development. 


How to understand a dogs 
emotional language. 


How many words a well trained 
dog can understand. 


How to tell your dog what to do 
in its language. 


How to effectively discipline 
your dog. 


How to tell ifa dog is coming to 
greet you or attack you. 


Why your dog is oversexed. 
How dogs find their way. 
How to raise your dog's 1.Q. 
How to create a Superdog. 
How to understand your dog! 





‘i 


Dr. Michael Fox is a recognized authority on dogs, 
wolves, coyotes and foxes. He holds aveterinary degree 
and a doctorate in psychology from London University, 
(England) and is currently associate professor of psy- 
chology at Washington University. He is the author of 
several best selling books, including “Understanding 
Your Dog; and his column is a popular feature in McCalls 
magazine. He has made TV guest appearances on the 
Johnny Carson TONIGHT show, the Mike Douglas 


show, and the TODAY show 


SIDE 1. 


Do you understand your dog? 

How a puppy develops into a dog 
Intelligence, Trainability and 1Q 
How to communicate with your dog 
How to read a dog’s body language 
How dogs communicate with 

their tails 

The dogs world of smell 

The dogs emotional language 





SIDE 2. 


Your dog, guilt and ESP 
Territorial instinct and the 
dog’s sense of place 
Disciplining your dog 
Personality problems 
The over attached dog 
The neurotic dog 
The canine delinquent 
The wild dog 
The unhousebroken dog 
The jealous dog 
The sex maniac 
The barker 
The car chaser 
The grouch 
The Superdog 
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The dogs’ body language 








In this report I hope to tune you in to what your 
dog is trying to tell you with its body signals. 
Once you begin to learn these signals you’ll find 
that you can communicate better with all dogs. 
And they will begin to understand you better. 
Before I go into these body signals I want to 
make you aware of two other complex systems of 
dog communication: 
1. The odors dogs give off during various behav- 
ioral states. 





DISPLAYS USED TO INCREASE AND 
MAINTAIN SOCIAL DISTANCES 

The first thing to remember about dog communi- 
cation is that the dog is in the here and now. It’s 
totally honest, like a child. By looking at a dog 
and reading it you can really find out what its in- 
tentions are and what it wants. 

For example, dogs make themselves look big 
when they want to impress others, or when they 
vant to feel important and assert their domi- 
nance. To signal you, or another dog, to keep 








2. The dogs’ colorful vocal repertoire consisting 
of whines, howls, growls and barks. 

This report however is going to deal specifically 

with the dogs’ body language. 

One further note...the displays I am going 
to tell you about in this report will not apply to 
certain breeds of dogs... breeds with an encum- 
brance of hair, floppy ears or docked tails. 


your distance, dogs will do the following: 

A. DIRECT STARE: In dog language a direct 
stare is a threat. If a dog, even your own dog, 
gives you a direct stare, do not stare back. If it’s 
your own dog, talk to it and alternately avert 
your eyes as you approach. Do not approach the 
strange dog. Its direct stare means you are én- 
tering its territory and it may attack. If however, 
you know the dog, and you're confident, you 
could stare it down and call its bluff. But make 
sure you know the dog! 


B. Beware of the stiffly wagging tail. This is a 
threat signal or an indication that the dog is very 
excited. This can be an aggressive signal. (SEE 
TAIL WAGGING) 

There is often great confusion in reading a 
dog’s body language. Play-soliciting signals 
sometimes look like direct threats or warnings. 
Sometimes the dog itself is confused as to the 
way it feels. These ambivalent signals are ex- 
plained later in this report. 


C. Another threat signal to be aware of is the dog 
with its head lowered on the level with its shoul- 
ders and ears cocked sideways or flattened 
against the head. An unfriendly dog might rush 
you. 











This signal is different from the dog in the similar 
display but with its eyes open wide, ears pricked 
forward, and the mouth pulled back in a human- 
like grin. This dog may simply be soliciting play. 


D. There is almost never confusion about raised 
hackles. There are special muscles that can erect 
the hair around the shoulders to make a dog 
look bigger, feel more important and assert their 
dominance. The dog will also stiffen its legs and 
put its head up...and ears up and tail up. This 
could all be a bluff but it’s best to avoid such a 
dog. If your own dog resorts to this behavior 
with you, you’ve got a problem on your hands. 
Obedience school may help correct its view of 
who will be dominant in your relationship. 
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E. Here are other unmistakable aggressive and 

distance increasing behaviors: 

1. Stalking with head and tail down, ears pricked, 
back arched or hindquarters raised. 





2. Baring teeth (snarling), with vertical retraction 
of lips to display especially the incisor and 
canine teeth. 





3. Gaping (‘“‘yawn”’ tooth display) with growl. 


DISTANCE REDUCING DISPLAYS 

A. Play Soliciting 

The following are attempts your dog makes to 
play with you. Play is important to your dog, a 
good form of exercise, and a crucial area where 
your dominance can be reinforced in a positive 
way. To actually play with your dog mimic the 
following illustrations: 


1. The dog’s bow is often a greeting and an invi- 
tation to engage in play. It also may bark to 
solicit attention. 





a. Then the dog may raise one paw rather like a 
handshake. 





b. Dogs often put their paws on the other dog’s 
shoulders. ‘Then they may jump up, hug each 
other and start a wrestling play. 
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DISTANCE REDUCING DISPLAYS 

A. Play Soliciting 

The following are attempts your dog makes to 
play with you. Play is important to your dog, a 
good form of exercise, and a crucial area where 
your dominance can be reinforced in a positive 
way. To actually play with your dog mimic the 
following illustrations: 





1. The dog’s bow is often a greeting and an invi- 
tation to engage in play. It also may bark to 
solicit attention. 


a. Then the dog may raise one paw rather like a 
handshake. 





b. Dogs often put their paws on the other dog’s 
shoulders. ‘Then they may jump up, hug each 
other and start a wrestling play. 














B. Care Seeking 

In care seeking behavior dogs will use things 
they learned as a puppy with their mothers, on 
you, their master, such as giving you a little 
nudge with their muzzle. This is a frequent 
gesture which might be derived from the kind 
of upward nudging and pawing that a puppy 
will give to its mother as it reaches to nurse. 


Other care seeking body movements are: 

1. Licking face, nose, mouth. 

2. Crawling forward, neck extended (rooting) 
with or without vocalization (‘‘mewing”’ in 
your puppy). 

3. Tail-wagging— usually held low and wagged 
to the side, ears erect or flattened. 





TAIL-WAGGING 

Tail-wagging is not always a friendly gesture. 

The tail is used as a flag. A flag indicating the 

emotional state of the dog. Here are the tail 

indicatives: 

1. If the dog is very excited, it'll wag its tail 
wildly. 














2. When two male dogs approach each other, 
the tail will often be wagged very stiffly, along 
with a very stiff-legged walk. This is both 
caution, and challenge...they’re curious and 
in the process of greeting and warning that 
they are both dominant. 











3. If two dogs are friendly, the tail posture is 
lowered down and it’s wagged in a more re- 
laxed way. 





4. Some breeds of dogs, especially the sporting 
dogs, move their tails from side to side ina 
slow rhythmical beat when they are tracking. 





AMBIVALENT BEHAVIOR 

If your dog has ever growled and wagged its 

tail in a friendly manner at the same time, it is 
engaging in ambivalent behavior. This could 
result from a dog being torn between greeting 
and running away, or staying to be petted and 
snapping defensively when someone approaches. 


The signs for such a dog, who may be a fear 
biter, are the following: The dog may wag its 

tail in a low position, with its ears going forward 
and then back while licking its lips anxiously and 
sometimes grinning and sometimes giving a very 
slight snarl. ; 





ACTIVE AND PASSIVE SUBMISSION 
Active Submission is associated with greeting 
and includes the play bow...panting...tail- 
wagging... licking... paw raising...and jumping up. 
While Passive Submission, which you see in 
the dog who is overly submissive towards you, 
includes: belly crawling...tail tucked low 
between the legs and wagged...the dog might 
even roll over and urinate. 


This extreme form of submission is very 
disturbing to some owners because they feel that 
other people might believe that they beat their 
dogs to behave in this way...but a number of 
dogs respond in this way to strangers and it is to 
be understood and accepted for what it is. It is 
wrong to punish a dog for urinating at your feet 
because this is perhaps the most deferential that 
it could do. 
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SIDE 1 


MAGOO IN HI-FI 


MAGOO OPENING 
LE JAZZ WARM 


PORTRAIT OF MR. MAGOO 
WORMWOOD SCRUBS MARCH 
IF | HAD THE WINGS OF AN ANGEL 
WORMWOOD SCRUBS MARCH— Closing 


Jim Backus (Magoo) and 


Daws Butler (Waldo) 
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SIDE 2 


MOTHER MAGOO SUITE 


HALF THE KING’S MEN 


VERY CONTRARY MARY 
Soprano Solo by Marni Nixon 


HIP POCKET FULL OF RYE 
THE LITTLE MISS MUFFED IT 
NOT-SO-SIMPLE SIMON 


SHEEPISH BO-PEEP 


Soprano Solo by Marni Nixon 


THE LITTLE BOY BLEW 
Piccolo, Trumpet Solo by Paul Geil 


DENNIS FARNON and HIS ORCHESTRA 


ne day as the Nearsighted Mister Magoo was 

walking out of the studios of United Produc- 

tions of America where he had just finished a 
new film, he bumped into a lamp post. Well... it 
wasn’t exactly a lamp post, it was Dennis Farnon, 
the fellow who had composed and conducted the mu- 
sic for the film. 

“Hello, Magoo,” said Farnon. 

“Very interesting,” mused Mister Magoo, “‘a talk- 
ing lamp post.” 

“T’m not a lamp post,” declaimed Farnon, “I’m Den- 
nis Farnon.” 

“Sorry,” said Magoo. “What did you think of the 
picture?” 

“Wonderful, I guess,” replied Farnon, “but I can 
never hear my music. You’re always talking over it.” 

“T’ve got to be funny,” said Mister Magoo. 

“Sure,” said Farnon, “but I wish somebody could 
hear my music.” 

“Hmmmm,” said Mister Magoo. “Tell you what. 
We'll do a record album together and then every- 
body can hear the music.” 

“Great,” said Farnon. 

Several weeks later, Mister Magoo was coming 
out of the RCA Victor recording studios when he 
bumped into Dennis Farnon. Well... it wasn’t really 
Dennis Farnon... it was a lamp post. 

“What did you think of MAGOO IN HI-FI?” asked 
Mister Magoo. 

The lamp post didn’t answer. But Dennis Farnon 
was coming along just then and said, “I still couldn’t 
hear the music. All those jokes and sound effects.” 

“Yes,” said Mister Magoo. “Well, better luck on 
the other side of the record.” 

Several weeks later, Farnon was coming: out of the 
RCA Victor recording studios when he bumped into 
a fireplug. Yeah... it was really Mister Magoo. 

“How’d you like MOTHER MAGOO SUITE?” asked 
Farnon. 

“Didn’t hear it,” replied Magoo. ‘Were the jokes 
funny?” 

“No jokes,” said Farnon. 

“Good sound effects?” asked Magoo. 

“No sound effects,” replied Farnon. 

“Nothing but music?” 

“Just music.” 

“Oh,” said Magoo. ‘Well, see you around.” 


% Ye % He 


lk was in 1949 that a myopic little character with a 
bulbous nose first blustered his way across the mo- 
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tion picture screen of the nation via the creative 
minds of UPA Pictures, Inc., a struggling company 
of young artists who were trying to bring a new ap- 
proach and fresh ideas to the art of cinema cartoons. 
They did. During the next five years, “Magoo” car- 
toons were nominated three times for the Academy 
Award. In 1954, “When Magoo Flew” won the Acad- 
emy Award for Animated Cartoons, Short Subjects. 
Magoo has also toured the world, gaining acclaim 
at such revered film festivals as Cannes, Edinburgh 
and Venice. : 

Everything about the Mister Magoo films is dis- 
tinctive: the source of humor, the drawing, the voice 
characterization by actor Jim Backus and... the 
music. 

Although the above conversation between Magoo 
and Dennis Farnon obviously never took place, it 
does serve to point out one of the basic reasons for 
the existence of this album; the distinctive music 
with its intrinsic humor, fresh inventiveness and 
artistic merit deserves to be heard in a capacity other 
than that of descriptive background music. UPA 
Pictures, RCA Victor, and Magoo executive producer 
Stephen Bosustow and director Pete Burness were 
in full agreement on this point. 

The misadventures experienced by Mister Magoo 
while trying to build a do-it-yourself Hi-Fi set pro- 
vide bright and humorous entertainment while show- 
casing the fine musical compositions and presenting 
a practical demonstration of true high fidelity. In 
fact, nearly the whole story of Hi-Fi is told by one 
of the first compositions in the album, Le Jazz Warm. 
The opening portion presents a dixieland band, re- 
corded through filters which cut off all the response 
below 1,000 and above 2,000 cycles, giving the 
“squeezed” effect of the old cylinder machines. As 
Mister Magoo turns the knobs on his Hi-Fi set, the 
higher and lower frequencies gradually creep in and 
more instruments are added until the final chorus 
finds the full orchestra playing in all its “New Or- 
thophonie” splendor. 

The title, MorHER MAGOO SUITE, is obviously a 
parody on the title of Ravel’s Mother Goose Suite. 
Each composition is Farnon’s own interpretation of 
the nursery rhyme from which the title is taken, Al- 
though wrapped in a cloak of good humor, these com- 
positions often find somewhat deeper significance 
than is usually associated with the oft-told rhymes 
of the pre-school set. Through it all they maintain 
the fun and the pathos which have made the nursery 
rhymes so durable and Mister Masroo so popular. 
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MOTHER MAGOO SPEAKS HER MIND: 


Just who does this Mother Goose character think she 
is, anyway? I’ll tell you . . . she’s an outrageous 
plagiarist! Can you imagine that woman taking 
credit for all those nursery rhymes? And not a smid- 
geon of credit has gone to the real writer ... me. 
I composed them for my little son, Quincy Magoo, 
when he was just a toddler. Of course, Mother Goose 
changed around some of the titles and words. 

For instance, that yarn about Bo Peep. In my 
original version she didn’t really lose the sheep... 
they lost her. She wandered over the hill with a 
farmer boy and couldn’t find her way back. When 
the sheep finally located her she tried to tell them 
she’d been picking blue berries, but they knew bet- 
ter. She couldn’t pull the wool over their eyes. That’s 
where I got the title, Sheepish Bo-Peep. 

She did the same thing with Simon. That boy 
wasn’t so simple. He’s the one who went over the 
hill with Bo-Peep. 

There were others, too. The one about the little 
girl eating cottage cheese is really titled The Little 
Miss Muffed It. She was going steady with Simon 
until Bo-Peep beat her time. 

That’s why I’m so glad to have this chance to set 
the record straight. I like to see credit where credit 
is due. And speaking of credit reminds me of that 
young upstart son of mine, Quincy. I’m glad to see 
my boy get ahead, but you'd think he’d at least give 
me a mention once in a while. Luckily, the people at 
UPA are aware of my contributions to humanity. 
They’ve arranged to star me in a picture of my own. 
Can’t let that son of mine hog all the limelight. 
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This Is an RCA Victor 
“New Orthophonic” High Fidelity Recording. 
It is distinguished by these characteristics: 

1. Complete frequency range. 

2. Ideal dynamic range plus clarity and brilliance. 
83. Constant fidelity from outside to inside of record. 
4. Improved quiet surfaces, 


Beware the Blunted Needle! 

A blunted or chipped needle can permanently damage 
your most valuable records. A worn needle will impair 
the quality of sound reproduction you hear. Make sure 
your needle is in good condition before you play this 
record, If in doubt, have it checked by your dealer — or 
buy a new needle, 


Cover design by Ed Nofziger Script and liner notes by Bill Olofson 


Printed in U.S, A. 
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SIDE 1 SIDE II Ns 
PLEASE TAKE ME NOW THE MOON IS HIGH 
GIRL | GOT WISE W.L. A. 


we IN THE SKY TRY A LITTLE TENDERNESS* 
cD 


QUICKEST WAY OUT 
DON'T MESS UP MY MIND BRING IT ON BACK 
FUNKY WOMAN ANOTHER NIGHT 


MANNY—LEAD VOCAL & SLEEPING 
STEVE—SAX, ORGAN, PIANO, VOCALS 
SAMMY—DRUMS & PERCUSSION 
RICK—LEAD GUITAR = TOMMY—TRUMPET 
JOE—BASS = KEN—TROMBONE 


PRODUCED BY: JIMMY KING 
ENGINEER . . . TOMMY COE 
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SIDE 1 


Band 1: Introduction 
Band 2; Dolphins Communicate 


a) Shri 

b) Dolphin whistles 
Band 3: Dolphins Isolated 

a) Normal speed 

b) Half speed 
Band 4: Male & Female Dolphins 
Band 5: Single Dolphin 

a) Normal speed 

If speed 
€) Quarter speed 
) Normal speed 


SIDE 2 

Band 1: Copying Male Human Sounds 
Band 2: Female Voice Stimulus 

Band 3: Female “Hello” & Other Sounds 
Band 4: Further Observation 
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SOUNDS AND ULTRA-SOUNDS 
OF THE BOTTLE-NOSE DOLPHIN 


Introduction to the Sounds and the 


Ultra-Sounds of the Bottle-Nose Dolphin 
John C, Lilly, M.D. 


The story of this work was published in Man and Dolphin (Doubleday; 
Pyramid) and The Mind of the Dolphin (Doubleday; Avon). As recounted there, 
these recordings were obtained in my laboratory in the Virgin Islands and in 
Miami. In the second book, the details of the methods used for several of 
the recording conditions are presented; figures and photographs illustrate 
the findings. Please refer to The Mind of the Dolphin in order to under 
stand the techniques used. One published paper supplements and expands the 
data (Journal of the Acoustical Society of America, Vol. 43, pp. 1412-1424, 
July, 1968). Please refer to this article for the analysis of the nonsense- 
syllable mimicry phenomenon, 

In The Center of the Cyclone (Julian Press; New York), there is a 
presentation of the ethical dilemma which such work creates and its resolution 
by closing down the projects. 

These recordings include those exchanges between Margaret and Peter 
Dolphin referred to in the footnote in their chapter in The Mind of the 


Dolphin. This recording makes these available for the first tim. 











Side One 


BAND 1 
This is o collection of high fidelity recordings of the sounds and 


ultra-sounds made by the dolphins both in wild and in the captive 
state. Excerpts from this collection are chosen to illustrate some 
of the complexities and some of the uses of these sounds. Soienti- 


oO 











male. To the dolphin this is an advantage in that his ears and hia 
auditory apparatus function better at these higher frequencies. For 
the following recordings the material is natural English given by 
the girl to the dolphin. The aim in this particular case is to im- 
prove the enunciation of the dolphin's voice in air. These very 
short samples are taken from taped experiments done over a period 
of two years. The dolphin is given lessons for 15-minute periods 
approximately four times a day. These segments illustrate graphi- 
cally Aristotle's ob ervation, "The voice of the dolphin in air is 
similar to that of the human voice in that he can pronounce vowels 
and combinations of vowels, but cannot pronounce the consonants." 


BAND 3 


The following segment will be repeated several times. One can hear 
the female human voice saying "hello." Immediately after hearing 
"hello" the dolphin comes back with a complex series of sounds. 
First listen with the idea that the dolphin is mimicking the girl's 
hello. He is drawing it out and using several vowels which may be 
present in short form in the girl's presentation. 


BAND 4 

Now listen to further samples of the same segment but this time 

imagine the dolphin is not mimicking the girl's "hello"; it is 

saying something else. What do you hear in the dolphin's presentation? 


In reply to the girl's hello the dolphin instead of mimicking is 
saying "How are you?" leaving out the consonants and giving us only 
the vowels. 


This example illustrates why we used nonsense syllables in the pre- 
vious presentation ofthe man's voice. If one uses meaningful sen- 
tences, phrases and words, one can imagine what the dolphin may be 
saying in his very poor accent. However, one must have other evi- 
dence that the particular choice of meanings that the dolphins put 
out is the meaning intended by the dolphin. How can we do this? To 
securely know the answer requires other kinds of tests of the dol- 
phins' ability to use meaningful words and phrases. In other words, 
one must investigate other kinds of behavior than the vocal behav- 
ior and tie the other behavior to pecific vocal kinds of signals 
even as we do with our speech. 
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fic investigation shows that most of the sounds made by this par- 
ticular species of dolphins are beyond the upper limits of human 
frequency discrimination and of human hearing. We have shown that 
the speed with which the dolphins emit complex sounds is also be- 
yond that of the speed of human perception. The frequency range 
covered by the dolphins is approximately ten times as high as that 
covered by human speech. To satisfactorily present these sounds to 
the human listemer it is sometimes necessary to slow down the 
original tape recording so that one can satisfactorily follow the 
fast complexities and the high frequencies emitted by the dolphins. 


In their natural state dolphins communicate with one another and 
can also detect various features of their environment. They de- 
tect the fish around them, the sharks and other preditors by means 
of sound. They have an ultrasonic echo ranging system commonly 
called sonar. The sonar operates in a frequency band for approxi- 
mately 20 kilocycles per second to 160 kilocycles. Dolphins com- 
municate with one another in a band of frequencies for approxi- 
mately one kilocycle to forty kilocycles. This band overlaps the 
sonar band. It is also suspected that they can use the sonar band 
for communication as well as the lower frequency band. The charac- 
teristics of the sounds of the dolphin emitted in the wild is such 
that they can discriminate against the noise of waves and other 
sea noises including noise emitted by other biological organisms. 


BAND 2 

Our first example shows dolphins communicating with one another 
with slow clicking trains and with whistles. It is to be noticed 
that the clicking trains and whistles stand out against the back- 
ground of snapping shrimp. In this recording the shrimp sound like 
frying bacon. First we hear the clickings against the shrimp back- 
ground. In the next segment we hear whistles. Here we have slowed 
the tape to a half speed to bring the frequencies down to our 
hearing range. 


B ALNUDIES, 

To eliminate the noises of the snapping shrimp, laboratory tanks 
next to the sea are kept clear of these organisms. The dolphins are 
restrained in small bodies of water so that a record can be made 

of what they say to one another. 


The next segment was recorded in our St. Thomas laboratory in a 
tank next to the sea, There are three dolphins in the tank who are 
being recorded. Notice the various clickings and whistlings going 
on and the complex interchanges between the dolphins. The first 
segment is played at normal speed to illustrate the very high fre- 
quencies of these exchanges. The second segment is at half speed 
to bring it closer to our hearing range. 


BAND 4 
Now throughout this recording we were not able to control the dis- 
tance of the dolphina from the hydrophones. Some of the changes in 
the intensity of the signals were caused by the dolphins swimming 
and changing the distance from the hydrophone. Distance can be 
controlled in the following way: 
Each of two animals is confined in opposite ends of a tank 
15 feet long. Each animal is given a single hydrophone. Each 
dolphin's sounds are thus recorded separately on itw own track 
of the tape. A connecting path through the water is left from 
one dolphin to another for the sound to move from one to the 
other. In this condition they do not use their sonar. There 
are two forma of communication in this sample: first the click- 
ings and second the whistles. 
This recording is slowed down by a factor of 8 to bring the whis- 
tles close to the human range. Une can hear the male dolphin in 
one loudspeaker and the femal in the other loudspeaker. 
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In order to investigate how dolphins produce their sounds, a sin- 
gle dolphin was isolated in a shallow tank of water. Contact hy- 
drophones were placed on the upper part of their head which was 
kept out of the water. One can hear the productions of two sys- 
tems. One on the right side of the head on the right speaker and 
one on the left side of the head in the left speaker. Notice the 
stereo effects. The sounds appear to be moved from one side to the 
other. The following 18-second segment ig played first at normal 
speed to give one an idea of the very high frequencies which are 
normally emitted. 


The same segment is repeated at one-half speed, lowering the fre- 
quencies by a factor of two and prolonging the duration by the 
same factor. 


We will now repeat the same segment at one-fourth speed increas- 
ing the durations by a factor of four and lowering the frequencies 
by the same factor. Notice the humanlike quality of the first pro- 
longed sound and of the group of four sounds that follows. 


Now back to normal dolphin real time and real frequency range. 


Side Two 


BAND 1 

All of the sounds which have been presented so far are those which 
occur naturally between dolphins. They are all produced with the 
blowhole closed underwater within the head of the dolphin. 


In the Institute we have been doing a series of researches on other 
types of sounds which the dolphins can be induced to emit. These 
sounds are produced with the open blowhole in air with the head above 
water. After the dolphin has been in captivity with humans who speak 
to him in air for a period of six or more weeks he begins to make 
airborne sounds. At first he makes the same sounds that he makes 
undetwater in his native dolphinese way. Later with encouragement 
from the humans he attempts to bring his frequencies down lower to 
the human range and may begin to produce copies of human speech. 

At first his copies are extrememly poor as one might expect. Grad- 
ually with help from individual humans the sounds are "shaped up" 

as is said in psychology. The copies become better and better ones 
of the human voice. The voice of the dolphin in air has a much 
higher pitch and much higher frequencies of the formants than does 
that of the human. We might expect this to be the case since in 
their normal state (as we said above) they are operating at about 
ten times the frequencies of the noraml human voice. In the Insti- 
tute we have trained six dolphins to aarry on very exact perfor- 
mances and complex schedules of vocal interactions with human in- 
vestigators. In the following segment a dolphin who had been trained 
for a period of three years shows his versatility in this area. 

The human investigator is reading from a list of randomly organized 
nonsense syllables varying in each presentation in number from one 
to ten. This experiment is designed to elicit copy only of the non- 
sense syllables given by the human voice. Here we are concentrating 
only on the number of sounds and how well they match the number 
given by the human. In this presentation count the number of sounds 
made by the human and the mumber of sounds to be compared by those 
emitted by the dolphin immediately thereafter. 


BAND 2 

In the previous presentation the male voice was used to stimulate 
the dolphin's responses. In the following segment the stimulus is 
a female voice. The female voice has an advantage in being higher 
pitbhed and somewhat higher in its formant frequencies than the 
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SIDE ONE 


GO FOR IT 
UNDERWATER FANTASY 
AWAY FROM IT ALL 
BORN TO LOSE 

KIT MAMBO 


SIDE TWO 


Z20/©) 

LOVE'S NOT FOR ME (Rene's Song) 
WITH YOU | CAN RUN FOREVER 
BIONIC BOAR 

WE VE(MADE tl 10 THE TOP 


All songs written, produced and arranged by Graham Gouldman 
Recorded at Strawberry Recording Studios South, Strawberry 
Recording Studios North and A&M Recording Studios 

Los Angeles 

Engineers: Tony Spath, Larry Forkner, Chris Nagle & Alan Barson 
Mix Down Engineer: Tony Spath 

Orchestral Arrangements by Jimmy Haskell 

Concertmaster in L.A.: Sid Sharp 

Coordination: Joel Sill 

Thanks: Harvey Lisberg, Steven Lisberger, Donald Kushner 

Zeb White, Jerry Simpson, Polly Burgess, Steve Cooksey, Anne 


%> Speed Mastering: Melvyn Abrahams at Strawberry Mastering 
London, England 


Musicians 

GRAHAM GOULDMAN Lead vocals, backing vocals, bass 
guitars, percussion 

RICK FENN Guitars, backing vocals 

DUNCAN MACKAY Keyboards, clavinet, backing vocals 
PAUL BURGESS Drums, percussion 

STUART TOSH Backing vocals 

MIKE TIMONY Accordion on “Love's Not For Me 

(Rene'’s Song)” 
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SIDE ONE 


RIDE CAPTAIN, RIDE ASCAP 4:20 
Music, Frank Konte Lyrics, F.Konte & Carlos Penlara 


MONEY, HONEY ASCAP 4:19 
Music & Lyrics, Jessie Stone 


SHE’S OUT OF MY LIFE ASCAP 3:31 
Music & Lyrics, T. Bahler 


I'M COMING HOME (UNPUB) 5:17 


Music, MU1 R. Sullivan 
Lyrics, MU1 D. Foster & MU1 R. Sullivan 


SIDE TWO 


HT ZONE 
USS é /TWILIGHT TONE BM//ASCAP 5:26 
Bernard Herman /Music, Alan Paul Lyrics, Jay Graydon 


WILD TURKEY (UNPUB) 5:00 
MU1 R. Glass 


REFLECTIONS (UNPUB) 
MUC G. Walker 





This album was recorded and mixed at the Sail Loft 
home of the United States Navy Band), Washington 
Navy Yard, Washington, D.C “REFLECTIONS is 
Jistributed for Navy Public Information in support 
of recruiting efforts and is NOT FOR SALE For 
further information, please contact your local Navy 


Recruiter 
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In its 10th year as the Navy’s premier pop/rock group, PORT AUTHORITY presents 
“REFLECTIONS,” a collection of original and popular hits that reflects the versatility 
of these dynamic performers. ‘Port’ combines such well known hits as “Aide Captain, 
Ride” and “Money, Honey” with three original works written by members of the group. 

Working in support of the Navy’s recruiting efforts, PORT AUTHORITY represents 
the Navy’s diverse talents as they appear in concerts throughout the country. 

Whether performing “Top 40” hits before high school audiences or the latest pop 
tunes at the White House Ellipse, PORT AUTHORITY brings the Navy’s pride and pro 
fessionalism to musical life. 





Chief Musician George R. Walker. .......... Virginia Beach, Virginia 
Leader, production coordinator, Trombone, Keyboard and Vocalist 
Chief Musician Michael L. Huskey.......-....--- Carter Lake, lowa 
Electric Bass and Vocalist 

Musician First Class Richard E. Glass.....-.-........ Portland, Maine 
Guitar, Keyboard, Trumpet and Vocalist 

Musician First Class Robert E. Sullivan, II... ... - San Diego, California 
Guitar and Vocalist 

Musician First Class Donn A. Foster. ..........-.-.-- Flint, Michigan 


Drums and Vocalist 
Chief Musician Johnny M. Farmer.......- - Waynesville, North Carolina 
Sound and light technician 


CREDITS 
Officer in Charge/Leader, United States Navy Band Commander William J. Phillips, Jr 
Recording Engineer Senior Chief Musician James Randall 


Album Design and Graphics Musician First Class Robert Goodyear 
from a photo by Photographer's Mate Third Class Philip J. Fraga 


Photography Chief Musician Vincent Cuthie 
Liner Notes Chief Musician Heidi Hunter 
Copyright Research Chief Musician Tom Polzin 


Special thanks to the following performers; 

Senior Chief Musician Jack Estlinbaum (Piccolo on Twilight Zone/Twilight Tone.) 

Chief Musician James Savage (Drums/Percussion on Money, Honey, Twilight Zone Twilight Tone 
Wild Turkey, Reflections) 

Musician First Class Evangeline Taylor (Vocalist on Money, Honey) 

Musician First Class Geary Thompson (Space Harp on Twilight Zone Twilight Tone } 

















é I: 7. 
7 
A 
LZ 
A 


~ S25 
aa i~ : 2 
~ x 8 e. -” 
SS: | 
~ ge 7 3 
< Yes y 


“60 
ee FR DIT oo 
‘ 
" 
\ 





—w 
n 






j 


\ 
\ 





4 


nel record | 


n 


(ovate! 


ble stereo / four 


/ 


isc the compat 





: quadra 








be 


APD1-0001 


RCA INTRODUCES QUADRADISC, THE COMPATIBLE STEREO/FOUR-CHANNEL RECORD 


The only record that gives you 4 separate channels of sound ina completely compatible, discrete system —at no increase in 
price. QUADRADISC records are designed for compatible playback on a discrete 4-channel system oron your existing stereo 
equipment. In addition to the usual 2 channels of information, the groove also contains 2 additional channels that appear 


in the rear speakers. When played in stereo all the information is available on your existing equipment. QUADRADISC 
gives you the most vivid and realistic sound possible today—and tomorrow. And, unlike other quadraphonic records 
that sell for more than regular stereo records, QUADRADISC records from RCA carry the same suggested retail price. 


RCA QUADRADISC gives you a whole new world of sound...for no more money. 


huco montenesro 


Arranged and Conducted by Hugo Montenegro 
Produced by Jack Pfeiffer and Pete Spargo 





The Musical Ingenuity of Hugo Montenegro 
Recording Engineers: Mickey Crofford ‘The Godfather” and Hugo Montenegro 
and Rick Ruggieri ase 
Recording Technicians: Jim Chase 
and Artie Torgersen 
Recorded in RCA's 
Music Center of the World, 
Hollywood, California 





Nake 
a powerful team 
The movie giant by Paramount 
Pictures, from Mario Puzo's novel, is generating | 
the kind of excitement reserved for only truly 
superior films. Contributing to “The | 
Godfather's” greatness are the superlative | 
cast headed by Marlon Brando, the 
directorial skill of Francis Ford Coppola | 





Side A ak and, in no small measure, the 
: Sst music of Nino Rota. His 
[=o] {-s¥m =¥-\0\"al =1(-1o) a¥- Taya s'/-1 : : ; outstanding score includes the 


ng Love Theme from “The 
(from the ON zs 

; ; os syey odfather hep lant 

Paramount motion picture “‘Hatari!"’); | Cgeliet Sess Ree es 

Moon River (from the Paramount motion : a Hugo Montenegro, certainly 

picture “Breakfast at Tiffany’s’’) (ascap 4:25) no novice in the field of movie 


i 4 Norwegian Wood (sm'3:25) : © music (remember his “The Good 


“ A rs0 the Bad and the Ugly”), has 

Me. and My Arrow (from ‘The Point’’) (emis:26) designed fascinating eraroetane 
Air on the G String (amia:10) ' of these two key selections from 
* ASAP a‘27) aS the Rota score along with the other 

\ varied tunes in the set. Famed as 

an innovator for his strikingly 
individualized arrangements 

i : Montenegro in this album has, in 
| Feel the Earth Move (amis:30) RASS. a phrase Sutdone himself. He has 

The Godfather Waltz (from the Paramount turned his highly inventive talents 
motion picture ‘The Godfather’) ‘ascap 3:33) Bas to providing unique arrangements 


Love Theme from ‘The Godfather” eels Specie Yeornis Compatible 
‘ ; -channel and stereo disc. The 

(from the Paramount.motion picture ‘ S results are rewarding both to the 
The Godfather"’) ascap 3:27) listener and to Hugo! Furthermore 
Pavanne (ami2:s8) . ak SS this approach also enhances the 
Stutterology (amia.oo) it SSS stereo sound when the recording is 
played on regular stereo equipment 

All the songs in this album carry the 
Montenegro mark of excellence —from 

the “Godfather” arrangements to the 
Nilsson Me and My Arrow to his own 
stylized Stutterology. All in all a refreshing 
musical experience for you—the listener 
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“Arranged by John Montenegro 

and Conducted by Hugo Montenegro 

ARP solos by John Montenegro 

Sound effects by Dick Berres 

And a very special thanks to Larry Muhoberac 





RE dynofiex 5 the RCA trademark for a new development in record manufacturing that provides a smoother, quieter surface and improved ability to reproduce musical sound, This lightweight record also virtually eliminates warpage and turntable slippage 
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RUNNING START 


y Pink) Gimbleco. West Music PRO 3:45 


LADY OF AMSTERDAM 


(Bill Wallace & Larry Pink) Gimbleco. West Music 
PRO/ Stony Plain Music CAPAC 4:08 


NETWORKS 


Herman Fruhm) Gimbleco. West Music PRO 2:04 


DO WHAT YOU WANT MAMA 


G. Leskiw, G. Osland 
Bare Rocks Music 


West Music PRO 
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PRODUCED BY KEITH STEIN 
for Stony Plain Records. 
EXECUTIVE PRODUCER: HOLGER PETERSON 


Recorded and mixed by Keith Stein at Mushroom Studios, Vancouver, Canada, during the summer and fall of 1978 
Assisted by Mike Dunn and Jeff Tolman. “Raining In My Heart” recorded by Ralph Watts at Roade Studios, Winnipeg 
Additional engineering by: Harry Hildebrand, Century 21 Studios, Winnipeg 


Special thanks: Yehundi Altman, Mario Roberto Paz, Keith Holger, Ellen Maxwell and to all the players, 
especially the Oz and Les Q 


GUEST PLAYERS 
Terry Frewer - Guitars 
Kat Hendrikse - Percussion 
Gord Osland - Percussion 
P.J. Perry - Alto Saxophone (courtesy of Suite Records) 
Brent Shindel - Guitars, solo on “Do What You Want Mama” (courtesy of Mushroom Records) 
Back-up Vocals: 
Delbi Bateman, Aileen Murphy, 
Maureen Murphy, Marc La France, Bill Wallace 


CROWCUSS 
Hermann Fruhm - Acoustic and Electric Pianos; Synthesizers 
Marc La France - Drums, Percussion, Vocals 
Larry Pink - Acoustic and Electric Pianos; Synthesizers 


Bill Wallace Bass, Vocals 


All lead vocals sung by Marc La France except “Let Me Down Easy,” sung by Bill Wallace 
Do What You Want Mama,” is a duet 


Album Cover Designed by: MY STUDIO, Calgary 
Photo by: NIGEL WIGGELSWORTH 


MY KNEES 


(Greg Leskiw) Gimbleco. West Music PRO/ Bare 


3:47 


FLY MY SPIRIT 


ximbleco. West Music PRO 3:24 


LET ME DOWN EASY 


y Plain Music CAPAC 3:16 


LOVE SCHOOL 


(Hermann Fruhm) Gimbleco. West Music PRO 3:16 


RAINING IN MY HEART 


(B. & F. Bryant) House of Bryant BMI 2:45 
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THE DEFINITIVE REISSUE OF THE 
HISTORICAL 1972 MASTERPIECE OF ~ 
. KOREAN ROCK! 

<Love Hurts / Beautiful Doll> is the 5th and 
most prominent record by the He6, the frontrun- 
ner band of the 1970s golden age of ‘group 
sound’ bands in Korea. It features the band’s, 
~ notable funk/psychedelia track ‘Beautiful Doll 
(Get Ready)’ which was sampled by DJ 
Shadow in ‘the Number Song’. Also includes 
"You Don't Know’, the hit number driven by 
Choi Heon’'s soulful vocals, as well as another 
must-listen He6 original tune, the perky brass 

rock number ‘I Can't Tell’. 





, Re-mastered from the 1st generation master tapes 
of OASIS Records vault 


Lacquer cut by Geoff Pesche at Abbey Road Studio 


Extensive liner-notes by 
DJ Soulscape & Song Myoung-ha 


Doluxe tip-on gate-fold jacket 
180g HQ audiophile vinyl pressing 
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VARIOUS ARTISTS 
LOVE ME BY NAME: 
Unknown Funky Gayo from 70s K-Girls 
LP/CD 
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A Touchstone of 
the Korean Group Sound 


text by SONG MYUNGHA 


HES, A ‘CINDERELLA’ BAND THAT EXCELLED 
BOTH MUSICALLY AND POPULARLY 

He5 were formed in the late 60s by Kim Hong-tak (formerly of the 
Key Boys), Han Woong (formerly of the Four Guys, and son of 
songstress Jang Se-jeong), Cho Yong-nam (formerly of Shin 
Joong-hyeon and the Jokers), Yoo Young-choon (formerly of the 
Silver Coins), and Kim Yong-ho (whose older sister was in the Lee 
Sisters). This was a supergroup that brought together some of the 
best musicians who were active in the 8th Army scene at the time, 
featuring vocals by Han Woong, whose thick, husky voice made 
his performances captivating, the hard rock/psychedelic-influ- 
enced guitars of Kim Hong-tak, and the soul-tinged bass playing of 
Cho Yong-nam. There are several storied pieces of lore surround- 
ing the band, such as how Cho Yong-nam went out and obtained a 
Gibson guitar (which was hard to come by at the time) as a gift for 
Kim to persuade him to join the band, as well as how other outfits 
were dealt a crippling blow after losing a key member to He5. 


It is well-known that Kim Hong-tak's former band, the Key Boys, 
had seen huge popular success. Furthermore, all of the remaining 
four members were already well-respected for their musicianship 
within the ‘scene’. It was through such unquestionable chops that 
He5 were able to achieve both musical and popular success. It's 
also worth pointing out that the clean-cut image of the members, 
including Han Woong's melancholy demeanor, surely helped set 
them apart from the somewhat shaggy looks of the other rock 
outfits of the time. Although most of their hits were not original 
compositions but covers, it is no coincidence that their unique 
playing style helped them succeed. As they recounted in a later 
interview, the “felt no need to write original tunes at the time’, and 
it's a shame that they scored no original hits. Nevertheless, it was 
common practice at the time to release records featuring only 
cover songs. Also, He5 can be considered to have contributed 
creative input into their tracks in that they imbued ‘gayo'’ tunes 
written by composers such as Kim In-bae, Jung Min-seop, and Kim 
Hee-gap with their a ‘soul/psychedelic sound’ that was unique to 
them 


The first He5 recording, a split record with Yang Mi-ran, was titled 
<The Soul Sound of Yang Mi-ran and He5 (1968)> and was 
produced by Jung Min-seop (who would later wed Yang). Although 
recordings by He5 were featured in various split or omnibus 
records, the carol album <White Christmas (1969)> was the only 
record played entirely by He5. The cover image, featuring the band 
standing in front of a snowy mountain, was based on a photo taken 
when they were invited to accompany students of the College of 
Fine Arts at Seoul National University on a class trip in 1969. This 
points to the fact that the band had a following among young elites. 
After this record, which was its best-received work, He5 released 
two more split albums before vocalist Han Woong left for the US, 
thus marking an end to a short-lived period of activity running from 
the winter of 1967 to 1970. However, aside from the departure of 
members, there was another direct cause behind the band’s 
demise 


MUSICAL AND POPULAR SUCCESS ALONE WERE 
NOT ENOUGH 

On April 11th, 1970, the Kyunghyang Shinmun ran an article titled 
<He5 to Disband Due to Financial Woes, Despite Top Popularity>. 
It read, The electric group the ‘Hed’, well-known for hits such as 
‘The Prairie” held farewell concerts on the 29th and 30th of March 
at Salon Cosmos, and will be disbanding after a final show at the 
Citizens Hall on the 17th. The group, which had been wildly 
successful among young listeners during a roughly year-long 
period of activity after leaving the 8th Army show stage, alleged 
that the direct cause of their disbanding despite such popularity 
had to do with financial matters, drawing sorrowful responses 
from their colleagues in the entertainment industry. The vocal 
group of 5 {including lead guitarist Kim Hong-tak) were considered 
especially adept musicians in terms of team harmony and 
technical proficiency. The demise of He5 points to the underdevel- 
oped state of Korea's music market, where oven excellent 
musicianship is met with paltry quarantees.” This article suggests 
that financial concerns might have also been a factor behind the 
fact that vocalists such as Han Woong and Yoo Young-choon both 
launched solo careers. 


After the final concert on April 17th, the two remaining mombers of 
Ho5 - Kim Hong-tak and Cho Yong-nam - wasted no time to begin 
Now pursuits 


"The Cosmos Room (located in Myeongdong, Seoul), which looks 
to become Korea's second salon-drama venue after the ‘Cafe-The- 
atre’, has held auditions on the 8th for its new house band, ‘The 
Cosmos’. The Cosmos Room will be a home to soul/psychedelic 
and other avant-garde group sounds, and will be inviting fans to 
modern salon-drama sessions (with accompaniment by The 
Cosmos) every Tuesday. The band's 5-man lineup will include the 
last two remaining members of He5, lead guitarist Kim Hong-tak 
and bassist Cho Yong-nam, the mellow voices of the male duet 
‘Two Ace’, as well as a rookie drummer.” 

+ May 9th, 1970 article in the Kyunghyang Shinmun 

<Second Salon-Drama Venue, The Cosmos Room, to Open> 


"The Cosmos Room, located to the rear of the UNESCO Building, 
has become the center stage for bands influenced by newly-ar- 
rived styles such as soul/psychedelic. In addition to its regular 
salon-drama sessions, it has formed its own house band, ‘The 
Cosmos’, with aims to create a group sound that is truly Korean, 
rather than a knockoff of what's being played in the 8th Army 
scene. The band will feature two of the remaining members of He5 
(which disbanded after other members left for military service), 
members of the male vocal duet ‘Two Ace’, and rookie drummer 
Oh In-jo." 

~ May 9th, 1970 article in the Donga Ilbo, <Entertainment News> 


These articles indicate that, within 20 days of the last He5 concert, 
Kim and Cho regrouped as a new outfit, ‘The Cosmos’, by recruiting 
members of the Two Ace (Oh Seung-geun, Hong Soon-baek). A 
May 23rd, 1970 article on the TV section of the Kyunghyang 
Shinmun features information on the ‘Show Show Show’ program, 
to air at 8:40PM that Saturday. 


“The newly-formed 6-piece group, He6, will appear with the June 
Sisters and Two Ace to sing ‘The Prairie’ and ‘Aquarius’. Also, Cho 
Young-nam, Lee Mi-ja, the Lee Sisters, and the BonBon Quartet 
will be performing ‘The Lord's Might’, ‘Lady's Theme’, ‘Lady Ehwa’', 
and ‘Jolly Fishing Spot’. The Kim Sisters will make a guest 
appearance to discuss American TV, hosted by ‘Fly Boy’ (Kwak 
Gyu-seok).” 


While it's unclear for how long this newly-formed band (or project), 
‘The Cosmos’, remained active, we do know that Kim and Cho were 
able to get a new outfit up and running within two weeks and that 
this band immediately became the main attraction of the Cosmos 
Room - He6 era had arrived. 


HE6, LEADING THE 'BAND ERA' ONCE AGAIN 

The He6 lineup was completed when Kim and Cho recruited Kwon 
Yong-nam, Yoo Sang-yoon, Lee Young-duk, and Kim Yong-joong. In 
the ‘2nd National Group Sound Tournament’ that was held on that 
year, He6 finished at the top spot. Although only a short time had 
passed since He5 disbanded due to member troubles and financial 
issues, the social atmosphere was becoming increasingly 
favorable to newly-formed bands such as Heb. 


“Gradual changes are afoot in the record business. The record 
market, previously dominated by solo singers, has recently given 
way to some vocal groups. While record companies had shunned 
vocal groups due to low sales in the past, the emergence of 
various TV stations and new modes of programming have fueled 
the popularity of vocal groups, in turn driving record companies to 
take notice. Unlike solo acts, some of whom appear to have fallen 
into trite mannerisms, vocal groups like the Blue Bells or mixed 
duets like Seo Soo-nam/Hyeon Hye-jeong tend to bring a freshness 
to the scene, thus driving the new changes in the record business 
Another factor that has boosted sales is that, unlike solo singers, 
some of the records that are shortly due for release by group 
sound acts were composed and performed by the bands 
themselves. 

Here are some discs that are to be released by vocal teams, 
featuring gayo on the A side and translated songs on the B side 


ABlue Bells = ‘Potato Folk’, Joyous Festival Day’, ‘Street of the 
Fading Sun’, ‘Midnight Drifter’, and 5 translated songs 

AdHe6 = ‘The Coy Ms. Lee’, 'Penniless College Student’, ‘Tell me 
Softly’, and more 

ASeo Soo-nam/Hyeon Hye-jeong = ‘Perfect Pair’, ‘Dreams of 
Love’, ‘the Letter’, and more 

Ato! ct Moi = an album under the title, the Promise’ 

~ July 30th, 1970 article in the Maoil Business Nows, 

<Nowly Arrived Vocal Groups Making Waves in the Record Businoss> 


Hore is another article that appoared on September Sth, about a 
month after the publication of the above article. 


“Vocal groups, which have gone through some slow timos as they 
frequently formed and disbanded - loading observers to question 
thair sustainability - are now gradually gaining popular support by 
taking a differant approach, During tho past year or so, numerous 


vocal groups were formed, only to fizzle out due to paltry 
distribution of guarantees or the fickle tastes of listeners. This was 
often the case, even with bands that commanded real name 
recognition. Vocal groups appear to have decided that playing 
foreign pop songs, often in soul/psychedelic or other unfamiliar 
rhythms, had driven a wedge between themselves and the public 

This is why they have now turned to performing rearranged Korean 
gayo (oldies in particular). 

Rather than the technical fireworks of individual singers, vocal 
groups rely on harmonization. Records featuring such ‘neat and 
accessible’ tunes, driven by mellow and steady harmonies, are 
now outselling records of other genres. In September alone, there 
is expected to be plenty of records being released, including ‘Dear 
Boat’ by the Key Boys, ‘Friend's Tunes’ by the Ebonys, as well as 
numerous other releases by the Twin Folio, the Ruby Sisters, and 
Hed.” 

- September 5th, 1970 article in the Maeil Business News, 

<Vocal Groups on the Rise, with Many Albums to be Released in September> 


Judging from the date written, the ‘He5' in the above article 
appears to be a mistaken reference to He6. Anyhow, this was the 
atmosphere amid which the debut album, <He6 Vol. 1> was 
released on October 14th, 1970. The somewhat unusual text, 
“Cosmos Series’ adorned the top row of the album cover. This 
practice would continue also on <He6 Vol. 2> and the double-disc 
<Go Go with the He6! Go Go Sound 71 Vol. 1> & <Go Go with the 
He6! Go Go Sound 71 Vol. 2>. 


THE COSMOS CREW, A SOLID BACKGROUND 

FOR THE HE6 SENSATION 

The aforementioned ‘Cosmos Room’ left its mark on He6 records 
via the "Cosmos Series" wording. A Kyunghyang Shinmun article 
from September 11th, 1971 titled <Entertainment Scene Driven by 
Three Major Groups: Back Staff, Stars, and Fans> reports how the 
entertainment industry was evolving to tackle the economic 
recession. This indicates that the Korean entertainment industry, 
which was previously driven by the star system, was handing over 
its reins to the producer system driven by broadcasting producers, 
DJs, and show producers. One particular excerpt from the article 
is noteworthy: 


“Of these, the busiest have been the approximately 80-strong 
‘Cosmos Crew’. With show producer Lee Jong-muk of the Cosmos 
Salon in Myeongdong at the helm, there are three subgroups: 
respectively headed by Kim Jeong-ho (composer / show producer 
at MBC), Cho Yong-ho (show producer at TBC TV), and Park 
Young-tae (show promoter). The Kim Jeong-ho group had Lee 
Chang-rim, Lee Seok, Young Ace, and the Candy Sisters, while the 
Cho Yong-ho group had He6 and the Charm Sisters and the Park 
Young-tae group had the Turners from Philippines. (cont.) As they 
handle everything from composition, repertoire selection, to the 
planning, production, and promotion of show programs, they 
represent not only a fast-track path for debuting musicians, but 
also an influential group in control of a salon stage in the 
downtown area with a hand in creating hits and deciding the ‘next 
big thing’ in gayo/pop.” 


Though left uncited, the article also mentions other crews, such as 
those of Lee Jong-hwan, Seo Byeong-hoo, Lee Hae-seong, and 
Hwang Woo-roo. But the most active among these was the 
Cosmos crew. Compared to the other crews at the time, the article 
indicates that the Cosmos crew was not driven by any single 
famous name, but operated in a systematic manner via divisions of 
labor. The favorable atmosphere of the time, coupled with show 
promoters and broadcasting producers to help propel bands 
forward, enabled He6 to cause a sensation as soon as it debuted 
Looking at the tracklist of <He6 Vol.1>, some of the tunes 
mentioned in the above article are missing. However, there is a 
prevalence of original compositions compared to Hed repertoire 
As mentioned in the September 5th, 1970 article, there are 
noteworthy rearrangements of old gayo (‘'Hwangseong Ruins’) and 
folk songs (‘Ulleung-do Song’). The second installation of the 
‘Prairie’ series which points to the band’s He roots, ‘Love in the 
Prairie’, and ‘Pray Tell, About How Love Came’ were both huge 
hits, indicating that acceptance of the band sound had expanded 
beyond a limited listenership to the general public, This gave Heb a 
broad fanbase and also bode woll for their future activities. 


The tune ‘You Don't Know was on the 1971 record <Missing My 
Beloved - A Collection of Works by Kim Hong-tak> featuring quest 
singers Seonwoo Young-ah, Lim Seong-hoon, Song Hye-kyeong, 
and others, Sung by Lim Seong-hoon, this track was later 
re-included in a He6 record and is remombored as one of their 
standout tunes to this day. That samo yoar, Hob completed their 
arguably strongest linoup when Kim Yong-joong was roplaced by 
Choi Hoon, His soulful performance of ‘I've Boon Loving You Too 
Long’, off the second album <Ho6 Vol, 1>, nearly rivals the original 
vorsion by Otis Rodding. Tho third and final installation of the 
‘Prairio’ sorios, ‘Light in tho Prairie’ was a popular hit, 1977 was 











also the year that they released volumes 1 and 2 of <Go Go with 
He6! Go Go Sound 71>, a controversial pair of recordings that 
featured He6 jamming as they often did on their mainstay stages, 
the OB's Cabin and the Cosmos Room. The performances on these 
records readily attest to the sheer level of musicianship and 
confidence that the band exuded at the time 


"YOUR VERY OWN, YOUR FAVORITE - HE6" 

The social atmosphere of 1970, which had been favorable for 
bands, turned sour as 1971 arrived. A November 5th, 1971 article in 
the Donga Ibo titled <Hard Times Befall Vocal Groups, Ousted from 
Downtown Salons due to Crackdowns on Decadence> reports, ‘In 
particular, the authorities have cracked down hard on ‘decadent 
cultural practices, and this has struck a painful blow for group 
sound bands based in the downtown salons. These bands have not 
only lost venues to play but also their billings with the broadcast- 
ers. Such changes have brought a recurrence of the ‘retro’ mood 
in the gayo scene.” It was about three months since this article 
came out, on March 26th, 1972, that the third official He6 studio 
album was released. The subtitle of the album read, “Your Very 
Own, Your Favorite - He6". How many other bands would have been 
confident enough to post such words beside their album title? He6 
were one of those bands for whom such a phrase was no mere 
joke or gimmicky exaggeration. 


Unlike their previous albums, the design for the fifth album cover 
features the stark, solemn faces of the band members against a 
dark background - as if to convey how determined they were to 
press on through the hard times that had befallen them. In a 
change that was perhaps related to the aforementioned 
crackdowns on the salons, the text ‘Cosmos Series’ that had 
adorned the top row of the previous albums was now missing. The 
record was released not on Grand Records but on Oasis Records, 
and the musical content had seen significant changes. This might 
have been because the band took a completely new musical 
direction since the release of the aforementioned <Go Go with 
He6! Go Go Sound 71 Vol. 1>, or because they had broken free fram 
the Cosmos Crew to assume full contral over their music. Anyhow, 
that such changes were positive ones becomes immediately 
apparent upon listening to the album 


Standout tracks include the thrilling and driven 15-minute-long 
‘Beautiful Doll’ (a cover of ‘Get Ready’ by Rare Earth) and ‘Promise 
of Love’ (a cover of ‘Colour My World’ by Chicago) off the B side 
These are must-listen tracks which showcase substantially He6 
had changed since <...Go Go Sound 71 Vol. 1>. It's also worth 
pointing out that the album was built upon a thoroughly prepared 
blueprint, rather than simply being a recording of a jam-like stage 
live set. The album also includes ‘You Don't Know’, which has 
endured as the band’s greatest hit to this day. As already 
mentioned, a version of this song had been recorded by Lim 
Seong-hoon earlier, with another later version also being released 
by Kim Choo-ja and the Black Butterfly. In an interview, Kim 
Hong-tak once commented that they originally didn't want to 
include this track on the album because it didn’t befit their identity 
as a rock band. Despite this, they were eventually persuaded to 
include it after repeated convincing by Ji Myeong-gil, who felt that 
the album would need a popular single to help secure broadcast 
appearances. Initially included as the fourth track on the A side, it 
became such a huge hit that subsequent reissues moved it to the 
first track on the A side. 


Shortly after the album's release, Kim Hong-tak abruptly left for the 
US and the glorious but brief era of He6 had come to an end 
Though the band had had a good run, it was a short spurt rather 
than a marathon. Jeong Hee-taek was recruited to replace Kim 
Hong-tak, but only stayed for about a year, and guitarist Lee 
Jin-dong (formerly of the Riders) was brought in. But then, Kwon 
Yong-nam left to join Shin Joong-hyeon and the Yupjuns while Choi 
Heon moved to the Black Butterfly. Meanwhile, the name ‘Heb’ 
was fading from the memory of the fans. Some years later, Yoo 
Sang-yoon took over the band’s reins to release <The Love that 
Left in the Fall, Roller Disco> in 1980. 


The central achievement of Hed and Heb was that they performed 
music as a rock group that succeeded at both the musical and 
popular level, As mentioned at the outset of this note, this has 
boon a uniquely defining characteristic of their sound since Hed 
days, And it is this album, which marked the de facto end of the 
Hob ora, that fully embodies this central characteristic. Surely, this 
is Not to say that other musical giants such as Shin Joong-hyeon 
did not see popular success — but many of Shin's hits were made 
popular via the voices of guest singers, rather than being the 
expression of his groups’ own sounds. In contrast, He6 were 
widely loved for the band’s own sound. At the time or shortly 
thoroattor, no other band came close to achieving the heights of 
popularity that they Hob had = that is, until the arrival of Song Gol 
Mao, which would go on to dominate the youth-oriented programs 
atthe major broadcasters, @ 
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RICHARD STRAUSS (1864-1949) 
SidelI SINFONIA DOMESTICA, Op. 53 29:38 
(Beginning) 








Berlin Philharmonic Orchestra 
WILHELM FURTWANGLER, cond. 




















Side 2 
Band1: SINFONIADOMESTICA, Op.53(Conclusion) 13:01 
FOUR SONGS 
Band2: Liebeshymnus, Op. 32, No.3 2:34 
Band3: Verfithrung, Op. 33, No.1 8:31 
Band4: Winterliebe, Op. 48, No.5 1:27 
Bands: Waldseligkeit, Op. 49, No.1 2:41 
PETER ANDERS, Tenor 





Berlin Philharmonic Orchestra 
WILHELM FURTWANGLER, cond. 










Furtwangler and Strauss 






Late in life Otto Klemperer wrote in his Minor Recollec- 
tions,* “In Strauss and Mahler the splendid instrumenta- 
tion sounds by itself. In a Beethoven symphony the con- 
ductor must bring out the sound from a partly incomplete 
instrumentation.” The passage occurs in an essay of advice 
to young conductors to avoid conducting from memory; 
but in a wider sense Klemperer cautions against podium 
excesses as such. Strauss, ever on the brink of excess, needs 
a great conductor to bring his music under control. Among 
conductors of our time, we might be tempted to call Fritz 
Reiner and George Szell schoolmasters rather than poets; 
yet they were both marvellous Strauss conductors precisely 
for their scholarly control. Their intellectual vigor, their 
sense of balance, texture and tension interacted with his 
music in such a mysterious but inevitable manner that their 
Strauss readings remain a paragon of style long after their 
Beethoven, Brahms, and Schubert interpretations have 
receded from view. 

But how does Strauss sound in the hands of a poet- 
scholar to whom nothing in the German tradition was 
closed? That is to say, of Wilhelm Furtwangler? There is 
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WILHELM FURTWANGLER CONDUCTS THE BERLIN PHILHARMONIC 
RICHARD STRAUSS: SINFONIA DOMESTICA, Op. 53 - FOUR SONGS wiTH ORCHESTRA 


limited published evidence: four recordings of Till 
Eulenspiegel, from the late twenties to the final months of 
the artist’s life in 1954 (one a concert performance, one 
from the soundtrack of a film); two of Don Juan, one of 
them recorded live; one of Death and Transfiguration; a 
concert broadcast of the Metamorphosen from 1947: a bad- 
ly recorded premiére of the Four Last Songs with Kirsten 
Flagstad in London. No complete operas, not even one 
famous scene; no other instrumental works, A meager, and 
yet rich, legacy. 

For the conductors of Furtwangler’s generation, Strauss 
was the most famous German composer alive, in fact 
already a classic. Furtwangler was exceptional in consider- 
ing Schoenberg the greatest musical talent he had ever 
encountered, but he performed Strauss far more often. 
Before 1940 he had led fifteen of Strauss’s works in 320 per- 
formances. From wartime Radio Berlin recordings confis- 
cated by the Soviet Army in the fall of the city in 1945, two 
discs published in the USSR have made their way west: 
Four Songs with Peter Anders (February 15/17, 1942) and 
the current issue of Sinfonia Domiestica (January 9/12, 
1944), recorded in Furtwangler’s last concerts in Berlin Phil- 
harmonic Hall before its destruction less than three weeks 
later. On his postwar tours with the Berlin and Vienna 
Philharmonics Furtwangler was fond of programming Till 
(43 times), Death and Transfiguration (30), and Don Juan 
(22). In startling contrast, his engagement calendar for the 
years 1947-54 reveals two performances of the Metamor- 
phosen, two of Ein Heldenleben and one of Also Sprach 
Zarathustra. Of the operas he had led Ariadne auf Naxos, 
Elektra, Salomé, and Arabella, but rarely. Strauss was not 
a cornerstone of his operatic repertory. He once told his 
friend Dagmar Schmedes that Rosenkavalier was not the 
masterpiece it appeared to be—that Ariadne was a far 
greater work. 

In his five volumes of letters, essays, notes and inter- 
views, we would look long and hard for a reference to 
Strauss that evinced the deep love and respect that Furt- 
waneler felt for the greater Masters. Spielerische Virtuositat 
was perhaps his most succinct appraisal of Strauss’s art: but 
this may have been partly the result of a certain envy that 
Strauss had succeeded in limiting his conducting activities 
in favor of composing —Furtwangler’s own elusive dream, 
Certainly when we listen to Furtwangler’s Strauss we hear 
more than playful virtuosity; in his finest pages Strauss has 
earned the abiding respect of an international public for 
many decades. 


Caedmon 1995 Broadway, New York, N.Y, 10023 
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Furtwangler rarely performed the Sinfonia Domestica 
prior to this recording —twice in 1923, twice in 1930. But in 
November 1925 he gave the Berlin premiere of its Parergon 
for the Left Hand, with Paul Wittgenstein as soloist, a work 
that has vanished from the repertory. From all this statisti- 
cal evidence one must conclude that Furtwangler’s three 
Straussian favorites were such because they are the three 
greatest tone poems, but Sinfonia Domestica itself shows 
no sign of vanishing. 

The warm acoustics of the old Berlin Philharmonic Hall 
are here, state-of-the-art recording for 1944, more honest 
than much stereo striving for effect, the wartime Berlin 
Philharmonic, to which the British critic Geoffrey Sharp 
later attributed “a pitch of excellence unknown to the 
modern generation”, and, of course, Wilhelm Furtwangler 
himself —the listener will decide whether this incomparable 
combination succeeds in conveying Sinfonia Domestica as 
great music. 


“London, Dennis Dobson, 1964, p. 92 


















These recordings were made of live concert performances 
broadcast on the following dates: 
SINFONIA DOMESTICA — January 9 or 12, 1944 
FOUR SONGS —February 15 or 17, 1942 





















Permission to release these recordings was granted by 
Elisabeth Furtwangler. 
P) 1981 Caedmon 
© 1981 Caedmon 
Cover Drawing: M. Goode 
Library of Congress #; 81-750150 

















Demo: Side 2, Band 3 
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chris connor—a weekend in paris 


Ah, Chris, we've seen you in so many moods. We've heard you worried and heard you blue. 
We've heard you when your song was new to everyone. We know your sound of joy and 
how it has grown. Yours is a sound that resounds through the years. 
Your way is stronger now and time has blessed you. 

Since you began, the places of the world are closer. So you swing into Paris for the 


weekend. You breathe its art and blend it with your own and you sing so all of us may hear. 


Nous qui t’avons vu traverser tant d’humeurs différentes, qui t’avons senti inquiéte, 

qui t'avons senti cafardeuse; nous t’avons entendu quand ta chanson etait nouvelle. 

Nous connaissons ton son de joie et nous l’avons entendu resonné et grandir 

a traverse les annees. Ton expression est plus forte maintenant et le temps I'a bénite. 
Et pour toi aucun point du monde n'est éloigné, alors pour un week-end tu tes 

envolée vers Paris, tu as respire son haleine, tu l’as melée a la tienne; 

et maintenant tu chantes afin que tous nous puissions tentendre. 





DESIGN — FRANK GAUNA 
SOUND — GERHEART LEHNER 

RECORDED — BARCLAY STUDIOS PARIS, 1963 
PRODUCED BY alan douglas 











side 1 


It’s Not For Me To Say 
3:00 


Cry Me A River 

2:20 

I Could Go On Singing 
3:20 

1 Love My Man 

3:02 


Hum Drum Blues 
2:45 


side 2 


The Second Time Around 
3215 

I Wish You Love 

3:29 

Chances Are 

Shae) 

Meantime 

4:58 


Johnny 
2:46 
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SIDE A 

1. NAKED RULES! (3:07) 

2. TIME TO GET DRESSED (3:04) 
3. SCANDAL! (3:05) 

4. HATS & MORE (3:08) 

5. GRAND POWER JAM (2:29) 


SIDEB 

6. PROCLAMATION (2:47) 

/, SHOULD | GET DRESSED? (1:57) 

8. WHY NOT? (2:43) 

9. MOLE RAT FASHION SHOW (3:47) 


| i NEW NAKED RULES! \ | 35) 





978-136805 


ISBN 617-5 
9°781368°056175 


$25.99 US 1019 











Naked Mole 
Rat Gets 
Dressed 














Wilbur is different from the other naked mole rats 
in the colony: he wears clothes (and he likes it!). But what 
will happen when Grand-pah, the oldest, wisest, and most 


naked naked mole rat ever, discovers Wilbur’s secret? 


Jacket illustrations © 2009 by Mo Willems 
Hyperion Books for Children / New York 


Visit www. hyperionbooksforchildren.com and www.pigeonpresents.com 
Printed in the U.S.A, 
The companion edition for the Naked Mole Rat Gets Dressed: The Rock Experience album and book set 
Part of a set. Not for individual resale, ISBN 9781368056175 
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these days 
kathy kanewske 


all songs composed by kathy kanewske 


verses 2 and 3 of “jesus was a carpenter” 
by mark brown 


touchstone is- 
mark brown-vocals, drums and percussion 
yolie brown-vocals, tambourine 
david frame-bass 
kathy kanewske-vocals, keyboards 
milton peasley-guitar, keyboards 


river city concord directed by robert 
hirtzel, jr. 


instrumental arrangements of “song of joel,” 


“we have seen a great light,” and “caring” 
by byron tate 


thanks to yolie, mark, david, ann, and 
stephen for all their help-special thanks 
to milton for assistance in sound 
production and arrangements 


produced by robert hirtzel, jr. 

and kathy kanewske 
recorded at earth and sky studio 

austin, texas 
recording and mixing engineer-e.t. wray, jr. 
front and insert photographs-david hullum 
pactogtanhy 

back photograph-craig kanewske 
album design-craig kanewske 


®published 1976 mayim music. ASCAP 
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SIDE ONE 


. JESUS WAS A CARPENTER ie 


touchstone 
violin-stephen clapp 


.SONG OF. JOEL 


piano-ann cogdell 2 


violin-stephen clapp 

Hin aaenk wilson 

vocals-kathy kanewske 
cheri pickens 
yolie brown 
susie kirkland 


DO YOU KNOW WHAT IT’S 3, 


LIKE (PAULA’S SONG) 

touchstone 

vocals-kathy kanewske 
susie kirkland 


SUE YS TE Ale sSOWaIN SEARS 4. 


touchstone 


. JESUS IS RIDING UNTO 


JERUSALEM 
touchstone 
finger cymbals-mark brown 


mandolin- milton peasley 5) 


. LAMB OF GOD 


piano-ann cogdell 6. 


violin-stephen clapp 


©copyright 1976 the community at the well, p.o. box 13404, austin, texas 78711. all rights reserved 
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SIDE TWO 
WE HAVE SEEN A GREAT LIGHT 


touchstone 
flutes-mark wilson 
tommy umstattd 


BLESSED IS THE MAN 
touchstone 
percussion-tommy umstattd 
vocals-kathy kanewske 

cindy couch 

yolie brown 

cindy streiff 


ETERNAL GOD 

piano-kathy kanewske 
violin-nancy rush 

guitar and organ-milton peasley 
vocals-river city concord 


CARING 

gular miiren peasley 

ass-david frame 

drums-mark brown 

flutes-mark wilson 
tommy umstattd 


WHEN THOU PASSEST 


touchstone 


CHRISTOPHER STEPHEN 
guitar-milton peasley 
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DANCERS - Loretta Abbott & Al Perryman 


A ROCK CANTAIA BY ANNE PHLLIPS 


ORIGINAL CAST -RECORDED LIVE, MARCH18, 1973 LIMITED EDITION 








> . Vie : Be 
Anne Phillips and some of the cast of ““A Spark of Faith” 


SIDE 1 


1. | KNOW THE WAY 
soloist — Maeretha Stewart 


2. DID YOU HEAR HIM SAY 


3. SO CLOSE | NEVER SAW YOU 
soloist — Maeretha Stewart 


4. KEEP IT GROWIN’ 
soloist — Damaris Cortese 


5. HELLO, MY NAME IS JESUS 
soloist — Bob Moorman 


6. IN HIS WORKS HE SHALL APPEAR 
soloist — Damaris Cortese 


7. JUST YOU AND ME, JESUS 
soloist — Anne Duquesnay 


Photography by Ann Phillips 
Cover Design by George Peed 
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| SAINT PAUL’S EPISCOPAL CHURCH PRESENTS: 


| ASDARKeEATTH 


Words and music by ANNE PHILLIPS 
Musical arrangements by ANNE PHILLIPS 
Conducted by BHEN LANZARONE 
Narrated by SCOTT MUNI 


Conductor Bhen Lanzaroni and composer Anne Phillips at rehearsal 


album and songbook available through 
St. Paul’s Church 
Grand Ave., Montvale, N.J. 
Tel. 201 391-3181 


Recorded by Earl Davis 
Electronically Reproduced for Stereo 
©1973 On Location Music 





LIMITED EDITION 


Episcopalian 


Thave had the pleasure of listening to the first performance ot Anne 
Phillips’ “A Spark of Faith” in Park Ridge. N.J. As one who has listened 
to a large proportion of the recorded music composed by churchmen 
over the last fifteen years which was aimed at bemyg a “contemporary 
idiom setting for the Christian faith, | believe her effort ts a more 
successful marriage of the Rock idiom and the core. New Testament 
gospel message than any other available to us 


The text has all the authentic scandal of the gospels claims throughout 
The music is not, like so much we are subjected to, arty or merely 
intellectual. Its appeal is that of the best Rock music of the time. | have 
found it difficult. in the ten days since, to forget the tunes and tind 
myself involuntarily whistling or singing snatches of several of the 
component pieces. 


Mrs. Phillips’ work is, to my mind, a quite precious treasure for those of 
us who care about the spread of the Gospel. Unlike much entertainment 
that uses religious themes, her work serves the Gospel. [tis nota 
parasitic growth on the Christian message as | consider the stage version 
of ‘Jesus Christ Superstar” to be. As apologetics, | have no hesitation 
in saying I think her achievement ranks with that of Dorothy Sayers 
“Man Born to Be King” and with the work of C. S, Lewis 


The performers in that first performance were obviously top professionals 
One could not help noting their obvious pleasure and sense of fulfill 

ment in performing “A Spark of Faith” with verve and conviction. Too 
often a religious theme is considered a good excuse for bad or sub 
standard lyric, tune or plot. This production needs no apologies of any 
kind, or on any score, in my opinion. 


I believe those of us who can, should do our bit to help share “A Spark 
of Faith” with the world as quickly as possible. It can and will lift a lot 
of hearts and spirits in the Church but more important, it may convines 
a lot of disillusioned people outside the church that the Gospel has 
something to say that they are dying for want of hearing 
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Edward T. Dell, Jr., 


Managing Editor and Review Editor 


SIDE 2 


1. A SPARK OF FAITH 
soloist — Timmaris McDowell 


2. BACK TO WHERE WE STARTED FROM 
alto sax — Jerry Dodgion 


3. THE OLD OAK TREE 
soloist — Bob Moorman 


4. IN REMEMBRANCE OF ME 
soloist — Carlene Ray 


5. | WILL RISE 
soloist — Anne Duquesnay 


6. BLESS YE THE LORD 
soloists — Albertine Robinson 
Hilda Harris 
Carlene Ray 
Noah Hopkins 


7. VENITE EXULTEMUS DOMINO 
. A SPARK OF FAITH (reprise) 
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JUMP AEROBICS’ 


By Don Disney 


A NEW JUMP TO FUN AND FITNESS 


Jump Aerobics is a new and innovative fitness program that com- 
bines dance, aerobics, exercise and rope jumping in time with 
music. It is a uniquely enjoyable way for students of all ages to 
become and remain physically fit. 


The choreographed routines are adapted to the students’ level of 
skill and endurance. They learn single and double foot jumps, kicks, 
turns, dance steps and criss-crosses, all while turning a rope. In 
addition to the obvious physical benefits (improved balance, agility, 
strength, coordination, flexibility, etc.), the participants also de- 
velop confidence, self-esteem and a feeling of accomplishment. 


Since Jump Aerobics is new, the material is designed to accom- 
modate instructors who have little or no experience with rope jump- 
ing or dance. Recommended methods for introducing this program 
are featured, in addition to procedures for helping students pro- 
gress at their individual pace. 


Jump Aerobics, as you will see, is much more than skipping rope. 
So, turn up the music, read through the manual, and have fun. 


ABOUT THE AUTHOR 


Don Disney earned a B.S. in Physical Education from the University of 
Maryland, an M.S. from Morgan State University and advanced certification 
in Administration and Supervision from Western Maryland College. He has 
served as chairman of the Elementary Section of The Maryland Association 
of Health, Physical Education, Recreation and Dance Instructors and has 
been a member of that organization’s Executive Board. 


Don is a physical education instructor and an assistant school adminis- 
trator at Atholton Elementary School, Columbia, Maryland. He is also a 
coach, camp director, consultant and president of Heartbeat Enterprises. 
Don has presented his innovations at workshops, in-service meetings and 
conventions throughout the state of Maryland. He is also involved in the 
American Heart Association's “Jump Rope For Heart” program. 


In order to promote physical fitness in a unique program, Don combined 
rope jumping with dance and Jump Aerobics was born. As a natural out- 
growth he formed a team of precision rope jumping elementary students 
known nationally as “THE KANGAROO KIDS.” They were selected as an 
official demonstration team for the Maryland Chapter of The American 
Heart Association. They have delighted audiences through appearances at 
schools, shopping malls, sporting events and educational conferences. The 
“Kangaroo Kids” have appeared on television and have had a video tape 
produced which explains and promotes physical fitness through Jump 
Aerobics 


In recognition of Don's accomplishment, he has received the Founders 
Award from The American Heart Association, the Service Award from 
MAHPERD and the Outstanding Service Award from the Howard County 
Council of P.T.A.'s. The State of Maryland recognized Don's achievement 
by presenting Atholton Elementary School with a Physical Fitness Award 
from the Commission of Physical Fitness and selecting it as a demonstra- 
tion school for model physical education programs. 
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Side A — Instructions & Music 


Entry of the Gladiators 1:37 
Beginner Routine 


Nine To Five 2:09 
Beginner Routine 


Thank God I’m A Country Boy __ 1:30 
Intermediate Routine 


Fugue For Tinhorns — 1:33 
Beginner Routine 


The Devil Went Down To Georgia 2:00 
Intermediate/Advanced Routine 


Mr. Bojangles = 1:55 
Advanced Routine 


lrish Washerwoman — 2:35 
Advanced Routine 


Side B — Instrumental Only 
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Au fond - plus encore que dans le cas de Sam Wooding (a qui est consacrée la 
majeure partie d’un autre recueil de cette collection “Jazz'en| France”) -, c’est assuré- 
ment en Europe (entre Paris, Bruxelles et Amsterdam) que Willie Lewis, saxophoniste, 
clarinettiste, chanteur, arrangeur et chef d’orchestre, vécut les années heureuses de son 
existence. 

Certes, William T. Lewis est bien né & Cleburne, petite ville du Texas, le 10 juin 
1905et, ace titre, il aurait pu faire un merveilleux patron de “territory band”. Un de ceux 
qui, n’ayant point eu la malchance de confier leur musique au Dieu Phonographe, sont 
entrés dans la légende par la grande porte; un de ceux dont on parle encore aujourd’hui, 
les |armes dans la voix, pendant les interminables veillées d’hiver ; un de ceux que le bon 
vieux Sud des Etats-Unis d’Amérique s’amusa & reproduire & quelques milliers d’éphé- 
méres exemplaires tout au long des années vingt et trente, jeunes gens mystérieux, fabu- 
leux et oubliés, inventeurs de tout, de l’ineffable, de pas grand-chose peut-étre... Au lieu 
de se régler sur cette sage conduite, le petit Willie, aprés de bréves tentatives dans les 
cinémas et les music-halls de Dallas, preférant l’appel du large, s’exila chez les puritains 
du Massachussetts, a Boston, afin d’y étudier la musique. Naturellement, il fit bien par- 
tie, vers 1922-23, de quelques orchestres (tel celui, célébre, de Will Marion Cook), des 
orchestres noirs de surcroit, mais pas quand méme des vrais orchestres de vrai djase, 
puisque composés de gens originaires du Nord et de l'Est. Des gens qui n’hésitaient pas a 
se vendre aux étrangers, de l'autre coté de la Grande Mare - des étrangers eux-mémes, 
quoi, pour ainsi dire... 

Le petit Willie, circonstance aggravante, ne s’engagea point chez les nouveaux 
Maitres qui avaient choisi de demeurer dans les alentours de Harlem, les Fletcher 
Henderson et autres Charlie Johnson... I] signa en 1925 avec le pervers Sam Wooding et, 


dés le mois de mai de cette année fatidique, s’embarqua pour Berlin. Pire! Vorchestre dont 





il faisait partie - et ou, incidemment, l’on trouvait d’autres sudistes : Tommy Ladnier, Gene 
Sedric -, aprés Berlin, allae produire en pays bolchéviste, jusqu’a Moscou et Léningrad... 
Nul n’y échappa, ni la Scandinavie, ni la Suisse et ses fromages, pas d’avantage la 
Belgique ou l’Espagne profonde... Les perfides personnages porterent méme en France 
leur message empoisonné... En 1932, Wooding rentra en Amérique ou, pour se racheter, 
il se fit professeur et chef de chorale. Quant au petit Willie devenu grand, désormais 
solidement ancré dans le vice, il regagna bien, lui aussi, la Mére Patrie, aprés des errances 
a Bruxelles, a Paris, a Berlin, a Ostende, sur la Riviéra, mais ce fut uniquement (janvier- 
avril 1934) pour mieux débusquer les jeunes talents innocents et les entrainer a l’autre 
bout du l’Atlantique... De 1935 a la fin de 1941, donc, ces “Entertainers” de Willie Lewis 
firent danser l'Europe (Paris, Bruxelles, Amsterdam, Ostende, Zurich...) et gravérent 


| — eux qui n’eurent guére l’autorisation d’enregistrer en Amérique - une jolie pile de 


disques, devenus fort rares. 

Dans leurs rangs, au fil des ans, se distinguérent les vétérans de la trompette 
Bobby Martin (déja avec Wooding) et Arthur Briggs; le jeune fauve tendre du méme 
instrument Bill Coleman, ainsi que son successeur Jack Butler; les bons saxophonistes/ 
clarnettistes Joe Hayman, Frank “Big Boy” Goudie et, surtout, George Johnson, musicien 
injustement oublié. Et puis, en 1936, le plus raffiné des arrangeurs, dilettante doué, 
Benny Carter, en Europe lui aussi, fit un séjour décisif chez les Entertainers. Séjour bref, 
qui coincida néanmoins avec la belle séance Pathé du 17 janvier 1936, dans laquelle 
Ben ay, multi-instrumentiste, joua tour a tour du saxophone alto et de la trompette (All of 
Me, Star Dust), écrivant certains de ses plus beaux arrangements (Just a Mood, All 
of Me, Stay out of Love, Star Dust), qu’il ne manqua point de reprendre, une fois rentré 
aux Etats-Unis et placé a la téte de ses propres troupes. Benny Carter, cependant, partit 
bien’ t pour |’Angleterre ou, malgré le protectionnisme ambiant, un poste d’arrangeur 
pour l’orchestre de danse de la B.B.C. |’attendait... Chaque fois pourtant qu’il remit le 
pied sur le continent, de 1936 a 1938, entre deux périples vers la Suéde ou la Hollande, 
il se débrouilla toujours pour retrouver le meilleur grand orchestre noir américain 
d’Eu. ope en ce temps-la. Parfois aussi, pour les nombreuses émissions radiophoniques, 
Coleinan Hawkins, de passage, était de la partie... 

L’esthétique cartérienne subtile, d’avantage fondée sur la mathématique légére 
que sur l’artillerie lourde en vigueur alors du coté des dancings harlémites, continua a 
marcuer durablement l’orchestre et ses autres arrangeurs (le bassiste Wilson Ernest 

jeys, le guitariste Maceo Jefferson, parfois Lewis lui-méme), imprimant a ses meilleures 
tions son élégance, sa logique aérienne. La présence - infidéle d’ailleurs - d’un 
Bill Coleman servit souvent de catalyseur. On n’oubliera évidemment pas de citer les 
hommes de la section rythmique - l’excellent pianiste Herman Chittison, le discret et 
solide guitariste John Mitchell (encore un vétéran), le bassiste June Cole, qui fut 
naguereemployé chez les McKinney's Cotton Pickers et chez Fletcher Henderson (et que, 
de temps a autre, Louis Vola, contrebassiste de Ray Ventura et du Quintette du Hot Club 
de France, s’en vient remplacer), et Wilson Myers, et le batteur Ted Fields — dont la soli- 
darit* contribua a donner une forte assise a la finesse de l'ensemble. On n’oubliera pas 
non lus les vocalistes : d’abord les musiciens eux-mémes, Bobby Martin, June Cole, Ted 
Fields, avec, a leur téte, Willie Lewis et sa belle voix de baryton (Nagasaki, I can’t 
dance, I’ve got a Feeling You’re Fooling, Rhythm is our Business, Stay out of 
Love...) et, surtout, la merveilleuse Adelaide Hall, grande voyageuse elle aussi, qui 
deme sra quelques mois avec le groupe, mais n’enregistra que deux titres (dont Say You’re 
Mine). D’autres vocalistes de moindre intérét, telle la chanteuse Alice Man, passérent 
égalcment chez les Entertainers... Ceux-ci de leur coté, quand ils ne jouaient pas “Chez 
Florence”, l'une des boites les plus chaudes de ce temps-la, 4 deux pas de la place Blanche, 
se produisaient dans divers concerts organisés par le Hot Club de France, passaient a la 
radio, donnaient des galas exceptionnels aux Ambassadeurs et dans d'autres endroits 
chicy,tournaient en Belgique et en Hollande, participaient aux revues du Moulin Rouge, 
ou encore accompagnaient des chanteurs francais amateurs de jazz (notamment, 
Jean Tranchant). 

Malgré la concurrence de son ancien trompettiste, Bobby Martin, fondateur d’un 
autre bon orchestre en 1938, Willie Lewis et ses hommes (qui firent aussi une tournée 
en Edypte au cours de I'hiver 1937-38) continuérent a tenir le bon bout. Si bien que 
Willie ventit peu a peu sa téte enfler. I] eut des démélés avec ses meilleurs solistes 
(George Johnson, Herman Chittison, "Big Boy” Goudie, Billy Burns, Joe Hayman et 
mémé le gentil Bill Coleman); beaucoup |’abandonnérent. Il en fit venir d'autres des 
Amériques et repartit de plus belle. I] repartit pour la Belgique et, aprés la déclaration 
de guerre, se réfugia prudemment en Suisse, pays délicieusement neutre. C'est 1a, 
4 Zurich, que le dernier grand orchestre de Willie Lewis fit ses derniers disques... 
En octobre 1941, le dernier carré, via Lisbonne, fit ses adieux a I’Europe déchirée et 
regayna le pays natal 

Et Willie Lewis entra dana l’ombre. On le revit bien - rarement - dans quelques 
clubs new yotkais, dans quelques revues dé Broadway, mais il consacra le plus clair 
de 8 vie plus lucrative, moins musicalés... William T. Lewis mourut 4’ New York 
Je 14 janvier 1971. Au fond, il aurait bien pu faire un excellent patron de “territory band” 
au Texas ou ailleurs. I] n’aurait stirement pas fait le moindre disque et aurait laissé 
quelque souvenir ému, déformé, dans des mémoires youées a l’oubli. Il a préféré monter 
en ville puis prendre la mer, Jia fait des disques, des bons et des moins bons, Au Texas, 
on na doit pas les connaitre. Et personne ne se souvient de lui. 

















WILLIE LEWIS 


AND HIS ENTERTAINERS 


1 -CPT-1983-1 NAGASAKI (Warren-Dixon) (A) Pathé PA 591 2738 

2 -CPT-1984-1 ICAN’T DANCE (I got Ants Pathé PA 591 2’41 
in my Pants) (Warren-Dixon) (A) 

3 - CPT-2450-1 ’VE GOT A FEELING YOU’RE Pathé PA 803 3719 
FOOLING (T. Waller-A. Razaf) (B) 

4 -CPT-2451-1 STAY OUT OF LOVE Pathé PA 816 3725 
(Gerlach-Freniere) (B) 

5 -CPT-2452 1 RHYTHM IS OUR BUSINESS Pathé PA 803 2741 
(Cahn-Chaplin-Lunceford) (B) 

6 -CPT-2453-1 JUST A MOOD (Benny Carter) (B) Pathé PA 816 3735 

7 -CPT-2454-1 ALL OF ME (Simmons-Marks) (B) Pathé PA 817 3725 

8 -CPT-2455-1 STAR DUST (Hoagy Carmichael) (B) Pathé PA 817 3720 

2 

9 -CPT-2652-1 SAY YOU’RE MINE Pathé PA 915 2750 
(Starr-Browning) (C) 

10 - CPT-2965-1 ON YOUR TOES (Rodgers-Hart)(D) Pathé PA 1060 2’56 

11 - CPT-3474-1 OL MAN RIVER Pathé PA 1297 2756 
(J. Kern-Hammerstein) (E) 

12 - CPT-3475-1 SWING, BROTHER, SWING Pathé PA 1295 2751 
(Raymond-Bishop-Wallace) (E) 

13 - CPT-3476-1 SWING TIME Pathé PA 1295 2730 
(W. Lewis-M. Jefferson) (E) 

14 - CPT-3477-1 DOIN’ THE NEW LOW-DOWN Pathé PA 1296 2730 
(J. McHugh) (E) 

15 - CPT-3478-1 SWINGING FOR A SWISS MISS Pathe PA 1296 3711 
(Lewis-Myers) (E) 

16 - CPT-3479-1 BASIN STREET BLUES Pathé PA 1297 3715 
(Sp. Wiliams) (E) 


PERSONNELS ET DATES D’ENREGISTREMENT 
PERSONNELS AND RECORDING DATES 


(A) WILLIE LEWIS AND HIS ENTERTAINERS: Bobby MARTIN (tp); Willie LEWIS 
(as, ldr, arr); Jerry BLAKE (cl, ts); Joe HAYMAN (ts); Herman CHITTISON (p); 
John MITCHELL (g); June COLE (b); Ted FIELDS (dm); LEWIS, COLE & FIELDS (voc). 
PARIS, 23/4/1935. 


(B) WILLIE LEWIS AND HIS ENTERTAINERS: Bobby MARTIN (tp, voc sur/on cpt- 
2452); Alex RENARD (tp); Benny CARTER (tp, as, arr sur/on cpt-2450, 2451, 2453, 2454, 
2455); George JOHNSON (as); Willie LEWIS (as, ldr, voc sur/on cpt-2450, 2451); 
Joe HAYMAN, Charles “Coco” KIEHN (ts); Herman CHITTISON (p, cel); John 
MITCHELL (g); June COLE (b); Ted FIELDS (dm); Sy OLIVER (arr sur/on cpt-2452). 
PARIS, 17/1/1936. 


(C) WILLIE LEWIS AND HIS ENTERTAINERS: Bobby MARTIN, Bill COLEMAN (tp); 
Billy BURNS (tb); Willie LEWIS (as, Idr); Joe HAYMAN (as, ts, bar sax); George 
JOHNSON (as); Frank “Big Boy” GOUDIE (cl, ts); Herman CHITTISON (p); 
John MITCHELL (g); Louis VOLA (b); Ted FIELDS (dm); Adelaide HALL (voc). 
PARIS, 5/5/1936. 


(D) WILLIE LEWIS AND HIS ENTERTAINERS: Comme pour (C)/Same as for (C). Sans/ 
without Adelaide HALL. Arthur BRIGGS & Jack BUTLER (tp) remplacent/replace 
MARTIN & COLEMAN. PARIS, 12/11/1936. 


(E) WILLIE LEWIS AND HIS ENTERTAINERS: Bill COLEMAN, Jack BUTLER (tp); 
Billy BURNS (tb); Willie LEWIS (as, Idr, voc sur/on cpt-3475, 3479); Joo HAYMAN 
(as, ts, bar sax); Frank “Big Boy” GOUDIE (cl, ts); Herman CHITTISON (p, arr sur/on cpt- 
3477); John MITCHELL (g); Wilson Ernest “Serious” MYERS (b, arr sur/on cpt-3474, 
3479); Ted FIELDS (dm); Maceo JEFFERSON (arr sur/on cpt-3476), PARIS, 18/10/1937, 


® 1935 (1, 2) - 1936 (3, 4, 5, 6, 7, 8, 9, 10) - ® 1937 (11, 12, 13, 14, 15, 16), 


Editeurs/Publishers: 
Chappell (1, 2, 3, 10); I. DAY (5, 7); BUEM (4, 6, 11); L. WRIGHT (8, 14, 16); France 
Mélodie (9, 183, 16); Mecolico (12). 
DANIEL NEVERS 
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NOTES DISCOGRAPHIQUES: Nous avons exclu de ce recueil les titres (I’m shooting 
high, Sing, sing, sing, Sweet Sue, Organ Grinder Swing) dans lesquels Bill Coleman 
prend quelques-uns de ses meilleurs soli, afin de les regrouper dans une autre compi- 
lation dévolue a ce grand trompettiste. Nous n’avons pas non plus repris quelques faces 
(Lost, Alone, There’s a small Hotel) charmantes mais assez éloignées du jazz. De 
méme, des spirituals de la séance du 23 avril 1935 et des enregistrements de culture 
physique en musique (Au Rythme du Jazz, Poorlittle Angeline, Lambeth Walk), 
pittoresques mais fort loin du jazz eux aussi, n’ont pas été retenus. Les gravures avec 
des vocalistes (Joan Warner, Jean Tranchant) sont réservées pour un autre disque 
Précisons enfin que Willie Lewis a également enregistré en Hollande en 1938 et en 
Suisse au mois de juin 1941. 

Daniel NEVERS 


More yet than in the case of Sam Wooding (to whom an other album in this 
“Jazz in France” series is mainly dedicated), Willie Lewis, clarinet and alto-saxophone 
player, singer, arranger and banleader, spend in Europe (especially in Paris, Brussels 
and Amsterdam) the happiest years of his life. 

Of course, William T. Lewis was born on June 10th, 1905, in Cleburne (Texas), 
and he could have become one of these numerous and almost fogotten “territory” banlea- 
ders, that the South of the United States of America produced all through the ‘twenties 
and the thirties. Instead of this, after some “gigs” in a Dallas cinema, Little Willie pre- 
fered to go East. He studied at New England Conservatory in Boston (1921), and briefly 
joined the then famous Will Marion Cook’s Band. Cook’s Southern Syncopated Orchestra 
(including Sidney Bechet and Arthur Biggs) had toured England and Ireland in 1919- 
1920. And when Little Willie joined Sam Wooding’s band in 1925, it was also for an 
european tour. This nice unit - which included Tommy Ladnier, Bobby Martin, Adolphus 
“Doc” Cheatham, Gene Sedric and many others - played from 1925 to 1931 in Berlin, 
Hamburg, Stockholm, Copenhagen, Sofia, Budapest, Roma, Milano, Brussels, Amsterdam, 
London, Barcelona, Madrid, Nice, Paris, on the french riviéra, and even in Leningrad 
and Moscow!... When Wooding disbanded in Belgium (1931) and returned to the U.S.A., 
Willie Lewis began leading his own band (most of his musicians being ex-Wooding’s men) 
for belgian and french engagements. The band spent a few months in New York (January- 
April 1934) and, back in Paris, started playing at*Chez Florence”one of the hottest Club of 
the time. The Entertainers also worked for the french radio and, in 1935, began recording 
for Pathé. Willie had already recorded in the Wooding’s Days. In Brussels, he made 
(1932) a fewlsides as a “guest-starfinger” with the Radiolians, a belgian group led by 
Gus Deloof. But this time, on April 23rd, 1935, the session was to be published under 
his name... Two instrumentals, Nagasaki and I can’t dance, were cut by a rather small 
unit, plus some unaccompanied spirituals (not in the present selection). 

For the next five years the orchestra achieved great success in France, Belgium, 
Holland and even Egypt (1937-38). Among the best soloists were the trumpet players 
Bobby Martin, Arthur Briggs and, of course, the most outstanding of all, the singing 
and swinging (and also very charming) Bill Coleman. Jack Butler, a good musician 
- but not as original as Coleman was - replaced him during the last part of 1936, while 
Bill was playing in Bombay! Just before Bill’s arrival, at the beginning of 1936, 
Benny Carter, perhaps the most subtle of all jazz-arrangers of the time, had also a brief 
and quite decisive stay in Lewis’ group. He is featured in the January 17th, 1936, session 
= one of the best... He plays indeed alto saxophone (Stay out of Love, I’ve got a Feeling, 
Youre fooling) and trumpet (All of Me, Star Dust) with his usual and superb affec- 
tation... Chiefly, he wrote some of his very caracteristic arrangements (Stay out of 
Love, Just a Mood, All of Me, Star Dust), especially for the full saxophone section 
While we are there, a few words about the reed men in that band : Carter is present only 
on this January 1936 session, Lewis is not in fact a soloist, but George Johnson and Frank 
“Big Boy” Goudie were fine - and generally underrated — musiciens... 

The strict but subtle and airy carterian esthetic stamped lastingly the manner 
of the Entertainers and their subsequent (occasional or permanent) arrangers : Wilson 
Ernest Myers (who also played the bass in the band after June Cole’s departure), the 
guitarist Maceo Jefferson (director of the Moulin Rouge pit band), sometimes Lewis 
and Chittison, Let us not forget the men of the rhythm who succeed, despite a few 
changes, in giving a real strength to the ensemble: Herman Chittison a fine pianist 
(Doin’ the new Low-down), John Mitchell and June Cole (briefly replaced in 1936 
by Louis Vola, the french bassist who regularly played at this time with the Quintet 
of the Hot Club of France and Ray Ventura) both robust and efficient as also was 
Ted Fields on drums. Let s_ not forget either the vocalists - first the musicians them- 
selves (Martin Cole, Fields) led away by their boss’ beaufitul baryton voice (Nagasaki, 
I can’t dance, I’ve got a Feeling, You're fooling, Stay out of Love, Rhythm is our 
Business...). Well, let us not forget the magnificent Adelaide Hall who spent a few 
months in the band in 1936, and only unfortunately recorded , two tracks with them 
(I’m shooting high and Say You're Mine). 

Wher not playing at “Chez Florence”, the Entertainers had concerts for the Hot 
Club of France and galas in quite smart places in Paris, such as “Les Ambassadeurs” 
They also participed as a pit band in several important shows and sometimes became 
the accompanists of the best french singers (i.e, Jean Tranchant) 

In spite of the foundation in 1938 of a good band led by Bobby Martin, Lewis’ 
continued to be considered as the best black jazz orchestra in Europe. Getting excited 
with successful engagements Willie became a quite unpleasant person and had many 
dissensions with the personnel (George Johnson, Chittison, Big Boy Goudie, Billy Burns, 
Joe Hayman, even Bill Coleman). In 1939, most of them were replaced, and the new band 
played once again in Belgium and Holland, In 1940, they made their way to Switzerland 
The last Entertainers made their last records in Ziirich in 1941, In October of the same 
year, after a few days in Portugal, they returned home. In his “Who's Who of Jazz” 
John Chilton adds: “... Though Lewis has occasionally made public appearences in post- 
war years ~ playing at various clubs and working as clarniet player in the Broadway 
show Angel in the Pawnshop (1951) - he has mostly been employed outside music as 
a bartender”, Willie Lewis died in New York on January 18th, 1971. 


DISCOGRAPHICAL INFORMATION: Titles like Stompin’ at the Savoy, 
Christopher Columbus, Sing, sing, sing, I’m shooting high, Sweet Sue, Organ 
Grinder Swing, in which Bill Coleman takes some of his best soli, will be included 
in an other compilation devoted to his great talent. We have also forgotten three tracks 
(Lost, Alone, There's a small Hotel), indeed charming but rather far from the idiom 
of jazz. Parer from this same idiom are four dance lecture sides (Au Rythme du Jazz, 
Poor little Angeline, Lambeth Walk), that is why they are not to be found here, Tracks 
with extra vocalists (Joan Warner, Jean Tranchant) are scheduled to a ppear in a future 
release in the same collection. Willie Lewis also recorded in Holland in 1988 for the 
Panachord label, and in Switzerland in June 1941, 
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GREEK IS BEAUTIFUL 
DINO 
WITH THE JIMMY LINARDOS SOUND 


DINO SIARPIAS, age 20, is a unique mixture of two 
worlds. Born in Chicago and raised in Greece, Dino 
developed over the years a driving interest in both 
American Rock and Greek music. At first he pursued 
these two interests separately. He was for a while a 
straight rock musician — forming groups of his own to 
try and channel his raw explosive talent. Then he 
turned to Greek music with the thought to possibly 
lending some new dynamism to this musical tradition 
of his forefathers. This album stands as witness to his 
success. It contains traditional soulful Greek music 
charged with the overwhelming power of hard rock. 


This synthesis was achieved also with the help of 
JIMMY LINARDOS whose long experience in Greek 
music proved invaluable. Jimmy coming from the 
“musical” Greek Island of Corfu certainly does not 
need any introduction to devotees of Greek music. 
And yet Jimmy is at home with any kind of music 
ranging from Jewish, Spanish, and Oriental to rock. 
In this, his fourth appearance on the Fran Label, 
Jimmy surpasses all his previous efforts. Jimmy 
(who has performed with the much acclaimed Feenjon 
Group) is today one of the most sought after 
instrumentalists in every facet of the music industry. 


After listening to this album you will be positively 
convinced that 
GREEK IS BEAUTIFUL! 


Musicians: 


ORGAN — Jimmy Linardos 

ACCORDION — Jimmy Linardos 

FIRST BOUZOUKEE — Argiris Bambakaris 
SECOND BOUZOUKEE — Linardos Bambakaris 
BASS — Anthony Triantafillou 

DRUMS — Dimitrios Dais 

GUITAR — Jimos Amiridis 

TAMBOURINE — Dino Siarpias 


Recording and Mixing Engineer — GENE RADICE 
Cover Design ~ MARVIN SILBERMINTZ 

Cover Photo — SAAC HAGER 

Liner Notes - SAMUEL HAGER 


This album was recorded at The Sound Hut, 
North Bergen, N.J. — September 17, 1973 





DINO SIARPIAS 





SIDE ONE 


. DEN KATALAVENO TIPOLA (I Don’t 4:03 
Understand) G. Kenousis, Fast Hassapico 


In this song the lover tells his sweetheart that 


he will follow her no matter what the consequence. 


. STO KERATSINI (A Location in Greece) 3:42 
Tsiftetel 


Lovers meet in this place. The time of the meeting 
was at six O’Clock and it is now 10 past 9... 
hence he is betrayed and alas she never shows up. 


. ASPRA, KOKINA, KITRINA, BLE 2:55 
(White, Red, Yellow, Blue) D. Moutses, 
!. Logothetis, Fast Hassapico 


. HAROS (Ruler of the Underworld) A. Moutsis, 
M. Eleftheriou — Fast, Modern, Hassapico 


The ruler of the underworld has come to earth 
to take people away with him. However, he soon 
loses count. 


. ASPRE MERA (White Day) 3:13 
S. Xarhakos, N. Gatsos — Havanera 


A sad story about two lovers as they must part 
“Don’t cry, my love, for one bright day we will 
be back together again.”’ 


. TAKA-TAKA-TIKI-TAKA (Sound of a 2:00 
heart beat) J. Linardos, G. Scorpias — 
9/8 Karshilama 


This is the rhythm of the lover’s heart when he 


thinks about the girl he loves. 
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SIDE TWO 


- MARIA META KITRINA 2:52 


(Mary with the Yellow Dress) Syrtos 


Mary is here being asked who she loves more, her 
husband or her neighbor. She answers that she 
loves her husband but loves the neighbor more. 


. BARBA YANI (Uncle John) 2:40 


S. Kazantsidis, C. Nikolopoulos, Pythegara — 
Hassapico 


Uncle John is long dead and living in the underworld 
and we are asking him to send us a letter describing 
how things are going on down there. 


. TA PEDIA (The Children) 2:46 


G. Kenousis — Fast Hassapico (Hora) 


The Children tell the story of old friends some 
of whom become very rich and do not want to 
associate with the others. 


. TE LOZANI TE KOZANI 3:00 


(Two Locations) 
G. Krimizake; J. Kakoulide — 9/8 Karshilama 


This is about a person who finds life the same in 
two locations. He needs many women and few 
men to satisfy him. 


. KOUTALIANOS (Strong Man) 2:18 
M. Lojzou,; N. Papadopoulos — Tsiftete/ 


“Strong Man” is a favorite song for Women’s Lib. 
It is about a man who can stop trains and eat steel. 
However when it comes to his wife he is afraid 

of her. 


. BOUZOUKEE FANTISY 


Argiris and Linardos Bambakaris 
(Instrumental) 7s/fete/ 


{ 
A beautiful bouzoukee instrumental performed \} 

and written by father and son. NY 
PAY 
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TENNESSEE WALTZ 

SLOW POKE 
CANADIAN SUNSET 
MY HAPPINESS 


GREENSLEEVES 
(I'LL KNOW MY LOVE) 


VAYA CON DIOS 
HEARTACHES 
BLUEBERRY HILL 
ST. LOUIS BLUES 
PEG O’ MY HEART 
THAT'S MY DESIRE 
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The Montenegro brand is the brand of the 
unexpected... unexpected rhythms... unex- 
pected arrangements... unexpected reper- 


toire. The only element that is not unexpected 


about Hugo Montenegro's music is its listen- 
ing pleasure. For that reason, the young 
arranger-conductor’s work has received a 
great amount of attention in recent years in 
a music market crowded with competition. 
His recording of film music including The 
Good, The Bad & The Ugly reached the top 
of the popularity charts and stayed there, 
and he was tapped to do the musical scoring 
for the new Frank Sinatra movie, The Lady 
in Cement. 

Montenegro's recent achievements climax 
a long list of musical milestones which have 
built a solid foundation upon which the mu- 
sician has fashioned a reputation as one of 
the most imaginative and exciting arranger- 
conductors in music today. He has studied 
with Tibor Serly, the noted disciple of Bela 
Bartok, he has written for Gene Krupa and 
Benny Goodman and he has composed and 
orchestrated for many television programs. 

The repertoire in this album is familiar to 
everyone, consisting of some of the best 
known musical standards. However, with the 
addition of the Montenegro brand, they take 


] 


on new character...that unexpected Monte- 
negro touch that molds them into something 
different. 

Tennesee Waltz shines in a brilliant string 
setting that brings a lush, emotional quality 
to the song never heard before. Slow Poke 
is a delightful uptempo arrangement with 
traces of humor in the Montenegro arrange- 
ment. Canadian Sunset features saxophones 
and muted trombones complementing the 
string section. I'l] Know My Love is the tradi- 
tional melody associated with Greensleeves. 
It, together with Blueberry Hill, My Happi- 
ness and That's My Desire, explores all the 
colors of the string spectrum, taking advan- 
tage of cellos, violas, guitars and violins, 
resulting in full-bodied arrangements that 
soar and carry the listener along into a world 
of melodic beauty seldom heard in any mu- 
sical arrangement. Heartaches is an unusual 
string arrangement of the popular rhythm 
tune. Although using the full string treat- 
ment, Vaya Con Dios, St. Louis Blues and 
Peg O’ My Heart highlight other sections of 
the orchestra. 

As you listen to this album, it will be appar- 
ent why the Montenegro brand has become 
the mark of the ultimate in music... the un- 
expected ... the memorable. 


Cover Design: DAVID PERELL/HENRY EPSTEIN 
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SIDE ONE 


1. Tennessee Waltz 


(Stewart-King) (Acuff Rose Pub.—BM!) 


2. 
3. Canadian Sunset 
4. 
A. 


Slow Poke 


(King-Stewart-Price) (Ridgeway Music, Inc.—BMI 


(Heywood-Gimble) (Vogue Music—BM! 


My Happiness 


(Peterson-Bergantine) (Happiness Music Corp.—ASCAP 


Greensleeves 


(I'll Know My Love) 


(Kaye-Jones) (Budd Music Corp.—AS' 


SIDE TWO 


1. 
2 


3 


4 
4), 
6. That’s My Desire 


Vaya Con Dios 


CAP 


(Russell-James-Pepper) (Morley Music—ASCAP 


Heartaches 


(Klenner-Hoffman) (Leeds Music Corp.—ASCAP 


Blueberry Hill 


(Lewis-Stock-Rose) (Chappell & Co., Inc.—ASCAP 


. St. Louis Blues 


(W, C. Handy) (Handy Bros. Music Co.—ASCAP 


Peg 0’ My Heart 


(Fischer-Bryan) (Leo Feist, inc.—ASCAP 


(Loveday-Kresa) (Mills Music, Inc 


ASCAP 
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SIDE ONE 


1. 
OH WHAT A NIGHT 

| DOCK OF THE BAY 

_ A LITTLE UNDERSTANDING CADET LPS 829 
_ ONE MINT JULEP 


LOVE IS BLUE 


RECORDED 
IN 
CONCEPT 


Arranged by: Charles Stepney 

Produced by: Bobby Miller 

Engineer: Stu Black 

Recorded at: Ter-Mar Studios, June 1969 - 
(O7\D) = Ii ,4:4@1@) 1D sya @l al (eXefe (ova | FILO lo) 


SIDE TWO 

1, A WHITER SHADE OF PALE 

2. A SUMMER PLACE 

3. THE GLORY OF LOVE 

4. HONEY 

5. WICHITA LINEMAN/ 

BY THE TIME | GET TO PHOENIX 


Cover photo: Lee Russo 
Liner illustration: Warren Linn 
Art Direction: Randy Harter 
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‘UERU" GERRY MULLIGAN 
Tommy Flanagan, Piano ff) _ 
Ben Tucker, Bass—- = ; ae 


Dave Bailey, Drums — 
Alec Dorsey, conga Drum 


~~ =¥QU’VE COME HOME . : 
HERE I'LL STAY 
CAPRICIOUS 
INSIDE IMPROMPTU 
IO) AKON IN 
BLUE BOY 
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360 SOUND 


Stereo 
listening enjoyment. Every aspect of recording 
activity has been carofully supervised by Colum- 
bia's engineers and craftsmen, using the very 


represents the ultimate in 


STEREO 
“860 SOUND’ 


latest electronic equipment. Stereo “360 SOUND’ creates the effect of surround 
ing the listener with glorious, true-to-life active sound, It is as if one woro 
sitting in the first row center at an actual performance 

Columbia's studios have been designed with uniform sound characteristics and 
are equipped with sixteen-channel consoles and custom-calibrated multi-track 


s 
> 
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L-to R: Tommy Flanagan, Ben Tucker, Dave Bailey and Gerry Mulligan 


Some artists are so unusual in their approach that the 
only new avenue they may take is one which has been pre- 
viously traveled by nearly everyone else. Take, for instance, 
Gerry Mulligan. Standard operating procedure for saxophon- 
ists is to make an album with a regular rhythm section: 
piano, bass and drums. But in Gerry Mulligan’s long career, 
this is the one thing he has done most rarely. There was one 
previous collection with this format, made unusual and ex- 
ceptional because the pianist was Thelonious Monk, and the 
set therefore represented something of a summit meeting. 
And on occasion, in the regular Gerry Mulligan Quartet, Bob 
Brookmeyer may lay down his trombone and play piano be- 
hind Mulligan for one song on an album. But with those ex- 
ceptions, Mulligan has never recorded with piano without 
the presence of other soloists. 


Although Mulligan had previously contributed to such strik- 
ing jazz advances as the Miles Davis nine-piece band, it 
was, of course, the quartet he formed with trumpeter Chet 
Baker in the early Fifties that brought him his first great 
public acceptance. And the striking feature of that quartet 
~and of all Mulligan quartets to the present day—was the 
absence of a piano. “His central idea,” the French critic 
André Hodeir has written, “was to highlight a very small 
number of melodic parts by suppressing all harmonic com- 
mentary.” And that basic idea, the concentration on melody 
and counterpoint through the suppression of harmony (now 
being explored more.widely and drastically by Ornette Cole- 
man) has overshadowed everything else Mulligan has done. 
His achievements as composer, arranger and leader have 
tended to obscure the fact that he is basically a baritone 
saxophone. player, despite the fact that he has won every 
possible poll on the instrument. 


While Mulligan was doing his work, most other saxophonists 











tape machines sngineor ted and built to Columbia's own spocifications Tho 
microphones Used af heson hair individual sound picpeitios doponding 
upon the arathertiy ation, the artis st and the concept of tho producer of the record 
ing. Some of the microphones are: the Sony C37A; Telefunken-Neumann's U67; 
U47; M49B; KM54A; KM56; the AKG's C60, C12 and Electro Voice 655C. Only 
high-output tapo affording maximum signal to noise ratio is used, Such tape, of 
great tensilo strength and thickness, additionally aids in the elimination of 
print-through and reduction of distortion and hiss 

The reduction of the original multi-track tape to the final master tapo is por 
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were busy recording with standard rhythm sections. And in 
the late Fifties, as the line between jazz and rhythm-and- 
blues became harder to define, many saxophonists took to 
adding a conga drum to the rhythm section, sometimes with 
telling effect, more often arbitrarily. Thus, after having made 
many striking innovations of his own, Mulligan has turned 
to a performance practice that has been done nearly to 
death by inferior players. Viewed in that light, this album 
represents as great a challenge as anything he has ever done. 


None of these things were on Mulligan’s mind when he made 
the recording. His own concerns were much simpler. Dave 
Bailey, who plays drums on this set, is a close friend of 
Mulligan’s and was for a long time a member of his quartet. 
Bailey's contention was simply that Mulligan did not play 
enough ballads. He wanted to produce a record that would 
point up that aspect of his former employer's talent. This 
album is the result. 


Besides Mulligan and Bailey, the personnel includes bassist 
Ben Tucker, an increasingly impressive mainstay of several 
East Coast recording sessions, conga drummer Alec Dorsey 
and pianist Tommy Flanagan. Flanagan, another friend of 
Mulligan's, is a pianist whose work over the past several 
years is a precise definition of the term ‘good taste."’ Unob- 
trusive in accompaniment, delightful in solo, he is a perfect 
complement to Mulligan. 


The material, chosen by mutual consent of the players, 
comes from a wide variety of sources. The bossa nova 
Capricious and the lazy, insinuating Inside Impromptu come 
from composer-pianist-jazz disc jockey Billy Taylor, who is 
aside from his other talents one of the most pointedly acute 
observers of the jazz scene. The immediately affecting 
You've Come Home, which seems to strip showtune con- 
struction to its basics, is by pianist Cy Coleman, composer 
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formed on editing consoles +t jineering staff to 
accommodate any number of ¢ tr tape to master 
lacquor is made via a Westre a- Ade yn a Scully lathe 
equipped with automatic varia controls. Before 
production is begun, a maste 196808 pend ' final tape (A-B 
chocked). It is only after the re test that Colum- 
bia's engineers give tho final ag in the knowledge 
that each Stereo “360 SOUND ill-bodied, multi 
dimensional sound as that origi 
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“JERU”’ 


GERRY MULLIGAN 


With Tommy Flanagan—Piano 
Ben Tucker—Bass 
Dave Bailey—Drums 
Alec Dorsey—Conga Drums 


Produced by Jazztime Productions, Inc. 
Dave Bailey, Executive Producer; 
Gary Gladstone, Associate Producer 


CAPRICIOUS 

HERE I'LL STAY 
INSIDE IMPROMPTU 
YOU'VE COME HOME 


GET OUT OF TOWN 
BLUE BOY 
LONELY TOWN 


Other Gerry Mulligan Albums You Will Enjoy: 
What Is There to Say ? (CL 1307/CS 8116*) 
Newport (With Duke Ellington) (CL 1245/CS 8072*) 


Stereo* 


of Witchcraft. Here I'll Stay is a lovely, inexplicably neg- 
lected song by the great Kurt Weill, for whose work Mulligan 
has a particular affinity. Get Out of Town, now a classic, is 
by Cole Porter. Lonely Town is one of the most enduring 
numbers from ‘On the Town,” which launched the mighty 
combination of Leonard Bernstein, Adolph Green, Betty 
Comden and Jerome Robbins. And finally, there is Mulligan’s 
own Blue Boy, a wry commentary on the superfunk which 
often appears when saxophone player meets conga drum- 
mer. The fact that none of this music has been frequently 
recorded by jazz groups is proof enough that there is still a 
great wealth of material from which to work. 


A word about Mulligan’s playing. He is well known as a 
mordantly witty, often acidly sharp commentator on the 
world around him, and will launch into instantaneous de- 
bate on the slightest provocation. He is also a thorough pro- 
fessional. | have seen him backstage at a club, enraged at 
something that had just occurred, and then five minutes 
later on the stand, playing as though he were the happiest 
man in the world. 


The album reflects Mulligan’s professionalism, and his es- 
sentially happy view of music. It is immediately apparent 
that the record was made by men who get along well to- 
gether; it sounds like an amiable conversation among 
friends. Dave Bailey, who felt that there were many moods 
which Mulligan can express musically that he had too sel- 
dom essayed in public, designed the set to display those 
moods, and could not be more pleased with the results. 
“The album could really be called Compatibility,’ he says, 
“because that’s the one word that best describes it.” 


It is, however, called “Jeru,’’ a name which Miles Davis gave 
Gerry Mulligan a long time ago. Under any name, the warmth 


and musicianship are more than evident. 
JOE GOLDBERG 


THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS (ASCAP) AND TIMINGS 
GET OUT OF TOWN-—Chappell & Co., Inc. 


SIDE | CAPRICIOUS.Duane Music, Inc.., 


HERE I'LL STAY—Chappell & Co., Inc., 


INSIDE IMPROMPTU Duane Mus sic, Ine. 
YOU'VE COME HOME- Morley Mus ic ‘COM 


Photos: Gary Gladstone 
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Ralph Gleason echoed the upinién of the majority when he stated that Carmen McRae is the finest 
interpreter of ballads and the greate’t female jazz singer of our time. Possessed with a resonant earthy 
quality, impeccable phrasing aiid acute intonation, Carmen, like Sarah Vaughn, uses her voice like an 
instrument, and what a beautiful instrument. There’s nothing more disturbing than to hear a vocalist 
with all the necessary musical attributes who phrases like a dedicated drill sergeant. Also it is not 
pleasant (although easicx ‘o tolerate) to hear a tastefully phrased lyric and melody marred by mediocre 
vocal equipment. : 

Carmen McRae is “ne who possesses both musicianship and poetic imagination. In her initial album 
on Mainstream, Carmen is superbly backed by Peter Matz who arranged and conducted the entire album. 
Peter employed a large string orchestra. The way Peter’s string arrangements complement Carmen’s 
voice is an experience that has rarely been achieved on records. 

The repertoire was discerningly chosen by Carmen. Any writer who has a song in this or any other 
album by Carmen should be flattered because of her meticulous choice when it comes to material and 
for the inte lhgent interpretation that she gives each COARSER, Carmen will not do a tune that she 
doesn’t “feel.” 

“IN LOVE IN VAIN” was written by Jerome Kern and Leo Robin. it is one of those rare tunes that 
falls into the category of not being overdone. Carmen’s reading enhances the overall beauty of this song. 
She starts the song off cold and is then joined by Norman Simmons at the piano while the strings sneak 
in subtly. The rich trumpet solo is by Johnny Bello. Carmen ends the song as delicately as she started, 
ouly this time she is accompanied by Barry Galbraith on guitar. 

Another song that is not over-exposed, at least not the lyric version is the theme from “Black 
Orpiseus.” Carmen sings a brand new lyric for this tzne which was written for this album titled “WHERE 
DID ‘T GO.” Peter Matz supports Carmen with a sott authentic Bossa Nova setting which is character- 
istic of the melody. 

One of the best tunes from Jule Styne’s “Funny Girl” is “THE MUSIC ‘THAT MAKES ME DANCE,” 
After an ad lib verse by Carmen and Norman Simmons, she movingly sings this poignant sont: about 
how a girl thinks the world of this guy. In certain passages she is answered tastefully by Johnny Bello 
on trumpet. a 

One of the songs associated with the late Mario Lanza was the Sammy Cahn, Nicholas Brodszky 

e, “BECAUSE YOU'RE MINE.” Once again Peter supports Carmen with a Bossa Nova rhythm, that 
not only brings out the haunting melodic characteristics of this tune, but it allows Carmen complete 
freedom to phrase the lyrics with depth and imagination. 

The Gilbert Becaud tune “TOO GOOD” mirrors the frustrated lover perfectly. Its minor harmonies 
and English lyrics by Norman Gimbel combine to portray a love affair that never will be, and here Carmen 
stings the listener as she enacts the story angrily almost to a point of bitterness , - 

“ONCE UPON A SUMMERTIME? is another French song that receives a warm, tender readin .L by 
Carmen. Set in a Bossa Nova, this Michel Legrand tune is enlivened by the articulate orchestration of 
Peter Matz. 

“THE NIGHT HAS A THOUSAND EYES” is one of those rare tunes that can only be sung and 
phrased by very few singers and Carmen McRae is one of them. Listen to the way Carmen rides that 
clissando coming out of the string ensemble into the final half chorus. It’s a prime example of Carmen 
using her voice as an instrument. 

I believe that certair! tunes were meant for certain artists and “CLOUDY MORNING” sounds as if 
it were written with Carmen in mind. After a somber intro by Peter Matz, Carmen sings the first eight 
bars accompanied by Norman Simmons, and the balance of the song is a wonderful blend of Carmen’s 
voice and Peter’s orchestration. 

Oscar Levant might be considered an odd ball, but there’s nothing unusual about his tune, “BLAME 
IT ON MY YOUTH.” The lyrics are by Eddie Heyman. It’s classified as one of those great songs that 
although performed a great deal, one never grows tired of hearing. Carmen sings the verse accompanied 
hy Barry Galbraith on guitar. She literally lives the lyrics of the chorus and adds stature to this classic. 


“WINTER IN MAY” is another poetic ballad that only a singer with Carmen’s talent can do full jus- , 


tice to both words and music. The muted trumpet chorus by Johnny Bello is outstanding for its simplicity. 

‘MY REVERIE,” the Larry Clinton song based on a melody by Claude Debussy is given an unusual 
Bossa Nova treatment by Peter Matz. The strings soar in the ensemble and Carmen’s sustained note at 
the end is a credit to her brilliant vocal ability. 

The tune ““AND I LOVE HIM,” made famous by The Beatles, was written by John Lennon and 
Paul McCartney (in their own write). Carmen was infatuated with the tune and insisted upon recording 
it. The result was a really lovely song, sung by a consummate artist. 

“Second To None” is a strong title to associate with any artist, but when the artist is Carmen 
McRae, I don’t believe you'll find many people who will disagree. 


PERSONNEL AND INSTRUMENTATION 
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VIOLINS VIOLAS FRENCH HORNS FLUTE, ALTO FLUTE, 

Ariana Broone Al Brown Ray Alonge CLARINET, OBOE 

Fred Buldrini Harold Furmansky Dick Berg Phil Bodner 

Peter Buon Dave Mankovwitz Jimmy Buffington Shelly Gold 

Hefei LE Manny eae TROMBONES PIANO 

Bernie Eichen CELLI Johnny Messner Norman Simmons 

Walter Legawiec Maurice Brown Charlie Small 

Carmel Malin Alla Goldberg Chauncey Welch sae (dene 

Joseph Malin Charlie McCracken arry Galbrai 

vara Morganstern George Ricci BASS TROMBONE ealine 

Dave Nadien Tony Studd : 

Roaul Poliakin BASS Archie Freedman 

Max Pollicoff Richard Davis TRUMPET BeamUcclon 

Tosha Samaroff Victor Sproles Johnny Bello 

Jack Zayde George Devens 
HARP Phil Kraus 


Gene Bianco 
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arranged al conenr fel by 


O/ ter Matz 


IN LOVE IN VAIN 


(Leo Robin—Jerome Kern) 


WHERE DID IT GO (Manha de Carnival) 


(Theme From Black Orpneus) 
(Luiz Bonfa—Ruth Batchelor) 


THE MUSIC THAT MAKES ME DANCE 


(Bob Merrill—Jule Styne) 


BECAUSE YOU'RE MINE 


(Sammy Cahn—Nicholas Brodszky) 


TOS GCOD 


(Gilbert Becaud— eNorman Gimbel) 


ONCE UPGN A SUMMERTIME 


(Johnny Mercer—Eddie Barclay—Michel Legrand) 






THE NIGHT HAS A THOUSAND EYES 


(Buddy Bernicr—Jerry Brainin) 


CLOUDY MORNING 


(Joe McCarthy Jr.—Marvin Fisher) 


BLAME IT ON MY YOUTH 


(Edward Heyman—Oscar Levant) 


WINTER IN MAY 


(Ruth Batchelor—Artie Shaw) 


MY REVERIE 


(Larry Clinton) 


AND | LOVE HIM 


(John Lennon—Paul McCartney) 


Artist & Repertoire BOB SHAD 
Original! Recording Engineer BOB ARNOLD 
Mastering HAL DIEPOLD 
Liner Notes PETER SPARGO 
HARRY RINGLER 

ELENA FESTA 

JACK LONSHEIN 

THE COMPOSING ROOM, INC. 
GLOBE ALBUMS, INC. 


Production Coordinator 
Album Coordination 
Cover Art and Design 
Typography 

Printing and Fabrication 
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In recent years the growth of the coffee-wine-and-beer 
houses in Hollywood and environs has become a marked 
phenomenon. Several years ago at a jazz concert I attended, 
the master of ceremonies remarked there were some 32 such 
establishments in Los Angeles. By the close of 1959 (for 


one f@iclined toward such statistics) the number may have 
douffled, even tripled. And a cheerful subsidiary fact is that 
a g@pat many coffee-beer-and-wineries maintain a steady jazz 
envertainment policy. 

Possibly the word entertainment is not apposite here. Cer- 
tainly at Ben Shapiro’s Renaissance (opposite Ciro’s on the 
Sunset Strip) a majority of the customers come not so much 
for entertainment but to enjoy the lively arts—of which jazz 
music surely is the liveliest. 

Shapiro’s policy of booking good jazz instrumental groups 
and yocalists reached an apogee of sorts when he had the 
inspired notion late in 1959 to combine the music of Gerry 
Mulligan and company with the virile and potent blues sing- 
ing of Jimmy Witherspoon. As an attraction the owner figured 
the combination couldn’t miss. He was so right. During that 
memorable engagement the cash register swung so hard it 
loosened the modern canvases from their wall-moorings and 
Shapiro was reported seriously considering tossing out the 
arts-and-crafts shop which occupies the forepart of the 
premises in order to enlarge the club’s seating capacity. 

For the booking, Mulligan brought in with him the same 
personnel with whom he had already recorded an album for 
Verve Records—the great tenor sax giant, Ben Webster, and 
an indubitably ideal rhythm section of pianist Jimmy Rowles, 
bassist Leroy Vinnegar and drummer Mel “The Tailor” 
Lewis. The clean, sure and happy way they worked together 
is plainly manifest in this album, 

The sessions from which the record was born resulted from 
a wild and left-field speculation spawned in the mind of Jack 
Lewerke, one of the hippest record distributors ever to okay a 
disehipment. When Lewerke broached the subject of record- 
ing Jiminy Witherspoon with the Mulligan-Webster group on 


location at the club, Hifijazz’ artists and repertoire director 
Dave Axelrod flipped, it is rumored. Actually, Lewerke was 
one step ahead of Axelrod. He had already spoken to Mulli- 
gan about such an undertaking and the baritonist assuredly @ 
dug the idea. 

From that point there was no further difficulty. The choice 
of Ben Webster as balancing horn man was really a foregone 
conclusion. Axelrod had used Webster in Witherspoon’s 
accompanying group on the highly successful date recorded 
at the Monterey Jazz Festival the previous October, and the 
tenor man’s contribution to the musical value of that album 
was quite inestimable. Happiness became Witherspoon’s 
middle name. ® 

In these days of painstaking preparation for albums rang- 
ing from The Chipmunks to Emil Gilels, it would seem appro- 
priate at this point to, mention the “long hours of planning 
and thought” that went into recording Spoon and company 
at the Renaissance. Forget it. The bare bones of organization 
on which this.date was built were completed on a Thursday 
evening, the following morning Axelrod and Shapiro huddled 
at the club and agreed to do the date following the a&r man’s 
inspection and okay-for-sound. By 8:00 that night Hifijazz 
had set up the necessary equipment; by 9:30 p.m. the tapes 
began to roll on the first take. Here is the result of these two 
wailing evenings at the Renaissance. 

* * * 

Following the master of ceremonies’ introductory remarks, 
Witherspoon kicks off the medium up Time’s Gettin’ Tougher 
Than Tough as drummer Lewis lays down a solid foundation 
beneath him. Webster solos with Lewis’ booting phrases back- 
ing him. Spoon comes in once more for a second vocal, then, 
after a series of stop-time breaks, winds things up. 


the slow, mournful ow Long blues. Mulligan moves in be- 
hind Witherspoon’s vocal then goes for himself, his big horn 


Jimmy Rowles’ soulful introduction catches the spirit ) 
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gaps with piano commentary as the horns riff on to the final 
chorus. 

A slow roll from Mel and ’Spoon launches into the classic 
C. C. Rider with Webster in background first, then Mulligan 
murmuring on the second chorus. “Shoot that man, Catch that 
cannon-ball,” "Spoon exhorts. Then Mulligan enters to play a 
thoughtful and meaningful solo that must be considered by 
many his best blues playing on record. After a throbbing 
Witherspoon cries, “Where did you stay last night?” both 
horns ride on to the coda. 

Roll ’Em Pete is up tempo end jumping. Webster riffs 
behind the vocal, then embarks on his solo with {Spoon urging 
him on. Another vocal, then Jimmy announces “Leroy Vinne- 
gar,” and the bassist takes a solo. The Tailor takes two solo 
choruses with Witherspoon announcing his name and after a 
final vocal it’s “Bye, bye.” 

Side two kicks off in walking tempo with Rowles bringing 
in Spoon with an oddly happy lament, belting out Every 
Day. Webster’s fine gutty solo concludes with a funky trill to 
bring in the next vocal chorus. 

As both horns ride along behind the singer, it’s another 
rideout ending. : 

On the Outskirts of Town finds Witherspoon soulful and 
down. Webster comes in behind him to commiserate, then is 
joined by Mulligan’s second voice and both horns moan in 
sympathy. Ben now breathes the blues all alone before Spoon 
re-enters to enunciate the risque but probably realistic lyric 
before concluding. 

Goin’ To Kansas City is a jumpin’, walkin’ reminiscence 
about “standin’ on the corner 12th street and Vine.” Mulligan 
double-times his solo for two choruses, then straight-times his 
third. Spoon speaks out again with the rhythm section belting 
him on ina real KayCee groove. 

Trouble In Mind, yet another classic, is lamented by the 
singer with Webster telling his own story in background. 


Mulligan solos in almost lyri.yeig, and g&poon calls his name. 

lle, seo ghey AN Pi groaning, “Gonna 

a head ondso' n@son ilfoad track . . .” 
Witherspoon’s fervent “Ahh-men” brings in W. C. Handy’s 


St. Louis Blues with Webster blowing.-strongly behind him. 
The Tailor slides into fast tango rhythm 6n the verse before 


Bén comes back with a preacher alypst eptdral in character. 
xt AN ¢ a Ait: ora final outing 
j l y tint him Home. 
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digging deep into the blues. When ’Spoon takes the mike PROPERTY OF MANUEACTURER Editor 


again, Webster noodles in the background until all concerned 
take it out. 

Corina-Corina finds The Tailor laying out the time on top ° 
cymbal, riding along behind the vocal, then digging in behind 
Webster’s romping, barking and grunting solo with a rolling 
eight-beat. As Witherspoon resumes, Jimmy Rowles fills the 


Time's Gettin’ Tougher 


Than Tough 3:20) EverysDay, nme os iO 
How Long . {We otes »' Gt10) sOutskirts’of Town’ . .. 6 . 258 
Corina-Corina . . . . . 3:05 Goin’ To Kansas City . . . 3:15 
CRCARidormac ess ct es tlonn WUTOUBIONINTANINGMs ni mN, 4) s) (ctlo 
Rollyiem Petes.) «6 «) os 4100) sho LouIsuBlues; soos. 6 6 dS: 


Produced by Dave Axelrod, artist and roportoire director 
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Cannonball Adderie 


The practice of using a string setting for jazz instrumentalists is one that is often pom- 
pously decried by some of our more “‘serious” jazz critics as being almost sacrilegious. 
This purist approach is probably arguable on aesthetic grounds, but it happens to be 
an attitude that displays an ignorance of two of the most basic problems facing the 
jazzmen today. 


One of these problems has to do with the jazz musician’s ever-present need to extend 
the range of his expression. Certainly, then, anyone with as great a lyrical gift as Julian 
“Cannonball” Adderley, for example, has every right in the world to take advantage of 
any opportunity to give his improvisational explorations as broad a vista as possible. And 
this leads directly into the second problem. The audience for jazz, while ever growing, is 
still relatively small, and the jazzman, like all creative artists, wants to reach as large 
an audience as can be reached. 


What better way then, than through a tasty selection of fine standard popular songs 
using a rich and skillfully arranged string setting? 


The tunes chosen for this date are especially noteworthy. All of these selections are 
familiar, but not overworked standards. 


| COVER THE WATERFRONT, a long time favorite of jazzmen, was written by Johnny 
Green and Edward Heyman in 1933, inspired by the then popular Max Miller novel; 
A FOGGY DAY, of course, is in 1937 George and Ira Gershwin classic from the Fred 
Astaire movie, ‘“Damsel in Distress”; TWO SLEEPY PEOPLE, which Bob Hope first sang 
to Shirley Ross in the movie “Thanks For The Memory” in 1938 was written by Frank 
Loesser and Hoagy Carmichael. Loesser is also responsible for I'VE NEVER BEEN IN 
LOVE BEFORE from “Guys and Dolls”; Rodgers and Hart are represented with two songs, 
YOU ARE TOO BEAUTIFUL from the 1932 film, “Hallelujah, I’m a Bum” and FALLING 
IN LOVE WITH LOVE which was one of the hits from the Broadway musical, “The Boys 
From Syracuse” in 1938. Another picture tune is LL NEVER STOP LOVING YOU from 
the 1955 Doris Day bio-pic of Ruth Etting, ‘Love Me Or Leave Me.” Nicholas Brodszky 
and Sammy Cahn are the writers. POLKA DOTS AND MOONBEAMS is a Burke and 
Van Heusen opus dating back to 1940; STREET OF DREAMS was written by Victor 
Young and Sam Lewis in 1932 and THE MASQUERADE IS OVER was a 1938 hit by 
Herb Magidson and Allie Wrubel. 


In all, these tunes offer, in effect, the richest kind of showcase for the lovely and 
brilliant improvisations of Julian “Cannonball” Adderley. This is his opportunity to 
display still another aspect of a fresh, original and exciting talent. 
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1 COVER THE WATERFRONT 
(Green-Heyman) Harms, Inc. (ASCAP) 


A FOGGY DAY 
(Ira Gershwin & George Gershwin) 
Chappell & Co., Inc. (ASCAP) 


TWO SLEEPY PEOPLE 


(Frank Loesser & Hoagy Carmichael) 

Famous Music Corporation (ASCAP) 
I’LL NEVER STOP LOVING YOU 

(Sammy Cahn & Nicholas Brodszky) 


Leo Feist, Inc., (ASCAP) 


(I’M AFRAID) THE MASQUERADE IS OVER 
(Herb Magidson & Alice Wrubel) 
De Sylva, Brown & Henderson, Inc. (ASCAP) 


Side Two 


I'VE NEVER BEEN IN LOVE BEFORE 
(Frank Loesser) Frank Music Corp. (ASCAP) 


FALLING IN LOVE WITH LOVE 
(Lorenz Hart & Richard Rodgers) 
Chappell & Co., Inc. (ASCAP) 
STREET OF DREAMS 

(Victor Young & Sam M, Lewis) 
Miller Music Corporation (ASCAP) 


POLKA DOTS AND MOONBEAMS 
(James Van Heusen & Johnny Burke) 
ABC Music Corporation (ASCAP) 


YOU ARE TOO BEAUTIFUL 
(Rodgers-Hart) Harms, Inc. (ASCAP) 
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“EL BOY” COMO DE CARINO LE LLAMABA SU QUERIDA MADRE ES UN MUCHACHO QUE SE DISTINGUIO SIEMPRE POR EL AMOR 
AL ARTE DEL CANTO. CREADOR DE UN ESTILO PROPIO QUE SABE DARLE UN SABOR Y UN MATIZ DISTINTO A CADA CANCION 
} QUE INTERPRETA. AQUI LO PRESENTAMOS CON LA ORQUESTA QUE LO ACOMPANA BAJO LA DIRECCION DE EL MAESTRO “JOE 


\ . 
: CAIN.” DOCE TEMAS MUSICALES QUE ESPERAMOS SEAN DE SU AGRADO. 
MARY O. ALBINO 
SIDE A A SIDE B 
1. AFECTO Y CARINO 7. NO TIENES CORAZON 
(Lino Frias) (Lino Frias) 
2. ACUERDATE DE Mi 8. YO TE QUIERO 
(Tito Henriquez) (Guillermo Billy Plaza) 
3. QUE MUSICA MAS LINDA 9. AHORA 
(Marcelino Guerra) (Juan Ramon Torres) 
4. FLAMBOYAN 10. POR LO QUE PUEDA PASAR 
(Cesar Concepcion) (Raul Diaz) 
5. SLA VERDE 11. CANTO PARA TI 
(Juan Ramon Torres) (Marcelino Guerra) 
6. GRACIELA 12. TENGO QUE VIVIR = 
(Raul Diaz) (Raul Diaz) 
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MAGICAL MYSTERY TOUR 


Lennon-McCartney, Maclen Music Inc. (ASCAP) 2:48 
Arranged by Michael DeMarco 


JUMPIN’ AT THE WOODSIDE 


Count Basie, Bregman, Vocco and Conn, Inc. (ASCAP) 1:52 
Arranged by Johnny Warrington 
Doug Kremer—trumpet 


IRISH POTATOES 


Jerry Coker, Hansen Production Inc. (ASCAP) 4:52 
Arranged by Jerry Coker 
Tom Helsher—tenor sax 


STONEY END 


Laura Nyro, Tuna Fish Music Pub. Inc. (BMI) 2:58 
Arranged by Adrian Drover 

Roger Suttmeier—trombone 

Tom Helsher—tenor sax 

Doug Kremer—trumpet 


VM GETTING SENTIMENTAL OVER YOU 


George Bassman, Mills Music Inc. (ASCAP) 3:19 
Arranged by Johnny Warrington 

Kurt Updegraff—trombone 

Mark Morganelli—trumpet 


DO YOU WANNA DANCE? 

Bobby Freeman, Trousdale Music Pub. Inc. (BMI) 2:58 
Arranged by BJURE 

Jim Reifsnyder—Fender bass 

Mitch Burke—lead vocal 

Michael DeMarco—Fender Rhodes piano 


Side Two 


MAGIC FLEA 


Sammy Nestico, Banes Music (ASCAP) 3:08 
Arranged by Sammy Nestico 

Tom Helsher—tenor sax 

Pat Connelly—drums 


EARLY MORNING 


Sammy Nestico, Banes Music (ASCAP) 3:30 
Arranged by Sammy Nestico 
Ron Moore and Tom Helsher—tenor saxes 


THE LAND OF MAKE BELIEVE 


Recorded live in Vaughan Literature Auditorium 
Bucknell University, January 25, 1975 

Chuck Mangione, Gates Music Inc. (BMI) 12:27 
Arranged by Jim Reifsnyder 

Sue Landskroener—lead vocal 

Jill Sanders—flute 

David MacGregor—flugelhorn 

Dory Vanderhoof—soprano sax 

Michael DeMarco—Fender Rhodes piano 








BUCKNELL JAZZ AND ROCK ENSEMBLE 
BJRE 


WARM WINTER WINDS 


Produced by John Stafford 
Engineered and Mixed by John Stafford and Now Sound Associates 
Recorded in The Cave, Bucknell University; January 27-31, 1975 


Cover Concept: Jim Reifsnyder, Michael DeMarco, & Dory Vanderhoof 
Graphic Designs: Michael DeMarco 
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PERSONNEL: 

David MacGregor—trumpet, flugelhorn 

Mark Morganelli—trumpet 

Doug Kremer—trumpet 

Steve Jackson—trumpet 

Russ Martin—trumpet, flugelhorn 

Kurt Updegraff—trombone 

Roger Suttmeier—bass trombone 

Joe LaBarca—trombone 

George Owen—trombone 

Dory Vanderhoof—alto sax, soprano sax, baritone sax 
Tom Helsher—tenor sax, clarinet, flute 

Dale Lifson—alto sax, clarinet 

Ray Painter—baritone sax, alto sax, bass clarinet 


The satisfaction derived from sharing love begins with giving. Whenever the 


Garry Booth—alto sax 

Ron Moore—tenor Sax, Clarinet, flute 

Jim Reifsnyder—Fender bass 

Rich Brockhaus—electric guitar, Fender bass, tuba 
Pat Connelly—drums, conga, percussion 

Bob Wagner—drums, conga, percussion 

Mike DeMarco—acoustic piano, Fender Rhodes Piano 
Mike Paladini—electric guitar 

Jill Sanders—vocals, flute 

Sue Landskroener—vocals 

Jane Fisher—vocals 

Mitch Burke—vocals, percussion 


Special thanks to 


Bucknell Jazz and Rock Ensemble performs the excitement generated Is a natural 
extension of the sharing of our love for music. Twenty-one days and seventeen Pete Pedrick, 
concerts in Florida preceeded our return home to Bucknell and the recording of Ray Jensen, 


this album. We often find inspiration in the experience of playing for new people in 


Series H ' 
many different places. Along with our return came the concert of January 25, 1975 ston 
when we performed to an overflowing auditorium at a time when there were only a and 
handful of students on campus. We suggest this album represents a celebration of Mrs, Williams 


joy which flows freely from the act of sharing music and love. Whether it be Miami 
or Lewisburg, there is warmth in the winter winds 


Dory Vanderhoof 
Jim Reifsnyder 


BJRE-128 STEREO co-directors 
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Red Roses for a Blue Lady 
Everybody Loves Somebody 
And | Love Her © Telstar 
Dear Heart © All My Lovin 
Shangri La Gara Mia 
Where Did Our Love Go 
Blue Velvet © Bye Bye Baby 
ier) i 
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* *& & GEORGE STONE * * « 
POPULAR ORGAN SKATING FAVORITES 
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No background music is quite as effective as 
the organ in setting the rhythm and mood for 
skaters. The organ can set a commanding 
pace with a march, shift suddenly to the lilt- 
ing strains of a Viennese waltz, slide gently 
into a popular ballad — all this depending, 
of course, on the talents of the man at the 


keys. 


George Stone has won international recogni- 
tion for his virtuosity at the organ. He has a 
loyal following that includes many profes- 
sional musicians as well as students of this 
most exacting of musical instruments. 


This album is the third in a Musicor series 
of George Stone skating music albums, and 
contains the popular songs that George has 
found to be ‘most requested’ by his legion of 
skating fans. 


Whether you’re a skater or not, you'll have 
a hard time resisting the urge to take a spin 
around the rink as George Stone swings into 
RED ROSES FOR A BLUE LADY. So lace 
up and get ready. Here’s George Stone at 
the organ! 


SIDE A 


1. 


2. 


EVERYBODY LOVES SOMEBODY 
(Taylor/Lane) SANDS MUSIC CORP. — ASCAP 
WHERE DID OUR LOVE GO 

(Holland /Dozier/Holland) JOBETE MUSIC CO., 
INC. — BMI 


. SHANGRI-LA 


(Sigman/Malneck/Maxwell) ROBBINS MUSIC CORP. — 


ASCAP 


. RAG DOLL 


(Crewe/Gaudio) SATURDAY MUSIC INC./ 
GAVADIMA MUSIC — ASCAP 


. BYE BYE BABY (Baby Goodbye) 


(Crewe/Gaudio) SATURDAY MUSIC INC./ 
SEASON'S FOUR MUSIC CORP. — ASCAP 


. DEAR HEART 


(MANCINI/Livingston/Evans) NORTHRIDGE MUSIC INC. / 


M. Witmark & Sons — ASCAP 


SIDE B 


1. 


2. 


RED ROSES FOR A BLUE LADY 

(Tepper /Bennett/MILLS MUSIC INC. — ASCAP 
ALL MY LOVING 

(Lennon/McCartney) NORTHERN SONGS LTD./ 
MACLEN MUSIC INC. — BMI 

CARA MIA 

(Trapani/Lange) LEO FEIST INC. — ASCAP 


. AND | LOVE HER 


(Lennon/McCartney) MACLEN MUSIC INC./ 
UNART MUSIC CORP. — BMI 

BLUE VELVET 

(Wayne/Morris) VOGUE MUSIC INC. — ASCAP 
TELSTAR 

(J. Meek) CAMPBELL-CONNELLY INC. — ASCAP 


PRODUCED BY CHET AMSTERDAM 
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Bey = SKATING FAVORITES 
§ MM2012/MS3012 


MEMBER 


This Musicor Monaural record plays 
equally well with either a stereo 
) cartridge or a standard stylus up not 


exceeding 1 mil. Sound quality will 





be enhanced on a stereo phonograph 


OTHER ALBUMS YOU WILL ENJOY 


GEORGE STONE — 51 ORGAN 


GEORGE STONE — 30 ORGAN 
SKATING FAVORITES 
MM2058/MS3058 


2:59 
2:38 


2:43 








MONAURAL MM2083 


ALSO AVAILABLE AS STEREO 
LONG PLAY RECORD MS3083 




















In Che palm 
OF 
HIS HAND 
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I'm hanging én Lord/can You see? 
And aren't You so proud of me? 








M\ wi) Your hands outstretched for me to 
ia fall; 
Wy But Lord, | feel so very small, 
yx And that blackness looms so deep, 
g¢/,\Nho can tell what’s underneath? 
“And besides, Lord, I’m doing all 
right, 
As long as | don’t look down into 
SS the night. 
Of course | trust You, | know 
You're there, y 
And of course | believe in Your 
constant care. 


| 
o~ Prove it? Well, what does that th, 


OO mean? 
Make a break, nice and clean? | 
There’s one hand, Lord, is that | 

















Side One // 
IN THE PALM OF HIS HAND (Dreis 
| FEEL $O GOOD ABO UT IT (Reumbfi/Comblack) 2:45 

‘ (Jensen/Benson) 3:58 enough? 
WHISPER JESUS (Jense enson) raat bottioth heyithatis 
OH, | WANT TO SEE HIM (Cornelius) 3:18 y rough! 


DIDN'T THEY KNOW (This Man From Galilee) One, two, three — there I’ve let go. 
(Dreistadt-Abbott-Dreistadt) 2:58 And Lord, you were there right 
below! 
What a relief, no more strain, 
In the palm of His Hand, free from 
pain. 








©1976 The Master’s 


UCHTHOUSE! Produced by ERIC FARR; Recorded at ‘‘the KING'S place’’, Lancaster, PA 


_ RECORDS | Engineer, Remix Engineer-Don Horst/Piano, Organ, Strings-Eric Farr/Drums-Bob Abbott/Rhythm Guitar-Phil Harnly, Dean Clemmer/Electric Bass-Anne Emma/Electric Guitar- 
S$ TEREO/LR1025 Kirby Martzall/Pedal Steel-Dean Clemmer/Layout-Beth Kauffman 
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That my knuckles are turning white: \S@gmelggne i SF \ ATEN —— 
Maren) What?! You say that! should let go, Am > i == 
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More Dreistad AT End 
4 Susie’ Dreistadt! - Alto 





Side Two 

| WANT TO SING (Dreistadt) 2:40 

THANK YOU, DEAR LORD (Dreistadt-Dreistadt) 3:48 
THE LION AND THE LAMB (Emma) 3:59 

JESUS IS THE ANSWER (Crouch/Lexicon) 2:44 

AT LEAST 10,000 YEARS (Dreistact) 2:07 
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Side One 
Arise, My Soul, Arise 


Blessed Redeemer 

Redeemed 

Praise, My Soul, the King of Heaven 
I Walked Today Where Jesus Walked 


The Savior is Waiting 


arr. Fisher 
arr. Fisher 
Butler 
Andrews 
O’Hara 


arr, Fisher 





Arise, my soul, arise! 
Shake off thy guilty fears: 
The bleeding Sacrifice 

In my behalf appears. 


The music of this album expresses the joyful confidence of the 
Christian, and seeks to inspire that confidence and glorify its 
source—the Lord Jesus Christ. 


Tim Fisher (baritone) and David Gustafson (bass) are both 
graduates of Bob Jones University in Greenville, South Carolina. 
As students there they performed individually, and often together, 
in various school programs. They have also appeared on the 
university’s television program, Show My People, and they spent 
one summer traveling together in a BJU summer ensemble, 
singing in over eighty churches. All the other musicians per- 
forming on this album are either students or teachers at Bob Jones 
University. 


David (seated above) is now a law student at Duke University in 
Durham, North Carolina. Tim remains at BJU, where he is a 
masters student in sacred music and a graduate assistant in the 
Division of Music. 


Recording engineer; Max Masterse Album production; QCA Custom Pressing® Cover design 
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Fisher & Gustafson 
9 Campbell Street 
Greenville, S€ 29607 


Side Two 


Jesus Loves Me arr. Fisher 
Close to Thee arr. Lynch/ Fisher 
Savior, Like a Shepherd, Lead Us arr, Fisher 
My Jesus, I Love Thee arr. Mast 
A Name I Highly Treasure arr. Lynch/ Fisher 
Is Your All on the Altar? arr, Fisher 


002038-1185 


: Brian D. JohnsoneSpecial thanks to Mr. and Mrs, Raymond Parker of Rocky Ford, Georgia 
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H =ENH NOAH 

(Aeutépn NanadonouAou) 
ANOPQNO! MONAXOI 
(Tiavvn KaAayiton) 
NAYTHE BIHKE 2TH ZTEPIA 
(Mavou ’EAeu®epiou) 
EINA KI ErFQ 

(Aeutépn NanadonouaAou) 
NEOTE!I MIA BPOXH 
(Mavou ’EAeu®epiou) 
QPA ANAXOPHIEQE 
(Mavou 'EAeu®sepiou) 


~ ENA E=NPEZ 

(Kupiaxou Nroupou) 

TO NAOIO EIXE ONOMA «NATPIAA» 
(MixaAn MnoupprovaAn) 

KATQ AN’ TH MAPKIZA 
(Mavou 'EAeusepiou) 

TA KAPNATIA 

(Aeutépn NanaddonouaAou ) 

AZ NOYME QPA KAAH 
(Acutépn NanadonouAou ) 

x’ AYTO TO EZNITI T’ OP®ANO 
(Mavou ’EAeuGepiou) 








PLD 5244 


H BIKY MOZXOAIOY 
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International 


SIDE 1. 


. 1 XEM POLI 

. ANTHROPI MONAHI 

. NAFTIS VGIKE STI STERIA 
. IPA KP EGO 

. PEFTI MIA VROHI 

». ORA ANAHORISEOS 


oe wily 
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SIDE 2. 


1. S’ ENA EXPRESS 

2. TO PLIO [HE ONOMA © PATRIDA™ 
3. KATO AP’ TL MARRIZA 

4. TA KARNAGIA 

. AS POUME ORA KALI 

» S’AFTO TO SPITE T ORFANO 


aN 


Also available: 
8-Track: P8D 5244 
Cassette: PCD 5244 
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DAILY DEPARTURES TO ATHENS 


TRAGOUDA 


SPANO 


©) 1977 GPC° ATHENS, GREECE 





For more information call or write OLY MPIC Caan Re Oo eee ompany and ol Iheiowne vork reserve 
PETERS TOURS = nauthorized Public Performance, broadc and copying of this re 1 prohibited by Federal Law 
; COO EIGHTH AVE Recorded in Greece—manufactured in U.S.A 
SPECIALISTS IN TRAVEL NYC, NY 10018 THE AIRLINE OF GREECE coraec IrTee( anufactured | Ss 
TO GREECE Te 12) 391-0200 ® P.I, RECORDS, INC.—619 West 54th St. New York, N.Y. 10019 
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To Francis Koppeis, Innkeeper 
of Longfellow’s Wayside Inn 
and benefactor of the Sudbury 
Ancient Fyfe & Drum Companie, 
this album is gratefully dedicated. 
Without his generous coopera- 
tion and encouragement, this 
recording would not have been 
possible. 


THE WAYSIDE INN. 

Longfellow called it that. Before he wrote his 
famous tales, it was the Red Horse Tavern, and 
five generations of Hows operated it, starting 
with David back in the late 1600's. One would 
go there of an evening for a toddy or hoo, and 
the news of, literally, the world. Taverns were 
important places then, and innkeepers were im- 
portant and highly-regarded men. 

On the eighteenth of Bar in 75, the How 
who saw to the comfort of his guests was 
Ezekiel. Only on that historic evening, he was 
busy at other pursuits, namely, leading 346 men 
of Sudbury to the North Bridge in Concord in 
his capacity as Lieutenant Colonel of the Massa- 
chusetts Middlesex militia. 


109080 


‘he Inn still stands — the oldest operating 
inn in America. Its host today is as genial as any 
How, and if you happen by of a warm summer's 
evening, you might well hear the songs of fife 
and drum as you might have two hundred 
years ago. 


FIFES & DRUMS 


Deep in the mists of pre-history, a man idly 
banged a hollow log with a heavy stick and, 
thereby, the drum was invented. (And, perhaps, 
the headac he.) 

Not long after, somebody else blew into a 
hollow reed and discovered the whistle. Still 
another somebody found that drilling some holes 
into the reed produced different notes, and the 
flute was born. Marco Polo brought one back 
to Europe from his Oriental travels, and thus, 
inasense, originated the fife and drum corps. 

For it didn't take long for still other men, 
soldiers, to transform these simple instruments 
of joy into instruments of war as decisive, in 
their way, as gunpowder itself. To give orders, 
to beat cadence, to fill the fearful with courage 
and the weary with new life, the fife and drum 
became indispensable. (Although rum was often 
prescribed for the faint of heart and body.) 

The Revolutionary War soldier lived, as 
surely as he often died, by the drum: it waked 
him; sent him out foraging for food, wager and 
firewood; drove him out of camp in disgrace; 
counted the strokes of his floggings; announced 
dinner, if any; and transmitted orders from his 
officers. With the increased use of fifes and 
drums, a transformation from the simple ins tru- 
ments evolved. Drums added snares, those wires 
across the bottom that changed the hollow thump 
into a ringing, jntrusive bang. The barrel drum, 
bigger and deeper and struck on both sides, was 
invented to provide a sort of harmony. The fifes 
changed, and fifers began to add notes and 
sharpen their skills on ever more intricate tunes. 

This development of fife and drum continued 
through the War of 1812 and into the Civil 
War. Then the Sousa-type brass band, along 
with more efficient means of communication to 
the troops, began to silence their koeetings and 
boomings. Today, soldiers only hear fifes and 
drums on ceremonial occasions. (They don't 
drink much rum, either.) 

Civilians, though, especially if they live in 





On parade at the Wayside Inn. 











Sudbury. Ancient Fife & Dame on Stage at Synahony Hall, Boston. 
Side the Firft. 


the Northeast and particularly in the Connect- 
cut Valley, can hear fifes and drums most any 
summer or early fall weekend. Hundreds of 
corps perpetuate the ancient art by gathering at 
musters and playing, each in its own distinctive 
style. No hwo of them sound exactly alike, and 
in their variety you can catch glimpses of the 
whole history of fifing and drumming. 


THE COMPANIE 


In 1050, the Selectmen of Sudbury purchased 
one drum, doubtless to the delight of the small 
fry, to be used in the performance of the duties 
of the Sudbury militia, The Selectmen also 
bought a flight of colors, or flag. Nobody today 
knows what the flag looked like, but thanks, at 
least partly, to the Sudbury Ancient Fyfe& 
Drum Companie, thousands know what the 
drum sounded like. 

The Companie was reorganized in 1963, and 
its members wear the ordinary period clothing 
of the farmer, merchant and tradesman of 
1775. When you see them, you have a good 
idea of what the people looked like in those 
days gone by. 

We're none of us professionals, any more 
than the musicians of Roo hundred years ago. 
We ve played, however, in every New England 
state and in Canada, We've been given a stand- 
ing ovation at the Boston Pops. At the Bicen- 
tennial celebration at Concord, April 19, 1975, 
we acted as part of President Ford's honor 
guard, We, in fact, play for a wide variety of 
occasions and sometimes only for our own 
enjoyment. Some of us are toelve years old, 
some of us won't say. We're all males, but if 
anybody can authenticate a female in the old 
Sudbury corps, we will cheerfully admit females. 

Our drummers play replica 18th century 
rope-tension drums. Our fifers play instru 
ments fashioned by a member of ow Companie 
from centuries-old timbers of the Wayside Inn 
which were salvaged from the Great Fire of 
1955, We like to think that those timbers 
soaked up the music of history: of Washington, 
of Ezekiel How and his men, of Lafayette and 
of Hiree hundred years of New England, 

Now we have the privilege of releasing some 
of that music for you. 

This music was played and recorded in the 
Martha-Mary Chapel, justacross the road 
from the Wayside Inn, The engineer was Brad 
Reed, After on recording sessions, our host at 
the Lin was, and ts, Francis Koppeis, a great 
and warm friend, 


1. White Cockade. 
2. British Grenadiers, or Free 
America. 
3. Sentry Box. 
4. Whup Jamboree & Some 
Distance from Prussia. 
5. The Rakes of Mallow. 
6. Quick March on Cymen. 
7. Village Quick Step. 
8. York Fusiliers. 
9. Brandywine Quick Step. 
10. Union Quickstep. 
11. Washington Artillery’s March. 
12. The First of September. 
13. La Belle Catherine. 
Side the Second, 
1. Yankee Ancient. 
2. Crown Point. 
3. Kennet Square Quick Step. 
4. The Girl I Left Behind. 
5. Sisters. 
6. Old Saybrook. 
7. ADrum Solo. 
8. The Death of Wolfe. 
9. Norman Toy. 
10. Frog in the Well & Granny 
Will Your Dog Bite. 
11. Recruiting Sergeant. 
12. Aupres de ma Blonde. 


13. 
14, 


Oyster River Hornpipe. 
Paddy O'Toole & Go to the 
Devil & Shake Yourself. 





Sudbury, MA 01776 
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ORCHESTRA 


ABDALIAN, David 

ADAMSON, Lori 

BERNSTEIN, Ellen 

CASEY, Christine 

CHIN, Cary 

xi CHIN, Viola 

-\ CLARK, Bill 
CZYZEWSRKI, Carol 
DAVIS, Susan 
DOTSON, Ronald 

PRECHETTE, Debra 
HARTELIUS, Erie 
HAUGEN, Brita 
HERANA, Gigi 
HOHMANN, Jim 
HORNER, Alan 
JACKSON, Jill 
LIN, Jane 
l O Fil Gerald 
LUM, Scott 
it l M. Joe 
MACLEOD. Bart 

. MALMSTROM. Lynn 

| MAROUKA., Barbara 
MARTIN, Carol 
MCBRIDE, Tim 
MCVEY, Craig 
MEYER, Doug 
NEWSOM. Leslie 
NUWER, Mike 
PARKER, Greg 
REINHOLD, Wulll 
RICC], Christine 
ROBLES. Ramon 
TEARE, Keith 
WILLIAMSON, Sue 
WRIGHT, Gary 
ZUVELA, Debbie 


BAND 


AGUILERA, Jim 
ALFRED, Jim 
ALVAREZ, Robert 
ANDERSON, Kenneth 
ANSELMO, Tony 
AVILLA, Cary 
BAUTISTA, Jerry 
BELCHER. Lynn 
BENAVIDEZ. Barbara 
BERNSTEIN. Ellen 
BIERCE, Pamela 
BLAIR, Arnel 
BOESE, Mike 
BRADBURY, Kathy 
CASTRO, Henry 
CHAVEZ. Josephine 
CHILDS, John 
CHRISTINE, Lisa 
CLARK. Bill 
COATES, Reggie 
COLETTI, Robert 
COOKMAN, Patricia 
COOKMAN, Phyliss 
CRUZ, Ruben 
DEBRY, Jeff 
DEWEY, Claudia 
DOMINGUEZ, Eddie 
ERNSBERGER, Alison 
EVANS, Donald 
FICKES, Stanley 
FRECHETTE, Debra 
GARNER, Robert 


GARRY, Elizabeth 
GODDARD, Larry 
GODDARD, Paul 
GORHAM, Kathy 
GUNTHER, Eric 
HALEY, Mike 
HANEY, Janice 
HANIGER, Maureen 
HANSEN, Susan 
HASDOREF, Debbie 
HAUGEN, Brita 
HOHMANN, Dave 
HOHMANN, Jim 
HORNER, Alan 
IMAI. Janis 
JARVIS, Jay 
JOHNSON, Neil 
JOHNSON, Richard 
KELSH, Colleen 
KOEPP, Doug 
LIMON, Paul 
LOTT, Gerald 
MACLEOD, Bart 
MACLEOD, Jeanine 
MALMSTROM, Lynn 
MARKLEY, Susan 
MARTIN, Kregg 
MCCAY, Frank 
MCGOWEN. Vicki 
MCVEY, Craig 
MEYER, Doug 
NEEL, David 
NUWER, Mike 
NEWSOM, Danny 
NOV AK, Mark 
OLSEN, Deborah 
PFEIL, Robert 
PHIPPS, Robert 
PURDY, Mike 
REEDY, Linda 
RICCI, Christine 
ROBLES, John 
ROBLES, Jose 
ROBLES, Ramon 
ROSE, Scott 
SENA, Lenore 
SHEWAGA, Duane 
STOCKWELL, Susan 
STOCKWELL, Tim 
SWALLEY, Mike 
TEARE, Keith 
TERRILL, Kathy 
TREVINO, Patricia 
ULMER, Barbara 
WEYMOUTH, Kent 
WIGGEN, Pat 
WILLIAMS, Gregory 
WILLIAMSON, Sue 
WINDERS, Judy 
WORTH, Tana 
ZUVELA, Debbie 
WOOD, Ronne 


CHOIR 


BAKER, Becky 
BANBURY, Tom 
BANNON, Debbie 
BARKIO, Lita 


* BELL, Howard 


BENJAMIN, Richard 
BLACKWOOD, Lynn 


* BRENNAN, Dion 





BRENNAN, Lisa 
BREW, Leslie 
BROWN, Jim 
CAMPBELL, Julie 
CANCILLA, Julie 
CHAVEZ, Kathy 

* COATES, Reggie 
CROSE, Robin 
CZYZEWSKI, Carol 
DEVEAUX, Nanette 
DOWNS, Matt 
DURAN, Debbie 
PETTING, Laurie 
GAINES, Randy 
GARAGOZZO, Rose 
GINANNI, JoAnne 

* GODDARD, Paul 
GOESSEL, Kobi 
GORHAM, Kathy 
GROSSMAN, Lorel 
HEIDINGER, Becky 
HINKLE, Mark 
HODGE, Sally 

*ISAAK, Tom 

* JOHNSON, Sheryl 
JONES, Laura 
MACLEOD, Jeanine 
MARGELOWSKY., Joanne 
MARSHALL, Wendy 
MARSLAND, Bonny 
MCCARTHY, Judy 

* MILLER, Maureen 
MINDERLER, Pat 
MINDERLER, Elaine 
MONAGHAN, Tom 

*MOOY, Anna 
NOVAK, Theresa 
NOVAK, Mary 

* OHARE, John 
OUELLETTE, Don 

*PBLKEY, Marti 
PHIRIPPIDIS, Genie 
REYNOLDS, Laurie 
RICHARDSON, Marsha 
ROSAMOND, Karen 
RYKER, Nancy 
SABIN, Carolyn 

* SAMORANOS, Cliff 
SCHULER, Mona 
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DIRTY WHITE BOY JONES/GRAMM 
Hey baby if you're feelin’ down 

1 know what's good for you all day — 
Are you worried what your friends sac 
Will it ruin your reputation lovin' me 





“Cause I'ma Dirty white boy 
A Dirty white doy 
A Dirty white boy 





Don't drive no big black car 
Don’t like no hollywood movie star 
You want me to be true to you 
Don't give a damn what! do to you 


I'm just a Dirty white boy 
Dirty white boy 
Dirty white boy 
Dirty white Doy 


Well. I'm a Dirty white boy 
while Doy 

“Dirty white boy 

s Dirty white boy 


| beep in trouble since | don't know when 

foun trouble now and | know somehow /'ll tind trouble again 
'ma loner but I'm never alone 

Every night! get one step closer to the danger zone 








“Cause !'ma Dirty white boy 
: Dirty white boy 
I'm a Dirty white boy 
Dirty white boy _ 


C'mon, C'mon boy 
White doy 
I'm a Dirty white doy 
Dirty white boy 
Well I'm a Dirty white boy 
I'ma Dirty white boy ~ 
Dirty white boy 





— - ~ = 
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= LOVE ON THE TELEPHONE JONES/GRAMM 
= Monday Tuesday three days and more 


Pretty soon you don't know anymore. 
Friday, the sixth day Saturday seems late 
Don't know how much longer! can wait 


Ooh, could ya wait ‘til! get home 

Ooh. we need fo be alone j 
! don't wanna lose 

My love on the telephone 


You make me nervous ‘cause the line's engaged 
1 can’t believe we fet it get fo this siage 

Sittin’ here, waitin’ for you to give me a sign 

You know | got my heart on the line 


Ooh. | know that | was wrong 

Ooh. I've been away too Jong 

I cant stand to lose i, 
My love on the telephone ~ 


Hello operator 
You know that /'ve been waitin’ on this call 
| said, hey operator 





the wall 


/ 
Monday Tuesday three days and more i 
Pretty soon | don't know anymore ~ , 
Friday is the sixth day. Saturday seems fale 
Don't know how much longer | can wait as 


Ooh, could ya wait til | get home 

Ooh, we need fo be alone 5 
! don't wanna lose 

My love on the telephone 


Ooh, I'm runnin’ out of time 
Oon, mv heart is on the line 
dont wanna lo. 
My love on the telephone 





Ooh, maybe | was wrong 
Ooh, I've been away foo long 
' can't stand to lose 

My love on the telephone 





Ooh, could ya wait til / get home 
Ooh, we need fo 
1 don't wanna lo: 
My love on the telephone 








© 1979 Somerset Songs Pudishing Inc. & Evansongs Lid (ASCAP) 


WOMEN 

Women behind bars 
Women in fast cars 
Women in distress 
Women with no dress 
Women in aeroplanes 
Women who play games 

Women in uniform 

See that woman with her clothes torn 


JONES 


Women who satisty 

Women you can't buy 

Like women in magazines 

And women in a limousine 
Women who sip champagne 
Women who fea! no pain 
Women in a disco 

Women who don't wanna know 
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\ 
ityou're givin’ me a dad time, 'm gonna tear this phone right oft 5 





Women wanting sympathy 
Women feeling ecstasy 
Women who live in fantasies 
Bringing man to his knees 


Women who fall in jove 
.Women who need a shove 
Women who can't be beat 
Get that woman in the back seat 
Women.in the USA 
Those women steal your heart away 
Women into rock ‘n' roll - 
Women who steal the show 





Women that you write songs about 

Women that turn around and kick you out 

Women you dream about all your ile 

Women that slab you in the back with a switchblade knife 
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ULL GET EVEN WITH YOU 

You gave if fo me real low 

You gave me such a low blow 

You caught me with my guard down 
You floored me in the first round 


JONES 


You gave it fo me real low 
You gave me such a low biow 
You hit me on the blind side 
You took me for a big ride 


Buti won't Jet it get to me 

I couldn't go through ail that 
No. won't let it get to me 
Til try and hold it all back 
And get even with you 


Til get even with you 
Yeah, /'ll get even with you ~ ~ Wi, 
You'll get what's comin’ to you 





You gave it fo me real low ~ 
You give me such a /ow blow ; 
You kick a man when he’s down Ke 
You kick him when he’s on:the ground Ea 





You gave it to me real low. > 2 
You givame suchalowblow ~~ - VS 
You got me in a {ailspin — 
You really tried fo do me in: 
But! won't let it get fo me ~ 

! couldn't go through ail that 

No, | won't Jet it get to me 

Vil try and hold it all back 

But I'll get even with you. 

Fil. get even with you 

Oh, Vitget even with you _ 

You'll get what's comin’ te you 


Vil get even with you 





Repeat 


© 1979 Somevsel Songs Publishing Ine& Evansongs Lid (ASCAP) 


SEVENTEEN JONES/GRAMM 
Late last night : 

/geta call froma so called friend 

He wouldn't give his name 

Says he saw you with another man 

Feels like seventeen years _- 

It's only seventeen days 

Since | saw the real you _ 

And | let you walk away~ 


You left me broken a - 
Youleftme stranded ° ~ 

The way you play this game of love 

It's just plain underhanded ; <n 
! spent a lot of time. i les ha 
And | spent all my money , 
Don't want no other foo! 7 

To put his hands on you 





Who you been talkin’ to P m4 A 
Who you been walkin’ with 2 saa coer - 


Seventeen 
You're jus! seventeen 
Seventeen 


They said | was playin’ with tire 

I knew | had to tal chance 

[had fo take you higher 

To a new experience 

But little did | know 

'd never get that far 

Girl, you know you put on quite a show 
You're gonna be a star 








When you grow older girl 
You'll ramember | told you, girl 


Seventeen 

You're just seventeen 
Seventeon 
Seventeen 

Repeat 
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HEAD GAMES GRAMM/JONES 
Daylight, alright 


don't know, | don't know it it’s real 

Been a long hight and something ain't right 
You won't show, you won't show how you fee! 
No time ever seems right : 
To talk about the reasons why you and | figh' 
I's high time to draw the line 

Put an and to this game before it’s too lale 





Head Games—it's you and me baby 
Head Games—!/ can't take it anymore 








play no Head Games 


! daydream for hours it seems 

(keep thinkin’ of you, yeah thinkin’ of you 
These daydreams what do they mean 

They keep haunting me, are they warning me 


Daylight turns into night 

We try and find the answer bul it's nowhere in sight 
It's always the same and you know who's to blame 
You know what /'m sayin’ still we keep on playin” 





Head Games— That's all / get from you 
Head Games—! can't take it anymore 
Head Games 

Don't wanna play no Head Games 


So near so far away 

We pass each other by ‘cause we don't know what fo say 
It's soci I'm sorry to sa 

If you wanna win you gotta /earn how to play 








Head Games—always you and me baby 
Head Games—! can't take it anymore 
Head Games—instead of makin’ love 
Head Games— 
_ Head Games 
Head Games 10. 
No more Head Games—instead of makin’ love. we play 
Head Games — 





Head Games 
Repeat 
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THE MODERN DAy * _ JONES 

! stand up for my pride - a 7 Gas 
| don't wanna be just like anyone 

In this world | cannot hide 

| must finish what | have begun 


That's the way / play 
In the modern ai 
‘Cause | wanna stay 
In the modern day 









a Got 8 picture in my mind S a 


ae. “Of the way that | wanna be - 
So / search until | find . 


_ The power inside of me Re 


hers 
its another phase 
Of the modern day 


Gotta face up to this life 

Can't let it get the best of me 

So | make a sacrifice 

If that’s the way it has to be > 


I'm doin’ what | feel is right 
I'm ready if | need to fight 


In the modern way ‘ be 
In the modern day —r 


Gotta face up to this Jife _ 
Can't let it get the best of me 
It make a sacritice 

That's the way it has to be 


Like a motor in overdrive 

| fee! good and | feel alive 

/ got no need to beg or borrow a 
Got a shortcut to tomorrow 


And I'm on my way 
To the modern day 
That's the way | play 
In the modern day 


‘Cause |'m here to stay 
In the modern day 


In the modern day 
“vocal: Mick Jones 
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BLINDED BY SCIENCE JONES 
Blinded by science, I'm on the run 

Blinded by science, where do | belong 
What's in the future, has it just begun 
Blinded by science, I'm on the run 


{ worry ‘bout the world that we live in 
t'm worried by all the contusion 

! wonder ‘bout the lies /'ve been reading 
! wonder where this madness is leading 


!s this @ road going nowhere 

Or is someone leading us somewhere 
‘can't believe we're here for no reason 
There must be something we can believe in 


Blinded by science, I'm on the run 

1m not an appijance, so don't turn me on 
What's in the future, has it just begun 
Blinded by science, I'm on the run 


What's in the future, has it just begun 
Blinded by science, I'm on the ay 








worry ‘boul! the world that we live in 
I'm worried by all the confusion 

! wonder ‘bout the lies I've been reading 
| wonder where this madness is leading 


Is this a road going nowhere 

Is someone /eading us somewhere 

1 can't believe we're here for no reason 
There must be something we can believe in 


Blinded by science, I'm on the run 7 
I'm not an appliance don't turn me on 
What's in the future, has it just begun 
Blinded by:science, |'m on the run 


Blinded by science. I'm on the run 
I'm blinded by science, on the run 
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DO WHAT YOU LIKE McDONALD/GRAMM 
Don't tell me what you can't do 

Never had a hold on you 

And don't tell me where you'd rather be 

Just say the word, /'l! set you free 


You won't believe what you won't see 
The only one you'll lose is me 
Don't tell me what you can't do 


Give a /ittle, | need alot 

You never think about what we've got 
Maybe our breakup is long overdue 

it it's over me, it’s up to you 


Don't make it harder than you need to 
You're old enough to hear the truth 
Don't tell me what you can't do 


'd do anything to make you stay 

'd be a fool fo let you get away 

They say true love never runs smooth 
But when it's gone, what can you do? 


~ You won't believe what you won't see 
The only one you'll jose is me 
Do what you /ike, you know that you can 





Don't let her go! 
Maybe | should let her know 
Til try to be strong 
Butit's wrong! - ‘z 
l'nygonna have to let her go 
if you walk out on me 
I'd be lonely as a man could be 


You won't believe what you won't see 

The only one you'll lose is me 

Do what you like, you know that you can 
Sut girl it you're wrong, please understand 
Do what you like, you know that you c. 
Sut girl if you're wrong, please understand 





“ 

Do what you like, you know that you can cond ‘ 

Don't tell me what you can't do 
But gic if you're wrong, please understand _ 

Never had a hold on you . 
Do what you like, you know that you can 

And don't tell me where youd rather be 5 
But girl it you're wrong, please understand S 


Just say the word, !'ll set you free ~ 


You won't believe what you won't see 2 
The only one you'll lose is me 


You won't believe what you won’! see 
The only one you'll lose is me 
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REV ON THE RED LINE ~ 
Two in a row everybody knows 
At the green light you rev it on the red line 

Been waitin’ all week to get my wheels on the street 
Get my hands on the wheel slide down in the seat 


GREENWOOD/GRAMM 


She's wearin’ new colors and runnin’ pretty good 
! got four hundred horses tucked under the hood 
But there's no need to panic, it’s under contro! 
We're aerodynamic and ready to roll 


Rev on the red line 
You're on your own 
Rev on the red line 
Just let itgo 


Runnin all night on Lake Avenue 
It's @ piece of cake 

it you know what to do 

You've got to lose a few 

‘Til the stakes gat high 

When the odds are right 

You just blow by 


And make no mistake there's women who just wait 
For the man and machine with the best time 


Rev on the red line 
You're on your own 
Feels like a lifetime 
But soon you'll Know 


Wasn't long ago could ve lost my wheels 

Had to outrun the law, it was no big deal 

‘guess they had agrudge, they were hot on my tracks 
| had to pay off the judge to get my license back 

Now / need to pin those needies, got to fee! thal heat 
Near my motor screamin’ while I'm tearin’ up the street 


Rev on the red line 
You're on your own 
Rev on the red line 
Just let itgo 


Rev on Rev on 
Rev on Rev on 
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SIDE TWO 








WHITE !.|GHTNING & WINE 
(Ann & Kancy Wilson) 


This night's gone we're moving 
on 

highway’s calling aloud 

| bring them in with eyes of sin 

it's a down arinkin’ freaky crowd 

chew you up 

ang spit you 9ut 

never want tc know your name 

don't want to know you 

but | sura want fo show you 

will forget | came 

Oh ths world’s ell mine 

white lightning ad wine 

Camie on so fast 

when did | last feal this fine? 

White lightining and wine 





Sweel little ore 
some 

take me of wave me aione 

the goodar they come, \he harder 
they tail 

turn around you are a arty joke 

Yean we all jaugh 

+ hah what a gas! 

Vaiching you chew on the bones 
1, the morning light you didn't look 
soni 

Guets you'd better hitch hike 


home 


ne love you 








Musicians Crodta 


Electric Guitars 
Nancy Wilso. & Hogar Fisher 








Acoustic Guitar ~ Nancy Wilson 
Bass - Steve Fossen 
Drums ~ Mike Derosier 


Backing Vocal - Nancy Wilson 


(LOVE ME LIKE MUSIC) 
"LL BE YOUR 80G 
(Ann & Nancy Wilson) 


These have been quiet days 
when was the last ime | wanted to 
sing 


last few dying days 

hanging on=what will they bring? 

Even you and me 

we keep coming apan 

and it's a wrong thing 

We gotta look right at each other 
and say it 

turn on the radio and play it 

and fall in Icve again 

Can you feel the light shine 

You know this song's yours and 
mine 

ain't it good to know you've gct a 
place to go 

where the melody's fine 

Sometimes |'m not so strong 

and even now | could be wrong 

but if you love ine like music 

\'J| De your song 

Lately ine day's been grey 

and time's been hard 

mari up in town putting everybody 
cown 

watch him play his card 

when you get free come on home 
tome 

I'm gonna lay it down 

We gol love — we've got to feel it 
and show it 

make each other (wally know it 

and fall in love again 

we've got to be Iriends 


Musiclan Credits 


Acoustic Guitar - Nancy Wilson 
Electric Guitar & Lap Stee! 

Roger Fisher 
Hass ~ Stove Fossen 
Orums ~ Kat Hendrikse 
Orchestral Arrangements 

Howard Lease & Rob Deans 
Backing Vocals 

Nancy & Ann Wilson & 

Geoff Foubert 
Orchestra Balls - Howard Leese 
3ING CHILD 
(Wilaci, Wilson, Fossen & 

Fisher) 
ting child sing 
Sing child sing 








we St i ace. 


Melody Maker 

Giver and taker 

Heartbreaker 

He Want to sing | know 

Try it again 

Sooner or later 

He gonna break down and sirig 


Holy Junkie 

Funkie monkey 

Everybody calls him honey 

He gonna sing | know 

He don't want to play thal game 
He gotta play that game 

Oh noney honey honey 

You got to come down and sing 


Oreamer 

Machiner 

What will you ever do when you 
blow a fuse 

Don't want to stay here 

Honey roll 


Sooner or Jater 
You've gotta get down and sing 


Sing Child 


Musician Credte 

Electric Guitar - Roger Fisher 

Bass - Steve Fossen 

Drums - Mike Derosier 

Flute - Ann Wilson 

Backing Vocals 
Ann & Nancy Wilson & 
Howard Leese 


HOW DEEP IT GOES 
(Ann Wiison) 


In the quiet afternoon you left and 
went down 
into town 

and | just watched the emply road 
behind you 

Whore the fog lies kissing the 
mountainside 

You want to fie sleeping 
inside 


deep 


ALL LEAD VOCALS BY ANN WILSON 
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SIDE ONE 


MAGIC MAN 
(Ann & Nancy Wilson) 


Cold late night so long ago 
When | was not s0 strong you 
* know 

A pretty man came to me 
Never seen eyes so blue. 


| could not run away 

it seemed we'd seen each other 
in a dream 

It seemed like he knew me 

He looked right through me 


“Come on home girl" he said with 
asmile 

“You don't have to love me yet 

Let's get high awhile 

but try to understand 

Try to understand 

Try try try to understand 

I'm a magic rman” 


Winter nights we sang in tune 
Played inside the months of moon 
Never think of never 

Let this spell last forever 


Summer lover passed to fall 
Tried to realize it all 

Mama says she's worried 
Growing up in a hurry 


“Come on home girl Mama cried 
on the phone 

“too soon to lose my baby yot 

my girl should be at home!” 

“But try to understand 

Try to understand 

Try try try to understand 

He's a magic man, Mama 

He's a magic man.” 


"Come on rome, girl" he said with 
asmile 


Musiclene Credits 


Electric Guitars - 
Nancy Wilson, Roger Fisher & 
Howard Leese 

Acoustic Guitars 
Nancy Wilson & Roger Fisher 

Bass ~ Steve Fossen 

Drums - Dave Wilson 

Synthesizer — Howard Leese 

Congas — Ray Ayotte 

Parcussion — Mike Flicker 


CREAMBOAT ANNIE (Fantasy 
Child) 
(Ann & Nancy Wilson) 


Hdeading out this morning, 
into the sun 

Riding on the diamond waves 
little darlin’ one 


Warm wind caress her 
her lover it seems 

Oh Annie 

dreamboat Annie 

my little ship of dreams 


CRAZY ON YOU 
(Ann & Nancy Wilson) 


We may still have time 

We might still get by 

Every time | think about it | want to 
cry 

With the bombs and the devils 

and the kids keep coming 

Nowhere to breathe easy no 
time to be young 

but | tell myself that I'm doing ail 
right 

there's nothing left to do tonight 


the whisper that calls after you in 
the night 

and kisses your ear in the early 
light 

You don't need to wonder 
you're doing fine 

and my love, the pleasure’s mine 

let me go crazy on you 


Wild man’s world is crying in pain 

what're you going to do? 
everybody's insane 

so afraid of one who's so afraid of 
you 

what're you going to do? 

| was a willow last night in my 
dream 

| bent down over a clear running 
stream 

| sang you the song that | heard 
up above 

and you keep me alive with your 
sweel, flowing love 


Musician Crodita 


Acoutsic Guitar — Nancy Wilson 

Electric Guitar - Roger Fisher & 
Howard Leese 

Bass - Steve Fossen 

Drums - Kat Hendrikse 

Flute - Ann Wilson 

Synthesizer - Rob Deans 

Backing Vocals — Ann & Nancy 
Wilson & "Before Dawn" Geoff 
Foubert Tessie Bensussen 
& Jim Hill 


SOUL OF THE SEA 
(Ann & Nancy Wilson) 


“) cast my spell of love on you 


@ woman from a child! 
but try to understand 


try to understand 
''m a magic man!" 


but go crazy on you 


My love is the evening breeze 


touching your skin 


the gentle sweet singing of le 


in the wind 





Lay offshore for a night 
the moon almost touches the sea 


off to starboard 


Sitting on the beach watching for a sail 
at last swimming out the silver trail 
leaving her shoes behind on the sand 


laughing tricks of light that never deceive 
though she's just a child . 








believing that the hungry world 
won't find you 


Well that's just fine 

that's just fine 

You've got to believe 

and | don't know — | don't know 

whal | believe anymore 

Or whether to leave, or whether to 
stay 

or what | can say 

to make you know 

how deep it goes 


Somchody turned on the dirty 
blues 

| know you dont like the dlues 

cause the words are: always the 
same 

and they kind of remind you 

Somebody turned the blues on me 

| don't like the blues cause | can't 
see 

through the tears that come 

and make it hard to find you 


Come on down 

Come on down 

You've got to come lay down here 

and say those things 

those warm things 

Right here in my ear 

the times that you nad that water 
like wine 

so clean and so fine 

to make me know 

how deep it goes \ 


Well that’s just fine 

that's just fine 5 
you've got to believe 

and | don't know 

| don't know 

i | could leave anymore 
even though there's a scar 
still fresh from the war 
don't think about it no more 
letting new love flow 


how deep it goes 





Produced by Mike Flicker 

Arrangemants by HEART and Mike 
Fucker 

Management Kan Kinnear 


Albatross Productions 
thw Al teh AOL. 
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Special Direction Mika Fianer 
Production Assisiarce: Hows/d Leese 
Recorded and Mixed at Car-Base 
Studios, Vancouver, Canada 
Engineering: Mika Flicker and Rolf 


Mastered at Kendun Recorders 
by Patrick Collins 
Potography: Toby Rankin 
Heart Specialist: Larry Lynn 
Signatura Lettering: Jim Rimmer 
AOU Captain Panie:Uo 


a 


Manutactured & Distibuted by 
Mushroom Records Inc 

Los Angelos, Calitornia 

Hood Office 

Mushroom Aecords 

1234 W 6th Avenue 
“Mem paint LC Gap Aa 


Musician Credits 
Acoustic Guitar - 
Nancy & Ann Wilson 
Electric Guitar - Roger Fisher 
Bass - Brian Newcombe 
Drums - Duris Maxwell 
Piano & Synthesizer —- Rob Deans 
Orchestral Arrangements — 
Howard Leese & Rob Deans 
Backing Vocals - 
Nancy & Ann Wilson 


DREAMBOAT ANNIE (Reprise) 
(Ann & Nancy Wilson) 


Heading oul this morning 

into the sun * 

Riding on the diamond waves 
litle darlin one 


Warm wind caress her 
her lover it seems 

Oh Annie 

dreamboat Annie 

my little ship of dreams 


Going down the city sidewalk 
alone in the crowd 

No one knows the lonely one 
whose head's in the clouds 


Sad faces painted over 
with those magazine smiles 
heading out to somewhere 
won't be back 

for awhile 


Musician Credite 


Acoustic Guitar - Nancy Wilson 

Flute = Ann Wilson 

Bass ~ Stove Fossen 

Drums ~ Kat Hendrikse 

Piano ~ Rob Deans 

Orchestral Avangements — 
Howard Leese & Rob Deans 

Tympani - Mike Flicker 

Backing Vocals 
Nancy Wilson and 

Botora Dawn" Geof! Foubert, 
Tessie Bensussen & Jim Hill 


This is for each of you. 


ALC Compositions Published 
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by ANDORRA MUSIC ASCAP 
1c) 1976 Mushroom Records Inc 
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Today 

you looked around to my hears 
call 

this tiny life ain't been strangled 
after all 

time time time time 


never ask what's become of us 
just dedicate your sorrow 

here and now 

(9 the soul of the sea 

and me 


Rushin' to ma 

you turned around tu my song’s 
call 

you dreamer in the sand 

just lie there laughing thi the fall 

Kindest lover 

| can't stay alone tonight 

bring me all your love 

here and now 

come rushin” tovae, 


Wake up lale 
without a smile 
telephone rings 
you run like a child 
on the street 

into the day 

the people | meet 
have nothing to say 


no smile 
No sorrow 
no laughter 
0 tomorrow 
They talk hen to hen 
they talk about their men 
and practice all the tricks 
for them 
Too soon nightime's coming on 
deep in the darkness feeling alone 


no rain 
no seed 

no dreams 
no silence 





Far away today 

Mama ocean hold me to you 
rock me on your waves 

and tell me 

is it all true? 


Time time time time 
never ask what's become of us 


dedicate your sorrow 
here and now 

to the soul the sea 
and me 


Musician Credns 


12 & 6 String Acoustics Guitars - 
Nancy Wilson 

Electric Guitar ~ Roger Fisher 

Bass ~ Steve Fossen 

Orums — Kat Hendrikse 

Orchestral Arrangements — 
Howard Leese Rob Deans 

Percussion — Ray Ayotte 


DREAMBOAT ANNIE 
(Ann & Nancy Wilson) 


Heading out this morning 

into the sun 

Riding on the diamond waves 
litle darlin’ one 

Warm wind cerass her 
her lover it seems 

Oh Annie 

dreamboat Annio 

my little ship of drzams 


Going down the city sidewalk 
alone in the crowd 

No one knows the lonely one 
whose head's in the clouds 


Sad faces painted aver 
with thosa magazine smiles 
heading out to somewhere 
won't be back 

for awhile 


/ 


Musician Credits 


Acoustic Guitar - Nancy Wilssn 

Bass — Sieve Fossen 

Drums =Kat Hendrikse 

Banjo - Geoff Foubert 

Bells - Howard Leese 

Backing Vocals - Nancy Wil:o0 & 
“Before Dawn" Geoff Fouber: 
Tessie Bensussen & Jim Hi! 


: ALL LEAD VOCALS BY ANN WILSON 


She's a fantasy child tonight 
skimming the mirror waves 
headed out somewhere 


won't be back for. awhile 


A.DW. @ 1975 
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CARL NOUGLAS 


KUNG FU 
FIGHTIN 4 


AND OTHER GREAT LOVE SONGS | 


Side 1 
1. Kung Fu Fighting 

Witchfinder General 

When You Got Love 

Changing Times 

. | Want To Give You My Everything 





Un de Go be 


Side 2 
Dance The Kung Fu A 
Never Had This Dream Before 
| Don’t Care What People Say 
Blue Eyed Soul (Instrumental) 


& WN = 


Produced by Biddu for Subiddu Music & Production | all : : 
Arranged by Gerry Shury except ‘I Don’t Care ) 
What People Say’ and ‘When You Got Love’ . 
H arranged by Pip Williams 
\ Recorded at Nova Sound Studios 
% Enginéer Richard Dodd ) 
Tape op: Stephen Allan 
Thanks to Chris Raye, Frank McDonald s : 
Barry de Souza, Chris Karan, John Richardson 
Coordination Robin Blanchflower and Biddu 
Backing Vocals: Bones F | 
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Cinema Sound Ltd. 


311 West 75th Street, New York, NY 10023 
(212) 799-4800 or 799-6940 








MONEY TALK 


from 
CONSUMER GUIDE’ 
RELEASE #4 


CUE SHEET SIDE ONE 


1. What is a Keogh Plan, and how can it be used to build 

tax-deferred income?..... Biolclolelelalole siefelcleisi-y reyes 50 
2. What are US Savings Bonds, and what kinds of tax 

taxpadvantaresmdomtnevsOLren. «sce clelcicece ce 1033 
3. How can IRA's help me save money for my financial 

future and gain a tax-deferred advantage?...1:35 
4. What are the distinctions between tax-free, tax- 

advantaged and tax-deferred investments?....1:36 
5. What are single-premium insurance policies, and how 

can they be used to finance a child's 

CoMmlepeMeducatdomescya cieleleicieieie cic lle cleislelsiciocicsiodn gL 
6. What are the tax advantages of home ownership?......... 1:28 


CUE SHEET SIDE TWO 


7. What types of municipal bonds are available, and 
whatutax bene fite, do Chey OLLeri.ccciecece col S20 
- How do tax-free municipal bond mutual funds work?...... HS 
. What is a 401 (K) and what tax advantages 
GOSSMItHOLLE Grice clsineiere evere cies cic ce sictioe nieces LCL 
10. What are single-premium tax-deferred variable 
annuities, and how can their tax advantages 
DEmput itor workmepysanhinvVesitOri. .c<ieeeeee coe dT 30 
11. What are the tax benefits of various home mortgages?...1:33 
12. How can I benefit from putting money in a tax- 
deferredminves tmentieerieisicicisicicis cclerelereeieie ce celts 7, 


‘oO © 


All material is excerpted from CONSUMER GUIDE'S@®) 
"Best-Rated Tax-Free Investments, an August publication. 























1373 Westwood Blvd. Suite 202 
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FUTURE FILE - November 24 ---- December 5, 1980 





Standard outcue for all programs is "I'm Dave McQueen. Program out." 
Monday, Nov. 24 


804-41A Joe Graedon, author "The People's Pharmacy Two" 
TREATING THE COMMON COLD 


804-41B Donald Kay, VP of Wheeler & Gray Consulting Engineers 
BUILDING TO WITHSTAND EARTHQUAKES 


Tuesday, Nov. 25 


804-42A Jack Lindquist, Senior VP at Walt Disney Productions 
EPCOT CHNTER---THE THEME PARK OF THE FUTURE? 


804-42B Dr. S. Colum Gillfillan, Social Scientist 
CLIMATIC CLUES TO CREATIVITY 


Wednesday, Nov, 26 


804-43A Dr, Justin Call, Co-Chairman ,World Assoc,Infant Psychiatry 
INFANT PSYCHIATRY 


804-43B Tom Reeves, President of Reeves Research & Development 
ROBOTS AND THE AMERICAN WORKER 


Thursday, Nov. 27 


804-44A Sandy Shaw, Author and Nutritionist 
THE FOODS OF TOMORROW 


804-44B Smokey Rolland, Space Age Recycler 
RECYLING AIRPLANES INTO MOTOREOMES 


Friday, Nov. 28 


804-45A Gloria Lintermans, author, "Looking Good"' 
FASHION THERAPY 


804-45B Weston Nishimura, Video Space executive 
VIDEO AND BEYOND 


(continued) 

















FUTURE FILE - November 24 ---- December 5, 1980 


Monday, Dec. 1 


804-46A Al Brandt, Airships International Executive 
THE METALCLAD AIRSHIP 


804-46B Robert Truax, President of Private Project Enterprise 
AN ALTERNATIVE TO THE SPACE SHUTTLE PROGRAM 


Tuesday, Dec. 2 


804-474 Dr. Ray Briggs, Prof. & Founder of The Briggs Institute 
THE FUTURE OF READING 


804-47B Chuck Gould, Chief Project Engineer at Rockwell International 
YOUR OWN PERSONAL COMMUNICATOR 


Wednesday, Dec. 3 


804-48A Hal White, Professor of Space Law 
LAWS IN SPACE 


804-48B Harvey M. Waldron III, Manager of VLSI Development Group 
THE EVOLUTION OF ELECTRONICS 


Thursday, Dec. 4 


804-49A Professor Robert Conn, Fusion Energy Expert 
THE FUSION REACTOR--UNLIMITED ENERGY FROM WATER 


804-49B Dr. Hugh Anwyl, Ex, Dir. Planned Parenthood/World Population 
HAVING A BABY IN THE 21st CENTURY 


Friday, Dec. 5 


804-50A Sandy Saville, numerologist 
THE PSYCHIC SCIENCE OF NUMEROLOGY 


804-50B Todd Rundgren, Recording Artist and Video Producer 
THE FUTURE OF RECORDS 





FUTURE FILE 


AFFIDAVIT 
NO, 804-9 WEEK OF: Nov. 24 ---Nov.28 


PROGRAMS INCLUDED: 804-414 through 804-45B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: 





Each unit: 
indicates 

one 60 
second 
announcement 
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DATE: 
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Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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FUTURE FILE 


AFFIDAVIT 
NO, 804-10 WEEK OF; Dec. 1 --- Dec. 5 


—_- _- ~~. 





PROGRAMS INCLUDED; 804-46A through 804-50B 
ae ee EES 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 

this station. 


COMMERCIAL ADVERTISER: 





Each unit: 
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one 60 
second 
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Producer 
Los Angeles, CA 90024 
(213) 475-0817 
FUTURE FILE- SEPTEMBER 1---SEPTEMBER 12, 1980 
Standard outcue for all programs is "I'm Dave McQueen. Program out." 
MONDAY, Sept. 1 
803-46A Arnold Brown, of Weiner Edrich, Brown Inc. 
THE CONSUMER OF TOMORROW 
803-46B Governor Dixy Lee Ray, Governor of Washington State 
WHY WE NEED NUCLEAR ENERGY 
TUESDAY, Sept. 2 
803-47A Earl Joseph, of Sperry Univac 
SMART MACHINES...AND YOUR JOB 
803-47B Howard F. Didsbury, Social Studies Director, World Future Society 
RELIGION IN THE AGE OF TECHNOLOGY 
WEDNESDAY, Sept. 3 
803-48A Don Paarlberg, Author, Farm and Food Policy 
THE FUTURE OF THE FAMILY FARM 
803-48B Dr. Jaques Valee, Computer Scientist;Author, Messengers of Deception 
ARE UFO'S AFFECTING OUR SOCIETY? 
THURSDAY, Sept. 4 
803-49A Arthur Harkins, Director, Futures Research Program, Univ. of Minn. 
ETHNOTRONICS 
803-49B Robert Theobald, Futurist 
HOW WE CAN CHANGE THE FUTURE 
FRIDAY, Sept. 5 
803-50A Nancye Green, of Donovan and Green 
DOING YOUR SHOPPING BY COMPUTER 
803-50B Stewart Gordon, Architect; Author, Gordons Town:A New Design for America 


A NEW UTOPIA 


(continued) 


FUTURE FILE- SEPTEMBER 1 --- SEPTEMBER 12, 1980 (page two) 


MONDAY, Sept. 8 


803-51A Ray Amara, President, Institute for the Future 
THE COMMUNICATIONS EXPLOSION 


803-51B Michael Ochoa-Hughes, San Francisco Coordinator, World Future Society 
THE FUTURE OF DEATH 


TUESDAY, Sept. 9 


803-52A Eleanora Masini, Secretary General, World Future Studies Federation 
WOMEN IN THE WORLD OF TOMORROW 


803-52B Ervin Laslo, of the United Nations 
FEEDING A HUNGRY WORLD 


WEDNESDAY, Sept. 10 


803-53A Frank Schiff, Vice President, Committee for Economic Development 
THE FUTURE OF WORK (part one of a two part series) 


803-53B Rashmi Mayur, Director,The Urban and Environmental Inst. ,Bombay, India 
THE FUTURE OF THE THIRD WORLD 


THURSDAY, Sept. 11 


803-54A Frank Schiff, See 53A (above) 
THE FUTURE OF YOUR JOB (part two of a two part series) 


803-54B Stan Rosen, U.S. Airforce, Space Division 
GETTING RID OF NUCLEAR WASTE 


FRIDAY, Sept. 12 


803-55A Dr. Russ Merritt, Molecular biologist 
THE FUTURE OF MEDICINE 


803-55B Wes Thomas, President. 2lst Century Media 
THE HOME ENTERTAINMENT OF TOMORROW 
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AFFIDAVIT 
NO. 393-10 WEEK OF:__ 9/1/80 --- 9/5/80 
PROGRAMS INCLUDED: 803-46A -- 803-50B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanen® logs of 

this station. 
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AFFIDAVIT 
NOuES03=14 WEEK OF: 9/8/80 --- 9/12/80 
PROGRAMS INCLUDED: __803-52A ~~ 803-55B_ 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. 1! certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 

this station. 
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Each unit: 
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one 60 
second 
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Howard R. Cohen 
Producer 

Los Angeles, CA 90024 

(213) 475-0817 Julie Dunger 

Associate Producer 





FUTURE FILE - June 23 - July 4, 1980 


Standard outcue for all programs is "I'm Dave McQueen. Program out." 


MONDAY, June 23 


802-61A Norman Avery, author, "Time Out For Tomorrow" 
RAISING CHILDREN IN THE 21st CENTURY 


802-61B Andrew Fraknoi, Astronomical Society of the Pacific 
LIFE IN OUTER SPACE 


TUESDAY, June 24 


802-62A Dr. Beverly Berger, U.S. Department of Energy 
ENERGY FROM PLANTS 


802-62B Dr. Roderick Gorney, author, ''The Human Agenda" 
IS TELEVISION MAKING US VIOLENT? 


WEDNESDAY, June 25 


802-63A Lowell Ponte, former government scientific consultant 
WHO SHOULD CONTROL OUR WEATHER? 


802-63B Dr. Robert L. Forward, Hughes Research Laboratories 
TIME TRAVEL 


THURSDAY, June 26 


802-64A Laurie Hutzler, president, Legal Management Services 
THE FUTURE OF SMALL BUSINESS 


802-64B Robert Silverberg, science fiction writer 
GETTING AMERICA BACK INTO SPACE 


FRIDAY, June 27 


802-65A Peter F, Drucker, author, 'Managing in Turbulent Times" 
THE FUTURE OF WORK 


802-65B Jamie Shourt, Hollywood special effects expert 
THE COMPUTERIZED MOVIES OF TOMORROW 


(continued) 














FUTURE FILE - June 23 - July 4, 1980 (page two) 
MONDAY, June 30 


803-14 Dr. Lee Davenport, chief scientist, GTE 
THE FUTURE OF COMMUNICATIONS 
803-1B Tamara Rand, psychic 


PSYCHIC RESEARCH IN THE SOVIET UNION 


TUESDAY, July 1 


803-2A Dr. Abraham Hertzberg, NASA Aerospace & Energetics Program 
LASER-POWERED AIRPLANES 
803-2B Gloria Steinem, author and feminist 


THE FAMILY IN THE YEAR 2000 


WEDNESDAY, July 2 


803-3A F.M. Esfandiary, author and futurist 
COLONIES IN SPACE 
803-3B Brent Haymond, president, Weidner Communications 


MULTI-LINGUAL MACHINES 


THURSDAY, July 3 


803-4A Gregg Maryniak, Chicago Society for Space Settlement 
RESOURCES FROM OUTER SPACE 
803-4B Alvin Toffler, author, ''The Third Wave" 


THE 21st CENTURY COMMUTER 


FRIDAY, July 4 


803-5A Barbara Marx Hubbard,founder, Committee for the Future 
LIVING IN THE UNIVERSE 
803-5B Dr. Leonard Reiffel,scientist & author of"The Contaminant" 


BIOLOGICAL WARFARE 


Each show includes a one-minute commercial for Datsun, plus opening and 
closing billboards. Total running time for each show, including the spot, 
is four minutes. 


COMING UP ON FUTURE FILE 


Ralph Nader 

African explorer Jean-Pierre Hallet 

Gregory Benford on meteor disaster 

Denton Allen of Xerox on lasers in the office 

Science fiction writer Philip Jose Farmer, author of the "Riverworld''series 
Joan Holmes of the Hunger Project 

Miriam Charnow of the U.S. Community Services Administration 

anid mor erin. 





FUTURE FILE 


AFFIDAVIT 
NO. 802-13 WEEK OF: 6/23/80 -- 6/27/80 


PROGRAMS INCLUDED: 802-61A -- 802-65B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. |! certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 
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Each unit: 
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one 60 
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Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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FUTURE FILE 

AFFIDAVIT 
NO. 803-1 WEEK OF:_ 6/30/80 -- 7/4/80 
PROGRAMS INCLUDED: 803-1A -- 803-5B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 
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Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 












RADIO STATION: 


Gites: STATE: 
BY: TITLE: 
DATE: 


NOTORIZED BY: 
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Golden Egg 


1373 Westwood Blvd. 
Suite 202 


Los Angeles, CA 90024 


REKK 















TRUE FAGT 


COMMERCIAL LOG 








WEEK OF OCTOBER 1, 1990 (10/1-90-u0 (DATE) 


MONDAY UNIT #1 OREBEA CU PYSB Og COMBOS /CB90- 28 (:60) 
UNIT #2 (:60) 

TUESDAY UNIT #1 DORE PERT CAT ySPOT ocOMBOS /cB90-29 (:60) 
UNIT 42 (:60) 

WEDNESDAY ee me SOBEL A SPOT OE TRSOA/ COMBOS /CBS0-28 cco 
NUT : 


0 
THURSDAY UNIT 41 ORERERT LRP eB TOA ZALKA SELTZER/AOS00140 (;60) 

UNIT #2 (:60) 
FRIDAY UNIT in OREBE AT CTP eBOT a DOUBLE TREE /DTC- 304-90 een 


UNIT # 

WEEK OF OCTOBER 8, 1990 (10/8-90-41) (DATE) 
MONDAY UNIT #] OREPER CUT Te py eee REE LDTC- 304-90 (:60) 
UNIT #2 U (:60) 
TUESDAY UNIT #1 alse PT CUP SPOT DOUBLE TREE/DTC- 304-90 (:60) 
UNIT #2 U (:60) 
WEDNESDAY UNIT #1 ROBE ree pA POUBLETREE/DTC-304-90 (:60) 
UNIT #2 [ (:60) 
THURSDAY UNIT #1  =ALKA PAT CUP SPOT ote /DOUBLETREE/DTC- 304-90 (:60) 
UNIT #2 (:60) 
FRIDAY UNIT #1 OREPEAT CUT SPOY ee RE LDIC= 304-90 (:60) 
UNIT #2 (:60) 


"NOTE: THIS DISC CONTAINS [WO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 
EACH CUT AIRS TWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 





SIDE [fWO: 


PRevicrne 
RADIO NETWORKS 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 30028 











9/03/90 


SIDE ONE: 


MONDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 


FRIDAY 


SIDE TWO; 
MONDAY 


TUESDAY 


_ WEDNESDAY 


THURSDAY 


_ FRIDAY 


aN Oiitets 






ACTS 


COMMERCIAL LOG 





WEEK OF SEPTEMBER 17, 1990 (9/17-90-38 (DATE) 
UNIT #1 ORE PE RT CUT SPO NE /WL DY -9015 (:60) 
UNIT #2 (:60) 
UNIT #1 REDE RT RUT SPO eM CULV -9025 (:60) 
UNIT #2 (:60) 
UNIT #1 ORE BERT LeU OE ML DY -9033 (:60) 
UNIT #2 (:60) 
UNIT #1 CORCPLAT bY een eA SELIZER/A050078 (:60) 
UNIT #2 (:60) 
UNIT #1 ORCPEAT CUTTS PO nt ME A Dy 9043 (:60) 
UNIT #2 (:60) 


WEEK OF _ SEPTEMBER 24, 1990 (9/24-90-39) (DATE) 


UNIT #1 OREPEAT CUP /SE OT oars TERMINT al M-9025 (:60) 
UNIT #2 (:60) 
UNIT #1 OREDE AT EOP SEG oA LSTERMINT /WLM-9033 (:60) 
UNIT #2 (:60) 
UNIT #1 DOREPEMT CSE ate RSHEY REESES/PC503051 (:60) 
UNIT #2 (:60) 
UNIT #1 OUBLETREE/DTC30490/ALKA SELTZER/A030078 (:60) 
UNIT #2 (:60) 
UNIT #1 cORPPE AT COO eek SELIZER/AO50078 (:60) 
UNIT #2 (:60) 


THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL, 


EACH CUT AIRS TWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 


PRrevicre= 
RADIO NETWORKS 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California SO028 











TRUE FACTS 


DOO OOOO nn anno 


ADNDHANAINAANAN 


(ex fen{on[anleml en lon (enlenle) 
OOOO OOS SE 


4/16/90 
COMM A 
WEEK OF AP 5 990 (4/30-90-18 (DATE) 
MONDAY NETWORK COMMERCIAL TRIDENT WIR- 0023 N.B,A,/NRW-MG-30 
NETWORK COMMERCIAL UT/SPO 
TUESDAY NETWORK COMMERCIAL RIDE /W01R- 0055 NEI ZN MG- 50 
NETWORK COMMERCIAL’ Al CUT/SP 
WEDNESDAY NETWORK COMMERCIAL TR IDE N L/wtR- 075 (NBR. = 
ETWORK COMMERCIAL [ 
THURSDAY NETWORK COMMERCIAL TR IDE i TW ER-(0935/N0 BB NRE MG-30 
NETWORK COMMERCIAL UT/SPO 
FRIDAY NETWORK COMMERCIAL TR IDE nN pt ROUSE B.A. /NRW- MG- 30 
NETWORK COMMERCIAL A PO 
WEEK OF MAY 7, 1990 (5/07-90-19) (DATE) 
MONDAY NETWORK COMMERCIAL LISTERTINT WLM- 2 3/RIUNITE/QBCE-0013 
NETWORK COMMERCIAL 
TUESDAY NETWORK COMMERCIAL RM Aut S033 TRIDENTZR R- 
NETWORK COMMERCIAL __REPEA PO 
WEDNESDAY NETWORK COMMERCIAL S TERM tf -0737RL UNTER -00 
NETWORK COMMERCIAL __REPEA 
THURSDAY NETWORK COMMERCIAL RMIN Aut i-S0337TRIDENTA Re 
NETWORK COMMERCIAL __REPEA UT/SP 
FRIDAY NETWORK COMMERCIAL KER /RIUNITE/QBCE-00 
NETWORK COMMERCIAL __REPEA TTTSPO 
*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 


EACH CUT AIRS IJWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


PRrevicn. 


ala nie RSS 


6255 Sunset Boulevard, Banthotied Suite 2203, Hollywood, California 90028 








TRUE FACTS 


2/19/90 
COMMERCIAL LOG 
WEEK OF ARCH 5, 1990 3/05-90-10 (DATE) 
MONDAY. NETWORK COMMERCIAL N.B.A./NBA-OF-MG6O ( 
NETWORK COMMERCIAL ( 
TUESDAY NETWORK COMMERCIAL ALKA SEL 3/4 O5-ODIS7C EK, NEK= OF-MG30.(: 
NETWORK COMMERCIAL __ REPEAT CU eer ( 
WEDNESDAY NETWORK COMMERCIAL ALKA R_CO PD /HTESODGS/W.E-K, NBEO! MG30_(: 
NETWORK COMMERCIAL _ REPEAT _C ( 
THURSDAY NETWORK COMMERCIAL ALKA §/k-O5-ODIS/N-B.K. ZNBE- OF-MG30_—( 
NETWORK COMMERCIAL __REPEA U ( 
FRIDAY NETWORK COMMERCIAL ALKA R_CO (O/NTESOOSS7N.B.K, ZNBAL MG30_(: 
NETWORK COMMERCIAL __REPEA J ( 
WEEK OF MARCH 12, 199 (3/12=90=11) (DATE) 
MONDAY NETWORK COMMERCIAL COL. PIX LORD OF FLIES/# 5/N.B.A./NBA-OF-MG30 (: 
NETWORK COMMERCIAL @ 
TUESDAY NETWORK COMMERCIAL COL.P XCORD- OF ELTESTE 2 7N,B.A./NBA-OF-MG50 (: 
NETWORK COMMERCIAL __REPEA U (3 
WEDNESDAY NETWORK COMMERCIAL P RCORD OE ELTES7A 7N. B.A, /NBA-OF-MG50 (: 
NETWORK COMMERCIAL __R EP A (: 
THURSDAY NETWORK COMMERCIAL COL.P OR RD UF LIES/# B.A. /NBA-OF-MGSO (: 
NETWORK COMMERCIAL __REPEA (: 
FRIDAY NETWORK COMMERCIAL p Uc fHUHR esac “COLDMI890063 (: 
NETWORK COMMERCIAL __REPEA Ge 
*NOTE: THIS DISC CONTAINS IJWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 


EACH CUT AIRS IWICE DAILY “ SUBJECT TO THE TERMS OF 


LOS ANGELES 


Previcre 
RADIO NETWORK 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 90028 


OUR AGREEMENT. 


NEW YORK 
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TRUE FACTS 


ye N e 








1/8/90 
COMMERCIAL LOG 
WEEK OF JANUARY 22, 1990 1/22-90-4 (DATE) 
MONDAY NETWORK COMMERCIAL ALKA oe ath COL D+ MI890063/DURATION/DU20403( :60) 
NETWORK COMMERCIAL (:60) 
TUESDAY NETWORK COMMERCIAL ALKA R_CO PDE 7MTS90063/DURATIONZDU 0003(:60) 
NETWORK COMMERCIAL __REPEA UT/SPO (:60) 
WEDNESDAY NETWORK COMMERCIAL ALKA R Of N+/MI890003/ DENT YNE/WLDY9033( :60) 
NETWORK COMMERCIAL __REP (:60) 
THURSDAY NETWORK COMMERCIAL DENTY fit RG AIRE SELTZER COLD=Z 350063(:60) 
NETWORK COMMERCIAL __R PO (:60) 
FRIDAY NETWORK COMMERCIAL DEN i (VSO (ACRE SECTZERTE= -30-0248  (:60) 
NETWORK COMMERCIAL __R (:60) 
WEEK OF JANUARY 29, 1990 (1/29-90-5) (DATE) 
MONDAY NETWORK COMMERCIAL DURATION WEE 3 /GREYHOUND/GH-89-35-30 (:60) 
NETWORK COMMERCIAL (:60) 
TUESDAY NETWORK COMMERCIAL DURA ONZD) 20-5 7GREVEOUHDTGE =30 (:60) 
NETWORK COMMERCIAL REPEA PO (:60) 
WEDNESDAY NETWORK COMMERCIAL DURA FONZD2O'g-$7EREVHOUNDGH=B5=35=30 (:60) 
NETWORK COMMERCIAL REPEA (:60) 
THURSDAY NETWORK COMMERCIAL DURA NZI 2040-5 7GREYEOUNDL -89-31-30 (:60) 
NETWORK COMMERCIAL __REPEA U (:60) 
FRIDAY NETWORK COMMERCIAL DURA ONZDU9O40-S7AIKASELTZERCOLD#/HTE 890063 (:60) 
NETWORK COMMERCIAL __REPEA (:60) 


*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 
EACH CUT AIRS JWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 





PRevicRr= 


RADIO NETWORK 
LOS ANGELES 6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California G3O028 NEW YORK 














TRUE FACTS 





COMMERCIAL LOG 
WEEK OF -89- (DATE) 
MONDAY NETWORK COMMERCIAL HNW-9033/R PERU-25-30-89 (:60) 
NETWORK COMMERCIAL REPEAT CUT/SPO) : (:60) 
TUESDAY NETWORK COMMERCIAL OU ett W-9023/7UNIVERSAL PIX/CUT# (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO] (:60) 
WEDNESDAY NETWORK COMMERCIAL HEAD & SHOULDERS/HS-RI#148-60 (:60) 
NETWORK COMMERCIAL _ REPEAT CUT/SPO] (:60) 
THURSDAY NETWORK COMMERCIAL BUT TELAT WW 015 /UK NIVERSAL PIX/CUT#! (:60) 
NETWORK COMMERCIAL __REPEAT CU (:60) 
FRIDAY NETWORK COMMERCIAL FOXUBYG TROUBLE /#L/RUFFLES/PERU=25= 30-83 (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO) (:60) 
WEEK OF ses eee UNE SDS 989 ecNi6/5=89=20) (DATED 
MONDAY NETWORK COMMERCIAL : (:30) 
NETWORK COMMERCIAL REPEAT CUT/SPOT (:30) 
TUESDAY NETWORK COMMERCIAL GULF LI TE/AHNW-9013/7WI ZARD/AHWL-9053 (:60) 
NETWORK COMMERCIAL __ REPEAT CUT/SPO] (:60) 
WEDNESDAY NETWORK COMMERCIAL GULF LITE/AHNW-9033/7RUFFLES/PERU-25-30-89 (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO] (:60) 
THURSDAY NETWORK COMMERCIAL HEAD & SHOULDERS/HS-RI#147-60 (:60) 
NETWORK COMMERCIAL _ REPEAT CUT/SPO] (:60) 
FRIDAY NETWORK COMMERCIAL GULF LI TE/AHNW-9023/7RUFFLES/PERU-25-30-89 (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO] (:60) 





“NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL, 
EACH CUT AIRS JWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


PRreavicnr& 
RADIO NETVWORK 
LOS ANGELES 6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 30028 NEW YORK 

















— TRUEFACTS 


9/4/89 
COMMERCIAL LOG 
WEEK OF SEPTEMBER 18, 1989 (9/18-89-39 (DATE) 
MONDAY NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/LISTERMINT/WLM9023 (:6 
NETWORK COMMERCIAL :60) 
TUESDAY NETWORK COMMERCIAL ONE-A-DAY/MIOLRT6-30/LEVI /RLZMB-930 (+60) 
NETWORK COMMERCIAL ONE-A-DAY/MIOLRT6-30/LISTERMINT/WLM-950 (:60) 
WEDNESDAY NETWORK COMMERCIAL OX/BOOKER/PR opi SEL Eni 0-0200. (:60) 
NETWORK COMMERCIAL J (:60) 
THURSDAY NETWORK COMMERCIAL me BOOK SRE SS S7LEVITR MB-9 (:60) 
NETWORK COMMERCIAL XBOOKERTPRS9957U STERN NT WSUS (:60) 
FRIDAY NETWORK COMMERCIAL ORBDORER/PRE2037CEVTTE MB-9 (:60) 
NETWORK COMMERCIAL R f UT/SP (:60) 
WEEK OF SEPTEMBER 25, 1989 (9/25-89-40) (DATE) 
MONDAY NETWORK COMMERCIAL BEACH BOYS ( 
NETWORK COMMERCIAL ( 
TUESDAY NETWORK COMMERCIAL L MB-9304- ( 
NETWORK COMMERCIAL P U ( 
WEDNESDAY NETWORK COMMERCIAL ( 
NETWORK COMMERCIAL REPEA UJ PO ( 
THURSDAY NETWORK COMMERCIAL ALKA R/A-9-30-0200/LEVI-RLZMB-930 ( 
NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/0NE-A-DAY/MIOLRT630 (: 
FRIDAY NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/LEVI-RLZMB-9304 ie 
NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/0NE-A-DAY/MIOLRT630 (: 
*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 


EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


LOS ANGELES 


PRrevicR= 
RADIO NETWORK 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 90028 NEW YORK 
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W 
MONDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 
FRIDAY 





EEK OF 


NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 


TRUE FACTS 


COMMERCIAL °f 
COMMERCIAL 
COMMERCIAL ° 
COMMERCIAL 
COMMERCIAL ° 
COMMERCIAL 


COMMERCIAL * 


COMMERCIAL 


COMMERCIAL * 


COMMERCIAL 





DGE SHAVING 7fD-PR-60 
REPEAT CUT/SP 

EDGE SHAVING ED-PR=EC 

eT ENG ce PERO 


D HAVING __ ED-PR-60 
REPEAT CUT/SPO 
) HAVING _ED-PR-60 
REPEAT CUT/SPO 


(DATE) 


mR 
ANNANHAAIAAA 
(qo fos fom {foo faa lem fenfem le) 
ee ee eee eee ee 


WEEK OF JULY 17, 1989 (7/17-89-30) (DATE) 


MONDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 
FRIDAY 


*N 


LOS ANGELES 


NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 
NETWORK 


OTE: 


COMMERCIAL ‘E 


COMMERCIAL 
COMMERCIAL- 
COMMERCIAL 


COMMERCIAL: EDGI 


COMMERCIAL 
COMMERCIAL: 
COMMERCIAL 
COMMERCIAL: 


COMMERCIAL 


DGE_SHAVIN D-PR-60 
REPEAT CUT/SPOQO| 
SCS TN (a 


DE 


ES CHAVING - ED=PR=BU 


5 5 ; 


SOE NG ep EU-FR- OU 
PEAT CUT/ 


EDGE SHAV] WG7PD-SU=307LEV. [/R-LZMB-9302 


REPEAT CUT/SPO 1 


DADHAAHAHDHAAA 
DOODODOGOOD00 
me ee ee ee ee es 


THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL, 


EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 90028 


PRrevicre 
RADIO NETWORK 


NEW YORK 





WEEK OF 
MONDAY NETWORK 









NETWORK COMMERCIAL 
TUESDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
WEDNESDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
THURSDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
FRIDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 


*NOTE: 


LOS ANGELES 


TRUE FACTS 





COMMERCIAL LOG 


JUNE 26, 1989 6/26-89-27 





(DATE) 


COMMERCIAL BAIN alls SOLETL/ GBA: 9113R/DERMOPLAST/AHDL-9002 


7A - S03 7EKIN DE SOLETCZE BA-9093R 


“DE 


DE f\ 


DISC CONTAINS ONE WEEKS OF PROGRAM/COMMERCIAL MATERIAL, 


PRewicRe 


RADIO NETWORK 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 30028 


Neags 
EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 


NEW YORK 


NE 


RELEASE # 90 
OCTOBER '89 











CUE SHEET 
SED Ea 
1. The Friendliest Skies, from THE ROBB REPORT, October...... 1:30 
2. Sleeping YourWay, from WORKING WOMAN, October............. Lg Sh) 
3. The Fodder of Psychoanalysis, from MODEL, Octobernsaeeeeine N32 
4, Better Bitters, from MGF: MEN'S GUIDE TO FASHION, October. a 32 
De elnsitanteh lannin eye rOnmoU CCHS OnmOCCODE reais chee cle area cere Lg Bh 
65 Day. EimepMusiici is EcomeD AY MIME Vi meD eC ember) cnet leila cies sleiere « 833.0 
7. The Unknown Solar SySitems  ELOm DISCOVER Octobera.acacenso. ba Shs 
8. Tap to Health, from AMERICAN HEALTH, September............ bg sy 
OPeMilwaukeesMacichmetromm Gy ClEy ms OCEOb erie icicle ecierele eres: «cle 333.0 
LOS Websites Seales, ston WANDIHO), OeteObSesogo4oc0g0gnoccbooga0dG bg sy 
Tey Gilearcingm the yA Gomes HOMEOWNERS OCEObemamnrccieacis «cicler « inc - Lg sit 
22 Greco sm BRack aa ronmcnAYGimnihs © CeO b Casmeimierenrnei meee ncieicienie a iaie:- 1:30 
13 Chemrds elas busses Ohms OMeME MORI Spm OCizOb ese mrckerieieielele a cieiee 1:30 
ILS epbieeeke ALOE Oy, sao YONI, OOS. 5 ccoccagu0d0dbo ODDO DOS 1133 
LER idk CCHS eac Om ihre ales Ome GAME Sao) Kewl UNEpeeO Cte / NON ci eteer si elsiele Lg syul 
SEDEW2 

16. Killer Questions, from MGF:MEN'S GUIDE TO FASHION, Oct....1:33 
17. Rising from the Wreckage, from ROAD & TRACK, October...... be Ae 
18. An Eye on your IRA, from WORKING WOMAN, October........... 129 
LOR Loanwoweet) Loan. come Dilko COVER OGtEObere eee sie ec eres cele 1:30 
| 20. Little Scorpios, from DELL HOROSCOPE, NOvember............ 153034 
| Ze HeannOLeopeakine we ELOMmpsUCCHS om OCEODEIueracisicm) oy arererciere creer IB 47) 
22), sRatchlessmeatche  broneDAY LEME LVessDecembercuceaec clcee cdeieer 1:30 
23 ne GavanmDeBbeckernmpicOmp © UM OCLODeIaercineererreioiel cicuoione ciorene erie eseS ali 
24. ELite Streets, from THE ROBB REPORT. (October........o..-<- 1:34 
2S LACK Manmaniat OMMAILAS WAVE OCOD Cusmiererererenercueneiicisicnencicherercieneroiencicions ILE Se) 
26. Remember 1980? from SAVVY WOMAN, October.............e000. 1:33 
27. The Oddest Jobs, from GAMES DE LUXE, October/November..... 1:30 
oi ei WEEE 5 stele, WALDINO), OCEODEes uaootuudubovOUODdu UU OD oOUOE. gy 
29. Out-of-Date Color, POPULAR PHOTOGRAPHY, October........... 1:30 
3 Ole bane ram sag Ocenia OME GAY GUILE mE OCOD Crsemiercncucheherenercreveneherereneh el cl 1:29 





Note: Four magazines have joined us this month: DISCOVER, HOMEOWNER, 
MODEL and SAVVY WOMAN. 


PLEASE REMEMBER TO RETURN YOUR AFFIDAVIT 





Cinema Sound Ltd 311 West 75th St. New York, N Y 10023 (212) 799.4800 


RELEASE # 67 TITLE 
CUT # SOURCE a 


WARNER PUBLISHER SERVICES TIME: DATE 








CUE SHEET 

ee COnp LO rome ELE OROSCOPRAENovembersanamieneiciasioeinen ene oe 
2. Obvious Questions? from GAMES, December special...........1:30 

3. The Great Skin Guide, from MGF: THE MEN'S GUIDE TO 
RA SHLON Ra NoVemv.edersear teil see Soo se) 
74. The Beat, from PSYCHOLOGY TODAY, November...............-.1:33 
| 5. NORTH POLL, frome WleeeNovembermwacetreeteetnoteeeicclere FORO dOO 506 aN125 
6. Dynamic Doodilers: Sem CHILD, Nevenben Decenber: Sogn poasdo seks 
7. The Hartford Courant, from YANKEE, November...... S60000000 eS}// 
8. The Paper Chase, eeem SUCCESS, Newember Sseyowsreie Meletclevieiete OO 
| 9. Life without Glee from DAYTIME IN, SEIMEI oa SogonaonoGS iluceJa3 
10. Sewing Videos, from NEEDLECRAFT FOR TODAY, Nov/December.. less 
| 11. No's for the Newer from PLAYBOY, December SOOO Cee meee Gera) 
12. Royal Jewels, eon THE ROBB REPORT Novembexepacereciicicieiae LBA 
| 13. Animal Allergies, from AMERICAN HEALTH, November.......... 130 

14. Government-Guaranteed Investments, from CONSUMER 

| GUIDE: COVERNMENT-GUARANTEED INVESTMENTS.....1:27 








| SIDE TWO 

| 15. Jessica: The Naked Truth, from PLAYBOY, November..... SHoG0 LEY 
16. A Broken Heart, from PSYCHOLOGY TODAY, November........... IR Sh7 
17. Dr. Fad's Boredom Remedy, from SUCCESS, November.......... 1:36 
18. Garbage for Art's Sake, from GAMES, eae Porstode teperere 1:28 
19. Bruce Lee: Superstar, from OUI, November. ichenererencioweicieicrers iS SI55 
20. Getting a Handle, from YANKEE, Novenson doa Nereis! 
21. (Go Back, Jack: MCF: THE MEN'S GUIDE TO FASHION iNevenber: Billed) 
225. Fighting Frosty, from AMERICAN HEALTH, Nevenber: SOOO OG AOA) 
23. After Another World, from DAYTIME TV, TEER peek See To: 

Ji) Santa, acromscHbEDy. Novenber/ December s: RATT Shusieisietevewls oo 
25. Reminiscence Rentals, from THE ROBB REPORT, November. Foo wpalesK4s 
26. The New Man, from PLAYBOY, December. eae | rn ieee nats 
27. Retail Ripoffs, from VIDEO, November fo 0.00 Siofevenelsicieieierere splesie 


28. Zero Coupon Bonds, from CONSUMER GUIDE: GOVERNMENT- 
CUARSNTEED SON CURMDUES srcteeieretesirerl cs 20 


NOTE: If you have been receiving the MONEY TALK program from 
us, we must report that the sponsor, CONSUMER GUIDE, has not 
provided us with material for November. Naturally, we are 
trying to persuade them to continue the series, and will 

keep you posted. 





Joan Franklin, for INFO RADIO. 


Cinema Sound Ltd 311 West 75th St| New York. N Y 10023 (212) 799.4800 





We) HER RELEASE # 66 


WARNER PUBLISHER SERVICES 






CUE SHEET 
SIDE i 


























waKkeepersuOieches blame scromuv ANKE hnOCtCODET swe sieciee cece ec lc Oo 

. El Presidente: Daniel Ortega, from PLAYBOY, November.......1:28 

Classic Callboxes, from GAMES, October/November. Savatcre socal s 

. Le Suit, from SUCCESS, Beetonbern /Occober! epetaloborsiotelcleretetersie ssc (lic 
Great American Snokcoue: AMERICAN HEALTH, October/November 30 

. Libran Lover, from DELL HOROSCOPE, October, s069DDDGOODO DOD OO: 

. Somatotypes, MGF: MEN'S GUIDE TO FASHION, Cerone ee Ll: 

Tristan Speaks Out, from DAYTIME TV, December.............-1: 

Jessica's Story, fromPOUMMRO CEODe ate steloueleveierelere eicreretere-c/e' ae 1253.0 

be lO pki Mer Best (romp lil gROLG ORE PORMOCEOD ea ven aera at ere siete. 

—~ 11. The Good Old Days, from CHILD, November/December..........-1 

me 2p) thevlie that) Binds: mcrom boVcHOLOGYmLODAY -) October... ose. eeele 3) 

— 13. Sponge Painting, NEEDLECRAFT FOR TODAY, October............1 

— 14. Mutual Funds, from CONSUMER GUIDE'S 

uBest-RatediMuatualiiBundsia) Octobersn..s..c.0-.-+.-.1233 


} 
ODYNAURWNH 


SIDE 2 

— 15. 30 Years of Frisbees, from GAMES, October/November......... L237 
— 16. Underwater Cars, roa YANKEE, Gecanen herecia aloe odds 1:34 
— 17. Tuna Breakthrough, from AMERICAN HEALTH, inevenber, aichetsteke ILS s¥2 
Or Liewheallenlnune mci Ome OU Mm OCt=O De ramet ercieteeie mterio ieicicienioer IPSS} 
— 19. French Revolution, from Suecene! September/October......... 1:36 
eae 20) PANN Tir On eva POMpAVRLD ES Opie sre VeMt a ost Oe gel aUh dae au i caenan SOG obo as Lesh) 
Sale ewelOm hom fom) DAV GEMM UVeMDECEMbDer ace sisi cicdaie cctslelevs elec 5 Gb eeys 
22. Gadgets Galore, from GAMES , Ge mces November Mevievie baee WINS 

23. John Wayne's Buddies, from. MGF: MEN'S GUIDE TO. FASHION, 
October. CR ideas sora 
24. Kelly McGillis, from PLAYBOY, November. SU OIE Ete og 
25 aalaugh a DaynitromEerovCHOLOGY sLODAYE October wee ein ¢ ecisis cle Wy 


26. Wheeler-Dealer in Art, from THE ROBB REPORT, October.......1:34 
Zi wabuesi, f£romich LEDEy November) December eaeciemenmeidecieseies ciclo SO 
28. Tax Free Income, from CONSUMER GUIDE'S () 

"Best-Rated Mutual Funds," October.............-1:28 
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CUE_SHEET 
Seip Emel! 
1. Children of Virgo, from DELL HOROSCOPE,September.......... 1:36 
2. Water, Water, from MGF: THE MEN'S GUIDE TO FASHION,Sept...1:34 
BaSecordmcailics seerommbeAiBOnmO Ctobe rain wlleleresici) cfeleteioieiecielisiel= Lisi 3S 
4. New Gear, from VIDEO, September..........cceececssseees Saolbeey 
5. Role Model, from CHILD, September...........cccccscerseccs 15739 
6. Silert Cal, from YANKEE, September........ 6660000000000000C LSZa7/ 
7. Looking Honest, from PSYCHOLOGY TODAY, September.......... geht 
8. Fast Boats, Fast) Money, from OUL, September......... 900000 155 
9. Government Securities, from CONSUMER GUIDE'S ® 
GOVERNMENT GUARANTEED INVESTMENTS, September....... 1:30 
10. Shipwreck Treasure Hunt, from THE ROBB REPORT, September. .1:30 
| TipeaWedding whit-ewoxlcs:croml) DAY ELME IV amOctobe rere sist >) 6101s)» « 1:24 
12. Wax Attacks, from MGF: THE MEN'S GUIDE TO FASHION mete. yen al eho) 
13. The Deviant Manager, from SUCCESS!, September............. eshh 
Alea Sandi Dollars. esom) GAMES " ceptember-eaiemite ct eiere sr ciete elec = 1:29 
| 15. Indulgence, from AMERICAN HEALTH, Octobey..-.. 5000004 oa0u< bg 22 | 
| 
SIDE 2 | 
Gpwihhes Quesittron nye romnOUl September. iiser ier ciaielcl- erecta tel Lg 4 | 
17. T-Notes, from CONSUMER GUIDE'S | 
GOVERNMENT GUARANTEED INVESTMENTS, September......... ssl 
See Starctine Over. strompChibEDE September telctenerscreie satel tis <1 1334 | 
1OeiKoreannchallengerwrrompn lA BOs OCEOD er misieieil eels oer eieie 60.56) = 1 1:34 
Z0ke Whatsitlitios ihiromivANKh Epo elptembe tyeuaretsleteekepeie oe eieisi-enelcrerelcione:« 1:29 
21. Simian Scribbles, from PSYCHOLOGY TODAY, September........ Ibe sy 
22. Fitness Forum, from MGF: MEN'S GUIDE TO FASHION ,Sept...... 33,0 
23. Cliffhanger, from DAYTIME TV, October........ MeSctah Gre Sets ie} 2am |) 
2G Sbarro. cron Hee RODBeREP ORG AmoE piteMm Dede sien eicis sccieie ere soolbselt/ | 
25. Guessing Labels, from GAMES, special edition, September...1:30 
26s the DualaMesscacerm ttromnoUGGlHoonmmruteris cl cnrsie cis «ee BA eareetles Sill 
27. Food of Love, from AMERICAN HEALTH, October............... 15333,0 
28. A Wreath for the Teacher, NEEDLECRAFT FOR TODAY, 
Sepcember/OCboObercti sedis ctsiceme cco sl se 


We are pleased to include three new publications: 


| 
| 29. Eye Workout, MGF: MEN'S GUIDE TO FASHION, September.......1:31 
DELL HOROSCOPE, GAMES and NEEDLECRAFT FOR TODAY. 

| 
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RELEASE # 64 
AUGUST 1987 


WARNER PUBLISHER SERVICES 
CUE SHEET 
SIDE ONE 

iE Chilidhocd Hears. fromecHlLD rn mae ehokatoroverclicre raters a00 AL BS¥Z 
2 eile de bilueb exa74 es ercr ome ANKE Emits ww 0g et nge at 327 
3. MotherinesMaule. from DAWMIMEEIVs. ash cde elec soe 36 
4. Vanity Drug Victims , from AMERICAN HEALTH.......... ; 36 
5. Venture Funds, from SUCCESS!..... sad 00D sOa0O AD OS 229 
6. The Bess Mess, from OUIL..... shevonelchereleheleictavoieretelorerercrelere nl acesi/, 
7. Does Abuse beget Abuse, from PSYCHOLOGY TODAY...... 733 
8. Yuppie Test, from MGF: THE MEN'S GUIDE TO FASHION. .1:34 
or Lake) Champ) Expilloren.ehromi YANKEE sn eee ae 735 
IOS VideorSports <School serhr-ommViEl EO nmin areas reece le 3ohil 
11. Creeping Commercialism, from PSYCHOLOGY TODAY...... S35} 
2 PBT ewAD pill ee frome bILAN{D O Neen weir enna nan eon a aes Lt a2. 
13) Hunting they Pleas. = fromptheeROBBU REPORT.» oa. es ee. 330 

14. Financing College, from CONSUMER GUIDE'S ® 
BEST-RATED TAX-FREE INVESTMENTS............. 32. 

SIDE TWO 

L>.WhaceNexteaMisswAmericar, ets-ompOUOtunieee esis aereieeeede 31 
16.Mind over Matter, from AMERICAN HEALTH..... Brege clench store 738 
Petne Returngoty Geniems ty omy DAN UEMba py pasate eee vere 28 
18.Memo Madness, from SUCCESS! SO DION COU DUO GUO OND FOr 726 

19.Changing Faces, from MGF: THE MEN'S GUIDE TO 
ANS HELON pyeeeecwerewerererers 135 
20.The Unnecessary Epidemic, from CHILD................ 226 
2. Penneandmrelley.urtr-om) bEABOeNae eminem S000000 231 
ee etlats ityd\otee Mas sh couh MANOR ob one oyunu oosaoos 229 
23.Smel1l and Tell, from PSYCHOLOGY TODAY....... TOOO GOOD S17) 
ic MEE HiMop dee, eto) WYRM, UNI i Ssh7/ 
23 Nideotapeghescuesmutron VLE Osea neun nee S sein ele 325 
26.Lunch at Girardet, from THE ROBB REPORT............. oS 
27.Drugless Painkiller, from AMERICAN HEALTH........... 33D 

28.The Keogh Plan, from CONSUMER GUIDE'S ® 

BEST-RATED TAX-FREE INVESTMENTS............ ALR SYA 
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WARNER PUBLISHER SERVICES 





CUE SHEET 
SIDE ONE 
| 
| 1. Jessica Hahn, OUI, June...... SG DON CPO Ree? 35 
| 2. Ocean Watching, YANKEE! S TRAVEL GUIDE, SUMMER sje ejelsiele Lisa 
Se interactlvemloycruvil DE On UNE ci iereleterte cerverlcielelersiete cis ¢ 1:36 
4. Wes Kenney of G.H., DAYTIME TV, AMSUB ER. ciel cleieiuie.'e igh 
5. Hair-Raising Drugs, AMERICAN HEALTH, July........... Ug sy2 
GpeaimpBakkerveteAlen sfrompOUl a rune:. cl cleleteicicrsle GO00G00 Ley, 
7. Help on the Highway , PSYCHOLOGY TODAYS JULY. sto cies oe L335 
Sa Gear pp wAMER TCANGHE AT: DH ted tly eters rsveleretolctels) © co cceeee 13336 
} 9. Designer Playgrounds, CHILD, Jun ehrererstersoretcielerctsicre crete SS 
10. Shandling's Show, PLAYBOY, July..... ADOOOOOG 00060005 1:30 
| 11. Cooking with Flowers, YANKEE, June......seseeceeeees 1:33 
| 125 Semper brep, ohLHE ROBB: REPORT .Juliyc)cjcjoroie eicle sleieie sog00 kes} 
| 
| SIDE TWO 
13. Tax Free Mutual Funds, CONSUHER eae) 
"Best-Rated Mutual Funds, June. Sicleisieiclaierera se 
14. Eye on the Future, PSYCHOLOGY TODAY, Siealens. Spoon dkeshe) 
| 15. Self-Donated Blood, MGF: THE MEN'S GUIDE TO. FASHION 
| TUDE coeeielseie pee: 1629 
| L6enOvertraini ne Chadd rene: GH ls malin Garcia retetelcrerels © cieieiels 1:34 
| 17. Pollution Stocks, SUCCESS! . June. SdOOUGDOODOODROOOONS 1:36 
| 18. Battling the Blahs, MGF: THE MEN'S GUIDE TO FASHION 
MI, bodgnonODDAaDOOCOUO IL Gre} 
19. Mutual Fund Profits, CONSUMER GUIDE sO 
"Best-Rated Mutual Funds, June........ceceee: 1332 
ZO Le Vanis hiner Act OTS DAYUsEMMeMhV MAUS US tiereielelsisivle erolsie revere © igh 
21. Water Slides, YANKEE'S TRAVEL GUIDE, Summer......... abysy 
| 22a opecialy Reporte sOnmAwDow PLAYBOY: sed vio ieleleleieeielele Soe muses 
Me, SEE Miers, SUCGIII Ghuits sedoocnbosee oun. jaodoondS dso 
24. Fast- Track Fantasy, THE ROBB REPORT, Scie. Seinen too 
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INFO RADIO # 54 
OCTOBER .... 1986 
Side One 






1. POST-VACATION BLUES, from Men's Guide to Fashion,Oct.1:26 
2. READING READINESS, from Mother's Minutes, a Warner 









book by Michael Krauss & Joan Lunden ............ LB Aaa 
3. IN THE DRIVER'S SEAT, from Grit, AUPCUSEM OMe cela iLesiil 
4. A LEGAL STRUCTURE FOR YOUR BUSINESS, Success! ,Oct....1:36 
5.UNSCRAMBLING TV STEREO, from Video, September. cc. Rs y2 
6. ROCK YOUR WAY TO HEALTH, American Health, October....1:30 
7. WALKING THE WAVES, from Qui, October. ........c.ccocee 1:26 
8. A TOEHOLD IN MEDICINE, from Delivery, a Warner book 









by Jennifer Crichton...... SOD CODD DOGCOUDOODOOOODS 1:34 
9. JOGGING CREATIVITY, from Psychology Today,October....1:27 
10. RIVERS VS CARSON, from Ellayboy, November... .s.ce.ccce.. E18 
11. PART-TIME PROFESSIONAL, Working Woman, October....... Lisa 






12. THE LATEST, Daytime TV, November..........cccceceeee. IEBShO) 
13. DYING CITY, from The City of Joy, a Warner book 






DypVominitquemlaplerres cs. os lcs Sec cc ee bee cc cceccas 1:42 






ee 


Side Two 






15. NUNS ON WELFARE, from Grit, AUIPUSEMO une y Liaaic coe Ga tare ns 1:29 


16. LURING LADY LUCK, Men's Guide to Fashion, October....1:25 


17. FIDGETING AWAY CALORIES, American Health,.October 


~October..... 1:28 


18. DUDES, Playboy, November......... SHOOOdDOOUOD DOO 500 23 







ee eee 


———— oY 


s+ ee eeeee 


cee ewe 








25. TEENS IN TROUBLES De lliin excveneeutererercrclersieeie rere el el exeisieiele 26 
26. ELECTRONIC GLANCE, Working Woman, October............1:26 






27. ANAND NAGAR, from The City of VOVcrcreteteverereietorroicras sows sic 1:42 
28. ELECTRONIC CHRISTMAS PREVIEW, Robb Report, October...1:31 
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RELEASE # 52 TITLE CUE SHEET 
CUT # SOURCE 


WARNER PUBLISHER SERVICES TIME: DATE August, 1986 


SIDE ONE 


SHOULD YOU BE IN THERAPY?, from When Talk is Not 
Cheap 

THE $20 MILLION GIVEAWAY, from The Robb Report 

FEATS BY FATHERS, from Grit 

LESSON IN LEISURE WEAR, from Success! 

NEW CHAPTER FOR ANNA, from Daytime TV 

PSYCHOLOGY OF PAIN, from Psychology Today 

THE GREAT ONE, from Playboy 

THE VCR AT 10, from Video Magazine 

BEATING THE TIME-EATERS, from Working Woman 

SEX AND CANCER, from Science '86 

WHICH SPORTS DRINK?, from Men's Guide to Fashion 

THE SUNLIGHT/CARROT CONNECTION, from American Health 

EXCELLENCE IN MANAGEMENT, fromA Passion for 
Excellence, a Warner Book 

ETHOS OF THE '80s, from Oui 


SIDE TWO 


ENDING THERAPY, from When Talk is Not Cheap, 


a Warner Book 
THE AMERICAN SPA, from The Robb Report 
THE SOUTHPAW MYSTERY, from Science '86 


TO LOVE AND BE LOVED, from Daytime TV 

BREAKING WITH BREAKFAST, from Psychology Today 

FOREIGN FORMATS, from Video Magazine 

REVOLUTION BREWING, from A Passion for Excellence, 
a Warner Book 

A HARD LOOK AT SOFT LENSES, from American Health 

THE STRESS OF SUCCESS, from Working Woman 

TEMPLE OF THE RAT, from Oui 
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WE APOLOGIZE FOR THE TARDINESS OF 


THIS RELEASE, BUT ON THE VERY DAY 
IT WAS TO GO OUT, THE PRESSING 


PLANT BROKE A STAMPER. SORRY: ! 






WARNER 
PUBLISHER SERVICES 
RELEASE # 51 CINEMA/SOUND LTD. 
; 311 West 75th St. 
New York, NY 10023 
JULY 1986 CUE SHEET (212) 799-4800 
SIDE ONE 
1. Credit-Card Smarts, from WORKING WOMAN, June 1986..... M22 
2. Travel Tips of the Rich and Famous, PLAYBOY, August...1:27 
3. Assessing your Baby's Illness, from SHOULD I 
CALL THE DOCTOR, a warner book by 
C. Nelson and S. PeSCaLr.....ceceeeeseeecerereces ig sik 
4. The Emmys: An Insiders View, from DAYTIME TV, August..1:35 
5. The Roots of Evil, from SCIENCE '86, July/August...... 15-30 
6. Teens with Means, from THE ROBB REPORT, July.......... ike shal 
7. Scent: The Tie that Binds? PSYCHOLOGY TODAY, July..... 135 
8. Camping Stress,from GRIT, May....---seeseeeeererereces Ike 72e/ 
9. Conflicting Fantasies, from DR. RUTH'S GUIDE TO 
MARRIED LOVERS, a Warner Book by Dr. Ruth....... 1:34 


10. Porcelain is Back, from AMERICAN HEALTH, July/August. .1:30 


11. How Now, Dow Jones, from PERSONALIZED MONEY STRATEGIES , 


a Warner Book by Peter Passell.........--+-++eeee- LESH / 
12. Fads, from SUCCESS! June...........seseecceresccsceces aby, 
13. Pick-Up Lines, MEN'S GUIDE TO FASHION, July.........-. 1326 
14. The Festival of San Fermin, OUI, July.............++-- ibesy2 
SIDE TWO 
15. Are Swingers Way Out? PSYCHOLOGY TODAY, ARG pon OG OOG LQ Sho) 
16. Questioning Sigourney Weaver, PLAYBOY, August........ 1:24 
17. Career Breaks, WORKING WOMAN, June.....-seeseeeeeeees S29) 
18. Doomsday in Mineature, from SCIENCE "86, July/August. .1:39 
19. Bookends: Tracey Bregman, DAYTIME TV, August.......-- L323 
20. Log Mansions, THE ROBB REPORT, July.....--+++e++e+eees 1336 
21. DressuCodess SUCCESS! (Junpei se sciels sieiejeecis + sess 1:35 
DI Gon MO LAG wer MUGR I Dig JUNC re cyoreistelovel\ereinisie smeyeuvieye oeerei ess i309 
23. Love in the Morning, DR. RUTH'S GUIDE FOR MARRIED 
MOVERS eiederoyercferer 1:23 
24. Unadorned Corn, AMERICAN HEALTH, July/August........- egy 
25. Competing with Friends, MEN'S GUIDE TO FASHION......- L255 
26. Tax Swaps, PERSONALIZED MONEY STRATEGIES.......-ceeee 39 
27. Preventing Drownings, SHOULD I CALL THE DOCTOR?...... 137 


28. Women and Porn, OUL, JULY... .. cece eee eee eee erences ILS shal 
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1979 RADIO KIT 
RECORDS 


i#| - Side A 


(4) 60 second spots 
(6) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(5) 10 second spots 


#H\ - Side B 


(4) 60 second spots 
(6) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(5) 10 second spots 


#2 - Side A 


(3) 60 second dramas 
(3) 60 second spots 
(4) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(4) 10 second spots 


(6) 60 second spots 
(4) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(4) 10 second spots 


ALL NECESSARY MUSIC CLEARANCES HAVE BEEN OBTAINED BY THE AMERICAN 


HEAR ASSOCIATION. 


Record #1 
Side A 


Ke :60 Mollie Bee 


Ds :60 K. C. (of the Sunshine Band) 


35 :60 Erich Kunzel 


4, :60 Ted Ross 


Sb :30 George Gobel 


6. 230 Harvey Korman 


Country/Western music uses broken 
heart as theme. AHA can't do anything 
about broken hearts but is doing every- 
thing possible to see that you have a 
healthy heart. 


When young people learn a lot of things 
like smoking, they think it's cool. But 
it's not cool. It's bad for your heart. 


Keeping up means keeping healthy. 
Facts about your heart and more can be 
learned from your AHA. 


High blood pressure has no symptoms. 
Only a simple test can detect it. And it 
can be controlled. 


One of every two Americans is going to 
die of heart or blood vessel disease. 


Dr. Earl Sutherland was funded for his 
research. Research is needed. 


1) AMERICAN HEART ASSOCIATION 





* Record #i-2 


We 230 
8. 230 
2). 230 
10. 330 
ike: 20 
22a 2.0) 
iss sis 
[aes 
Me RII) 
16. :10 
Wie» Bie 
18. :10 
19. 3:10 
Record #| 
Side B 

ip 

Le :60 
Sh :60 
4, 


Paul Lynde 


Vincent Price 


Jimmy Walker 


Fred Willard 


Janet Lennon 


Rose Marie 


Janet DuBois 


Cathy Lennon 


Richard Bull 


David Hartman 


Joanna Petit 


Wayne Rodgers 


Renee Watson 


:60 Hoyt Axton 


Drama 


Barry Nelson 


:60 Ren Woods 





Since 1940, 12% decline in heart attack 
death rate. But more answers are 
needed. 


You can find out all kinds of things 
through the AHA. 


Taking your high blood pressure medi- 
cine could save your life. 


Many people suffer from heart disease, 
high blood pressure and stroke. 


Good diet makes good sense for health. 


High blood pressure is the leading cause 
of stroke. 


Have your blood pressure checked often 


If you don't weigh what you'd like to, 
make up your mind to do something 
about it. 


Quit smoking years ago. 


Know the number for emergency rescue 
service. 


High blood pressure. . .no one is safe. 


Pick up a leaflet that describes the 
usual warning signals of heart attack 
from your AHA. 


Sensible regular exercise can strengthen 
your heart. 


Country sound has down-home style 
Americans are famous for. Unfortu- 
nately, they're also famous for heart 
attack. 


Signals of heart attack. . .famous last 
words. 


What do you do before the ambulance 
arrives. . .CPR. 


Wouldn't it be great if we had a wizard 
to tell us how to stop high blood 
pressure. It can be controlled. 





Record #1-3 


Ds 230 Phyllis Diller 
6. :30 Michael Gregory 
is :30 David Hartman 


8. :30 Celeste Holme 


9. :30 Fran Ryan 


10. :30 Rip Taylor 


Il. :20 Diane Lennon 


12. :20 Peter Marshall 


13. :15 Scatman Cruthers 


14. :15 Peggy Lennon 


15. :l0 Erich Kunzel 


16. :10 Ted Lange 


17. :10 Paul Lynde 


18. :10 Robert Reed 


19. :10 Fred Willard 


Record #2 
Side A 
l. :60 Drama 


Ds :60 Drama 


3: :60 Drama 





Watch your weight for health. 
Our way of life may be killing us. 


Uncomfortable pressure or pain in chest 
for 2 minutes or more could be a heart 
attack. 


CPR is a basic life saving procedure 
that can be learned. 


In one day the human heart pumps 4,300 
gallons of blood through 60,000 miles of 
blood vessels. But that can be stopped 
by heart attack. 


Your heart needs all the help you can 
give it. Take good care of it. 


For more tips on healthy eating call the 
AHA. 


If you have high blood pressure, don't 
risk stroke. Take your medication. 


Get down on high blood pressure. It's a 
killer. 


Finding answers to heart disease ques- 
tions means lives saved. 


The AHA is fighting for your life with 
research, community and educational 
programs. 


Have your blood pressure checked 
today. 


The death rate for heart and blood 
vessel disease is down. 


Knowing the number for emergency 
rescue service in your area could save a 
life. 


Call the AHA on how to stop smoking. 


Heart Attack signals. 


Competition, High blood pressure, med- 
ication. 


Rehabilitation and stroke. 





4, :60 David Hartman 


D. :60 Bobby Humphrey 


6. :60 Denny Green 


Ue 2:30 Eartha Kitt 


8. :30 Barry Nelson 


9! :30 Max Morath 
10. :30 Jacklyn Smith 
Il. :20 Robert Merrill 


12. :20 Clifton Davis 


13. :15 Phyllis Diller 


14. :15 Victor French 


15. 2:10 Michele Lee 


16. :10 Ryan O'Neal 


17. 2:10 Redd Foxx 


18. 2:10 Dianna Trask 


Record #2 
Side B 


If :60 Victor Borge 


2. :60 Donna Fargo 


it re 2 ee ee eee ee 


*Record 2-4 


National Campaign Chairman. Gives 
symptoms of Heart Attack and helpful 
hints on how to quit smoking. 


Take tips from the AHA about diet and 
keeping your heart healthy. 


Life can depend on having your blood 
pressure checked. Black Americans are 
more affected by high blood pressure. 
Take care of yourself. 


Advice to pregnant women not to 
smoke. 


Work harder on talking to young people 
to develop good habits early. 


Stroke warns us with different signals. 
Exercise sensibly with doctor's advice. 


Research helps solve mysteries of heart 
disease. 


Learn the causes of high blood pressure 
and get helpful information from the 
AHA. 


Sensible regular exercise can strengthen 
your heart. 


Join the "quit smoking"club. 


Overweight is a risk factor in heart 
disease. 


Sensible regular exercise can strengthen 
your heart. Your AHA says stay phys- 
ically fit for life. 


Putting off having your blood pressure 
checked can be dangerous. 


We help to keep all hearts in good 
health by supporting the AHA. 


Diet is a life and death matter. Food is 
a major factor in risk of heart attack 
and stroke. 


"Hey Mr. Music Man" is her song. Her 
message is that AHA is a unique Amer- 
ican institution just like country music. 


Record #2-5 


Sh 260 
4, :60 
53 260 
6. :60 
Us 230 
8 230 


lO504::30 
| :20 
[225120 
Sees lis 
14. 5 
Se ya0 
16. 310 
ee esl 
[82 310 


Musical Heartbeat 
Normal Heartbeat 


Voices C.P.R. 


Voices Stroke 


Arthur Ash 


Edward Asner 


Reggie Jackson 


Robert Merrill 


Ryan O'Neal 


Jacklyn Smith 


James Farentino 


Janet DuBois 


Claude Akins 


Hoyt Axton 


Fran Ryan 


Dionne Warwick 





Medical emergencies. What do people 
do? What can people do? 


Takes teamwork to save lives and reha- 
bilitation of stroke victims. 


Reminder that high blood pressure is a 
killer and leading cause of death among 
Black Americans. Have your blood 
pressure checked. 


Snappy news item -- One can walk 
around for years with high blood pres- 
sure and not know it. 


There are no symptoms for high blood 
pressure. Only a simple test can detect 
it. 


High blood pressure and atherosclerosis 
-- causes unknown but research through 
AHA will help find them. 


Exercise self-discipline; get blood pres- 
sure checked; and don't smoke. 


Have your blood pressure checked 
today. 


Demanding life styles take their toll; 
learn risk factors. 


There is a disease in the Black commu- 
nity -- High Blood Pressure. Get your 
blood pressure checked and call the 
AHA. 


Your Heart Association says call for 
free pamphlet on high blood pressure. 


Through your contributions you can do 
your part to fight heart disease. 


Learn the facts of heart disease. 


If you have high blood pressure, take 
your medication and don't quit. 








Program and/or Public Service Director . . 2... + ee ee ee ees 
(please print name) 
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reports cooperation with the 1979 AMERICAN HEART ASSOCIATION 
CAMPAIGN as follows: 


CAMPAIGN MATERIALS USED: NO. OF TIMES 


General Campaign Album or Tape. . . 2... 2 ee eee 
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Postage 
Will be Paid 


by 
Addressee #f 





BUSINESS REPLY CARD 


First Class Permit 16911 Dallas, Texas 


AMERICAN HEART ASSOCIATION 
Audio Visual Center 

Communications Division 

7320 Greenville Avenue 

Dallas, Texas 75231 


No 
Postage Stamp 
Necessary 


If Mailed in the 
United States 














D.I.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 


SIDE A: 


SIDE B: 











LIVE FROM THE IMPROVISATION 


WEEKS OF 7/16 & 23 


1990 





SPONSORED BY GREYHOUND 
WEEK OF 7/6/90 








1. RICK CORSO 

2. CAREY ODES 

3. JOE EANETTI 

4. HOWARD BUSGANG 
5. CASSIE CHEPEL 


WEEK OF 7/23/90 





1. DRAKE SATHER 
2.  LARRYWILLMORE 
3. JERRY SEINFELD 
4. PAUL REISER 

5. BARRY STEIGER 


UNSPONSORED & UNVOICED 
WEEK OF 7/16/90 








1. RICK CORSO 

2. CAREY ODES 

3. JOE EANETTI 

4. HOWARD BUSGANG 
5. CASSIE CHEPEL 


WEEK OF 7/23/90 





1. DRAKE SATHER 
2. LARRY WILLMORE 
3. JERRY SEINFELD 
4. PAUL REISER 

5. BARRY STEIGER 
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D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 
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LIVE FROM THE IMPROV 
WEEKS OF 3/26/90 & 4/2/90 




















SIDE A 
WEEK OF 3/26/90 
SPONSORED BY HEAD & SHOULDERS 
1. DRAKE SATHER 
2. BOB DUBAC 
3. LIZ WEINSTED 
4. CHRIS RAINE 
OF: RON RICHARDS 
WEEK OF 4/2/90 
SPONSORED BY FORMULA 45 
1. DIANE NICHOLS 
2. LARRY MILLER 
Se JOHN MENDOZA 
4. CAROL LEEFER 
Die 


HOWIE GOLD 








SIDE B 
UNSPONSORED AND UNVOICED 
WEEK OF 3/26/90 
1. DRAKE SATHER 
2. BOB DUBAC 
3. LIZ WEINSTED 
4. CHRIS RAINE 
5. RON RICHARDS 
WEEK OF 4/2/90 
1. DIANE NICHOLS 
2. LARRY MILLER 
3. JOHN MENDOZA 
4. CAROL LEEFER 
5.  HOWIE GOLD 
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2:18 
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1:34 
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& 
D.1.A. Broaacasting Corp. 
32 East 57th Street 


New York, New York 10022 
Tel. 212/371-6850 


Fax. 212/888-8650 CONTAINS ONE WEEK ONLY 


LIVE FROM THE IMPROV 


WEEK OF 10/23/89 


SPONSORED BY: DODGE TRUCKS 





SIDE A ONLY: 

1. MAX ALEXANDER 2:00 
2EGREGUTRAVIS 2:00 

3. BARRY STEIGER 2:00 | 
4. JOHN DOLL 2:00 | 
5. RICK ROCKWELL 2:00 


ROR KR RRR OAK RRR KI eR KK OK) kK KK KK Ok Ok RF * & & * 


UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 711 
1. MAX ALEXANDER 1220 
2. GREG TRAVIS Loh 
3. BARRY STEIGER 1:23 
4. JOHN DOLL Ug Uz 
5. RICK ROCKWELL 1:30 


****DO NOT ATTEMPT TO PLAY SIDE B PROGRAM IS ON SIDE A 
ONLY 

















D.\.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 

















LIVE FROM THE IMPROV 


*** ONE WEEK ONLY **# 


WEEK OF 12/11/89 


SPONSORED BY: GREYHOUND 


1. DANA GOULD 

RICK ROCKWELL 
STEVIE RAY FROMSTEIN 
SUSIE LOUCKS 

HOWIE GOLD 


ao FF Ww N 


UNSPONSORED AND UNVOICED 





DRY AUDIENCE BED 


1. DANA GOULD 

RICK ROCKWELL 
STEVIE RAY FROMSTEIN 
SUSIE LOUCKS 

HOWIE GOLD 


an F&F WwW N 


<TH Sy iseAn ONE. SIDED ED SCs DORNOleATMEMET OR REAN 
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D.|.R. Broadcasting Corp. 
32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 


| 





LIVE FROM THE IMPROV 


**ONE WEEK ONLY** 


12/28/89 


SIDE A: 


WEEK OF 12/28/89 


SPONSORED BY: UNIVERSAL PIC/"Born on the 4th of July" 





1. SEAN MOREY 1:58 
2. TAYLOR NEGRON 1355 
3. PAULA POUNDSTONE 1:48 
4, BOBBY KELTON 2:08 
5. JERRY SEINFELD 2:01 





UNSPONSORED AND UNVOICED 





DRY AUDIENCE BED shi 
1. SEAN MOREY ° 123 
2. TAYLOR NEGRON AF aL8 
3. PAULA POUNDSTONE eZ 
4. BOBBY KELTON 133 
5. JERRY SEINFELD 1331 

















D.|.R. Broadcasting Corp 
32 East 57th Street 
New York, New York 10022 


Tel. 212/371-6850 
Fax. 212/888-8650 

















LIVE FROM THE IMPROV 


WEEKS OF 1/22/90 AND 1/29/90 


SIDE A: 
WEEK OF 1/22/89 


SPONSORED BY: HEAD AND SHOULDERS :60 


1. JOHN McDONNELL 
JORDAN BRADY 
BOB NICKMAN 
MACK + JAMIE 
STEVE SKROVAN 


on & WwW NY 
. . . . 


WEEK OF 1/29/90 
SPONSORED BY: GREYHOUND 


1. STANLEY ULLMAN 
TOMMY SLEDGE 

MARTY POLIO 

STEVIE RAY FROMSTEIN 
SUZIE LOUCKS 


wu £& WwW NY 
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DRY AUDIENCE 


“ SIDE B: 
UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 
WEEK OF 1/22/90 
1. JOHN McDONNELL 
JORDAN BRADY 
BOB NICKMAN 
MACK + JAMIE 
STEVE SKROVAN 


uF Ww N 


WEEK OF 1/29/90 


1. STANLEY ULLMAN 
TOMMY SLEDGE 

MARTY POLIO 

STEVIE RAY FROMSTEIN 
SUSIE LOUCKS 
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UIA ClCaulasungy Cup 
32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 
Fax. 212/888-8650 


LIVE FROM THE IMPORV 
WEEKS OF 10/9 AND 10/16/89 


DISC ONE/SIDE A: 
WEEK 10/9/85 
SPONSORED BY: ‘GREYHOUND. (::30. SPOT) 





1. RITA RUBNER 1:58 
2. JERRY SEINFELD 2:05 
3. HOWIE GOLD 1:56 
4, JACK MAYBERRY 1:50 
5. JOHN MENDOZA 2:02 


WEEK OF 10/16/89 


SPONSORED BY: HEAD & SHOULDERS (:60 SPOT) 








1. MARK SHIFF 2:36 
2. AL CLETHAN 2:30 

5 3. JOHN KASIR 2:41 
=n 4. DOUG KERRARI 2:26 

= oo 5. STEVE DECRUSER 227 


KEKKKKKKKKKKEEKERK KKK RRR EK RRR ERK EKER KKK ERK RRR RK RE KER KEKKKRKREKEEK 





DISC ONE/SIDE B: UNSPONSORED & UNVOICED 
DRY AUDIENCE BED B12 
WEEK OF 10/9/89 
1. RITA RUDNER 1:20 
2. JERRY SEINFELD Ug 77/ 
3. HOWIE GOLD 1:18 
4, JACK MAYBERRY a Ticali2. 
5. JOHN MENDOZA 325 


WEEK OF 10/16/89 





1. MARK SHIFF 1:25 
2. AL CLETHAN 1:18 
% JOHN Kk ASTR T-Qu 
4, DOUG KERRARI 1:15 
5. STEVE DECRUSER 1:10 


ao. eee | 














D.I.R. Broadcasting Corp. 
32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 

~ Fax. 212/888-8650 


LIVE FROM THE IMPROV 


WEEKS OF 1/8/90 & 1/15/90 


SIDE A: 
SPONSORED BY: GREYHOUND 
WEEK OF 1/8/90 
ING TONY EDWARDS 
Dis JEFF MILLS 
or JERRY SEINFELD 
4, ALLAN MURRAY 
Di PAUL REISER 


SPONSORED BY: GEYHOUND 





WEEK OF 1/15/90 





HUGH FINK 
DON WARE 
CHANCE LANGTON 
BARRY STEIGER 
JOHN CAPONERA 
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SIDE B: 
UNSPONSORED AND UNVOICED 





DRY AUDIENCE BED 


WEEK OF 1/8/90 





TONY EDWARDS 
JEFF MILLS 
JERRY SEINFELD 
ALLAN MURRAY 
PAUL REISER 


Wfwnre 


WEEK OF 1/15/90 





HUGH FINK 
DON WARE 
CHANCE LANGTON 
BARRY STEIGER 
JOHN CAPONERA 
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D.|.R. Broadcasting Corp. f 


32 East 57th Street 








New York, New York 10022 
Tel. 212/371-6850 
Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 1/16 & 1/23 
SIDE A: 
WEEK OF 1/16/89 
SPONSORED BY: YORK PEPPERMINT PATTY 
1. RICK ROCKWELL 2:00 
2. DESTINY 2:00 
3. HUGH FINK 2:00 
4. GLEN HIRSH 2:00 
5. FRED STOLLER 2:00 
WEEK OF 1/23/89 
SPONSORED BY: KIT KAT 
1. BOBBY KELTON 2:00 
2 ERERCESARIO 2:00 
3. PAUL REISER 2:00 
ioe ROSS SEES 4. MARK PITTA 2:00 
x See SUSTEREOUCKS 2:00 
Me KAKKKKKKKKKKEKKEKKEKE LIVE FROM THE IMPROV KARKEKKKKKKKKKKKKKEKEKER 
SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED a2 
WEEK OF 1/16/89 
1. RICK ROCKWELL 1:30 
2. DESTINY 1:30 
3. HUGH FINK 1:30 
4. GLEN HIRSH 1:30 
5. FRED STOLLER 1:30 
WEEK OF 1/23/89 
1. BOBBY KELTON 1S.0 
2. JEFF CESARIO 130 
3. PAUL REISER 1:30 
4. MARK PITTA 1:30 
5. SUSIE LOUCKS 1:30 
FOR MORE INFORMATION PLEASE CONTACT YOUR DIR REP AT: 
212-371-6850. 























DIR. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 


Fax 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 1/2 & 1/9/89 








SIDE A: 
WEEK OF 1/2/89 


SPONSORED BY HEAD AND SHOULDERS 

















lo URYANID tae 24130 
2. DRAKE SATHER 2:30 
3. BOB DUBAC 2:30 
4. DIANE NICKOLES 2:30 
5. CHRIS RAINE 2:30 
WEEK OF 1/9/89 
SPONSORED BY HEAD AND SHOULDERS 
1. RON RICHARDS 233.0 
2 LIZ WEINSTED 2:30 
3. RANDY LUBAS 2/30 
4. STEVIE RAY FROMSTEIN 2330 
5 LEAH KRENSKY 2-20 


FOGG GIG kak Ake kkk 
SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED Sui? 
WEEK Oa i289 








PAMELA EEE 1:30 
2. DRAKE SATHER 1:30 
3. BOB DUBAC 1:30 
4. DIANE NICKOLES 1:30 
5. CHRIS RAINE 1:30 


WEEK OF 1/9/89 


1. RON RICHARDS 1s0 
2. LIZ WEINSTED 1:30 
3. RANDY LUBAS 1:30 
4, STEVIE RAY FROMSTEIN 1:30 
5. LEAH KRENSKY 138.0 


FOR MORE INFO CALL YOUR DIR REP AT:(212) 371-6850. 

















D..A. Broaccasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 














LIVE FROM THE IMPROV 





WEEKS OF 1/30 AND 2/6/89 


SIDE A: 


a F&F WwW NN 


on F&F WwW N 
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WEEK OF 1/30/89 


SPONSORED BY: HEAD & SHOULDERS (: 


60 spots) 





GEORGE WALLACE 
CAROL SISKIND 
CRAIG SHOEMAKER 
RHONDA HANSOME 
DAVID WOOD 


WEEK OF 2/6/89 


SPONSORED BY: HEAD & SHOULDERS (:60 spots) 


LIZ WEINSTED 
LARRY MILLER 
DESTINY 

RICK ROCKWELL 
GLEN HIRSCH 


SIDERB:: 
WEEK OF 1/30/89 
UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 


Wa 


an &-& WwW N 


uo &F WwW N 


GEORGE WALLACE 
CAROL SISKIND 
GRAIG SHOEMAKER 
RHONDA HANSOME 
DAVID WOOD 


WEEK OF 2/6/89 
LIZ WEINSTED 
LARRY MILLER 
DESTINY 
RICK ROCKWELL 
GLEN HIRSCH 
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D.1.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 











Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 3/13 & 3/20/89 
SIDE A: 
WEEK OF 3/13/89 
SPONSORED BY : KIT KAT 
1. STEVIE RAY FROMSTEIN 2:00 
2 DE SalpiNiy 2:00 
3.) (GEENSHIRSH 2:00 
4, SUSIE LOUCKS 2:00 
5. DRAKE SATHER 2:00 
WEEK OF 3/20/89 
SPONSORED BY DORITOS 
1. CAROL SISKIND 2:00 
2 DAVID WOOD 2:00 
3. RHONDA HANSOME 2:00 
4 DENNIS WOLFBERG 2:00 
5 DON WARE 2:00 
KKK KKEKKK KKK KKK KEKE KK KKK KEKE RRR KKK EKER RRR KKK KKK KKK RAR KRERKE KERR KKK KEK KEKE RE 
SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 212 
WEEK OF 3/13/89 
1. STEVIE RAY FROMSTEIN 130 
2 DESMINY, 1:30 
3. GLEN HIRSH 1:30 
4. SUSIE LOUCKS 1:30 
5. DRAKE SATHER 130 


WEEK OF 3/20/89 


1. CAROL SISKIND 1:30 
2. DAVID WOOD 1:30 
3. RHONDA HANSOME 1:30 
4. DENNIS WOLFBERG 1:30 
5. DON WARE 1:30 

















D.I.R. Broadcasting Corp. 

32 East 57th Street 

New York, New York 10022 , 
Tel. 212/371-6850 

Fax. 212/888-8650 











LIVE FROM THE IMPROV 


WEEKS OF 7/24  & 7/31 
SIDE A: 
WEEK OF 7/24/89 


SPONSORED BY: GINGISS FORMALWEAR 


1. HOWARD ALLEN 
HOWIE GOLD 
JACKIE FLYNN 
JACK MAYBERRY 
JOY BEHAR 


ao FF WwW N 


WEEK OF 7/31/89 
SPONSORED BY: GREYHOUND 
CAREY ODES 
MAX ALEXANDER 
ROB BECKER 
KEVIN WEST 
JOHN MENDOZA 


wu F Wn 
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SIDE B: 


DRY AUDIENCE BED 
UN-VOICED AND UNSPONSORED 


WEEK OF 7/24/89 
HOWARD ALLEN 
HOWIE GOLD 
JACKIE FLYNN 
JACK MAYBERRY 
JOY BEHAR 


un F&F Won 


WEEK OF 7/31/89 


— 
. 


CAREY ODES 
MAX ALEXANDER 
ROB BECKER 
KEVIN WEST 
JOHN MENDOZA 


on F&F WwW N 
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32 East 57th Street 

New York, New York 10022 | 
Tel. 212/371-6850 | 


Fax. 212/888-8650 LIVE FROM THE IMPROV | 
WEEKS OF 6/5 AND 6/12 
SPONSORED BY: GINGISS FORMALWEAR 











SIDE A: 





WEEK OF 6/5/89 





1. CRAIG SHOEMAKER 2:00 
2 RHONDA HANSOME 2:00 
3. JERRY SEINFELD 2:00 
4. TOM SHEIKMAN 2:00 
5. SUSIE LOUCKS 2:00 
WEEK OF 6/12/89 
1. HOWARD ALLEN 2:00 
2. RANDY LUBAS 2:00 
3. JACKIE FLYNN 2:00 
4. JACK MAYBERRY 2:00 
5. JOY BEHAR 2:00 
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SIDE B: 
DRY AUDIENCE BED B12 
UNSPONSORED AND UNVOICED 
WEEK OF 6/5/89 
1. CRAIG SHOEMAKER 1:30 
2. RHONDA HANSOME 1:30 
3. JERRY SEINFELD 183o 
4. TOM SHEIKMAN 1:30 
5. SUSIE LOUCKS 130 
WEEK OF 6/12/89 
1. HOWARD ALLEN 3.0 
2. RANDY LUBAS 1:30 
3. JACKIE FLYNN 1:30 
4. JACK MAYBERRY USS 
5. JOY BEHAR 1:30 














D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 




















LIVE FROM THE IMPROV 
WEEKS OF 7/10 & 7/17 
SIDE A: 
WEEK OF 7/10 
SPONSORED BY _: AIR FORCE 


1. MARGRET SMITH 2 
2. RICK OVERTON 2) 
3. MARK PRICE 2 
4. JACK COHEN 2 
5. RITA RUDNER 72 
(Jar 
WEEK OF 7/4 


SPONSORED BY: AIR FORCE 


1. TODD GLASS 2 
2. DIANE NICKOLES 2 
3. CRAIG SHOEMAKER 2 
4. DON WARE 2 
5. JERRY SEINFELD 2 
* 


Bens to no bo £3 ti a td to foto to ko Gs to to ta to co to t9 fo be to toes 


SIDE B: 


UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 


WEEK OF 7/10 


1. MARGRET SMITH 1 
2. RICK OVERTON 1 
3. MARK PRICE = el 
4. JACK COHEN ] 
5. RITA RUDNER 1 


WEEK OF 7/14 
1. TODD GLASS : 


2. DIANE NICKOLES 1 
3. CRAIG SHOEMAKER 1 
4. DON WARE 1 
5. JERRY SEINFELD 1 
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La, biGadcasting Gor 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 


Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 2/27 AND 3/6/89 
SIIDERAT: 
WEEK OF 2/27/89 
SPONSORED BY YORK PEPPERMINT PATTY 








1. MAX ALEXANDER 2:00 
2. MARTHA JANE 2:00 
3. CRAIG SHOWMAKER 2:00 
4. JORDAN BRADY 2:00 
5. LIZ WEINSTED 2:00 
WEEK OF 3/6/89 
| SPONSORED BY YORK PEPPERMINT PATTY 
1. DAVID WOOD 2:00 
2. STEPHANIE HODGE 2:00 
CePA RIESE 2:00 
4, CHRIS RAINE 2:00 
SAU EIS 2:00 


RREKKKEKKKKERE KKK RK K KK KEKE KK RK K KK ARK KK KAKA K ERK KARR KEKE KK EK KAKA KK EKER AKER 








SIIDERBE 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 1 
WEEK OF 2/27/89 
1. MAX ALEXANDER e130 
2. MARTHA JANE 1:30 
3. CRAIG SHOEMAKER 1:30 
4, JORDAN BRADY 1:30 
5. LIZ WEINSTED WSsk0 
WEEK OF 3/6/89 
1. DAVID WOOD ae73.0 
2. STEPHANIE HODGE 1:30 
3. PAUL REISER 1:30 
4. CHRIS RAINE 1:30 
5. AL LUBEL 1:30 














D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 





LIVE FROM THE IMPROV 


WEEKS OF 3/27 and 4/3/89 
SIDE A: 
WEEK OF 3/27/89 
SPONSORED BY TRIDENT 





1. STEVE MORRIS 2:00 
2. JERRY SEINFELD 2:00 
3. TOM SHEIKMAN 2:00 
4. JOHN CAPONERA 2:00 
5. JOHN MENDOZA 2:00 
WEEK OF 4/3/89 
SPONSORED BY KIT KAT 
1. HOWARD ALLEN 2:00 
2. RANDY LUCAS 2:00 
3. MAX ALEXANDER 2:00 
4. MARTHA JANE 2:00 
5. CRAIG SHOEMAKER 2:00 
FOGG GGG GIGS GIG i aa ikk ak kek ak 











SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 712 
WEEK OF 3/27/89 

1. STEVE MORRIS 1:30 
2. JERRY SEINFELD 1:30 
3. TOM SHEIKMAN 1:30 
4. JOHN CAPONERA 1:30 
5. JOHN MENDOZA 1:30 


WEEK OF 4/3/89 


HOWARD ALLEN lis.0 
RANDY LUCAS TSO 
MAX ALEXANDER 1:30 
MARTHA JANE 1:30 


CRAIG SHOEMAKER 1:30 




















32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 


Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 4/10 & 4/17/89 


D.I.R. Broadcasting Corp. ie 


SIIDEWAY 
WEEK OF 4/10/89 
SPONSORED BY TRIDENT 





1. JORDAN BRADY 2:00 
2. PAUL REISER 2:00 
3. STEVIE RAY FROMSTEIN 2:00 
4. DESTINY 2:00 
5. DAVID WOOD 2:00 
WEEK OF 4/17/89 
SPONSORED BY KIT KAT 
1. GLEN HIRSH 2:00 
2. SUSIE LOUCKS 2:00 
3. DENNIS WOLFBERG 2:00 
4, CAROL SISKIND 2:00 
5. DON WARE 2:00 


RRRKKKKKKEKR KKK RE KR RR KEK KEK KKK KK KKK KKK E RK ERK ERR RK KK KKEREKEKE 








SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED call; 
WEEK OF 4/10/89 
1. JORDAN BRADY 1:30 
2. PAUL REISER 10 
3. STEVIE RAY FROMSTEIN 1:30 
4. DESTINY 1:30 
5. DAVID WOOD 1:30 
WEEK OF 4/17/89 
1. GLEN HIRSH 1:30 
2. SUSIE LOUCKS }:'3.0 
3. DENNIS WOLFBERG 1:30 
4, CAROL SISKIND sso 
5. DON WARE i730 














D.1.R. Broadcasting Corp, 
32 East 57th Street ee ee ae 
NewiorknNe Wan OUSLCG22 LIVE FROM THE IMPROVISATION 














212/371-6850 
WEEKS OF 2/15 & 2/22/88 
SIDE A 
WEEK OF 2/15 
SPONSORED BY (:60) AVIS SPOT INCLUSIVE. 
1. BOB DUBAC 2:25 
2. RITA RUDNER 2:26 
3. RONNIE SHAKES 2:31 
4. RICHARD MORRIS 2:28 
5. BRAD GARRETT 2:16 | 
WEEK OF 2/22 
SPONSORED BY (:30) GREYHOUND SPOT INCLUSIVE. 
1. RON RICHARDS 1:56 
2. PAULA POUNDSTONE 1:57 | 
Se VA MUBEL 2:01 
4. CARRIE SNOW 2:05 
5. MARK PITTA 2:05 | 








LFtiLFtilftilftilftilftilftilftilftilftilftilfteil (til ftilftilftilftilftilftilftiltti | 


SIDE B  UNSPONSORED & UNVOICED (:12 DRY AUDIENCE) 








LORIMAR-Telepictures | 
Company WEEK OF 2/15 | 

1. BOB DUBAC 1:15 
2. RITA RUDNER 1:18 | 

RONNIE SHAKES 1:22 

4. RICHARD MORRIS 4:19 

5. BRAD GARRETT 1:09 

WEEK OF 2/22 

1. RON RICHARDS 1:18 

2. PAULA POUNDSTONE 1:20 

Se AL UBER 1:23 

4. CARRIE SNOW 1:28 

5. MARK PITTA 1:28 


ALL SEGMENTS LOCK BANDED. 





FOR ADDITIONAL INFORMATION, CONTACT CAROL GAISER AT DIR 
212-371-6850. 











D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 


LIVE FROM THE IMPROV 





WEEKS OF 3/12/90 & 3/19/90 





WEEK OF 3/12/90 





SPONSORED BY GINGISS FORMAL WEAR 




























JOHN KASIR 1:28 
ROSEANNE BARR 1:20 
PAUL PROVENZA 1:36 
JOE BOLSTER 1:36 
CAROL SISKIND 1:34 





WEEK OF 3/19/90 





SPONSORED BY GINGISS FORMAL WEAR 








1. RITCH SHYDNER bg Al 
2. JENNY JONES Ib galls) 
3. JIM ALECK Ibe Sy) 
4. MAUREEN MURPHY Ib She) 
Bye J.J. WALL 1:36 
KOK RK RK KK KR RK RR RK RK KKK KR KK RK KKK KKK KK KKK KKK KKK EK KER KEK 


SIDE B 
UNSPONSORED AND UNVOICED 


WEEK OF 3/12/90 





JOHN KASIR Ibe All 
ROSEANNE BARR IE GIES) 
PAUL PROVENZA BEANS) 
JOE BOLSTER 15236 
CAROL SISKIND L328 


WEEK OF 3/19/90 





RITCH SHYDNER TG thts} 
JENNY JONES 1:10 
JIM ALECK FSS 
MAUREEN MURPHY Legs 
J.J. WALL 1 2y3:0 











D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
212/371-6850 
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A 
LORMAR Telepichuires. 
Company 











LIVE FROM THE IMPROVISATION 
WEEKS OF 7/20/87 AND 7/27/87 




















FOR ADDITIONAL INFORMATION, CONTACT CAROL GAISER AT 





SIDE A VOICED WITH SPOT _ 
WEEK OF 7/20 — 
1. BILL . ENGVALL 2a 
2. DAN CHOPIN 225 
3. TAYLOR NEGRON : 2230 
4. RITA RUDNER 230 
5. SINBAD 2:26 
WEEK OF 7/27 
1. RICHARD MORRIS 2523 
2. HOWARD ALLEN 2230 
3. RON RICHARDS 2325 
4. JIM ALECK Zag, 
5. TOM DRESSEN i234 
RKKAEKREKEKKAKEKKARAKKKRKKKKARKAKKKEKKAR ER RARKEKKKKEKEKKK 
SIDE B UNVOICED WITH OUT SPOT 
WEEK OF 7/20 
1. BILL €NGVALL 1:20 
2. DAN CHOPIN LIU 
3. TAYLOR NEGRON 1:22 
4. RITA RUDNER 1:20 
5. SINBAD 1:16 
WEEK OF 7/27 
1. RICHARD MORRIS 1:14 
2. HOWARD ALLEN 1:20 
3. RON RICHARDS L3d5 
4. JIM ALECK ike sy 
5 


- ‘TOM DREESEN 1:24 
; \ 


D.I.R. 212-371-6850. 














IMPORTANT 


DUE TO A _TYPOGRAPHICAL ERROR THE LABEL READS: 


RICK ENGVALL 


THE CORRECTION IS: 


BILL ENGVALL 





D.|.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 






DIR RADIO NETWORK 





SIDE A 


LIVE FROM THE IMPROVISATION 
WEEK OF AUGUST 13820, 1990 





SPONSORED BY GREYHOUND 
WEEK OF 8-13-90 


TOM ARNOLD 
DAVID WOOD 
CHANCE LANGTON 
BOB NICKMAN 
JEFF MARDER 


OO Bm WN Re 


WEEK OF 8-20-90 


BOBBY COLLINS 
JOHN PAYTON 
PAUL COZAK 
ELLIN DeGENERES 
LARRY WILLMORE 


Om WN rE 








SIDE B 





UNVOICED AND UNSPONSORED 
WEEK OF 8-13-90 


TOM ARNOLD 
DAVID WOOD 
CHANCE LANGTON 
BOB NICKMAN 
JEFF MARDER 


O &mWN Fr 


WEEK OF 8-20-90 


BOBBY COLLINS 
JOHN BAYTON 
PAUL COZAK 
ELLIN DeGENERES 
LARRY WILLMORE 


O & Whe 


5S 
22015 
23103 
1:45 
i230 5 


280 
22105 
Lg Sy7/ 
22105 
PRS ALal 


i220 
Lay 
ik AX} 
05 
1:24 


1:24 
eer aal 
ggalak 
=20 
1:24 


Pe 








U.I.K, Broadcasting Corp, 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 


LIVE FROM THE IMPROV 
WEEKS OF 2/13 & 2/20 


SIDE A: 


WEEK OF 2/13/89 
SPONSORED BY: TRIDENT 





1. BOBBY KELTON 2:00 
2. CHRIS RAINE 2:00 
3. STEVIE RAY FROMSTEIN 2:00 
4, LEAH KRENSKY 2:00 
5. PAUL REISER 2:00 
WEEK OF 2/20/89 

SPONSORED BY: PEPPERMINT PATTY | 
1. JACK COHEN 2:00 | 
2. SUSIE LOUCKS 2:00 | 
3. DRAKE SATHER 2:00 
4. FRED STOLLER 2:00 
5. DIANE NICKOLES 2:00 
KREKKEKKKKKEK KK KRKKK KERR KKK KEK KKK EKER KEK RRR RRR KKK KK KKK KE KKK KEE 
SIDE B: 

UNSPONSORED AND UNVOICED 

DRY AUDIENCE BED :12 





WEEK OF 2/13/89 
BOBBY KELTON 
CHRIS RAINE 
STEVIE RAY FROMSTEIN 
LEAH KRENSKY 
PAUL REISER 


WEEK OF 2/20/89 
JACK COHEN : 230 
SUSIE LOUCKS 730 
DRAKE SATHER 230 
FRED STOLLER 730 
DIANE NICKOLES 730 


FOR MORE INFO CALL YOUR DIR REP AT: (212)371-6850 











O.I.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 








LIVE FROM THE IMPROV 





WISEKSS: OF DAIS 1 WARS 





SIDEWAE 
WEEK OF 12/5/88 


SPONSORED BY GREYHOUND 








rene iO) Gitte UNI 
GLENN HIRSH 
FRED STOLLER 
BOBBY KELTON 
PAUL REISER 


Sa] = Ww N 


WEEK OF 12/12/88 
SPONSORED BY GREYHOUND 
1.. CARLA FELISHA 
JACK COHEN 
MARK PITTA 
SUSIE LOUCKS 
DRAKE SATHER 








ao FF WwW NY 


KKK KK KEK KEKE KRKKKKKKKKKKKKKKEK LFl KKK KKKKKKKKKKKKKKEKKKKKKKKKKKEKE 


SIDERBE 
UNSPONSORED AND UNVOICED 





DRY AUDIENCE BED 
WEEK OF 12/5/88 
1. HUGH FINK 
GLENN HIRSH 
EREDESTOLEER 
BOBBY KELTON 
PAU ESREISER 


uw Se WwW NY 


WEEK OF 12/12/88 





1. CARLA FELISHA 
JACK COHEN 
MARK PITTA 
SUSIESEOQUGKS 
DRAKE SATHER 


uw - wo Nn 


FOR MORE INFORMATION PLEASE CALL YOUR DIR REP:(212) 371-6850 | 


Pod SY Sk ips i) 
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:00 
:00 
:00 
:00 
:00 


:00 
:00 
:00 
:00 
700 


oi. 


73.0 
73.0) 
#50 
730 
30) 


230 
230 
Sehe) 
:30 
15,0 











D.1.R. Broadcasting Corp 
32 East 57th Stree 

New York, New York 10022 
Tel. 212/371-6850 

Fax, 212/888-8650 
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le 


CONTAINS ONE WEEK ONLY 


LIVE FROM THE IMPROV 





WEEK OF 8/7/89 


x*k*k SIDE A ONLY 


J.J. WALL 
MIKE DUGAN 
MARK SHIFF 
AL CLETHAN 
DAVID WOOD 


WEEK OF 8/7/89 


SPONSORED BY GREYHOUND 





2:00 
2:00 
2:00 
2:00 
2:00 


RKeEKKKEEKE KEE KEKE KEKE KEKE KEK KEKE EEEKER 


UNVOLCED 

DRY AUDIENCE BED 3 5h72 
J.J. WALL 30) 
MIKE DUGAN 1:30 
MARK SHIFF 1:30 
AL CLETHAN 13330) 
DAVID WOOD 1:30 


**PLEASE NOTE THAT THE ENTIRE WEEK IS ON SIDE A 
DO NOT ATTEMPT TO PLAY SIDE B 








O.1.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 














LIVE FROM THE IMPROV 
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SDEVANOINIEVE 





WEEK OF 12/19/88 





SPONSORED BY BLACK AND DECKER 





1. GEORGE WALLACE 
CAROL SISKIND 
CRAIG SHOEMAKER 
JACK COHEN 

JERE ReESARIO: 


Uy dS CY). IS) 
yo NY NY NY NY 


WEEK OF 12/19/88 





UNSPONSORED AND UNVOICED 





DRY AUDIENCE BED 


1. GEORGE WALLACE 1 
TEGAN OLAS TISIKIND, 1 
3. GRAIG SHOEMAKER 1 
4. JACK COHEN 1 
Deena ES ARO 1 


ALL SEGMENTS ARE LOCK BANDED. 





PLEASE DO NOT ATTEMPT TO PLAY SIDE B. 


FOR MORE INFORMATION PLEASE CALL YOU DIR 





REPRESENTATIVE AT : (212) 371-6850. 





:00 
:00 
:00 
:00 
:00 


Th12. 


230 
:30 
:30 
230 
:30 











Mee Ope NTRS Fo ANT pal 
32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 
Fax. 212/888-8650 


LIVE FROM THE IMPROV 
WEEKS OF 4/24 - 5/1/89 
SIDE A: 
WEEK OF 4/24/89 











SPONSORED BY TRIDENT 

1. HOWIE GOLD 2:00 
2. MARK SHIFF 2:00 
3. JOANNE ASTROW 2:00 
4, TIM ROSE 2:00 
5. JACKIE FLYNN 2:00 

WEEK OF 5/1/89 

SPONSORED BY GENGISS 
1. JACK MAYBERRY 2:00 
2. JOY BEHAR 2:00 
3. CAREY ODES 2:00 
4. ROB BECKER 2:00 
5. TOMMY SLEDGE 2:00 
KR RRR RRR RAK RRC CGI III kok a ke 
SIDE B: 
UNSPONSORED AND UNVOICED 

DRY AUDIENCE BED 212 

WEEK OF 4/24/89 
1. HOWIE GOLD 1:30 
2. MARK SHIFF 1:30 
3. JOANNE ASTROW 173.0 
4. TIM ROSE 16-73,0 
5. JACKIE FLYNN 1:30 

WEEK OF 5/1/89 
1. JACK MAYBERRY 1:30 
2. JOY BEHAR 1:30 
3. CAREY ODES 1G33.0 
4. ROB BECKER 173.0 
5. TOMMY SLEDGE 1:30 


FOR MORE INFORMATION ON THIS OR ANY OTHER DIR PROGRAM 
PLEASE BE SURE TO CONTACT YOUR REPRESENTATIVE AT: 
(212) 371-6850 
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INSIDE OUT and other stories 
by MAVOR MOORE 


Pgm 5: COME AWAY, COME AWAY 


CT-39229 
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Duration: 28:00 





\ THE WORLD OF STEPHEN LEACOCK 

\A 13—Part Anthology by John Drainie 

\PGM. 1 - “Excerpts from LITERARY LAPSES’* 
W910) 
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THE WORLD OF STEPHEN LEACOCK 
A 13—Part Anthology by John Drainie 
PGM. 3 - ‘The Wizard of Finance’® (1914)° 
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Distributed by 






























VP RECORDS 
89-05 138 Street, 
Jamaica, NY11435 
(718) 291-7058 
“YC ATED also 
xX RATED _ VP of Florida 
| PG 5893 S.W. 2ist. St. 





NECESSARY | F39023 


VPRD-5182-A (305) 966-4744 


Prod. by.: FATTIS (C)(P)1993 
Pub. by: 
Goldplate Music/Ixat 








ROUD AH YOU 


(P.Burrell/S.Dunbar/Sugar Ray) 


SUGAR RAY 


ALL RIGHTS RESERVE 


Distributed by 
VP RECORDS 
89-05 138 Street, 
Jamaica, NY11435 
(718) 291-7058 — 
also 
VP of Florida 
ee S.W. aN St. 
eRe anU W. Hollywood, 
NECCESSARY Fl. 33023 
VPRD-5182-AA COS) oeven 
Prod. by:; FATTIS | (C)(P)1993 
Pub. by: 
Goldplate Music/Ixat 


TURN HIM BACK 
(P.BurrelVS.Dunbar/Round Head) 


ROUND HEAD 





ALL RIGHTS RESERVEY 


BETTA’ RECOGNIZE 


feat. 


El FeCco Muggs 








Side A | 
© © 2000 General Style Records 
1 Betta pee o orice All rights reserved. GSP7813 
2 Betta’ Recognize ® Fees 
ee ee : 5049 Lancaster Ave. Phila, PA 
oe 33.3 RPM * STEREO 










4 Betta’ Recognize 
a Cappella 









Lyrics by El Feco B, Muggs 
Produced by Big Demi oF 
Executive producer: The General Atif Khalil & 
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Only 1 verse and 2 co 





RUN ME DOWN /PIECE OF ME 
El Feco B pire ‘Rik 


Side B © © 2000 General Style Records 
4 Run Me Down Ali rights reserved. GSP7813 
radio Contact: 
215-473-4182 
2 Run Me oe ¢ 5049 Lancaster Ave. Phila, PA 
3 Piece of Me Seas RPM e STEREO 













1 &2 Lyrics by El Feco B, Tyrik Taylor 
3 Lyrics by El Feco B 
Run Me Down produced by D.L. (Daryl Marshal) 
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© Only 1 verse and 2 eno 
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ROMANCE 


RECORDS 
BARRY UPTON 


DANCE SHOES KR0019 
RIGHTFOoT @ Executive Producer 


Producer: B. Upton 


KRAZEE HOUSE 


(Upton) 
1. THE KRAZIEST MIX 8:40 
2. KRADIO MIX 3:35 
3. LESS THAN STRAIGHT MIX 5:10 
4. LATINO MIXER 


Licensed from Barry Upton-England 
® Romance 1988 
ROMANCE RECORDS 
P.O. Box 351176 
Los Angeles, CA 90035 
Tel. (213) 465-4707 
FAX (213) 465-3054 


ROMANCE 


RECORDS 
BARRY UPTON 





DANCE SHOES KR0019 
LEFT FOOT = QQ retraces 












Producer: Hendrick-Hartmann 


COME BACK AND STAY 


(Hendrik-Haaren) A La Carte Music 
1. BAD BLUES MIX 7:35 
2. MEDIUM RARE MIX 6:50 
3. RADIO EDIT 5:50 
Licensed from Ariola-W. Germany 
® Romance 1988 
ROMANCE RECORDS 
PO Ox, Gb L ro 
Los Angeles, CA 90035 
Tel. (213) 465-4707 
FAX (213) 465-3054 


fan 













CHECRMATE 
RECORDS 















Produced by: Distributed by: 

O. CLARKE & M. TAYLOR 4 BARRY ‘U’ RECORDS 
Arranged by: g 3218 CHURCH AVE, 
S.S. MILLINER BROOKLYN N.Y 
Mixed by: (718) 469-9351 
MIKEY LOVE 








STEREO 45 R.P.M 


CRO021 
SIDE A+ ROUND THE WORLD 


(With Strings) 
Adapted 
CE’LIA 


CHECHMATE 
RECORDS 


Produced by: Distributed by: 
ONIEL CLARKE g BARRY ‘U’ RECORDS 


Arranged by: 3218 CHURCH AVE. 
LESLIES S. MILLINEF. BROOKLYN, N.Y 11203 
Mixed by: (718) 469-9351 


MIKEY LOVE 


STEREO 45 R.P.M 


CR0021 
SIDE A ROUND THE WORLD 


Adapted 
CE’LIA 








FA004 / Side A1 


© © 1994 Get Fresh Records 33 1/3 RPM 
Doll Baoy 
Sey: | 
Prick House Girls 
1. Brick House Girls (Hard Core Mix) 4:56 


Be) 
foe 
j 
et Glen Ellis and Doll Productions 7S 
Ze) 
Sp 


2. Brick House Girls (Instrumental Version) 4:09 <& 
e ; j ~S 
% Glen Ellis and Doll Productions Si 
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Produced by Glen Ellis and Doll Productions > 
Executive Producers: L. Vines Jr. and A. Tyson w 

Oc Mixed by Central Studio, Bill 
a | love it when the Du’S play me 5 
Koon Doll and Vines Publishing (BMI) aot ss 


e D S e\: 
‘STRIBUTED By: GET FRESH RECO 





FA004 ) Side 1 
© © 1994 Get Fresh Records 33 1/3 RPM ~ 


Doll Baby 
















€ S 
2 Ooh Sexy e 
% | Vv 
es, 1. Ooh Sexy (House Mix) 3:44 & 
% | Tilric Production § 

& 2. Ooh Sexy (instrumental Version) 3:44 & 
2g | Tilric Production a 
@ s 


% Produced by | Tilric Production 2 
Apy Executive Producers: L. Vines Jr. and A. Tyson 
Qc, Mixed by Central Studio (Kevin Mora) and Doll Productions wf 
Ve | love it when the Du’s play me 9° <7 
ey, Doll and Vines Publishing (BM!) 4 8 
Ai5 AN 


Se =e 
OJ 0S 
STRIBUTED BY: GET FRESH Reco® 















Manufactured & Distributed 
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Sidei by Live & Learn Records, 
~pISCO 4S | ey 3903 Georgia Ave., N.W., 

Time 7:37 Washington, D.C. 


Percy/Chin Randys Records 


Joe Grine 
a Winston Hussey 


Produced by Delroy Wright 
All Rights Reserved 





ra ¥ “A Live & Learn\Production 








Manufactured & Distributed 





6-104 
_ S$ide2 by Live & Learn Records, 
DISCO 45 | 3903 Georgia Ave., N.W., 
Time 3:29 : Washington, D.C. | 






BY vee waleR Pete cae: 









| | Produced by Delroy Wright 
All Rights Reserved 
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1. Freaky Friday (Album Version) 


4 33 1/3 RPM 


1. Hit Me Up (Album Version) 
2. Hit Me Up (Radio Version) 
2. Hit Me Up (Instrumental) 


Produced by Darkroom for Hung Jury Productions 
Executive Producers: JM and DL 
Pub: Woodlawn Boyz Music (BMI) N 
Marketed and Distributed by ay 
Hung Jury Records, inc. Sy 
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©@®1995 Pub by 
Produced by HYWILL MUSIC 
WILLIE LINDO ASCAP 
Recorded & Mixed at CAs 
HEAVYBEAT STUDIO 0 


HEAVYBEAT RECORDS 
Tel: (805) 625-4941 
Fax: (305) 624-8372 


LOVE LIKE THAT -Dance Mix 
(Babyface) 
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Marketed & Distributed By — 


KARA PRODUCTIONS 
10 SPRINGFIELD AVE., 
| GREENLAWN, N.¥11740 
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Stamma Ramma _ 





A 


KLM196 









Politicians Take Heed 





1. Vocal 
2. Dub Mix 


Same program both sides 


Executive Producer: Steve Sterling 

Song written and produced by 
Steve Sterling / Co-produced by Mel Lewis 
Mixed by KeyLo 


79 
96 
Ky Ne 
aby. ate 
Music . Contact: 1-800-64 


33.3 RPM 
Stereo 






‘Stamma Ramma_ 
- Politicians Take Heed” 
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SOLS RPM 
KLM196 Stereo 


1. Vocal 
2. Dub Mix 













Same program both sides 


Executive Producer: Steve Sterling 
Song written and produced by 
Steve Sterling / Co-produced by Mel Lewis 
O@ Mixed by KeyLo 
799. 
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ROSE ROYCE 


STEREO 0-96783 
33 1/3 RPM A SIDE 











LONELY ROAD 


VOCAL/LP VERSION/ 5:53 

(Terry Price and Bryan Williams) 
Sloopus Music/Gold Horizon Music, BMI 

ST-DM-50853-SP 
Produced by Terry Price and Bryan Williams 
Sax Solo by Grover Washington, Jr 
(appears courtesy of Columbia Records) 
Executive Producers: 

y Steve Bernstein, Michael Goldberg and Alan Rubens g 
% From Omni LP 90557 - “FRESH CUT’’ & 
® 1986 Omni Records All Rights Reserved. 














ROSE ROYCE 


STEREO 0-96783 
33 1/3 RPM B SIDE 


| FOUND SOMEONE 


VOCAL/LP VERSION /4:25 
(Keith Patrick, Vincent Patrick. Renita Bowers, Randy Thomas) 
Sloopus Music/Gold Horizon Music/Taneesha Music 
Doctor Know Music, BMI 
ST-DM-50855-SP 
Produced by Kenny Copeland and Randy Thomas 
Executive Producers: 
% Steve Bernstein, Michael Goldberg and Alan Rubens SS 
te From Omni LP 90557 - “FRESH CUT’’ & 
< ® 1986 Omni Records All Rights Reserved. - 





















Lara Fabian 


Side-A ba 
“T WILL LOVE AGAIN” 


David Morales Remixes 














Lara Fabian 


Side-B Z 
“I WILL LOVE AGAIN” 


Thunderpuss Remix 
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OUND GROUP 
MIDWEST, INC. 


SHELBYVILLE, INDIANA 46176 317-392-4161 
TWX: 810-260-2618 ES GRP SHEL 


TEST PRESSING 
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RANDELL & SCHIPPERS 


Randell-Schippers 


et wane | Music (BMI) 
| PRODUCED BY 


ta BP Mi DENNY RANDELL 


LOVE JAM — 
(D. Randell - B. Schippers) 
1. TASTER 4:34 


2. DANCE 7:38 
(OPT. FADE BEGINS 6:18) 


3. DANCE, full ending 8:33 
(OPT. FADE BEGINS 7:13) 
® 1990 Randell/Schippers 5 
All Rights Reserved. & 
4), (619) 325-8218 ee 
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COLUMBIA RECORDS 
PITMAN, NEW JERSEY 


















LULLABY RAFT 
NAOMI NYE 


ye. 1981 4) 
Ss | | FlyingCat 
SIDE ONE Music 
3 ASCAP 


STEREO 





QUESTIONS. | : 
CORPUS CHRISTI, TEXAS — 

BOARD OF TRUSTEES | 
BRIDGE OVER THE HARBOR 
UNCLE FRANK’SSONG sy 
HEROES IN THE DIMESTORE 
LULLABY RAFT ? 





Val? P , 
pens inte eRe , 
Talon Da alias a= heey 


SIDE TWO 
STEREO 


ay 
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"WHEN You’ RE NOT LOOKIN’ 
CAN’TCOMPLAIN _ 
THE BELIEVING SONG ae 
- THAT BOY PULLED THROUGH © o 
a te sone | ' 
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DISCO verlearsd 


NOT FOR RADIO (Over) 






D & M MUSIC 3 STEREO 33 1/3 RPM 

PUBLISHING CO, 

©1976 ate Me mata er 
SOUND CORP, Miller & Marty Wilson 


1. HAPPY BIRTHDAY UNCLE SAM 7:38 
(G, Elke- C, Wilson) 
Disco ’76 


SO Ol J IND 
RADIO STATION LEVEL 
NOT FOR DISCO (Over) 








D & M MUSIC STEREO 33 1/3 RPM 
PUBLISHING CO. D76B 

©1976 ao i Produced by Dave 

SOUND CORP. Miller & Marty Wilson 













1. HAPPY BIRTHDAY UNCLE SAM 7:38 


(G, Elke - C, Wilson) 


2. HAPPY BIRTHDAY UNCLE SAM Part 1 5:05 


(G, Elke - C, Wilson) 


3. HAPPY BIRTHDAY UNCLE SAM 













By Part Il 2:54 = 
Ly (G, Elke - C, Wilson) : 5" 
“~ Disco ‘76 UO" 


nok oe” 


& M Sound Corp-> sie 


1 Any way you want it 
2 Walks like A ady 

3 Someday soon 

4 People and places 

5 Precious time 


0 





1 Where were you 

2 I’m cryin’ 

3 Line of fire 

4 Depar ture 
: 5 Good morning girl 
\ 6 Stay A while 
AN. 7 Homemade love 











Cornerstone Recuniing Company 















PROCLAMATION 
RONN JONES 
SIDE | 3 Recorded at 
CRCIII1 Creative Workshop 
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1. JESUS IS ALIVE AND WELL 3:30 
B. Robinson / Tree / Cooga Music / BMI 
2.1 AM 5:30 
M. Smith / LifeSong / BMI - W. Hillard / Joysong / 
SESAC 
3. HE’S EVER INTERCEDING 4:55 
C. Gillman / John T. Benson, Pub. / ASCAP 
4. THE ROCK 4:49 
L. Wolfe / Dimension / SESAC 


Cornerstone Reine Company 


PROCLAMATION 


RONN JONES 
SIDE tl / Recorded at 


CRCIINI P | Creative Workshop 


1.8 CANNOT BE. DEFEATED 2:32 
Cc. Vaughan / Kel-Jon Music / ASCAP 
2. BECAUSE OF WHOSE I'AM 4:12 
R. Rambo / Lexicon / ASCAP - D. McQuire / Takaloffme 
Music / ASCAP 
3. HE'LL SEE ME THROUGH 4:55 
R. Witheim, R. Wilhelm / Benson / ASCAP 
& CORNERSTONE 3:22 
L. Gess / Benson / ASCAP 
5. HE GREW THE TREE 4:10 
Cc. Lawrence / Meadowgreen / Tree Group / 
ASCAP 
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Recorded and Mixed 
at Caribbean Sound Basin, 
Trinidad, West Indies 
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33 1/3 RPM rape Engineer Sean Poland a 
0) Asst Engineer B.T. Marksmann 
; i % 
SY co 
2 X-A-DUS g 
e, NEW ERA $ 
zy @ ethnic cry (gerald shallow) oy 
%) ¢ bounce (glenroy delpeche) Pa 
G e bam bam (ken wiseman) - 
oO music arranged, played, produced and distriouted by 


X-A-DUS, Kingstown, St. Vincent, West Indies cS 
Tel: (809) 457-7506/1838/2852 eS 
all rights reserved 
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Recorded and Mixed x 
at Caribbean Sound Basin, @ 
Trinidad, West Indies ‘S 
Engineer Sean Poland 


g Asst Engineer B.T. Marksman 
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cy NEW ERA 
% e doggy (grantley da breo) 
% 
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ce) 


ps 
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2 DAT SIDE j 
SO 331/3 RPM | 


e hold 'd" baby back (gerald shallow) 


e de ting (ken wiseman) 

music arranged, played, produced and distriouted by a 

D, X-A-DUS, Kingstown, St. Vincent, West Indies ~ 
Yy Tel: (809) 457-7506/1838/2852 RY 
all rights reserved ae 
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PUT GOD IN_YOUR HEART 








| 33% RPM 


1.. PUT GODIN YOUR HEART 4:59 
(OME CT-Tolge[-Ten a Bi Jackson) Madelon Music BMI 


2. HE WON'T LET YOU DOWN 3:45 
(Henry Jackson) Candor Music ASCAP 


3. EVERYDAY BRINGS ABOUT A CHANGE 3:17 
_ (Cassietta George) Madelon Music BMi 
4. ONLY JESUS 5:18 


(Henry Jack son) ‘e-lilelels Musie 


PRODUCED BY: Madelon Baker 
ARRANGED & CONDUCTED BY: Henry Jackson 
® 1978 Audio Arts, Ine. 

All Rights Reserved 





PUT GOD IN- YOUR HEART 
CASSIET TA GEGREE 
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f aNh 
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(7018-8) oa af x es o 33% RPM 


1. Jesus SAVES e: 10 
(P.D. Adapted. by ©. George) Madelon Music BMI 
| 2. NO NEVER ALONE 4:03 ? 
(P.D. Adapted. by C.. George) Madelon Music BMI . 
NN 3. THERE iS: GOOD NEWS 3:05 — 
(Cassietta George) Madelon Music BMI — 


PRODUCED BY: Madelon Baker 
ARRANGED & CONDUCTED BY: Henry Jackson 
‘(ae 









Roc chester, N. tn 


CHESTER INTER-HIGI 
ANNUAL Ci “ONC ess He BX 
KARL DBD. VAN HOESEN, Conductor 
Sunday Affernoon May 12, 1963 
MONROE HIGH AUDITORIUM, Rochester, 





3a%3 LP 





OVERTURE ~ THE FLYING DUTCHMAN 
(Wagner) 
CONCERTO GROSSO 
(Handel-Malin) 
SOIC: | 
ganet Diehl - Flute y 
“ig - 
§udith Waterman - Fluse 
eee ee 
Joseph Sanguedo 





3 pm Pp ° . 
ice ~ Clarinet 
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RECORDINGS 
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5 ZS f FANG 
ANNUAL IN 
f KARL D. VAN HOESEN, Conductor 


Sunday Afternoon May 12, 1963 
MONROE HIGH AUDITORIUM, Rochester, N. Y. 
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/Monutactured by Old Town Record Corp., N.Y.C. > 


‘THE BEST OF THE SOLITAIRES 


~ 1000 i 3373 RPM. 
| SIDE 1 , 


1. BLUE VALENTINE (Cain-Wilcox-Royal) 

\ 2. WONDER WHY (Brodsky Kahn) 
(3. THE TIME IS HERE (Milton Love) 

4. GIRL OF MINE 

(Willis-Gaston- Baylor-Curtis- Williams) 

5. | REALLY LOVE YOU (Gordy Jr. Carlo) 
6. THRILL OF LOVE (Gordy Jr. Carlo) 
7. ROUND GOES MY -HEART (Willis) 





Manufactured by Old Town Recerd Corp., N.¥.C. 





THE BEST OF THE SOLITAIRES 
1000 a 33% RPM 
SIDE 2 ®@ 


1. WALKING ALONG (Love-Willis-Baylor-Owens-Gaston) 
2. PLEASE REMEMBER MY HEART (Willis) 
3. SOUTH OF THE BORDER 
(Jimmy Kennedy-Michael Carr) 
4, NOTHING LIKE A LITTLE LOVE (Val Shively) 
5. GIVE ME ONE MORE CHANCE (Willis) 


6. | DON’T STAND A GHOST OF A CHANCE 
(Young-Crosby- Washington) 
7. EMBRACEABLE YOU (Gershwin-Gershwin) 





_ PITTSBURGH 2nd 
GOSPEL OPRY. 





Cee k GOOD - THE DAVIS FAMILY . 
‘by Lanny.Wolfe SESAC 2:39 £ | y 
‘ADDED PRIVILEGE - LARRY AHLBORN 


‘\. by Larry Ahlborn 2:00 ) Paar 
3. JOY LIKE A RIVER- ALTER HOWARD cHOIR 
by. Clinton H. Utterback 3:35 
4.. THEN.| MET THE MASTER - JIM POMMERT 
by M. Lister SESAC 2: a i 





STEREG | 
iy | 


INTRODUCTION ; emcee: AUSTIN MILES :27 / 


PITTS BURGH 2nd 
: OSPEL OPRY 





‘ 5. You LIGHT uP MY LIFE. CANDY. COLEMAN | fe 
| by Joe Brooks 3:20 / 

&. . JESUS IS THE MAN- THE PELL BROTHERS,’ 
4G \ ‘by Wendell Pell BM! 3:20 
7. GENTLE BREEZES- BILL WAGNER © | 

_ by Larry Ahiborn 2:45 © © 
8. LOVE LIFTED ME - THE GOSPEL cyoat DSMEN 

by ASCAP 3:24. ee | 

CLOSING - eimeee: 2: AUSTIN. MiLe $ :40 


BY THE WATERS OF BABYLON 
The Senior Choir 


of the 
19th Street Baptist Church 
of Washington, D.C. 


— Si er tena 


Ps 





rs 


SIDEONE J : . 33 1/3 RPM Stereo 


(NR1 3624-1) Recording Studio 


® Don Wheeler 


\ 
1. Worthy Is The Lamb George Frederick Handel 
(from “The Messiah” : ’ 9:06 


in 
ae 


2. Salvation Is Created P. Tschesnokoff-3:06 | 
3. When I Survey The Wondrous Cross Gilbert M. Martin- 5:33 , 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 
























BY THE WATERS OF BABYLON 
The Senior Choir 
of the 
19th Street Baptist Church 
of Washington, D.C. 


enn 


— - 


oa 


f \ 
SIDE FOUR /, 33 1/3 RPM Stereo 





(NR13624-4) Recording Engineer: 
‘Don Wheeler 
| 
1. Waters Ripple.and Flow MDeems Taylor, Arr.- 4:41 
Women’s Chorus. vy 
2. 1 Got A Mule -— « Hall Johnson, Arr.- 4:17 
Men’s Chorus 
3. Climb Every Mountain Rogers - Warnick - 4:22 
4, Great Day Hall Johnson, Arr. - 
John LeSane Tenor 222 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 
















BY THE WATERS OF BABYLON 
The Senior Choir 
of the 
19th Street Baptist Church 
of Washington, D.C. 










va ae 
SIDE TWO 33 1/3 RPM Stereo 
(NR13624-2) Recording Engineer: 
Be] Don Wheeler 

1. The Lord’s Prayer. Leroy Robertson-3:54 

2. By the Waters Of Babylon Philip James-6:49 

3. Praise To The Lord ~ S. Drummond Wolff 

(with Brass Choir) 4:13 
4, Fix Me Jesus Hall Johnson, Arr.-4:48 


Soloists 
Marymal Holmes, Soprano 
Francis Butler, Baritone 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 








BY THE WATERS OF BABYLON 
The Senior Choir 
of the 
19th Street Baptist Church 
of Washington, D.C. 


ao 


SIDE THREE 33 1/3 RPM Stereo 
(NR1 3624-3) e Recording Studio 
Don Wheeler 


1. Alleluia Randall Thompson- 6:11 
2. Abide With Me ~~ Fred Mallory-6:19 

(from “Five Hymns In Popular Style’’) 

Eleanora Winston, Contralto Soloist 
3. Joyful, Joyful, We Adore Thee Harry Simeone, -Arr 

{with Brass Choir and Timpani) 4:52 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 
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Talent Center Publishing ASCAP.© 1988 
Thor Records ® 1988 
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POLAT AN | | DT-1002 


ANIMAL (TRAFFIC MIX) 
(MARX) 







Talent Center Publishing ASCAP © 1988 
Thor Records © 1988 





“TOMMY r 
Co-Prod. 
pate WILLIE D. 


Engineer 
®D DENNIS PHELPS 
| 
MATUMBA 


(E. THOMPSON) 


N. Ellis, F. Walker 
O. James 


Arranged by 
FRANKIE McINTOSH 




















All Rights Reserved 


Co-Prod. 
WILLIE D. 












Engineer 
DENNIS PHELPS 







MIX MIX 
MATUMBA 


Arranged by 
FRANKIE MciINTOSH 


All Rights Reserved 
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Produced and arranged by Di. Terry aka “Sha” Dasious . - 
Recorded at High Heel Studios, Baltimore, — 
MD 21211 - Tel. (410) 238-0920 a 
Engineered by Mitchell Allen a 
Edited by Arnold Geher G - 
Back-up Vocals: “Kharysma i ae 


Lr A : 
t] 0) 46 not’ 


o 9596 - All rights veserves . 
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S Produced and arranged by DL. Terry aka “Shae Dasious SS 
© E ? \ . oS 
co Recorded at High Heel Studios, Baltimere, ws 
2. MD 21211 - Tel. (410) 235-0020 eS 
<< Engineered hy Mitchell Allen VEN 


So Edited hy Arnold Geher 


Back-u Pp Vocals: ‘Kharysma 
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é (From their forthcoming HMBC Record’s LP, ““GAME SPITTERS’’) 


e SIDE A 


HMBC Publishing (ASCAP \/ 
Garrick Troutman (BM1]) & James 
Harrington Jr. (ASCAP) 


BOUT CHEESE 





93308” 
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P (Written by: G. Troutman & J. Harrington Jr.) 2 
© Produced by: Jammer Dog & Snook Foot For Intelligent Thug Productions & 
% Engineered by: Mo James / © © 2000 HMBC RECORDS Ag 
All rights reserved. Unauthorized duplication ny 


is a violation of applicable laws. ao 
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z (From their forthcoming HMBC Record’s LP, “GAME SPITTERS”’) e 
; sipe B 
: HMBC Publishing (ASCAP)/ 
ro Garrick Troutman (BMI) & James 
Harrington Jr, (ASCAP) 
BOUT CHEESE (radio) 
: BOUT CHEESE (acapella) a 


BOUT CHEESE (instrumental) = 
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@ (Written by: G. Troutman & J. Harrington Jr.) mat 
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* Wilcox Avenue, Suite #2\9 













STEREO \ DMD 2089 
33 1/3 RPM . A SIDE 














MAKE MY BODY ROCK (FEEL IT) 


The Basic Mix / 8:06 
The Stomp Version / 4:15 


The Smoothe Edit / 4:00 
ST-DM-70881/70882/70883-SP 

Produced and arranged by Dwayne “Spen“ Richardson, Derek-A-Jenkins and 
Cassio Ware for Backroom Productions 
Mixed and edited by The Black Rascals 
Overdubs by Paul "Off The Wall" Scott 

Taken from the New York Underground EP - "BACK TO BASICS" 
® & © 1988 Hands On Productions, Inc./CPK Music/Frontroom Pub., ASCAP 
All Rights Reserved. 


PROMOTIONAL COPY 
NOT FOR SALE 





STEREO y DMD 2089 
| 33 1/3 RPM B SIDE 






























MAKE MY BODY ROCK (FEEL IT) 
New Club Mix / 5:00 
New Instrumental Mix / 4:15 


Special Vocal Mix / 5:49 
ST-DM-70884/70885/70886-SP 
Produced and arranged by Dwayne "Spen" Richardson, Derek-A-Jenkins and 
Cassio Ware for Backroom Productions 
Mixed and edited by The Black Rascals 
Overdubs by Paul "Off The Wall" Scott 
Taken from the New York Underground EP - "BACK TO BASICS" 
® & © 1988 Hands On Productions, Inc./CPK Music/Frontroom Pub., ASCAP 
All Rights Reserved. 


PROMOTIONAL COPY 
NOT FOR SALE 
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SG-LP 5003-M 


THE BIG SHOT 


1. THE MISSILES 
Publisher: Scully Music Co. (ASCAP) 


“MODERN WORLD” 3:43 


\(Tony Santoro) 


2. TOMMIE ALDERSON & Angel Food 
Publisher: Scully Music Co. (ASCAP) 


“YOU LOVE, YOU SUFFER” 4:38 


(Tommie Alderson) 


SIDE ONE 

















SG-LP 5003-M 
(SG 5003-B) 


SIDE TWO 


THE 

1. E.B. HAWKINS 
Publisher: World Record Co. (ASCAP) . 
“SHOOT FIRST” 3:17 
(E.B. Hawkins) . 

2..MEMO LENDER . 
Publisher: Scully Music Co. (ASCAP) 
“| LOVE HER TOO” 3:24 
(Dean Rohrer) 


3. THE ZEBRAS 
Publisher: Green Hill Music (ASCAP) 


“ZEBRA WALK” 3:38 


(Gary King/Jimmy Loretangel) 

























WILKINS 


Ganador del 2do Premio 
en el Il Festival de La 
Cancion Latino-Americana 
en Nueva York 


4 Compatible Stereo 


- Esperame - 3:51 j 
Carmen |. Colon 

- Es Amor - 2:30 

German W. Velez 

- Siempre - 2:30 f 
German W. Velez j 


Picara - 2:50 


D.R. / »: 
- Demenie - 3:00 
L.L. Casanova CS 


- Lo Se - 3:00 — 
D.R. 

















WILKINS 


Ganador del 2do Premio 
en el Il Festival de La 
Cancion Latino-Americana 
en Nueva York 


¢ Compatible Stereo 


- Mi Ultima Cancion - 3:40 
Roberto Carlo 

- Gwendolyne - 2:50 
Julio Iglesias : 

- Sera Porque Te Quiero - 2:50 
German W. Velez 

- Quiero - 2:30 
D.R. 

- Ruega por Mr - 2:50 
Pallesi-Palavicini-Alcala GC 


- Me uae Acordarme de Ti = 
2:50 


v 
German W. Velez cou 
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“AFTER WE’RE LEFT EACH OTHER” 
MORRIS ALBERT 























33 1/3 R.P.M. 
() 1975 
CARA—A } STEREO 
ALS—4095. DB 
Fermata int. 
2 Melodies 
DIME “FEELINGS” SEIDULY. 


at Music .l tre 
(M:. Afbert - T. Fundora) iH is : 
SWEET LOVING MAN ASCAE. 
(Morris Albert) 
PSY 


(Morris Albert} 
COME TO MY LIFE 
(Morris Albert) 
THIS WORLD TODAY Is A MESS 
(D. Daniel =:H. Bone wer 
FALLING FEARS : 

(M2 Albert) 

Under Lrcense by Beverly Charger: Brazil 
Puerto! Rito 


GO ee WN 





“AFTER WE’RE LEFT EACH OTHER” 
MORRIS ALBERT 



























33.1/3 R.P..M. 
(P) 1975 
CARA-—B STEREO 
ALS—4095 eee Int. 
ss Melodies 
‘Sunbury 
1. FEELINGS SSSMbusic, bine. 
(M. Albert) ASCAP 
2. WAYS OF FIRE-BOOMBAMAKAOO 
(M: Albert): 
3. WHERE IS THE LOVE OF THE WOR LD 
(M. -Albert) 
4. CHRISTINE 
(M. Albert) © Psat 
5. GOTTA GO. HOME she 
(M: Atbert) © au 
6: GONNA LOVE YOU MORE 
(M. Albert) 


Under. License by Beverly Charger- Brazil 
Puerto Rico” 
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RAGGEDY ANN & ANDY / TELLING TIME IS FUN 





KSS 5017 e 4 SIDE ONE 




















IT’S ABOUT TIME 
A BRAND NEW DAY 
ONE HOUR 


Written & Produced by John Braden 
All Songs ASCAP 
Distributed by: U.R.T.1. Records Inc. 
83 Jack Circle 
Chateauguay, Quebec 








kss 5017 <5s$$< (Gs S|? SIDE TWO 






















SHORT\HAND, LONG HAND 
FIVE MINUTES 
IT’S ABOUT TIME 


Written & Produced by John Braden 
All Songs ASCAP 
Distributed by: U.R.T.1. Records Inc. 
83 Jack Circle 
Chateauguay, Quebec 
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HOLIDAY AT MELODYLAND 


| CHP-1975-Z SIDE 1 
RECORD #2 
“| Have Returned” (M. Wilkin) (Buckhorn Music-BMi) 5:15 


“Love” (Summer Wine) (I Corinthians 13) (Music by L. Hazelwood) 
(Granite Music- ASCAP) 4:00 


“Mustard Seed” (R. Cook) (Melodyland) 2:37 


“Welcome to my World” (Winkler -Hathcock) 
(Tuckahoc Music & Neilrae Music-BMI) 3:15 


“Shepherd of Love’ (J.W. Peterson) (Zondervan) 3:00 


® Holiday Productions 












HOLIDAY AT MELODYLAND 


CHP-1975-2 I SIDE 2 
RECORD #2 : 


“Sweet Lord of Mine / Sweet Caroline” (N. Diamond) 
{Stonebridge Music- ASCAP) 2:52 


“The Law of the Lord’ (Psalms 19) 3:40 
“Return to God” (Chico Holiday) (House of Holiday-BMI) 5:15 


“Mansion in the Sky” (Chico Holiday) 
(House ef Holiday-BMI} 3:08 


“T Live” (R. Cook) (J.T. Benson Publ. - ASCAP) 
“Jesus, Oh Jesus” (R. Cook) (Manna Music -ASCAP) 













® Holiday Productions 
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DISCOVER ME 
Roland Shaw 
















BU4080 ¢ SIDE ONE 
1. MORE (THEME FROM MONDO CANE) 
2. OUR DAY WILL COME 
3.1 WALK ALONE 
4.LA BAMBA 
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. BUBBLING BROWN SUGAR 


stereo 
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DISCOVER ME 
Roland Shaw 


















BU4080 TWO 














. THE ENTERTAINER 
DISCOVER ME 

. HOW HIGH THE MOON 
. SURREY WITH THE 
FRINGE ON TOP 


Oh WD — 


stereo — 
Made and Printed in U.S.A. .s 
res cot 
os Rec, 61 aon Qe 
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FOLKWAYS Records 


AND SERVICE CORP., 701 SEVENTH AVE., NLY.C. 


Leng Playing Non- Breakable Micro Groove 331, RPA 


© 1962 Folkways Records & slnsige Corp., 


2,000 YEARS OF MUSIC 


compiled by and released i in memory of 


: DR. CURT SACHS 


a SIDE oe ] Bayi. 


Band 1: .GREEK MUSIC 

Band 2: JEWISH MUSIC 

Band 3: GREGORIAN CHANT , 
Band 4: EARLY POLYPHONIC MUSIC 
Band 5: THE TROUBADOURS 

Band 6: THE MINNESINGERS 





























FOLKWAYS Records 


AND SERVICE CORP., 701 SEVENTH AVE., N.Y.C. 


Long Playing NureFeekonio Micro Groove 333 RPM 


© 1962 Folkways eee & Service Corp., 


2,000 YEARS OF MUSIC 


compiled by and released in memory of » 


| DR. CURT SACHS a 





: SIDE I FT3700B 


Bone 1: EARLY NETHERLAND MUSIC (About 1450) 

and 2: EARLY NETHERLAND MUSIC (About 1500) 

Band 3: GERMAN CHORAL MUSIC (About 1500) 

Band 4. GERMAN CHORAL MUSIC OF THE REFORMATION 

Band 5: THE ZENITH OF RELIGIOUS POLYPHONY IN THE 
16th CENTURY - G. P. da Palestrina 

Bard é: THE ZENITH OF RELIGIOUS POLYPHONY IN THE 
16th CENTURY: Orlandus di Lasso 7 


same 













FOLKWAYS Records 


AND SERVICE CORP., 165 W. 46 ST., N.Y.C. 


Long Playing Non-Breakable Micre Greeve 331, RPAA 
--) 1962 oibeay’ Records & Service Cor., 165 W. 46 Ste, NYC, USA 


2,000 YEARS OF MUSIC 


compiled by and released in memory af — 


fir Seer DR. CURT SACHS 1\ 
| SIDE © FT 3700C 


Band 1: THE MADRIGAL (Italy; 
Band 2: THE MADRIGAL (Germany) 
‘\ Band 3: HARPSICHORD MUSIC (About 1600) 
“Band 4; GERMAN DANCES (About 1600) 
Band 5; ITALIAN CHURCH MUSIC (Early Baroque) 
Bend 6: OPERA (Claudio Monteverdi) 





: | FO ie rf cords 


AND :; aia: CORP, 165 W. ™~ axhie 


Long Playing iar neaksble Aicre Greove 433, ; RPM 
'@ 1962 Folkways Records & Service Corp., 165 W. 46 St., NYC. USA 
‘ 


2,000 YEARS OF MUSIC 








rselrileli (stem eh melileMaclienicte in memory of ) 
DR. CURT SACHS : 
i SIDE IV : ® 7 FI 3700 D | 
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; THE GERMAN: MOTET - Heinrich Schiitz 
: THE GERMAN MOTET ~ J. S. Bach y/ 
CHAMBER MUSIC (About 1700) J. S. Bach | 
CHAMBER MUSIC (About en G. F. HS vie 
1OlG ORS) 
SENTIMENT 
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PROMO USE ONLY 





SANRIN 


SIDE B 


Wu. DERENTERTATAMENT .COM 
Wit DOLLARBILLRECORDS -CA 











SL 14126 nee oe “SIDE 1 he 


a eee) 331 /3 RPM : my: : 





Wes saa _ DR. C.J. JOHNSON 
1 Ae eee | Presents 
| _ THE OLD TIME SONG SERVICE 
- 1, YOU BETTER RUN TO THE CITY OF a y 
- 2. ONE MORNING SOON : a 
- 3. THERE’S A DARK CLOUD RISING o.. 
4. THE STORM IS PASSING OVER 
5. IN A-TIME LIKE THIS —° 
®.1976 Savoy Records, Inc. 


“Unauthorized duplication isa 
violation of applicable laws.” a 


eM 
Nfs 2 
7 Distr ibuted by Arist Reco! 


ae eee 
a Se ny . 
whi 
Syp 
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SL 14126 oe C d wget 4: eee 
B(cmrins) : ‘A 33/3 RPM 








SS . 


DR. C.J: JOHNSON: - fos 
Presents fees 


THE OLD TIME SONG: SERVICE | se 


1. | HEARD THE VOICE OF JESUS SAY A 
2. OH LORD | WANT YOU TO MOVE 
“3..1'M JUST FEELING MY WAY THROUGH THIS WORLD 
4. YOU DON’T KNOW WHAT THE LORD TOLD ME 
5. SITTING DOWN IN THE KINGDOM 
® 1976 Savoy Records, |nc.- 
“Unauthorized duplication is a 
violation of applicable laws.” x 


Yn, Sg . . , i — Ae 
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Lup ; a 
“Aang 2) : gecotd> 
'Stributed by Arista 





PRETTY GAL AND. ‘UGLY Man 
- (R. BAILEY) ~ 


4)... 


SIDE A ‘HONOURABLE | 


Prod. By: HYMAN waitut 
For JAH LIFE PRODUCTIONS 
Dist. By: LIFE TIME (305) 624-1245 
JAH LIFE (718) 469-4800 
J.C. RECORDS (365) 435-1981 





VERSION 
COMPUTER PAUL 


SIDE B 


Prod. By: HYMAN WRIGHT 
For JAH LIFE PRODUCTIONS 
Dist. By: LIFE TIME (305) 624-1245 
JAH LIFE (718) 469-4800 
J.C. RECORDS (305) 435-1981 
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TWO LATIN DJ'S 
BANGING TRACKS 


WIR 980 


31798 TMYGS 
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EAMING 
DICK FINNEY 


Helen Furnball: pianist 
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> FILL MY CUP, LORD/3:07 9 
ey R. Blanchard c 
Cc ~ 
a, THE JOYSOF KNOWING JESUS/3:08 = 
fo) N. Enloe — = 
3 TEN THOUSAND ANGELS/4:57 o 
x R. Overholt ge 
© 
oe BECAUSE HE LIVES/3:30 oO 
o. Gaither 
“oO HOW GREAT THOU ART/3:22 
% S.K. Hine 
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12” DANCE REMIX 
CLOSE TO PERFECTION | 


THIS SPECIAL LIMITED EDITION FEATURES 
SO MANY MEN - MEDLEY 7 





OC-EP-17064 
(SOHORT 48) & | 


Made From The ORIGINAL MASTER 





(P P) 1985 Aosord Shack Re 
_ Licensed by Record Shac 


OC-EP-17064 
(SOHORT 48) 
45 RPM 





ZO ae Z * Shack Music (a, d) \ 
OC-EP-17064 jj MA Record Shaciffstusic/Jess Musi 
(SOHORT 48) fm | oe 
45 RPM 





\ (Leosong) (b, c) : 
eee) 198 aeReeord Shack Recor 
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_ (Jamaican Style) 
2) Reggae Ryders 


3) Lobster & Hemp 
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1400 E. LACKAWANNA AVE. Weep y PHONE: (717) 383-3291 
OLYPHANT, PA. 18447 oy Oe gene TWX 510-671-4580 


12" 33 4/3 RPM 
pate 2-4 .&X 





1400 E. LACKAWANNA AVE. 
OLYPHANT, PA. 18447 


12” 33 1/3 RPM 


DATE 
ACCT 


TITLE 
ARTIST 


PHONE: (717) 383-3291 
TWX 510-671-4580 
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for promotional use only - not for sale 











produced by 

Jammin’ james carter & |-roc 
written by 
a.lvey/j.austin/).carter 

s. charles/s. wlillams 
m.morales/d.robinson 
d.wimbley 

published by boo daddy 
publishing/ahmp926(ascap) 
Jams r us/funk n us 
(oOml)/kuwa (ascap) 


@@ 1997 tommy boy 
from the forthcoming coolio album “my 
soul.” avaliable on tommy boy compact 
discs and casseties(tb1 180) 
manufactured for and distributed by 
tommy boy music, 902 broadway, 
new york, ny 10010. 


tb792a 
im 









hit ‘em | wet 
if album version 1s 4: 34 : 

hit ‘em | ; 
[ instrumental Ia 4: 34. 


executive producer: cooLlo 
produced by 

jammin’ James carter & I-roc 
written by 
a.ivey/).austin/).carter 

s. charles/s. wiiilams 
m.morales/d.robinson 
d.wimbley 

published by boo daddy 
publishing/ahmp926(ascap) 
Jams r us/funk n us 
(bml)/kuwa (ascap) 


@Q@ 1997 tommy boy 
from the forthcoming coolio album “my 
soul.” available on tommy boy compact 
discs and cassettes(tb1 180) 
manufactured for and distributed by 
tommy boy music, 902 broadway, 
new york, ny 10010. 


tb792b 
1m 


























te ni “em 


for promotional use only - not for sale 





Opie eee 
Side A o 


Oh No (Move That Shit) 
1. Album Version (103 BPM) 


2. Radio Edit 
3. Instrumental 




















Go Cop It !!!! 


Check out the website! 
www.ctdcrecords.com 


Ie 


GS h erm KI uM Dp 


CTDC 323 
side B | | 


Bust yo' Gun 

1. Album Version (92 BPM) 
2. Radio Edit 
3.Instrumental 


Go Cop It !!!! 


Check out the website! 
www.ctdcrecords.com 













SIDE A 


Written & Sung by 
Flavilee 
Produced by 
Creative Posse 
for Creative Sounds 
190 Mt. View Ave. 
Kingston, 6, Jamaica 


CREATIVE SOUNDS 


LIMBO 


(Flavilee) 


FLAVILEE 


FLAVILEE GILZENE 


201-571-2907 










FG-1001-A 
Distributed by 
Melchizedek 
Hi-Power 
(201) 571-4671 
Time: 3:00 


















CREATIVE SOUNDS 


SIDE B 
Written & Sung by FG-1001-B 
Flavilee Distributed by 
Produced by Melchizedek 
Creative Posse Hi-Power 
for Creative Sounds (201) 571-4671 
190 Mt. View Ave. Time: 2:55 


Kingston, 6, Jamaica 


LIMBO VERSION 


(Flavilee) 


FLAVILEE 


FLAVILEE GILZENE 
201-571-2907 




















ONAJE ALLAN GUMBS 
“aM ONLY - NOT FOR SALE 








A CORDS 

L33-17532 z SIDE ONE 
ZEB 7775 eee 

33 1/3 R.P.M. 


THAT SPECIAL PART OF ME 
(Onaje Allan Gumbs-Kysia Bostic) 7:20 ASCAP 
Origianl version appears on the ZEBRA LP, 
ZEB-42120, “That Special Part Of Me” 
PRODUCED & ARRANGED BY ONAJE ALLAN GUMBS 
ASSISTANT PRODUCER: PHIL CLENDENIN 

EXECUTIVE PRODUCER: RICKY SCHULTZ 
Remixed by Timmy Regisford at 
Sound Works Studio, N.Y. 
Engineered by Mario Salviti 
Onaje Music Publishing / 

kn Winged Disk Music ge 
he 1988 MCA x 
“A Ren Records, Inc. 


RO : 
S ING ER 
“C.. 100 UNIVERSAL PLAZA. UN 




























ONAJE ALLAN GUMBS 
PROMOTIONAL ONLY - NOT FOR SALE 


ve | THAT SPECIAL PART OF ME 


(Radio Edit) 4:09 ASCAP 
RECORDS 


MCA R=CORDS 
L33-17532 CS SIDE TWO 
ZEB 7780 12” PROMO 
33 1/3 R.P.M. 


THAT SPECIAL PART OF ME 


(Bonus Beats) 2:58 ASCAP 


THAT SPECIAL PART OF ME 
(Extended Radio Mix) 6:22 ASCAP 
(Onaje Allan Gumbs-Kysia Bostic) 

Original version appears on the ZEBRA LP, 
ZEB-42120, "That Special Part Of Me” 
PRODUCED AND ARRANGED BY ONAJE ALLAN GUMBS 
ASSISTANT PRODUCER: PHIL CLENDENIN 
EXECUTIVE PRODUCER: RICKY SCHULTZ 
Remixed by Timmy Regisford at 
Sound Works Studio, N.Y. 
Engineered by Mario Salviti 
Onaje Music Publishing / 

Winged Disk Music 
» 1988 MCA 

Records, Inc 
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Prod. by 
D. Diaz & Pat 


A S.NP. Production 
of Heart Beat 


ae NY: 

Tel. 212-462-0934 
First Choice tntl: 
Jamaicay Wet: 
Tel. 92-25694 
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fod. by 
D. jaz & Pat 


B A SWLPSProduction 
' ofiHeart Beat 


Heo. N.Y. 
Tel. 272-462-0934 
First Choice (ntl: 
Jamaica; W.-t: 
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RECORDS 
NEW GENERATION 
SIDE A t 3373 RPM 
Lous eae CC-1369-A 
(ASCAP) 











1. GENERATION JUMP 6:15 
(K. Watkin-New Generation) 


2. GENERATION (DUB) 5:15 


Produced by New Generation 
Executive Producer: Charles Connor 
Horn Arrangements: Kevin Watkins 


Mfd. by CVC Records 
(212) 540-4081 
Anguilla, BWI-Call-1-809-497-6586 


RECORDS 















NEW GENERATION 
SIDE B 3 33/3 RPM 
a) dane Music CC-1369-B 


(ASCAP) 


A, 













1. TAKE ME HOME (WITH YOU) 4:54 
(A. Salandy-H. Salandy-P. Salandy) 


2. TAKE ME HOME (DUB) 4:51 


ay Produced by Andy Salandy 
~Executive Producer: Charles Connor 


Horn Arrangements: 
~Watkins-A. Salandy 


Mfd. by CVC Records 
(212) 540-4081 
Anguilla, BWI-Call-1-809-497-6586 
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! 45 R P.M. 
O 1980 a Keynoire Prod 
Keynote Pub!. Co. - 90 Duke St. P.O.S. 
(PRS) | | Trinidac;, W.1. 
STEREO 


Rec. at KH Studios 


(S. Archie) 


Rights Reserved 





Studios Ltd. T,,,- 
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RECORDS 
K N- 004 45 R.P.M. 
©) 1930 ® 1980 3 a Keynote Prod 
i | | 90 Duke St. ?.0.S. 
Keynove Publ. Co. ite 
RS) Trinidad, }V.i. | 
_ STERE)) | 
Rec. at €H Studios | 
SCENES y j 
(S. Archie) , 
HARMONY 


All Rights Reserved 
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SGors eeae} oe Vie os 


~— Has the enclosed single “Wants to laugh" by ONE BIG VOICe 





been added to your playlist; Yes No 
-What type of rotation;Light Mod. Heavy 


-Who do you contact about college bookings/clubs in 


your area; 
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-Comments: _ 
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PRODUCED BY: Max Rose, 
Mark Hill, and One Big Voice 45 RPM 


ENGINEERED BY: Michael J. Denneen THM 1002 
Recorded at Q Division 


Wants To Laugh ..:: 







©1987 Tiny Head Music 
Tiny Head Music, 84 The Fenway 
Boston, MA 02115 
















PRODUCED BY: Max Rose SIDE a 
Mark Hill, and One Big Voice 45 RPM 


ENGINEERED BY: Michael J. Denneen 
Recorded at Q Division THM 1062 


Wants To Laugh .::: 


(non dance mix) 


©1987 Tiny Head Music 
Tiny Head Music, 84 The Fenway 
Boston, MA 02115 


ANT Por 
COMNSOn TUT 


WHAT AM I? ORIGINAL 
WHAT AM I? ACAPELLA 
WHAT AM I? REMIX 

WHAT AM I? INSTRUMENTAL 


©) & ©) 2000 Anti Pop Recordings 
Under exclusive license to 75 Ark Records 
Unauthorized dupiication is a violation 
- of applicable laws. 
www. 7Sark.com ALL RIGHTS RESERVED 
f : cat # 75015 


Wwww.ozone.com 





ANT? POP 


LON SU Tul 








www.7 5ark.com 





© & © 2000 Anti Pop Recordings 
Under exclusive license to 75 Ark Records 
Unauthorized duplication is a violation 
of applicable laws. 

ALL RIGHTS RESERVED 

cat # 75015 
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OZONE MUSIC 
www.ozone.com 





















HUB-SERVALL 
RECORD MFG. CORP. | 


TEST PRESSING 
/ 


Cust. C , | to 


Mast. # ms a tr Cat. # 323,\(3_ 


Dale: erie ae AD PIG) oe eee ee 


HUB-SERVALL 
RECORD MFG. CORP. 
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FRIIPANN 





RECORDS 
BENTLEY 
Co-Produced By FR-135 
Bently/Bos TIME 5:00 
Co-Arranged By ¢@ Executive Producer 
Bently/Bos . Lawrence 


"STOP SWEATIN ME" 


"STOP SWEATIN ME" 
(DOUBLE TAKE) 


©1992 FRIIPANN RECORDS 








Arranged By | 
D. TAYLOR Distributed By | 

Produced By _.... DYNAMIC SOUNDS: 
MRS. C.B. TAYLOR © 15 Bell Road 


Tel. 92-98775 ( 2 a 3, Kingston 11 
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HELLO OPERATOR 
(D. TAYLOR) 


THE MIGHTY COOLERS 
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3 Afranged By 
‘D. TAYLOR 
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Distributed By 
Produced By DYNAMIC SOUNDS 

MRS. C. B. TAYLOR 15 Bell Road 
Tel. 92-98775 nial Kingston 11 
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“MISS IDA 


VERSION 





Menlage 


L.T.D. eS 


SIDE A 
STEREO 
Not For Resale 


FOR YOU 


(Joe Russo) 


Time: 4:18 


Publishers: Council Rock Music BMI, 
Blue Amberoca Music BMI 


® 1983 Montage Records 
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a Made in UK =| 
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= 334 RPM K 66018 = 
De, Oo 
= ® 1972 r 
2 SIDE ONE i A K 66018 A a 
= STEREO 8 8 
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S 1. THEME FROM “LOVE STORY” (Lai) LIBERACE 3.57 y = 
eS 2. LARA’S THEME (Jarre/Webster/Arr. Ralke) ite 
ee MYSTIC MOODS ORCHESTRA 5.10 S 
2, 3. THEME FROM “VALLEY OF THE DOLLS” (D. Previn/ ES 
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Qj 3. IT’S GOI'TA BE REAL (Ramos Jr.) = 

S THE ASSCCIATION 2.14 = 

SS 4. THEME FROM “SUMMER OF ‘42 — THE > 
¥ PICASSO SUITE (Legrand) MICHEL LEGRAND 3.51 F 
S 5. MOON RIVIER (Mancini/Mercer/Arr. Gregory) SS 
Qe MYSTIC MOODS ORCHESTRA 4.24 & 
Bs A Warner Bros. Inc. U.S.A, S 
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SIDE THREE & 


®a S72 
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1. MONEY. RUNNER (Jones) QUINCY JONES 3.05 
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THE MOST BEAUTIFUL FILM THEMES 


SCREEN GEMS-COL UMBIA CL 
WARNER BROS. MUSIC (2,3,4,5) 
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> 333 RPM K 66018 = = 
= | ® 1972 5 
=f SIDE FOUR X y K 66018 D = 
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2 1. CANDY MAN (Jones) QUINCY JONES 3.08 = 
Fa 2. GONE DEAD TRAIN (Titel man/Nitzsche) RANDY = 
DB NEWMAN 2.55 a= 
?¢ 3. BONNIE AND CLYDE (Newman/Benton) = 
eS THE BARRON GANG 2.30 & 
a 4, SUMMER SONG (Legrand) MICHEL LEGRAND 4.17 x 
by 5. THEME FROM. “SUMMER PLACE” (Steiner/ S 
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3 Warner Bros. Inc. U.S.A. Ss 
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THE BRAT pate 


$0 MANY WAYS (DO IT PROPERLY PART 9) 


1. Done Peawes by Club a he 
2.eRYOLLC Beaes 





SLDE 8: 





THE BRAT PACK | 
'SO MANY WAYS (DO IT PROPERLY PART 2)" 


1. The B-Boy Dub Part 2 
2. The Wild Style Dub 
3. Acappella =: 
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for Anchor Recording Co. Ltd. 
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Dist. by; P Tel: (809)92-92074 


Ete ea ® 1988 Anchor = 
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Distributed by: 
SIDE A GERMAIN MUSIC 
| 16155 S.W. 117th Ave. B-22 
SV-118 i] MIAMI, FL 33177 
Produced by: Tel.: (305) 378-2407 / 
Patrick Roberts (305) 378-6770 
1997 Nat'l. (800) 473-6770 


Fax: (305) 378-2408 


A YOU 
(D. PARKES) 


GENERAL B 


ALL RiGHTs RESEPNE 
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Distributed by: 
SIDE B GERMAIN MUSIC 
16155 S.W. 117th Ave. B-22 
SV-118 MIAMI, FL 33177 
Produced by: Tel.: (305) 378-2407 / 
Patrick Roberts (305) 378-6770 
1997 Nat'l. (800) 473-6770 


Fax: (305) 378-2408 
AIN'T NOBODY 


(W. PASSLEY) 
DEVONTE 
VERSION: BLACKOUT 

A. THOMAS / S. MARSDEN 

MIXED BY: 

A. THOMAS 


ALL RiGHTs RESERN™ 





Produced & Arranged by 
Carlton Barrett 

Exec. Prod.: Count Shelly 
Pub.: .1991 

Musician: - 

Dennis The Menace 


SIDE A 







SRD35 KILLING FE DONE 


JUNIOR CAT 


Distributed By 

Super Power Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709/7842 
Fax: (718) 469-8056 
Telex: 4973708SUPERUI 
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Produced & Arranged b Distributed By 
. . y Super Power Records 


Carlton Barrett ; 
: ' 4714 Church Avenue 
Exec. Prod.: Count Shelly 3 Brooklyn, A.V. 4s o05 


Pub.: 1991 (718) 282-7709/7842 
Musician: Fax: (718) 469-8056 
Dennis The Menace Telex: 4973708SUPERU! 
SIDE B 
SRD 35 


VERSION 
DENNIS THE MENACE 
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Jamaica, N.Y. 11432 


TEL: (718) 291-7058 Produced By SOLJIE 
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SIDEA Distributed by: 
PENTHOUSE MUSIC 
SV 1 09 g 16155 S.W. 117th Ave, B-22 
Produced by: MIAMI, FL 33177 
Patrick Roberts Tel.: (305) 378-2407 / 
1996 (305) 378-6770 


Nat'l. (800) 473-6770 
Fax: (305) 378-2408 






MIDDLE OF THE NIGHT 
(M. DAVIS/M.WOLFE) 


BEENIE MAN/TANTO METRO 


ACL RicHTs RESERYE 





SV 





_ Distributed by: 
SIDE B PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
SV-109 MIAMI, FL 33177 


Tel.: (305) 378-2407 / 
(305) 378-6770 
Nat'l. (800) 473-6770 
Fax: (305) 378-2408 













Produced by: 
Patrick Roberts 
1996 










RUN TO ME (Medley Adapted) 


(LITTLE KIRK) 
VERSION 
A. THOMAS / S. MARSDEN 


ALL RiguTs RESERN™ 


Distributed By 

se apiae STaeey 
9-05 138 : 

VPRD-5152-A JAMAICA, N.Y.11435. 


718) 291-7058 
Pred. by: BLACK SCORPIO Kiso 


? VP. “OF FLOR 
5893 S.W.21st. STREET. 
(C)(P)1993 | W. HOLLYWOOD, 
a FL. 33023. 


(305) 966-4744 
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IRISH LOVE SONGS 
Sung by PATRICK GALVIN 


RLP 


SIDE 
12-608 I 





| KNOW WHERE 1’M GOING 

MY LOVE CAME TO DUBLIN 

CANADA !HO 

BRIAN OG AND MOLLY BAN 

THE BONNY BOY 

THE BANKS OF THE ROSES 

THE WIND THAT SHAKES THE BARLEY 
SHULE AROON 


LONG PLAYING 
FZAQOOUDONIIN 










ONMOI D W PY 


(RLP 12-608 A) 


released by 


new york city 








IRISH LOVE SONGS 
Sung by PATRICK GALVIN 


RLP SIDE 
12-608 3 2 


| KNOW MY LOVE 
'TIS PRETTY TO BE IN BALLINDERRY 

THE MAID OF THE SWEET BROWN KNOWE / 
THE GREEN BUSHES 

THE LARK IN THE CLEAR AIR 

THE JACKETS OF GREEN 

THE ROYAL BLACKBIRD 









LONG PLAYING 
FAQOUDVOBIIN 














NOOR WDYH 


(RLP 12-608 B) 


released by 


new york city 








THIS WAS THE-BICENTENNIAL! 
1. THE WASHINGTON POST MARCH 


2. THE SPIRIT OF ’76 
3. WHEN THE SAINTS GO MARCHIN’ IN 





33 1/3 R.P.M. 
STEREO SIDE 1 
USCG8177A 


4. THE CARNIVAL OF VENICE 
MUC David R. Werden, 
Euphonium Soloist 
5. STRIKE UP THE BAND 


THE UNITED STATES COAST GUARD BAND 
LTJG LEWIS J. BUCKLEY, CONDUCTOR 

















THIS WAS THE BICENTENNIAL! 


1. SEMPER PARATUS 
2. SATIRIC DANCES 
i. Allegro pesante 
il. Adagio mesto 
Itt. Allegro spumante 





33 1/3 R.P.M. 
STEREO 3 shea 
: USCG38177B 


3. U.S. COAST GUARD ACADEMY 
CENTENNIAL MARCH 
4. AMERICAN CIVIL WAR FANTASY 





THE UNITED STATES COAST GUARD BAND 
LTJG LEWIS J. BUCKLEY, CONDUCTOR 


OE NO ee Se Ne 





MENNO CARE WHAT A GAT, SAY 
ROP Be 





‘Publishéa 1988 
Made in U.S.A. 


Yammie Music 


Executive 
Producer 
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Nay 


— ot tne 





Produced 


by os 
Yammie Music * 


Executive 
Producer — 
Courtney Allen ¥ 











puso Stanfield) enGos Music. BNI 
2. | GET A BLESSING EVERYDAY 7: :00 
(James Cleveland) James Cleveland Music, BMI 
\ 3. ENDOW ME 4:42 
(Twinkie Clark-Terrell) Twink-Twink Music, SESAC 
4N' LOVE YOU = 5:07 
mes youre) Malaco Music, BMI 


MWINAMS/Associate Producer: David Blakely © on af 


© © 1988, Malaco Records 


y 
STRIBUTED py MALACO 
















SARE 
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“ames Moore) Malacé Music, BM 
2. HE WAS THERE ALL THE TIME 7:12 
(Gary S. Paxton) :*Newpax Music/Press Music, ASCAP 4 
3. SHINE ON ME 7:14 ri 
P.D., (arr. James Moore) Malaco Music BMI ; 
4. GOD DON’T NEED NO MATCHES. 1:49 
(James Moore) Malaco Music, BMI 
» PRODUCED BY: REV. JAMES MOORE and FRANK 
“SIWILETAMS/Associate Producer: David Blakely’ 


® © 1988, Malaco Records 
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PDC-8610 LADO A 
® 1986 33 1/3 RPM 
Stereo 


1.-Te Amo En Silencio 

2.-Si Te Vas A Ir 
3.-Mi Negrita 

4.-Olvidate De Mi 
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PDC-8610 LADO 6B 
® 1 33 1/3 RPM 
Stereo 


1.-Para Ti Bailador 
2.-Estampas Del Pasado 

3.-Tu Voz Concierto 
4.-Fuiste Tu 










33 1/3 rpm NE 20533A 
P&C 2003 Nervous, Inc. 
All rights reserved. 


Manufactured and distributed py Nervous Inc. 
363 Seventh Avenue, 16th Fi. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:inervous @NervousNYC.com 










THE SICILIANS FEATURING 
ANGELO VENUTO 
1) Ti Amo 
(A-Luv/Dom Capello Extended Club Mix) 7:54 
(G. Bigazzi, U. Tozzi) 
2) Tarrantella 2003 
(A-Luv/Dom Capello Extended Club Mix) 5:38 
(A. De Lauzieres & F. Florimo) 


33 1/3 rpm NE 20533B 
P&C 2003 Nervous, Inc. 
All rights reserved. 
Manufactured and distributed by Nervous Inc. 


363 Seventh Avenue, 16th Fl. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:nervous@NervousNYC.com 


THE SICILIANS FEATURING 
ANGELO VENUTO 
1) Theme From The Godfather 
(Saga Extended Club Mix) 6:17 
(Nino Rota) 
2) L’Italiano (DJ Serg Mix) 3:52 
(Salvatore Cutugno, Cristiano Minellono) 
3) Amazed (DJ Tedsmooth Reggae Mix) 3:38 
(Marv Green, Aimee Mayo, Chris Lindsey) 
4) Marina (Featuring Shawnee) 3:54 
(Angelo Venuto, Sean Persaud, Rocco Granata) 








LIVE AT FORD AUDITORIUM 
VOLUME III 


SIDE 1 $OG-109 


STEREO 2 (SOG-109-A) 
1. | NEED HIM (7:04) (Jimmy Dowell) 
Artist: Mattie Moss Clark and 
. IK 


Artist: St. James Baptist Church Choir 
2. MOVING OVER ME (8:07) (Mattie Moss Clark) 
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LIVE AT FORD AUDITORIUM. 
VOLUME III 


SIDE 2 SOG-109 
STEREO . (SOG-109-B) 


1. MEDLEY: NOTHING TO LOSE (Elbernita Clark)/ 
WHAT'S HE DONE FOR ME (Elbernita Clark)/ 
MY MIND IS MADE UP (Elbernita Clark) (12:42) 
Artist: Clark SierS 













; TOMMY lL. STONE 
a eee 
EVANGELIST | 


Dallas. TX 75217 
JUST HAVIN’ FUN 
REV. TOMMY STONE 


Recorded live at . LPS 7502 
Pleasant Grove ; 
Baptist Temple 6 Side 1 


HALEY'S COMET ‘‘€ommunications"’ 

WE WON'T BE AROUND MUCH LONGER 
(John Flanagan) 

PRODIGAL SON in Key of F 

THAT'S ALL 

BEAUTIFUL DREAMER (Dan McBride) 

SUNDAY SCHOOL PIN (Dan McBride) 













TOMMY 1. STONE 





,01@' 
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earl 
ROOOOUGGY EY 

venue? 


9522 Dale Glade 
Dallas, TX 75217 


JUST HAVIN’ FUN 
REV. TOMMY STONE 
LPS 7502 


Recorded live at 
Grace Baptist Temple Side ? 
Duncanville, Texas 




















1. HAPPINESS LUOKS GOOD ON YOU (Mack Evans) 
2. KEEPS GETTIN’ BETTER & BETTER (Gaither) 
3. “FENCE STRADDLING” - Regency Fapt. 
Temple, Jacksonville, Fla. 
4. BUZZARD BAPTIS?7 - Regency Baptist 
Temple, Jacksonville, Fla. 
5S. ‘GIMME A BISCUIT’ - Tabernacle Bapt. Hudson, N.H. 
6. “ALTITUDE” - Regency Baptist Tempie 
Jacksonville, Fla. 
7. LIMBURGER CHEESE - Regency Baptist 
Temple, Jacksonville, Fla. 
8. PEACE LIKE A RIVER - Grace Baptist 
Tempie Choir & Bro. Stone 
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\ $UZIE CARRIBEAN 
\ [Get A Little Bit) 


Me ; : 
(S: McQuarry, J. Brewer) © 1989 Starry Light Publishing, BMI. 


“NT LIKEIT 


= 


(K. Hart) O1989 Right Arne Publishing, ASCAP 


Borracho-Y:Loco 


33/;rm 86 ( 





. SOCA TAKES ME HIGHER / 


\ 


(K. Hart) © 1989 Right Arm Publishing, - IAP 


MR. BALDMAN [Baldhead} 


(B. T nh 1989: Trailer Boy Deluse Publishing, ASCAP 
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IITRECORDS ili 


3314 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 
(718) 856-7198 


SIDE A 


3317/3 RPM s DP-001 


1. THE BOSS 
(Howard) 


2. A NATION FORGES ON 
(Howard) 


DENISE PLUMMER 
AND 
LEN “BOOGSIE’ SHARPE 


~~ a 
YWELDON'S$ 
AL RECORDS i 


3314 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 
(718) 856-7198 





SIDER 
3373 RPM ¢ —-pP-001 


















~ 4. HARD TIMES 
(Howard) 
2. THE STING 
(G. Ballantine) 


DENISE PLUMMER 
AND 
: LEN “BOOGSIE” SHARPE 





MLNISTER THOMAS WHITFIELD Proudly @resénis 
THE MICHAEL FLETCHER CHORALE 
JESUS...HE’S THE ONE 


SIDE A ¢ S0G-2D174 


6:05 “JESUS...HE'S THE ONE" 
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MINISTER THOMAS WHITFIELD Proudly Pre 
THE MICHAEL FLETCHER CHORALE 
JESUS...HE’S THE ONE 
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SIDE B SOG-2D174 
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5:32 "REJOICE, | SAY REJOICE" 
(Written by Richie Curat 






) (Sol 
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All songs Bridgeport Music Inc., BMI 





MINISTER THOMAS WHITFIELD Proudly Presents 
, THE MICHAEL FLETCHER CHORALE 
JESUS...HE’S THE ONE 


SIDE C | SOG-2D174 








MINISTER THOMAS WHITFIELD Proudly Prese ate 
THE MICHAEL FLETCHER CHORALE 
JESUS...HE'S THE ONE 
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A TRIBUTE TO 
HANK WILLIAMS 


BY 
GEORGE McCORMACK 


SIDE | d W-91166-A 
MONO N 


WEDDING BELLS 

MY BUCKET'S GOT A HOLE IN IT 
LOVESICK BLUES 

BURY ME BENEATH THE WILLOW 
RED RIVER VALLEY 
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ARKWAY RECO 





A TRIBUTE TO 
HANK WILLIAMS 


BY 
GEORGE McCORMACK 


SIDE 2 W-9066-B 
MONO zg 


CRAZY LOVE 
CARELESS LOVE 
ROSEWOOD CASKET 
CAN I SLEEP IN YOUR BARN 
LETTER EDGED IN BLACK 


wo’ 


“4 
“EO-Parkway RECOR™ 





TRAVIS GOSPEL AND SOUL CHOIR 













SIDE | . 7 STEREO 
T.GS. 001 / 
- 1. WITH MADE UP MIND 5:29 
2. KEEP ON TRUSTING GOD 3:47 
3. TAKE ME THROUGH 6:10 
4. CAN YOU PRAISE THE LORD? 3:22 


TRAVIS GOSPEL AND SOUL CHOIR 


SIDE 2 
-T.G.S. 001 


5 STEREO 


. JESUS SAVES 5:20 

. HE DIED 4:11 

. GODIS 5:10 

. HOLY JESUS 7:13 

. KEEP YOUR LAMPS TRIMMED 


AND BURNING :30 
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““MAYSA MATARAZZO”’ 


-YOU BETTER GO NOW (Puedes irte ya) (B. Reichner-R. Graham) ASCAP~, 
2.-SOMETHING TO REMEMBER YOU BY (Algo para recordarte) c 
(Dietz-A. Schwartz) ASCAP 


ono? 


‘vw SOIdva: 





33% 


3..THE END OF A LOVE AFFAIR (Fin de su asunto amoroso) 

(E. C. Redding) BMI 
4 4.-NIGHT OF MY LOVE (A noite Do meu bem) (D. Duran) BMI > 
oO 5.-IF | FORGET YOU (Si yo te Olvido) (1. Caesar) ASCAP Ka 
SS 6.-NE ME QUITTE PAS (No me abandones) (J. Brel) BIEM 


vy 
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‘“MAYSA MATARAZZO’”’ i 
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S 
1.- WHEN YOUR LOVER HAS GONE (Cuando tu amor se haya ido) “p 
J. 
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ae (E. A. Swan) ASCAP 
5 2.- WEAN TO ME (Cruel Conmigo) (R. Turk-F. Ahlert) ASCAP of 
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0 33% , S 
mn 3.- THE MAN THAT GOT AWAT (El Hombre que se fue) sy 
i (1. Gershwin-H. Arlen) ASCAP » 


4 4.- AUTUMN LEAVES (Las hojas muertas) (J. Mercer-J. Prevert- > 
o J. Kosma) ARDMORE MUSIC CORP & BIEM 3 
on 5.- I'M FOOL TO WANT YOU (Soy un tonto por quererte) 4° 


Y»> (J. S. Herron-F. Sinatra-J. Wolf) ASCAP NS 
> 6.- LA BARCA (R. Cantoral) BMI 
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Cha AM 


America’s Oldest Black Gospel Label 





THE KINGS OF ISRAEL 





OF FLORIDA < 
\ 
((((Full Range Stereo)))) Recorded at: 
Mis Music-S.E.S.A.C. \ Champ Sound Studio 
2008-1 | Nashville, Tennessee 
SIDE ONE / Engineer: Jim Stanton 
vw / 


1- TAKE THE LORD WITH YOU (3:00) 
2- FARTHER ALONG (2:58) 

3- JESUS IS ON MY SIDE (3:08) 

4. I'M ON THE RIGHT ROAD (3:40) 
5- DON'T HOLD ME DOWN (2:30) 
6- 0 HAPPY DAY (2:51) 
LP-2008 3” 


\\- 
- Sareea 
Ch Street - Nashville» 

















AM 


C Records 


America’s Oldest Black Gospel Label 









THE KINGS OF ISRAEL 
OF FLORIDA 





((((Full Range Stereo)))) 
Mij Music-S.E.S.A.C. 


2008-2 
oS Nashviile, Tennessee 


SIDE TWO Engineer: Jim Stanton 


Recorded at: 
Champ Sound Studio 














1- | KNOW I'VE BEEN CHANGED (3:53) 
2-0 HOW | LOVE JESUS (5:05) 

3- ROUGH SIDE OF THE MOUNTAIN (3:54) 
4- JESUS IS ON THE MAINLINE (1:54) 
5- LET JESUS LEAD YOU (3:32) 


0. LP-2008 “ioe 


Ure ew" 
” Street - Nashville> a 











HOT CITY 
MUSIC & RECORDS 


HCMR 1001 
SIDE 1 
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ga0 43d WIEN OAZIBOH yy 
39 


DRESDEN MERCY 
TILL THE DAWN 
% STREET PEOPLE BE ON THE DEFENSE 
> SECOND GENERATION WHITE FLAG 








% CIRCUMSTANCE 








HOT CITY 


2 HCMR 1002 ASCAP 





m 
3 "HELPING FIGHT MUSCULAR DYSTROPHY" 


% DR. BOMBAY WISHFUL THINKING 
3 MR. NATURAL  oruacs 
& 





DAS YAHOOS _— SHE's A REAL SCREAM 
NIGHT OF THE LIVING DEAD 


MUSIC & RECORDS a, | 33.3 RPM 
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Capita! Records, Inc. 
U.S. A. 


“A THI IG TO COME BY” 


A THING TO COME BY (J. McGriff) Jell-Renner & Unart Music 
| Corporation - BMI! 3:55 


2. CHARLOTTE (J. McGriff) Jeil-Renner & Unart Music 
Corporation - BM/ 4:30 


3. DOWN HOME ON THE MOON (J. McGriff) 
l, Jell-Renner & Unart Music Corporation - 
So, BMi 10:02 . 


* Uyj,foduced by Sonny. Lester 


wo: 
£2 ARTISTS RECORDS ' 





(SMAS 2-93018) 


JIMMY McGRIFF 


“A THING TO COME BY” 
1. OH HAPPY DAY (E. Hawkins) Kama Rippa Music, Inc. & 
Edwin Hawkins Music- ASCAP 3:13 MS 
2. DON’T LET ME LOSE THIS DREAM (A. Franklin-T. White) 
Fourteenth Hour Music & Pront Music- BMI 5:20 
3. UP THERE, DOWN HERE (J. McGriff) Jell-Renner & 
Unart Music Corporation - BMI 3:00 
4. A THING TO COME BY - Part II (J. McGriff) | ¢& 
Jeil-Renner & Unart Music Corporation - 9? 
BMI - 4:47 <* 
Produced by Sonny Lester rr? 


Mtd. by 
Capitol Records, Inc. 
U.S.A, 
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DESIGN 
records 


PICKWICK INTERNATIONAL, INC. 


Side t @ [STEREO] 


SDLP-166-A 33% RPM 
SPOTLIGHT ON SOUND EFFECTS 


1. Jet 707 - Warm up and Taxi (1:10) 
2. Jet 707 - Take Off (1:00) 
3. Rain and Thunder (:17) 
4. Factory Backgrounds (1:00) 
5. Baseball Crowds (:50) 
6. Horses Galloping (1:05) 
7. Squad Car Effects (:53) 

8. Auto Skid and Crash Effects (:48) 
9. Trafffic Background (1:05) 
10. Appiause (1:03) 

11. Restaurant Background (1:00) 
12. Excited Crowd (1:00) 

13. Woman Screaming (:27) 
14. Baby Cries (1:00) 


Printed in U.S.A. 
















































DESIGN 
records 
PICKWICK INTERNATIONAL, INC. 


Side 2 ® [STEREO!| 


SDLP-166-B 33'5 RPM 
SPOTLIGHT ON SOUND EFFECTS 


1. Diving Board & Swimming Pool (1:17) 
2. Laughs (:40) 
3. Boat Whistles (:40) 
4. Outboard Motor Effects (1:00) 
5. Fanfares (1:13) 
6. Passenger Train Diesel (1:00) 
7. Steam Train (1:15) 
8. Gun Shots (:27) 
9. Sattle Scene Modern (1:00) 
TO...Surf Effect (1:07) 
11. Wind Effect - Howling (1:07) 
12. News Presses (:32) 
13. Fire Apparatus and Tractor (1:12) 
14. Seagulls Feeding (1:00) 


Printed in U.S.A. 































PRENY-MO 
I'm A Rida 


I 


©®©2000 64 


Keep’n It Real Records BMI 












1. I’m A Rida (Clean Version) 
2. I’m A Rida (Album Version) 
3. I’m A Rida (Instri-xental Version) 
4. I'm A Rida (Clean Acapella) 
5. I’m A Rida (Album Acapella) 


Produced by Gutta Boy 
for Gutta Boy Productions 






PRENY-MO 
I'm A Rida 
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©®©2000 Zz 


Keep’n It Real Records BMI 













/ R 
1. I’m A Rida (Clean Version) 
2. I'm A Rida (Album Version) 
3. I’m A Rida (Instrumental Version) 
4. I'm A Rida (Clean Acapella) 
5. I’m A Rida (Album Acapella) 


Produced by Gutta Boy 
for Gutta Boy Productions 








OG 4162 

® 1984 Polygram 
Records Inc. (New York) 
This compilation 

© 1990 Old Gold 


% STEPHANIE MILLS soe Ga 
% THE MEDICINE SONG 


SIDE ONE 


n 45 RPM STEREO 





(David “Hawk*’ Wolinski) 
Publisher: Warner Chappell Music Ltd. (6.33) 
Produced by ‘Hawk’. Mix Engineer: Mark Berry, assisted by Michael Rudetsky 


O The Copyright in this sound recording is owned by Polygram Records Inc. (New York) 
2 Manufactured under licence from Polygram Special Products 
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On 
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* OF THis RECORD PROHIBITED” 
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2 SIDE TWO OG 4162 = 
GS 45 RPM STEREO « ® 1980 Polygram 2 
= Records Inc. (New York) S 
m “ This compilation 7 
= © 1990 Old Gold o 
re 
é STEPHANIE MILLS toe 
v fe) 
3 NEVER KNEW LOVE LIKE THIS BEFORE z 
2, (Mtume/Lucas) S 
ca Publisher: Brampton Musi¢ (5.27) & 
Sj The Copyright in this sound recording is owned by Polygram Records Inc. (New York) = 


° Manufactured under licence from Polygram Special Products 
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45 RPM 


SIDE ONE 


STEREO 


OG 4232 
©) 1986 Sleeping Bag Records 
This compilation 








® © 1992 Old Gold 
Records Ltd. 











THIS RECORD PROHIBITED 


z 

2 JOYCE SIMS 

o ALL AND ALL 
% (Parts 1 & 2) 
%, 


(Joyce Sims) 
Copyright Control (10.19) oC 
x The copyright in this sound recording is owned by Sleeping Bag Records = 
Zz Licensed to Old Gold Records Ltd. through Polygram Special Products & 
O S 
Uy 
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o SIDE TWO OG 4232 ¢ 
~ 45 RPM STEREO ® 1988 Sleeping Bag Records 2 
— This compilation o 
z ® © 1992 Old Gold = 
% Records Ltd. = 
Cc BK 
s JOYCE SIMS ; 
A ~ 
S WALK AWAY & 
% (Joyce Sims) x 
% Copyright Control (7.17) g 
oS The copyright in this sound recording is owned by Sleeping Bag Records MF 
= Licensed to Old Gold Records Ltd. through Polygram Special Products 
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“SERVED. UnauTHORISED PUEHS 


'FOR PROMOTIONAL 


SIDE A 
1. SIGNAL DI PLANE «wrre version) promo 110 


PRODUCERS: D & R. BLAKE / D. BENNETT 33 1 1/3 RPM 
WRITERS: 0. BRYAN/ D. BENNETT/ C. PARKES 
PUBLISHERS: GREENSLEEVES PUBLISHING LTD / 
EMI MUSIC PUBLISHING 


2. SIGNAL DI PLANE (srraicat version) 


TAKEN FROM THE FORTHCOMING ALBUM 
“GOOD 2 GO” ATL83681 


£4) 
ATLANTIC], 


©2003 VP RECORDS, INC. 
© 2003 VP RECORDS, INC. 
















" celeys ilies 
SAM PLER 


WARNING A: 

‘FOR PROMOTIONAL, AVA | 
USE_ONIY LAB 
SIDE Ay © No Wil 


promo 110 : 1. VERSION 
93 113 Ren PRODUCERS: D & R. BLAKE / D. BENNETT 
WRITERS: D. BENNETT/ €C. PARKES 
PUBLISHERS: EMI MUSIC PUBLISHING 















TAKEN FROM THE FORTHCOMING ALBUM 
“GOOD 2 GO" ATL83681 


fa) 


ATLANTIC], 


)2003 VP RECORDS, INC. 
© 2003 VP RECORDS, INC. 














GENESIS MUSIC. 


G.M.-2011 
SIDE A 45 RPM 
Prod: ist. by 
okt : J & P RECORDS 
pris Mecea a 3432 Bostcn Rd. 
Ore ee Bronx, N.Y 
Vee bd (212) 652-7725 
1987 









CONTROL THE AREA 


(Frankie Paul) 
FRANKIE PAUL 


All Rights Reserved 










‘SIDE B 
Prod: 
Ossie Thomas 
Phillip Morgan 

June Hayles 


GENESIS MUSIC 


-. 
y Y 


q 
Ny 4 


87 PLAN 


(Papa San) 


PAPA SAN 


All Rights Reserved 










G.M.-2011 
45 RPM 
Dist. by 
J & P RECIORDS 
3432 Boston Rd. 


Bronx, N.Y. 
(212) 652-725 
© 1987 
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SIR RJ 


Featuring 
Deja Vu 
Radio Party hg 
Bangers @ R 
1. ONE FOR THE TREBLE WHAT 


2. ONE FOR THE TREBLE WHAT 


Instrumental 


Studio-Kick Em Il The Curb 
Much Respect 
Davy DMX, Deja Vu 
All Club Bangers 















Radio Party 
Bangers 


1. TAKE IT OFF 2002 
2. SOUTHERNMENTAL 


Arranged By Martinez Kelly 
Distributed By 

Music R Us 

804-644-1053 



















RED DOG & BLAK NITTY 
DEBUT —— 





onthe B wre 
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267-918-3543 BINT RECORDS. LLC ©2003 
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dA RECORDs 
NY Wy, 
e "HELBINT" © 


RED DOG / BLAK NITTY 


STEREO Side A 
33 1/3 RPM 


EX. Producer: Eric Williams 2003 pa ee ords Publishing, oe (BMD 
Co. Producer: Derek Bailey red By: Andre sah 
Track By : Rico git eereiaeee ew Man 














































WWI). Baozanoz - 
(D. ELLIOTT/ K. MOSES) Re : 

1. STREET »++-- 3:47 sae 

PD RGUEAN a aiek tere 3:47 
3. INSTR »++++> 3:47 


© 
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LV ia? 
*Ecorps, 11¢ prisadel™ 
















1 RECORDS 
gis "HELBINT" <a 


RED DOG / BLAK NITTY 


STEREO Side B 
33 1/3 RPM BR-OO1 
EX. Producer: Eric Williams 2003 © Bint Records Publishing, LLC (BMD 
Co. Producer: Derek Bailey Engineered By: Andrew Manzano 
Track By : M. Calazo Mixed By: Andrew Manzano 
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‘GIVE IT TO ME 
(D. ELLIOT|) 
I. STREET +++ +2+3:;27 
2. CLEAN> + 2222+ 3:27 


— INSTR ++ +++++3:27 


Ny ia, 
“ECORDS, 110 phitaaelo™ 








MILIRA 
MILIRA, BACK AGAIN!!! 


STEREO 3746363281 
33 1/3 RPM SIDE 1 


41. ONE MAN WOMAN (ASCAP) - 7:14 
(N.M. Walden, J. Cohen) 
PRODUCED AND ARRANGED BY NARADA MICHAEL WALDEN FOR PERFECTION LIGHT PRODUCTIONS 
2. THREE'S A CROWD (ASCAP) - 4:56 
(N. Calhoun) 
PRODUCED AND ARRANGED BY LEMEL HUMES FOR NIJEL PRODUCTIONS 
Co-Produced by Nathaniel Calhoun, Jr. 
3. READY FOR LOVE (ASCAP) - 4:26 
(L. Holland, R. Davis) 
PRODUCED AND ARRANGED BY LORIS HOLLAND FOR ZOMBA RECORDING CORP. 
4, LOVE YOU FOREVER (ASCAP/BMll) - 4:24 
(N. Calhoun, L. Humes) 
PRODUCED AND ARRANGED BY LEMEL HUMES FOR NIJEL PRODUCTIONS 
Co-Produced by Nathaniel Calhoun, Jr. 
5. IF YOU REALLY LOVE HER (ASCAP) - 4:39 
(B. Eastmond, J. Skinner) 
PRODUCED AND ARRANGED BY BARRY J. EASTMOND FOR EAST BAY MUSIC, INC. 


EXECUTIVE PRODUCERS: TIMMY REGISFORD, oP 
4No VOZA RIVERS, AND OLIVER SUTTON, 1 


“kr .@ 1992 MOTOWN RECORD COMPANY, bB. ope 
MOTOwn RECORD CO. LP. LOS ANoE 











































Yj —Y her MILIRA 
W::.) MILIRA, BACK AGAIN!!! 





enn 


STEREO | 3746363281 
33 1/3 RPM SIDE 2 


1. ROCKET LOVE (ASCAP) - 5:22 
(S. Wonder) 
PRODUCED AND ARRANGED BY LEMEL HUMES FOR NIJEL PRODUCTIONS 
2. ALL NIGHT (ASCAP) - 4:46 
(L. Holland) 
PRODUCED AND ARRANGED BY LORIS HOLLAND FOR ZOMBA RECORDING CORP. 
3. YOU GET RIGHT TO ME (ASCAP) - 4:56 
(B. Eastmond, J.Skinner) 
PRODUCED AND ARRANGED BY BARRY J. EASTMOND FOR EAST BAY MUSIC, INC. 
4, WHY CAN'T WE STILL BE FRIENDS (ASCAP) - 4:42 
(N.M. Walden, S. Mills, S. Dakota) 
PRODUCED AND ARRANGED BY NARADA MICHAEL WALDEN FOR PERFECTION LIGHT PRODUCTIONS 
Co-Produced by Louis “King Pin" Biancanello 
5. LOVE ALWAYS, MILIRA (ASCAP) - 4:09 
(M. Jones) 
PRODUCED AND ARRANGED BY MILIRA FOR ARILIM PRODUCTIONS AND 
DUNN PEARSON JR. FOR ALL DUNN PRODUCTIONS 


ly EXECUTIVE PRODUCERS: TIMMY REGISFORD, 
a) VOZA RIVERS, AND OLIVER SUTTON, II sor 


Wo ® 1992 MOTOWN RECORD COMPANY, L.P. wr 
Ge 
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GET YOU SOME featuring Q-Tip and Marsha from Floetry TOUGH IT 
HOW WE 20 iT QVER HERE featuring Missy Elliott 
NEW YORK S*** featuring Swizz Beatz 









-® Lod7L-Legt bd! 






{y, Cup 


2 BEEN THROUGH THE STORM featuring Stevie Wonder 
% IN THE GHETTO featuring Rick James & 
= COCAINA featuring Marsha from Floetry 3 
%e YOU CAN’T HOLD THE TORCH 
featuring Q-Tip and Ghauncey Black oo 


‘\ 
Vy Q5 err 
*YBI1 yy ‘ayes 10} JON 
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GOLOMINE featuring Raekwon § LOWE RAY +++ 
featuring Kelis & William DOQN?t GET MARRIED AWAY featuring Nas 









THEYRE OUT TH GET NE featuring Mr. Porter 4 
Ny 
$ 

PS 
GET DOWN é 
PLL 0 ET ALL featuring Latoiya Williams 3 


CGCAINA featuring Marsha from Floetry 








y ) SOCA 331% R.P.M 


-2 f. oo eS ag SIDE ONE 
[Ly Psy: ($5 ay GS2762A 
: / Back-up Vocals 
Grarvills Straka Nap Hepburn, Yvette 
Production Jones, Brenda Hill, 
Prod. by Anthony Barclay Tony Barclay 
c/o Prod. Leo Barclay Dedicated To My Son 


MARLOU 
y fre py 


Pe eee 
ee 


Lbs —— s = == eS a 
L a POWER FIGHT 
(TONY BARCLAY) 
TONY BARCLAY 
Arr. by Art DeCoteau 
Mfg..& Dist. by STRAKER’S RECORDS WORLD 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 — 773-9500 


















SOCA 3314 R.P.M 


SIDE TWO 
GS27628 
Back-up Vocals 
Granville Straker Nap Hepburn, Yvette 
Production Jones, Brenda Hill, 


Prod. by Anthony Barclay Tony Barclay 
c/o Ae a Barclay =. Dedicated To My Son 
MARLOU 













é se CROWN 


(TONY BARCLAY) 


TONY BARCLAY 

Arr. by Art DeCoteau 

Mfg. & Dist. by STRAKER’S RECORDS WORLD 
242 Utica Avenue, Brooklyn, N.Y. 11213 

Phone: (718) 756-0040 — 773-9500 






FOR PROMOTIONAL USE ONLY 


“SO BEAUTIFUL” 


featuring Dr. BelloToma 


a 

















PRODUCED BY TEDDY RILEY 
EXECUTIVE PRODUCER: RAY BENZINO 
www.benzino.net 





yA es 
Re Nadia ad 


© 2002 SURRENDER RECORDS ALL RIGHTS 
RESERVED. UNAUTHORIZED DUPLICATION IS 
A VIOLATION OF APPLICABLE LAWS 


side A 
“SO BEAUTIFUL” 
1. Clean Version 


2. Main Version 
3. Instrumental Version 






FOR PROMOTIONAL USE ONLY 


“FIGADOR” 


Pa} S "__ PRODUCED BY TEDDY RILEY 
| | EXECUTIVE PRODUCER: RAY BENZINO 
. ; www.benzino.net — 


© 2002 SURRENDER RECORDS ALL RIGHTS 
RESERVED. UNAUTHORIZED DUPLICATION IS ._ 
A VIOLATION OF APPLICABLE LAWS 















side B ae 7 
“FIGADOH” 
1. Clean Version 


2. Main Version 
_3. Instrumental Version 




















Solituc 


ENVIRONMENTAL SOUND EXPERIENCES 


VOLUME 6 
STORM ON A WILDERNESS LAKE 
Wi 


™ 


DG 82006 x 4 (PROC) 
STEREO SIDE A 


/ Time: 30:00 


FOR BEST LISTENING 
Set the volume at the start so that none of 
the sounds are too loud. The thunder should 
not be so loud that it causes unnatural 
rattlings in the speakers. The soft rain drops 
on leaves and water should be heard. 


Produced by Dan Gibson 
°) 4982 Dan Gibson Productions Ltd. 

















Solitudes. 


ENVIRONMENTAL SOUND EXPERIENCES 


VOLUME 6 
NIGHT ON A WILDERNESS LAKE 


DG 82006 ng (PROC) 
STEREO SIDE B 
Time: 30:00 


FOR BEST LISTENING 
Set the volume so that the crickets are just 
heard. The loons, owls and wolves should not 
sound too close. 


Produced by Dan Gibson 
®) 1982 Dan Gibson Productions Ltd. 
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_Farmande U Un n Peente/Building Bridges 


© 1984 Sabia 
~ Manufactured & Distributed by Redwood Records 


et —_@. ae eee RR2900 3 
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OL LA ANDINA / Andean Women 2:37 — = 
Ss : (tS Harding) Folklore — ASCAP™ + 
ieee aes “MIS RAZONES 7 My Reasons’ 3:43 oS) 
Se (Hernandez, Pine, Harding} Folklore-—ASCAR acy 
heal (Dire Nemec eteee ao AMIEJAS The.Old.Woman....4:41.... Pe eee 
Gost ee (Traditional) Folklore —ASCAP oocomonn : < 
“©. UNOMASUNO/One Plus One 4:30_ 6O 
ie “—"(5.M. Galvan, L. Harding) Folklore — ASCAP © oo 
OQ. MADRE CAMPESINA 7 Campesinia Mother 2:58 Cy 
o& (€:Amezcua) Discos Pueblo-en Marcha : es: 
TEMPESTAD.-LIBERTARIA:/.-Freedom Storm:-3:34- oe 


aie LON ooC..Diaz,. Kin-Lalat) Guatemalan cco fC onuene 


manretetcuettecencnenteceef Ge dis Peer ee erent Nee Ce Nis Qt ttt bent KPO Q eet ntl hese VND ON Fett htt talphltatlalatatete'e°y estate Teerecececestcytatatatatateteteletetatatatatatetets's aero eer Bewee es tatat tetas 
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© Formando Un Puente/Building Bridges 
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© 
©1984 Sabia ee 
Manufactured & Distributed by Redwood Records ~ a) 
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D oe. he fe 
o Otro Lado Y Other Side : | Oo 
= MUJER SANDINISTA / Sandinista Woman... 5:10... Oy 

© __dh..Harding). Folklore —ASCAP. Ger tears anes: 
2) BASTA CORAZON /EnoughMy Heart 3:28 | ee. 
oe (Traditional) Folklore — ASCAP is 
38 NO ALA INTERVENCION 7 Noto Intervention (3:45 ES ~O 
a (S: Lopez} Et Salvador pei So 
c CUANTO TRABAJO-/-So Much Work 2:49 o ven 


(G..Martin). Venezuela... 3 
% & 


ETERNA SOMBRA / Eternal Darkness... 8:27. es 
WL . (M. Hernandez, L. Harding) Folklore — ASCAP Ou 


MacArthur BouieNa. 
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(BDS 5712A) | os 
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Cc Ui fal 
e& Ue Gee 
A 


TAKE ME PM YOu RS (Mic hael Henderson) 4:20 
a Electrocord Publishing Co. (ASCAP) 
7 ae . WE CAN GO ON (Michael Henderson) 6:17 
ok - Electrocord Publishing Co. (ASCAP) 
San 3. HAPPY (Michael Henderson) 6:04 
: ax Electrocord Publishing Co. (ASCAP) 
S 4. IN THE NIGHT-TIME 4:55 
™(Michael Henderson/Sylvester Rivers) . 
. Electroc heh Co. (ASCAP)/Intense Music (MD xs 
“Produced .By Michael Henderson - <? 
-© 1978 BUDDAH RECORDS - - ms 3 
2 “ALL RIGHTS F RESERVED. © > 22 





aa 2 Avis; & ov Se \ 
i on "of Columbia Pictures Lume. 
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SIDE B 


< '  (BDS 5712 B) 





<4 0) a 
Bie? | (o>) 
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= 
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MICHAEL F 9 
“IN THE Wi GHT.TIME 
1. WHISPER IN MY EAR (Jerry Jones) 7:11 J 
(Jerry Jones) New Beginning (BMI) | PSs 
y Electrocord Bes nine Co. (ASCAP) box 
he 2. AMI SPECIAL 4:11 footie 
(Michael ensercor Rudy Robinson) ARERR IS 
_léctrocord Publishing Co. (ASCAP) Bonesville Publishing (BMI) | Joe SO 
3. YOURS TRULY, DISCREET IDENTITY 3:45 EOE LS 
(Eugene Lamont Johnson Randall Jacobs ge NR wy 


See te Renae Williams) Interior Music, 
‘Administered .by Irving Music, Inc. (BMI) : 
aes of. ONE TO ONE (Herman Curry, Jr.) 4:58 9. °.: RAG hee 
oat ret kar Wizard. Music Publishing Coe. ie oe AS 
i, /> Produced: By Michael Henderson = 7! S. 
* ® 1978 BUDDAH REC ORDS: SE SST Site fj 
ALL RIGHTS RESERVED See ys gw® 
TM: eee ; ©: 
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Xie?) 
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“VINTAGE YEARS” 
THE IMPRESSIONS FEATURING 
JERRY BUTLER AND CURTIS MAYFIELD 


SIDE B SASH-3711-2 
STEREO (SASH-3717-2B) 






1. IT'S ALL RIGHT (C. Mayfield) Warner-Tamerlane Pub. 2 
orp 

2. NEED TO BELONG TO SOMEONE (C. Mayfield) = 
Warner-Tamerlane Pub. Corp. (B 2: < 

3. TALKING ABOUT MY BABY i Me field) & 
Warner-Tamerlane Pub. Cor 3.98 ly 

4. I'M SO PROUD (C. "May eld) We We eee A 

Pub. Corp. (BMI) 2:45 < 

5. GIVING UP ON LOVE (B. Feldman/R. Berehiet e 

Ge J. Goldstein) Screen Gems-Emi Musicinc. (BMI) 2 o: 
6. KEEP ON PUSHING (C. Mayfield) Warner- ne 

Tamerlane Pub. Corp. (BMI) 2:3 9 

7. YOU MUST BELIEVE ME (C. Mayfield) Warner- 

& Tamerlane Pub. Corp. (BMI) 2 2:36 


®1976 Sire Records, Inc. ~ 

ho: 

RE coe 
CORDS, Inc. L.A. CY 
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‘VINTAGE YEARS”’ 
THE IMPRESSIONS FEATURING 
JERRY BUTLER AND CURTIS MAYFIELD 


SIDE C SASH-3717-2 
STEREO (SASH-3717-2C) 






















< 
1. AMEN (J. Pate/C. Mayfield) ABC/Dunhill Music Inc. ” 
(BMI) 3:22 5 
. PEOPLE GET Ree y (C. Mayfield) Warner-Tamerlane = 
Pub. Corp. (BMI) 2 = 
- WOMAN’S GOT JouL oe. Mayfield) Warner-Tamerlane Wy 
& 
= 
Qo 





2 

3 
Pub. Corp. (BMI) 2:15. 

4. MEETING UP YONDER (C. Mayfield) Warner- 

: Tamerlane Pub. Corp. (BMI) 2 2:30 

6 







q,, . YOU'VE BEEN CHEATIN’ (C. Mayfield) Warner- S 
Tamerlane Pub. Corp. (BM 1 ay 
Ze - MR. DREAM MERCHANT te ree Ross) | S 
BZ Saturday Music Corp. (B 2:35 Ae 
Te 7 - WE’RE A WINNER (C. Ma veld) vomner: > 
"o> Tamerlane Pub. Corp. (BMI) “2 A 
8) ©1976 Sire ae fe : Y 
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STANLEY TURRENTINE 
THE BADDEST 


TURRENTINE 


(An Anthology of Previously 
Released Recordings) 





SIDE 





| A, CTI 6048 S1 
| RECS | RVG 87708 A 
. & . STEREO 









1. SUGAR 10:00 
(Stanley Turrentine) 
Char-Liz Music, Inc./BMI 
2. SALT SONG 7:10 
(Milton Nascimento) 
Fermata Int’l. 
Melodies, Inc./ASCAP 


| 1972, 1973, Creed Taylor, Inc. 
| Distributed by Motown Record Corp., 


6464 Sunset Blvd., 
Hollywood, Calif. 90028 






















STANLEY TURRENTINE 
THE BADDEST 


TURRENTINE 


| (An Anthology of Previously 
hee, Released Recordings) 





CTI 6048 Si 
2 RVG 87708 B 
STEREO 


1. SPEEDBALL 6:35 
(Lee Morgan) 
| Nom Music, Inc./BMI 
tj 62. DON’T MESS WITH MISTER T 9:50 
pa (Marvin Gaye) 
| Jobete Music/Twentieth 
Century Music/ASCAP 


we ©=© 1972, 1973, Creed Taylor, Inc. 

@ Distributed by Motown Record Corp. 
he 6464 Sunset Blvd., 
Hollywood, Calif. 90028 
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. HAPPIER THAN THE MORNING S 





BILLY JOE THOMAS 


5 sy 


~*~ 


Ce : 
- THAT'S WHAT FRIENDS ARE FOR 4:00 


(Paul uy elles) Almo Music (ASCP) 


‘\ 


SPS 5101-A 


. ROCK AND ROLL LULLABY (Mann - Weil) 4:11 


Summerhill Songs/Screen Gems - oie (BMI) 
WN 4:42 

(steve Wond 1r) Black Bull Music/ 

Stein & Van Stock (ASCAP)- 


. ROADS (Mann - Wert—— 3:00 


Screen Gems- siumbia (BMI) 


5. SWEET CHERRY WINE (Mann- Weil) 2:58 « 


Screen Gems- Columbia (BMI) 


6. A SONG LOR BROTHER 





4. 2 


2. 


STEREO 


BILLY JOE THOMAS 


aA FINE WAY FO GO. 

(Carole King - Toni Stern) 
Screen Gems - Columbia (BMI) 
JUST AS GONE (Wayne Carson) 
Rosebridge (BMI) 


SPS 5101-B 


| GET RNTHUSED (Mark James) 2:26 
| ie ory Music/Screen Gems-Columbia 
ARE WE lone TOUCH (Mark James) S32 


eWeek Glory Wisic/Screep-Gems- Columbia 

WE HAVE. Go “TO GET OUR SHIP 
TOGETHER (Jon Stroll-Bobby Weinstein) 4:32. — 
Sweet Glory Music/Lady Bug Music (BMI) 

THE STORIES WE CAN TELL 

(John Sebast Warner-Tamerl ane/Chicken 


i Flats Musi 



















CHOICE! 


THE BEST OF 


THE RAMSEY LEWIS TRIO 
1. SOMETHING YOU GOT 
Kenner: Tune-Kel Pub. Co. BMI 


#13894 
STEREO Side One: 3 XCSV- 


107047 











2. LUTLE LiZA JANE 
Trad. arr. by Ramsey Lewis: Newroads Co. BMI 
3. MEMPHIS IN JUNE 
Carmichoel/Webster: E. H. Morris, ASCAP 
4. TRAVEL ON 
E. Young: Newroads Co. BMI 
5. DELILAH 
V. Young: Famous Music, ASCAP 
6 C C RIDER 
Adapted by Lewis/Halt/Young: 
Newroads Co. BM! 
LPS-755 















CHOICE! 
THE BEST OF 


THE RAMSEY LEWIS TRIO 


1. LONELY AVENUE 
Pomus: Progressive Music Pub. BMI 
a #13895 


STEREO _ Side Two g XCSV- 


2. LOOK-A-HERE 107048 
Ramsey Lewis: Newroads Co. BMI 

3. MY BUCKET’S GOT A HOLE IN IT 
Williams: Pickwick Music Corp. ASCAP 

4, HELLO, CELLO! 
Lewis/Young/Holt: Newroads Co. BMI 

5. BLUE SPRING 
Ramsey Lewis: Newroads Co. BMI 

6. CARMEN 
Arr. by Ramsey Lewis: Arc Music BMI 

7. BLUES FOR THE NIGHT OWLS : 
Bernard/Thompson: Lois Publishing Co. BML 

LPS-755 

























ry 
=S. . 


POO Cenc CORP : 


LIFE STUDIO: 


"Life 560) 


*& MAJESTIC 

1 Too Late 

2 Lovin’ touchin’ squeezin’ 

3 City of the anges 

4 When you’re alone (it ain’t 
easy) 

5 Sweet ani simple 





Da 


{ Lovin’ you is easy 
% Just the same way 
3 Do you re call 

4 Daydream 





















...ROOTS 
Quincy Jones 


1. Motherland :29 
(Q: Jones} Rashida Music (BM!) 
2. Roots Mural Theme 2:10 
; : (G. Fried) DLW: Music Inc (ASCAP) 
3. Main Title: Mama Aifambeni (Premiere Episode) 1:03 
(Q.-Jones-C. Semenya) Rashida -Music/Kidada Music, Inc. (BM!) 
4. Behold, The Only Thing Greater Than Yourself (Birth) 1:30 
(Q. Jones-C. Semenya)- Rashida Music/Kidada- Music, Inc. (BMI) 
5. Oluwa (Many Rains Ago) (African Theme) 2:28 
(C. Semenya-QyJones) Rashida Music} Semenya Music (BMI) 
(Ax Div; of Gopam:- Enterprises; tnc:) 


6. Boyhood To Manhood :53 
(Q. Jones-B. Summers=Z: Diouf} Rashida Music/Kidada Music, Inc. (BMI) 
7. The Toubob Is Here! (The Capture) 1:06 
(Q:-Jones} Rashida Music:(BM]) 
8. Middle Passage (Slaveship Crossing) 1:15 
(Q: Jones) Rashida Music (BMI) 
9. You In Americuh Now, African :32 
(G. Fried-Q. Jones) DLW Music Inc. (ASCAP)/ Rashida Music (BMI) 


S$ P-4626/Stereo (SP-4989) 
AFRICA (THE MOTHERLAND) 


Conducted and Produced by Quincy Jones 
(®) 1977 A&M Records, Inc. 


a) 













































... ROOTS 
Quincy Jones 


1. Roots Mural Theme Intro (Slave Auction) :15 
(G. Fried) DLW. Music Inc (ASCA P) 
2. Ole Fiddler 1:12 
(Adaptation: Q. Jones-Lou Gossett) Rashida Music/Kidada Music, Inc. (BMI) 
3. Jumpin’ De Broom (Marriage Ceremony) :42 
{Q.Jones-B. Bruce): Rashida Music/Kidads Music, Inc. (BMI!) 
4. What Shall t Do? 

(Hush, Hush, Somebody's Calling My Name) 2:17 
(Adaptation: Q. Jones-J.- Cleveland) Rashida Music/Kidada Music, tne. (BML) 
5. Roots Mural: Theme Bridge (Plantation: Life) 1:25 

{G-sFried) DLW Mustestne (A SCAP) 


6. Oh:tord, Come By:Here 3:25 
(Adaptation: Q. JonessdCleveland) RashidesMusic/Kidada Music, Inc. (BMI) 
7. Free: At Last? (The Civil War) 2:24 
(Q= Jones) Rashida Music: (BMI) 
8. Many Rains Ago (Oluwa) 4:50 
African Theme: English Version 
(Q. Jones-C. Semenya) Rashida Music/Semenya Music (BMI) 
{A Div. of Gopam Enterprises, Inc.) 
S$ P-4626/Siereo (SP-4990) 


AMERICA (THE PROMISED LAND) 


Conducted and Produced by Quincy Jones 
@®) 1977 A&M Records, Inc. 


(aml) 2 


Ne “ep, eA, ye : 


mas visual nu 


STEREO x 


~ RAMBLIN' ROSE OS 
Slim Whitman a e 3 ae nm | 


a 








| 1. “RAMBLIN’ ROSE a: §5) cM. witktn- a Bure) 
Cedarwood Publ. Co., Inc-BMI 

cee a A LITTLE BITTY TEAR. C158) CH, Cochran) / 
Tree Publ. Co. Ine. BM 

ate 3. THE OLD SPINNING WHEEL (2: ve (B. ny. 

Shapire, Sernstein & Co. InecA 

; 4. aN LAURIE (2:25) (Arr. & erated: by: 

. od. Crist) Travis Music Co.-BME 

BR THE OLD LAMPLIGHTER (2:20). (C. Tobias. Be 

wR. Simon) Sdiaant Berdstein & sc AG ASGRR 





~ 
a 741, INC., , LOS anoeues: i 


waa 


miele . visual s sour od 








Vo oo ag. THletsonh) Ridge Music-BAAL. 
: Pye oe 2; THE WAYWARD WIND (2:27) (Hs Newman / 
woh §. Lebowsky) Vogue Music, Inc.-BME 
ee RAMONA (2:06) (hs Gilbert-M. wayne). 
ug ho Lee'Reist, Ine.-ASCAP. 
ae he FOR ALL WE KNOW WE MAY NEVER 
: “3 WMBET AGAIN (2:25) (3. Lewis-J. yaad 
“oo eo Feist, Inc-“ASCAP — 
are 5. my. WILD A ISH ROE g (2:90) (Tred) 


Pe A 


at | 


4 - 
iS pr, : EM ers | : cos -£ 
SING Sos ANGELES: - 


_ IE KEEPS. RIGHT Pe HURTIN’ (2:38) ay Ao 





HUGO WINTERHALTER GOES . . . CONTINENTAL 


LPM 
2482 


(N2PP-0087) . 





1—ANNA (El Negro Zuitbon) (from the film “anna” 
(F. Giordano-R. Vatro) 


2—MELODY OF SPAIN pat Winterhalter) 





4—FASCINATION 
Pa D. Marchetti-Sp. Arr.: Hugo Winterhalter) 


5—WONDERLAND BY NIGHT 





2 My (Klaus Gunter-Neumann) ~ . v4 | ae: 
, a a:  6—FUNICULI’ FUNICULA’” ee dl 
Be ‘Hugo Winterhalter en 
on . -and his Orchestra. » © > 

as Benge s 
Pe, HOP 
a a 
“4 pr 


/ at 
STR RADA(s s) © RADIO coRPORA 


Ro Lo . pr 
40) ag INTes Et pL on % 


LPM 
2482. 


oe I—THE CONTINENTAL (Corr Conrad—Herbert Magidson) © 
i 





| 2—GREENSLEEVES (Sp. Arr.: Hugo Winterhalter) 
3—OH! MY PA-PA (O Mein Papa) (Turner-Parsons~Burkhardt)) 
4—NEVER ON SUNDAY a 
\ (from the film ‘‘Never on Sunday’) g 
\ . QUE ecm arent dh) pa 

ae NY 5—MADEMOISELLE DE PAREE os 
SS (Durand—Parish-Fr. Lyrics: Henri Contet) Lf ~~ 

‘y | 6—VOLARE | so << 
®, og Nee -(Modugno- Migliacci-Parish) 
%, << Hugo Winterhalter . - 
S >. ' “lo sand his Orchestra® ar 

s : ‘ Pe 


&o Lo ; . XN me 
Ay N LA « * 
- *eeisy oa SS 2h nee 
. ADA(s) © RADIO corrO 
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CORT JOHNSON — — 
WISHIN’ AND WANDERIN’ 


















3 HI-FIDELITY 


= 
. 


JES' TALKIN’ 
"'M A POOR BOY 
DOWN IN THE VALLEY 


y ge” 
4 Rey LONG PLAYING Ree 


33 


ON THE BANKS OF THE ARKINSAW 
THE FOX 


SU 334-A 


pA Re redo 





so a 
a} TO4, 


3 HI-FIDELITY 


1. BLACK IS THE COLOR OF MY 
TRUE LOVES’ HAIR 


2. THE THREE FOOLISH PIGLETS 
3. FLY INTO MOUNT ZION 
4 
5 



















9 
4 Rey LONG PLAYING necro 


speeweTUsNON ALIT3Q),,,, 


3 


. AMBER TRESSES TIED IN BLUE 
1! WONDER AS | WANDER 


SU 334-B 


CRO. -SIIETEAN..& YOUN: 
4 Way orrRenTl 
195 


a 
& STERE 


On thWway home 
Teach your children 
Triad 

The Ice shore 
Chicago 





Right Miwa the as 
Cowgirl in said 

Den’t let it bting you down 
49 bybbyes 


Love one youre with 





Pre road downs 
Long time gone 
Southern man 


ee Me 





~CPGg9999q990"" 








77 CRO STILL 
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Cats eRe LD -) e ~ j > 
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aE : 
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Chio 
‘Csrry on it btig 
3 Find the cost 
of freedom 





KISS ME, KATE 
Book: BELLA & SAMUEL SPEWACK 
Music/Lyrics: COLE PORTER 

Producer: BEN SELVIN 


h ona 
I 


Band I. Overture. 
-. Band 2. “Another Op’nin’, Another Show’ 
Band 3. “Why Can’t You Behave” - 
\ Band 4. “Wunderbar” 
\—_ Band 5. “So In Love” 


San R. s M. 
PLAYING atoor° 
“MY RECORD cius BY ey 













KISS ME, KATE 
* Book: BELLA & SAMUEL SPEWACK 


Music/Lyrics: COLE PORTER 
Producer: BEN SELVIN 







. “| Hate Men” 
_ Band 2. “Were Thine That Special Face” 

_ Band 3. “Too Darn Hot” 
Band 4. “Where Is The Life That Late | Led” 
Band 5. ‘Always True To You In My Fashion, 
. “Bianca” 



















CS 33% R. P.M. fe) 

f=) 
eo Mey. "AYING watioats ox 
¢ SM RECORD cue Be 













1. WHEN |! NEED YOU MOST 
2. BE TRUE TO ME 

3. LONELY MAN / 
4. FAITHFUL AND TRUE é 
3 





BE MY LOVE 


SU 342-A 


— 











ee 













nn 


DON'T EVER LEAVE ME LITTLE DARLING 
i FEEL THE BLUES COMING ON 

HOW 

SO MIXED UP 

THE VERY LAST TIME 


SU 342-B 


33 ad 
2 RPM cone pravins REC 








IRELAND, MY HOME 


Francie and Anne Brolly 


Rego #38,000 gs | SideA 









\ 
\ 


Ireland My Home (F. Brolly) 3:34 
Leaving Old Erin (Maxwell/E.P. Cowley) 3:10 
The Misty Isles of Scotland (F. Brolly) 2:36 
Farewell to Derry (F. Brolly) 4:02 

Along the Faughanside (Traditional) 2:26 
Beautiful Ireland (Kickhman) 3:18 












IRELAND, MY HOME 


Francie and Anne Brolly 







I ; 
Rego #38,000 3 _ SideB 


My Fair Maiden City (F: Brolly) 3:40 
H — Block (F. Brolly) 4:05 
Renardine (Traditional) 3:22 
Fionnvola (F. Brolly) 3:57 

Seven Men (F. Brolly).3:05 

Youth of the Heart (Traditional) 3:22 


side one 
laine ono) 
undone (2:28) 


coming home (3:32) 
freedom ban (5:18) 
. fade out (3:35) 
d. patient man (3:45) 


ds 
and ty 
Astributeg in the United States DY Mel 





\i r 


side two 

| can t walk away (3:07) 
chosen one (4:20) 
someday (3:35) 
california (3:19) 

in god we trust (3:49) 


and then |'m gone (3:14) 


x\ NX 
1 FRE 
7 in the United States OY MI 
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3746370011 


| SIDE A 
||, STEREO 











cs) 1/3 RPM 


a T Ne 
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3746370011 
SIDE B 
STEREO 


39 a /3 RPM. 
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LEONARD BERNSTEIN 
AT HARVARD 

THE NORTON LECTURES 1973 

“The Unanswered Question” 

Vol. 1: “Musical Phonology” 


M2X 33014 ae SIDES 


M 33016 ey Se 
| ) a ® 1974CBS Inc. 


PART Ill 
TT oto 













LEONARD BERNSTEIN 
AT HARVARD 

THE NORTON LECTURES 1973 

“The Unanswered Question” 

Vol. 1: “Musical Phonology” 


M2xX 33014 
M 33016 


SIDE 2 


AL 33016 
® 1974 CBS Inc. 





PART 1 
TT 20:59 





LEONARD BERNSTEIN 
AT HARVARD 
THE NORTON LECTURES 1973 
“The Unanswered Question” 
Vol. 1: “Musical Phonology” 


M2X 33014 SIDE 1 
M 33015 . 5 AL 33015 
® 1974 CBS Inc. 





PART | 
TT 22:49 





LEONARD BERNSTEIN 
AT HARVARD 


THE NORTON LECTURES 1973 
“The Unanswered Question” 


Vol. 1: “Musical Phonology” 








M2X 33014 SIDE 4 
M 33015 XSM 118681 
STEREO ® 1974CBS Inc. 


















PART iV 
MOZART: SYMPHONY NO. 40. IN G MINOR, K. 550 
NEW YORK PHILHARMONIC 
LEONARD BERNSTEIN, Conductor 
1. | - Allegro molto 8:18 
2. || - Andante 8:31 
3. Ill - Menuetto: Allegretto 4:36 
4. |V - Finale: Allegro assai 6:08 





SIGNS OF THE TIMES — 
Part Hl \ 
ae hee Est ro \e 
SIDE ONE | 8 ? | STEREO 
TIOVSSO ip. ’. 33-1/3 
% Sermon by | & 
* DR. JACK VAN IMPE o> - 
~~ Ss 
Cp, | Ny 
7 | Ss 
S40, a AWS 
"5: Box j-Roval: 0* 


gn NPE “ae 


“da ae ea 









Mm . 
SS 


RY CIAO) GW D772 TIMES 


_. Part IT % 
: 4 
’ SIDE TWO } 
770336. 
Nae | s Sermon by | 
yy DR. JACK VAN IMPE 
Ge, 3 
"es Dp ee i 
S- Box j-povaL 08» 


. i) se | 


STEREO 


33-1/3 






Stereo 
Side 1 
WR 2000 
(WR 2000A) 


WAYLON (34048) 


RECORDS 














1. HARD LOVIN’ LADIES—5:54 

(B. Parker) BMI 

DON’T DISGUISE—2:42 

(D. Burlage) BMI 

. MEMORY OF YOU—4:39 

(V.Paul) BMI 

. UNCLE BILL’S BAND—3: 16 

(B. Parker) BMI 

. GOT TO GET AWAY—2:57 
(G. Burlage-P. Flaherty) BMI 


(®) 1978 Summer Duck Publishing Co. 
Produced by Guy Burlage e 
Assistant Producer: N 
By Victor Paul & Denis Burlage 


™Mc 
















un &» WS BN 


1216 GRANBY 9°"! 





Stereo 
Side 2 
WR 2000 
(WR 2000 B) 
(34048) 


















WAYLON 


RECORDS ¢ WHITE MOUNTAIN RAG—2:13 


(G. Burlage & B. Parker) BMI 

7. HOME GROWN—3:42 
(B. Parker) BMI 

8. VIRGINIA FEELIN’ —3:46 
(V. Paul & R. Anderson) BMI 

9. SWEET FORGETFULNESS—4:08 
(G. Burlage) BMI 

10. HIGHWAY SHUFFLE—4:32 

(V.Paul) BMI 


(P) 1978 Summer Duck Publishing Co. 
Produced by Guy Burlage Ri 
Assistant Producer: 
By Victor Paul & Denis Burlage 


™ 
“1216 GRANBY St” 


























Oo-UMB, 


© q 


JACOBS CREEK 


sm 6 6@ SIDE 1 
XSM 139770 


| 1. COLORS 
2. ANONYMOUS VERDICT SUITE 
‘N (Jesus’ Return/Christian Man) q 
| i 3. EVERYTHING’S GONNA BE ALL RIGHT N 
os 4. COMING... THE RIVER SY 
fox 5. DO YOU UNDERSTAND \ 
oO 6, WHAT'S AROUND 2 
x -L. Van Eafon- ve 


sg “STE REO *. 30 


te 
.@ ®/ Marcas REG: P® 











oLUMB 








'4 


J ss SAGOBS GREEK 
5. 9829 () “SIDED 


XSM 139771| 
\ 1. A LOVE SONG -L. Van Eaton- 
. 2. BEHIND THE DOOR -L. Van Eaton- } 
N \, 3. WHAT YOU HEAR | f 
a -L. Van Eaton - B. Foster- 
ee) 4. LONELY FIRE -L. Van Eaton 
o> 5. THE CIRCLE -L. Van Eaton- . 


6. BATRARINE -L. Van Eaton- > 


og STE REO | ¥ > 


wt 
| @ / MARCAS REG. PR 


 fpradhiatiar 
_LIFE-LITE CONCEPTS, INC. 


Do you understand your dog? 

How a puppy develops into a dog. 
Intelligence, Trainability and 1Q. 
How to communicate with your dog. 
How to read a dog's body language. 
How dogs communicate with 
thelirtallSs pac Ses a 

The dog's world of smell. 

The dogs emotional language. - 





| _ A product of 
LIFE-LITE CONCEPTS, INC. 


LP Microgroove i / 33 RPM : 


- = 
A » 
LN > 


_ Your dog, guilt and ESP 
* Territorial instinct and the dog! S sense of place 
Disciplining your dog. Personality oroblems. 
_ The over attached dog. The jealous dog. 
The neurotic dog. ~The sex maniac. 
The canine delinquent. The barker. 
The wild dog. '- -. The car chaser. 
. The unhousebroken dog. The grouch. // 
_ The Superdog. 








HIS MASTER’ $ vol {ai 


“NEW Bt HIGH FIDELITY 


8 


MAGOO IN HI-FI 
MAGOO OPENING (Dennis Farnon) 
LE JAZZ WARM (Dennis Farnon) 
PORTRAIT OF MISTER MAGOO (Dennis Farnon) 
-WORMWOOD SCRUBS MARCH (Dennis Farnon) 
If | HAD THE WINGS OF AN ANGEL (Arr: Dennis Farnon): , 
WORMWOOD SCRUBS MARCH - CLOSING (Dennis Fannin ¢ 


DENNIS FARNON and his Orch. 
JIM BACKUS (Magoo) and ha 
DAWN BUTLER (Waldo) gh 








Ug ; , 7 


‘Gy. , | N 
"TRADAS ° RADIO corPORAT!O ao 





” HIS MASTER'S voice? 


NEW ORTHOPHONIC” HIGH FIDELITY 


MOTHER MV Nerefe! SUITE 
1—HALF THE KINGS MEN 
2—VERY CONTRARY MARY 
3HIP POCKET FULL OF RYE 
4—THE LITTLE MISS MUFFED IT 
| '5—NOT-SO-SIMPLE SIMON 
: 6—SHEEPISH BO-PEEP 
“> 7—THE LITTLE BOY BLEW (Dennis Farnon) . 


‘DENNIS FARNON and his Orch. 





h ies : 
teas “ONG ; oon pLby re <a 


G/ xy 
"TRADAS , RADIO CORPORATIS 





A EVERGREEN BLUES oa. 
: COMIN’ ON | 


i: — ms) ) ss %H RPI 






ge oe ait 


io irron STARS AND STRIPS FOREVER es ge 
\ & DIALOGUE : | Sees “355,/ 
\ PLEASE TAKE ME NOW ee 


. GIRL | GOT WISE 
(K. Walther & S. G. Lawrence) 


cs —(K. Walther & S..G. Lawrence) She “9: 26 





. FUNKY WOMAN (ice McSweyn) pe 8208 

All Published by Little > Fugitive Music—BMI . 

a Re See Rey Aiea Eset 
INC, NEW yoRK, N.Y. 100 


: me ; ee : 


(K. Walther & S. G. Lawrence) : . ae : oS 19 : ee 
| | yp 8 

. EYE IN THE SKY e Kees ee 

. DON'T MESS UP MY MIND (Lou T. Josie). Se B35 Sra 





EVERGREEN BLUES 
- COMIN’ ON 


33% RPM 





1, THE MOON [S HIGH* 
\(S. G. Lawrence & K. Walther) 
WL. A. (S. G. Lawrence & K. Walther) 
4 ERY A LITTLE TENDERNESS atnabelle Génnalive. 
Woods) (Robbins Music—ASCAP) : 
4. QUICKEST WAY OUT® (T. Bray & yam Molnalerctas{e)) 
MS BRING IT ON BACK* ee T. Josie) » 
&. ANOTHER NIGHT* (S.G . Lawrence & K, Walther) 4 


Published by Little Fugitive Music—BML 
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e 3 Re eens ae 
“ona | aoe | 


we, * NEW YORK, N.Y. Suess 


F OLKWAYS Records 


VICE CORP., 7017 7th Ave, N. YC 


= tena Playing Non-Breakable Micro Groove 33/3 RPM. 
oe 7 ©1973 by Folkways Records & Service Com., \ 


‘SOUNDS & ULTRA-SOUNDS OF THE 
/  -« BOTTLE-NOSE DOLPHIN _ 
_ Edited & narrated by Jobn ©. filly, hie 


Shand 3: thighs come eo 
a} Shrisig 
_ Wp) Dalphin whistles 
~ Bane 3: nae isolated? 
a} Horeiai. speed 
~ R} Half speed 
Ne Baad 4: Wale & Female Delgains 
aN Band 3: Sineis Colgan 








TODD I LEVIN 


Featuring 
Remixes by Mark Gage/Vapour = 


OLDIGIAL [ye 





45 RPM 


PRO-TIST STOI 
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TWILIGHT 


Bernard Herman 


WILD TURKEY 


MU1 R. Glass 


REFLECTIONS 
MUC G. Walker 
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TONZ BM/I/ASCAP 


Jay Graydon 
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(UNPUB) 
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> CROWCUSS = 
ot ! 
Zz 1. RUNNING START (3:45) ( raves Pink) Gimbleco. West Music PRO = 
tea 2. LADY OF AMSTERDAM { 4:08) (Bill Wallace & Larry Pink) Gimbleco. g 


om West Music PRO A Stan Plain Music CAPAC 
S 3. NETWORKS. (2:04) (Hermann Fruhm) Gimbleco. West Music PRO 7 S 
Z 4. DO WHAT YOU WANT MAMA (4:58) (H. Fruhm, G. Leskiw, a 
Zo. G. Osland, B. Merritt) Gimbleco. West Music > 
oui: PRO / Bare Rocks Music PRO 


On , ~ 
*y, CROWCUSS < 
< S 
oy, Produced by Keith Stein ce 
mG © & P)Stony Plain Records 1979 ay 
"Oy ly All selections are MAPL corr 
‘VO p ¢ \ 


5 
u v 
TESERVED @ manuracre 

































= STEREO © PIE une ee 

= SIDE 2 = 

2 CROWCUSS , 

Z 1. DOWN ON MY KNEES (3:47) (Greg Leskiw) Gimbleco. West 

<a Music PRO / Bare Rocks Music PRO 

= 2.FLY MY SPIRIT (3:24) (Hermann Fruhm) Gimbleco. West Music PRO 

~ 3. LET ME DOWN EASY (3:16) (Bill Wallace) Stony Plain Music CAPAC 

Z. 4. LOVE SCHOOL (3:16) (Herman Fruhm) Gimbleco. West Music PRO 
ZL. 5. RAINING IN MY HEART (2:45) 

(B. & F. Bryant) House of Bryant BMI 


CROWCUSS — 
Produced by Keith Stein a 
© &() Stony Plain Records 1979 py 


"Cgp  Allselections are MAPLexcept . GY 
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Mi YOUR VERY OWN, YOUR FAVORITE - HE6 













UNIVERSAL MUSIC COMPANY 





Rakim 
When | Be On Tha Mic 


a U8P SIDE A 
D 1634 Py 

oO 
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/)Y 


we 1. Clean 3:42 
2. Street 3:42 

























= 
a 3. Instrumental 3:41 
oO Written by W. Griffin & C. Martin c 
.o) EMI Blackwood Music, Inc./The Eighteenth Letter (BMI)/ ~ 
os) Gifted Pearl Music/EMI April Music (ASCAP) ae 
% PRODUCED BY DJ PREMIER FOR oS 
We WORKS OF MART PRODUCTIONS 
F We For Promotional Use Only 


10019. ita. & DistiO° 


UNIVERSAL MUSIC COMPANY 


Rakim 
Flow Forever 


1. Clean 4:11 
2. Street 4:11 


3. instrumental 4:06 
Written by R. Franklin, W. Griffin & R. Davis 
Clark’s True Funk Music/EMI Blackwood Music, Inc./ 
The Eighteenth Letter/Act One Music (BMI) 

PRODUCED BY DJ CLARK KENT FOR SUPERMAN ENTERTAINMENT, INC. © 
Drums & Programming: DJ Clark Kent > 
oP Contains a sample from “Since We Said Goodbye” <\y 

4 AV; (R. Davis) Act One Music (BMI), as recorded by > 
Q The Counts, under license from Ginn Music Group. ex 
For Promotional Use Only yn 
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FUTURES 
e2Suunc py 


www.futuresoundcorporation.com 


KLASIC & SANDERS 















Original Mix: arranged & mixed by Robert Klasic & Ralph Sanders 
at Odyssey Sound Lab - Wayne Huf - Melbourne Australia 
gp. Future Sound Corporation Contact: Fax 0039 035 / 768689 
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ROBERT HALL PRODUCTIONS 


115 WEST 57th STREET — NEW YORK, NEW YORK 10019 
Tel: 212 - LT 1-7191 


RH-84 


SOUND EFFECTS 


MICROGROOVE ee 3313 RPM 


. VIETNAM WAR BATTLE - GUNFIRE - HELICOPTERS 
. MORTARS OR LIGHT ARTILLERY (BARRAGE AT END) 
. SINGLE SHOTS - AUTOMATIC RIFLE (TWO CUTS) 

. M-16 RIFLES - ASSAULT PLANE (FIVE CUTS) 

. SHOUTS OF Gis WITH COPTER OVERHEAD 

. PRACTICE RIFLE RANGE - M-79 MORTARS FIRING (3 CUTS) 

. SHELL WHISTLE & EXPLOSION - MISC. EXPLOSIONS 

. TWO MORTARS FIRE & EXPLODE - RANGE FINDING COMMAND 
. CHOPPERS OVERHEAD - ONE CHOPPER PASS OVER 

10. ROCKET FIRING JETS - MACHINE GUN FIRING 

11. OLD TIME BATTLE - NO MACHINE GUNS 

12. KNIGHT JOUST - HOOFBEATS-CLANG OF SHIELD (2 CUTS) 
13. MEDIEVAL BATTLE - YELLING & CLASH OF WEAPONS 
14. PISTOL SHOTS (OUTSIDE (HEAVY CALIBRE) 

15. SHOTGUN WITH REVERB FROM HILLS 


OO =I S OF] & GN = 


Copyrighted 


ROBERT HALL PRODUCTIONS 


115 WEST 57th STREET — NEW YORK, NEW YORK 10019 
Tel: 212 - LT 1- 7191 


RH-85 


SOUND EFFECTS 





MICROGROOVE 3 3313 RPM 


oxk ach ond 
NYsmOovosawM9]UGrPwnye— 





. SHOOTING OUT LAMP (2 CUTS) - BULLET RICOCHET 
. TARGET SHOOTING (INSIDE) - RIFLE RANGE 

. 30 CALIBRE MACHINE GUN - TWO MACHINE GUNS 
. MACHINE GUNS - W.W. I] MACHINE GUN 

. CANNON (75MM) - SHELLS EXPLODING 

. BATTLE-HEAVY ARTILLERY & MACHINE GUNS 

. WESTERN GUN BATTLE - GUN BATTLE (HEAVIER) 

. SMALL ARMS & MACHINE GUN 

. CRAZY MIXTURE OF BULLET RICOCHETS 

. MACHINE GUN - MACHINE GUN (THINNER) 

. ANTI-AIRCRAFT POM POM 

. OPEN SODA BOTTLE - POUR INTO GLASS (15 CUTS) 


Copyrighted 









A WEEKEND IN PARIS — CHRIS CONNER 
CHRIS CONNER 


STEREO > SEM - 312 


33/4 RPM SFM-312-A 


1. IT’S NOT FOR ME TO SAY - 3:00 - (Stillman-Allen) 
(International Korwin Co. - ASCAP) 
2. CRY ME A RIVER - 2:20 - (Arthur Hamilton) 
(Saunders Publ. Inc. - ASCAP) 
3. I COULD GO ON SINGING - 3:20 - (Arlen-Harburg) 
(Harwin Music Corp. - ASCAP) 
4. I LOVE MY MAN - 3:02 - (Scott-Scott) 
(Foundation Music Inc. - ASCAP) 
5. HUM DRUM BLUES - 2:45 - (Oscar Brown Jr.) 
(Kicks Music-& E. B. Marks Publ. - BMI) 




















Produced by Alan Douglas 





/A WEEKEND iN PARD — CHRIS CONNER 


STEREO 


| 33/3 RPM 


SFM - 312 


SFM-312-B 




















1. THE SECOND TIME AROUND - 3:15 - (Van Heusen, Kahn) 
(Miller Music Corp. - ASCAP) 
2. I WISH YOU LOVE - 3:29 - (Trenet-Wilson) 
(Leeds Music Corp. - ASCAP) 
3. CHANCES ARE - 3:53 - (Allen-Stillman) 
(International Korwin Co. - ASCAP) 

4. MEANTIME - 4:58 - (Allen-Stillman) 
(Dymor Prod., Inc. - ASCAP) 

5; JOHNNY - 2:46 - (R. Scott-J. Sentt) 
(Jenny Music, Inc. - ASCAP) 


Produced by Alan Douglas 
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DM manne’ 
MAYIM, 
Ss music, ‘2 


these days kathy kanewske Ka 








©1976 | \ STEREO 


MIM 1001 gz | nee 
SIDE ONE 
ASCAP | 611/16 


+ : 
_ JESUS WAS A CARPENTER 3:26 


1 

2. SONG OF JOEL 4:05 
3. DO YOU KNOW WHAT IT’S LIKE 2-350 
4. THEY THAT SOW IN TEARS 3:38 
5. JESUS IS RIDING UNTO JERUSALEM 

6. LAMB OF GOD 






7 | 
SS 


© 1976 
Mayim Music 
MM 1001 
ASCAP 


Oh WN —= 


4.™ 
Wg 


A000 
TN 


Se age 
. WE HAVE SEENAGREAT LIGHT 3:38 


. BLESSED iS THE MAN 2:47 
. ETERNAL GOD 22268 
. CARING 2:41 

. WHEN THOU PASSEST 5:46 


. CHRISTOPHER STEPHEN 225 
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MAYLM, 


IMUSIC. 


\ STEREO 
33%, RPM 


SIDE TWO 
611/16 












A SPARK OF FAITH 
Words and Music by Anne Phillips 


33/4 RPM D Side 1 


| Know the Way 

Did You Hear Him Say 
So Close | Never Saw You 
Keep It Growin’ 

Hello, My Name is Jesus 

In His Works He Shall Appear 
Just You and Me, Jesus 


















NOaRwns 


ATSF-A 












A SPARK OF FAITH 
Words and Music by Anne Phillips 


93/5 RPM @® Side 2 


A Spark of Faith 
Back to Where We Started From 
The Old Oak Tree 

In Remembrance of Me 

} Will Rise 

Bless Ye the Lord 

Venite Exultemus Domino 
A Spark of Faith (reprise) 
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JUMP AEROBICS™ t 


33-1/3 RPM 
y instructions & Music 


. Entry Of The Gladiators 


9To 5 


. Thank God I’m A Country Boy 

. Fugue For Tinhorns 

. The Devil Went Down to Georgia 
. Mr. Bojangles - 

. Irish Washerwoman 


by ®) 1983 Kimbo Educational 4 
) 
Or TM - Heartbeat ae eo 


Hs RECORD 1S provi? 
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Ila 2095 


fs NOORWNM+ 


puca 
g = 41 
JUMP AEROBICS™ ™ ¢ 


33-1/3 RPM 
Instrumental Only 


. Entry Of The Gladiators 


9TOS 
Thank God I’m A Country Boy 
Fugue For Tinhorns 


. The Devil Went Down to Georgia 


Mr. Bojangles 


. Irish Washerwoman 


(P) 1983 Kimbo Educational 
3. TM - Heartbeat Enterprises °°? 


r et 
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NAGASAKI 
if CAN’ T DANCE. 


eh 
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(2! 38) - 


(2' 41) -- 


ear Mobis, arrgt. B. Garter 


_ Benny orteCin arrgt. B. Carter ‘Pp 


Eup»: 


6. JUST A MOOD 


5 RHYTHM IS OUR BUSINESS 
“Cahn / Chaplin / Luncetord, _arrgt. S Oliver 


Cog e) tas 


7. ALL OF ME’ (3°25) 


arrgt. B. Carter 


we Simmons / Marks, arrgt. B. Carter 
Poo STAR DUST | (3°20): - 


“Pour ExecunOM su 


J 1936. 
H. Carmichael ~ oy 
® 1936 » y 


XG “un, (&y KAM \\e 
ey “Moy W O¢ ant: ter ea re one 











- Waren / Dixon, arrgt. Willie Lewis. | ® 1 
Waren /'Dixon, arrgt. Wille Lewis 
I'VE GOT A FEELING, YOU’ RE FOOLIN’ 
Waller / Razaf, arrgt.'B. Carter 
“4° STAY OUT OF LOVE 


are 19) 


(OE 1936. oe tee 
(3 25) 


& 1936 
(2°41), 
P1996 


1936 


ow \* 
iva ev 
cae 


ok ae 
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AP, Hr 
























“SAY You’ RE MINE (250) ‘H. “state / 1, H. ‘Browaind « 1936 
oe 2. ON YOUR TOES (2’ 56) - Rodgers/ Hart @® 1936 if 
3. OL’ MAN RIVER (2'56) - J. Kern; arrgt. W. Myers (bh 1937 
: 4. SWING BROTHER, SWING ! (251) ee 
~ Raymond/ Bishop / Williams (1937 
5. SWING TIME (2'30). 
Lewis / Jefferson, arrgt. M. Jefferson @® 1937 | 
6. DOIN' THE NEW LOW-DOWN (2'30) 
| J. McHugh, arrgt. H. Chittison (1937 | pay a: 
YX 7. SWINGIN’ FOR A SWISS MISS (3°11) ge 
ap Se ea io Laie rick ey 
% Ko “Lewis / Myers: -@ 1937. soe: ewe y 
No, Um 8. BASIN STREET.BLUES (3°15) QS ge? 
ny, Crp Sp. Williams, arrgt. W. Myers. te y 


~ ‘Loy ® (P) 1937 
~~ ky CE inn at ae 
‘ a “oy OW 0 URE PHONOG pnt £1 R00 gant 
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GREEK IS BEAUTIFUL oN 
/ WITH THE JIMMY LINARDOS SOUND : 


SIDE ONE) _ 
















. DEN KATALAVENO TIPOLA (6. Kenousis) (4:03) | 
. STO KERATSINI (3:42), 


. ASPRA, KORINA, KITRINA, BLE 
{D. Moutses-!. Logothetis) (2:55), 


7 
v4 
3 - 
. 4. HARQGS (A. Moutis, M. Eleftheriou) (2:21) == - ae 
\ 5. ASPRA MERA (S. Xarhakes, N. Gatsos) (3:13) a 
S. TAKA-TARA Ree -TAKA 

(i. Linardes, . Scorpias) (2:00) 


eye : 
“Cpying Prohibited. Mat® - 


FRAN 


f| 


sid Is pee ee 




















. MARIA META KITRINA (2:52) 


. BARBA YAN (S. Kazantsidis, 
C. Nikolopoules, Pythegara) (2: 2:49) 


}. TA PEDIA (&. Kenousis) (2:46) 


1 
2 
3 
“\ @, TE LOZANI TE KOZANI a S/ be ees 
\.. (G. Krimizake, J. Kakoulide) (3 00) a 
5 
6 


 -B, KOUTALIANOS (M. Loizou, N. Papadapoutos), (2: 48) 


. BOUSGUKI FANTASY 3 i$ 
(Argiris: & Linardos Bamhakaris) * oy) . 
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‘THE MONTENEGRO BRAND 
iets MONTENEGRO: - 


he 


\ 33 1/3 RPM 
| STEREO 


| TENNESSEE WALTZ 
SLOW POKE | | 
- CANADIAN SUNSET. 
. MY HAPPINESS 


. GREENSLEEVES SORES 
u wv LL KNOW MY LOVE) 








Se THE MONTENEGRO BRAND 
_MUGO MONTENPGAQ 













\s 3 173 RPM 


> $1-91522 fe a tees) ak 
J STEREO 


ee cece : ee seal g 








She cue ee CON DIOS = 3:20 
ea, REARTACHES 2 : eee ha | 
a 3. BLUESEARY HILL | SQ VOB LS SNE pate 
- 4. ST. EOUISELUES 0. (gas 
8. PEG O’ MY HEART =) 2:77 
| ue. S MY DESIRE | Pe es eet 





hOGA Whde byl le < 
5 _ Capitol Records, inc. 
Urs. 















THE DELLS 
LOVE IS BLUE 












-XCSV-142074 





STEREO 


1. MEDLEY: 
CAN SING A RAINBOW & LOVE IS BLUE 
Hamilton/Mark VIl Music (ASCAP) & 
Blackburn, Cour & Popp/Croma Music (ASCAP) 
. OH WHAT A NIGHT 
Marvin Junior/Conrad Music, BMI 
. DOCK OF THE BAY 
Cropper & Redding ay & Time, BMI 
A LITTL E UNDERSTAN NG 
Michael McGill/Las Sg pound. BMI 
. ONE MINT JULEP 
Toombs/Progressive & Regent Music, BMI 


LPS 829 
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THE DELLS 
LOVE IS BLUE 


MTEREQ i tet*s | XCSV~-142075 
SDETWO 28 > #17901 


. A WHITER SHADE OF PALE 

Reid & Brooker/Essex Music, ASCAP 

. SUMMER PLACE 

Steiner & Discant/M. Witmark & Son, ASCAP 
. THE GLORY OF LOVE 

William Hill/Shapiro Bernstein, ASCAP 
HONEY 


Bobby Russell/Russell—Cason Music, ASCAP 
. MEDLEY: WICHITA LINEMAN & 

BY THE TIME | GET TO PHOENIX 
Webb/Canopy Music (ASCAP) & Rivers Music (BMI) 


LPS 829 
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Second To None 
CARMEN McRAE 


Arr. & Cond. by Peter Matz 


56028 A 5 KP-210 
A product of Mainstream Records Inc. 


1. IN LOVE IN VAIN 2:45 
(T. B. Harms-ASCAP) 
Z. WHERE DID IT GO (Manha de Carnival) 2:32 
(Theme from Black Orpheus) 
(Ross Jungnickel-ASCAP) 
THE MUSIC THAT MAKES ME DANCE 2:37 
(Chappell G Co.-ASCAP) 
BECAUSE YCU’RE MINE 2:20 
(Leo Feist-ASCAP) 
TOO GOOD 2:52 
(Duchess-ASCAP) 
ONCE UPON A SUMMERTIME 3:20 
(Leeds-ASCAP ) 
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insheam, 


=CORDS® 












Second To None 
CARMEN McRAE 


Arr. & Cond. by Peter Matz 


56028 B 


A product of Mainstream Records Inc. 









\ 





. 1. THE NIGHT HAS A THOUSAND EYES 3:09 
\ (Paramount Music-ASCAP) 
\ 2. CLOUDY MORNING 2:59 
(Fred Fisher-ASCAP) 
3. BLAME §T ON MY YOUTH 3:01 
. (T. B. Harms-ASCAP) 
4. WINTER IN MAY 2:58 
(Admont Music-ASCAP) 
5. MY REVERIE 2:40 
(Robbins-ASCAP) 
6. AND I LOVE HIM 2:12 
(Maclen-Unart Music Corp.-ASCAP) 
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Q\hA CURVE 


WITHERSPOON 


AT THE 


RENAISSANCE 


| 1. TIME'S 3. CORINA, 
/ GETTIN’ TOUGHER CORINA 


(Turner, Johnson, bmi) 


THAN TOUGH 
oe » | (Witherspoon, bmi) 4. C. C. RIDER 
j a | (Ross, Green, bmi) 
ie 2. HOW LONG. 5. ROLL ‘EM PETE 


: e \ (Willis, bmi) (Turner, Johnson, bmi) 


4 


c 
ee © 
Cc. 
| *. JIMMY WITHERSPOON Ss 
6 ‘o,. (with Gerry Mulligan, Ben Webster, Mel Lewis, 
7 Leroy Vinnegar & Jimmy Rowles) ~ 
Cs 


*c, J 426 


#0 ee 
8S. inc, gh 30d 


La 


‘ Gas = = a 
Riba CURVE 


WITHERSPOON 


AT THE 


RENAISSANCE 


y ]. EVERY DAY 4. TROUBLE IN 
(MemBhis Slim, bmi) MIND 


‘/ 2. OUTSKIRTS OF 


aa : : x It TOWN al (Jones, ascap) af 


! (Eckstine, bmi) 









| 3 GOIN’ TO Sor EQUIS rf 
Bal KANSAS CITY BLUES i 


N (Lieber, Stoller, bmi) (Handy, ascap) 
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| cere) ge (Ye maT | a : \ ; ee 
Poe aie | g . MK-:1009 Z 
e . . (MK-1009-A) 


SIDE 1. 
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| o., jee) 

: Re 
RICHTER BEST COLLECTION & 
a _ R. Schumann 8 
FROM “FANTASIESTUCKE” OP. 12 oa ae 

: 1, DES ABENDS . : &. 

2, AUFSCHWUNG ao 
3. WARUM? & 
4, {N DER NACHT a 


ase 
es 
ge 


-§ TRAUMESWIRREN 
os - 6, ENDE VOM LIED 
(as “bp -SVIATOSLAV RICHTER, Piano 
Care r OF ns ARE 

C Pop THESE RECORDS SOS 
“SREORMANCE, BROAPS™ 





33)4RPM 
MONO 





Recorded in 












a USS. S: R. Boy 4 . a 
ee | @ ' MK-1009 & 
a = | | . : (MK-1009-B) a2) 

. ee Ss) |B] ee 
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4 RICHTER ‘BEST COLLECTION | a 
i _R. Schumann : . Se ah § 
va) HUMORESQUE, OP. 20 & 
2 » SVIATOSLAV RICHTER, Piano ae” ay 


ie OF ry s § BE ne 
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GEORGE STONE 


Side 1 3 MM-2083 A 
H| FIDELITY 


POPULAR ORGAN SKATING FAVORITES 


1. EVERYBODY LOVES SOMEBODY 
. WHERE DID OUR LOVE GO 
. SHANGRI-LA 

. RAG DOLL 

. BYE BYE BABY 

. DEAR HEART 
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GEORGE STONE 


Side 2 ¢ MM-2083 B 
Hi FIDELITY 


POPULAR ORGAN SKATING FAVORITES | 


- RED ROSES FOR A BLUE LADY 
- ALL MY LOVING 

» CARA MIA 

. AND | LOVE HER 

- BLUE VELVET 

- TELSTAR 











IN THE PALM 
OF HIS HAND 








GHrHOUSE. The Master’s 


Side One B Stereo 
33 l/ Seip | 4573A 


In the Palm of His Hand (Dreistadt- 
Dreistadt) 2:34 
I Feel so Good About It (Redman/ 
Comblack) 2:45 
Whisper Jesus (Jensen/Benson) 3:58 
Oh, I Want to See Him (Cornelius) 3:18 
Didn't They Know (This Man From Galilee) 
(Dreistadt-Abbot-Dreistadt) 2:58 

















IN THE PALM 
OF HIS HAND 









LCKTHOUSE The Master’s 
RECORDS 
{ 


Side Two qt Stereo 
333) 18} tyes ‘ 4573B 


\\ 


~ 


™~ 
































I Want to Sing (Dreistadt) 2:40 
Thank You, Dear Lord (Dreistadt- 
Dreistadt) 3:48 
The Lion and the Lamb (Emma) 3:59 
Jesus Is the Answer (Crouch/Lexicon) 2:44 
At Least 10,000 Years (Dreistadt) 2:07 


)\ 
A\KE L 18® MA f KN 7 


TIM FISHER / AND DAVID GUSTAFSON 





\ 
STEREO ‘Z | Side One 
33 1/3 RPM } 002038A-1185 


/ 
VA 


J 

. ARISE, MY SOUL, ARISE 2:42 

. BLESSED REDEEMER 3:18 

. REDEEMED 2:14 

. PRAISE, MY SOUL, THE KING 
OF HEAVEN 2:40 

. [WALKED TODAY WHERE 
JESUS WALKED 3:06 

. THE SAVIOR IS WAITING 2:38 
Sacred Song (ASCAP) 





A\riise, Miy Soul 





TIM FISHER AND ee GUSTAFSON 





STEREO | \s Side Two 
33 1/3 RPM ei 002038B-1185 















JESUS LOVES ME 2:35 
CLOSE TO THEE 2:48 

SAVIOR, LIKE A SHEPHERD, LEAD US 3:17 
MY JESUS, | LOVE THEE 2:49 

A NAME ! HIGHLY TREASURE 2:31 
IS YOUR ALL ON THE ALTAR? 2:47 


G7 Ole Nc 


PLD 5244 
STEREO 


| VIKY MOSHOLIOU TRAGOUDA SPANO 


. | xeni poli 

. Anthropi monahi 

. Naftis vgike sti steria 
. !pa ki’ ego 

. Pefti mia vrohi 

. Ora anahoriseos 


®1977 Gee 
ATHENS, GREECE 


a S79 
Ve 
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rT S4Ty STREET, NEW yoR\: WN 
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PLD 5244 
STEREO 


I VIKY MOSHOLIOU TRAGOUDA SPANO 


. S’ ena express 

. 'O plio ihe onoma “‘Patrida’’ 
- Kato ap’ ti Markiza 

- Ta Karnagia 

. As poume ora kali 

. S' afto spiti t’ orfano 


®1977 GPc 


» B79 ATHENS, GREECE 





ST wy 
S4TH STREET, NEW YOR“ 














LIVERMORE 
‘SCHOGL DISTRICT 
— SPRING MUSIC FESTIVAL — 


PART | 
May 3, 1963 
Livermore School District Senior Band 
| Director, Mr. Howard Vierra 


7 33% RPM 


| Microgroove 


‘ _ 1. HIS HONOR MARCH (Fillmore) /, 
\ 2, EXCERPTS FROM DIE MEISTERSINGER (Wagner) / 


3. COLORAMA (De Rose) 
7th & 8th Grade Combined Chorus 


_\\.&. PRAISE TO THE LORD (Air. Whitehead) 
“gS, A-ROUND THE CORNER (Arr, Stickles) | 
“ Director. Linda aide! A 
6. WELL! Ve 













LIVERMORE 
SCHOOL DISTRICT 
SPRING MUSIC FESTIVAL 


PART | 
May 3, 1963 


| 33% RPM Bae SIDE 2 
| Microgroove - ¢ 170435, 


7th & 8th Grade Combined Chorus (Cont.) 
1. HE’S GONE AWAY (Mountain Ballad) 
Director, Sandra Buckner — . 

2. SALVATION IS CREATED (P. Tschesnokoff) 
3. IT’S A GRAND NIGHT FOR SINGING 
(Arr. Stickles) 

Director, Carolyn Krueger 
Accompanist, Mary Ann Marti 
LIVERMORE HIGH SCHOOL ADVANCED BAND 
Birector, Mr. Gerald Stasko . 

4. TULSA (DB. Gillis) 
5. A TRIBUTE TO BENNY 
GOODMAN (Hayman) 
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2 4 I'll get even with you 


FOREIGNER 
HEAD GAMES 


| (SIDE A> 


@r 


\ SM 68 





<a) Dirty white boy 
2 Love on the telephone 
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WEEK OF _ WEEK OF 
MARCH 13, 1989 | Yh MARCH 20, 1989 
{. STEVIE RAY FROMSTEIN = 1. CAROL SISKIND 
2. DESTINY \ 2. DAVID WOOD 
3. GLEN HIRSH MC 3. RHONDA HANSOME 
4. SUSIE LOUCKS eek 4. DENNIS WOLFBERG 
5 DRAKE SATHER 5. DON WARE 


A Presentation of 
DIR Broadcasting 
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SIDE ONE v __ For Radio Play Only 
wihseors)s RP Re oe 
no 3372 RPM 

FOR BROADCAST 

WEEK OF >. WEEK ey amrued 
JULY 24, 1989 | \ JULY 31, 1989 

1. HOWARD ALLEN — ” 1. CAREY ODES 





2. HOWIE GOLD 

3. JACKIE FLYNN 
4. JACK MAYBERRY 
0. JOY BEHAR 








2. MAX ALEXANDER 
3. ROB BECKER 
4. KEVIN WEST 






9. JOHN MENDOZA 


A Presentation of 
DIR — 


- av ve 
' AV ‘ 
. A ticaten ven 


© DIR eed be 














SIDE TWO , | 
For Radio Play Only 


(WITHOUT SPOTS) gree Fe YW Not For Sale 
y © 33¥3 RPM 


FOR BROADCAST =. FOR BROAD 
WEEK OF (> es WEEK OF 


JULY 24, 1989 JULY 31, 1989 


i. HOWARD ALLEN . CAREY ODES 
2. HOWIE GOLD . MAX ALEXANDER 
3. JACKIE FLYNN So See . ROB BECKER 
4. JACK MAYBERRY - KEVIN WEST 
0. JOY BEHAR . JOHN MENDOZA 


A Presentation of 
DIR Broadcasting 
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1989 





SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

JUNE 5, 1989 

1. CRAIG SHOEMAKER 
2. RHONDA HANSOME 
3. JERRY SEINFELD 
4. TOM SHEIKMAN 

5. SUSIE LOUCKS 





A Presentation of 
DIR Broadcasting 





For Radio Play Only 
Not For Sale 


33/3 RPM 


FOR BROADCAST 
WEEK OF 

JUNE 12, 1989 

1. HOWARD ALLEN 
2. RANDY LUBAS 

3. JACKIE FLYNN 
4. JACK MAYBERRY 
0. JOY BEHAR 





© © DIR Broadcasting 
1989 








SIDE TWO 


For Radio Play Only 


(WITHOUT SPOTS) BEVE Treacy Not For Sale 


33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JUNE 5, 1989 ¢ JUNE 12, 1989 
1. CRAIG SHOEMAKER 1. HOWARD ALLEN 




















. RANDY LUBAS 

. JACKIE FLYNN 

. JACK MAYBERRY 
. JOY BEHAR 


2. RHONDA HANSOME 
3. JERRY SEINFELD 
4. TOM SHEIKMAN 

5. SUSIE LOUCKS 


orm aw 


A Presentation of 
DIR Broadcasting 
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SIDE ONE 















ao Oe 

WITH SPOTS . "i PW dott a de he 2 
: 7 33%. RPM 

FOR BROADCAST = FOR BROADCAST 

WEEK OF | ) WEEK OF a 

JULY 10, 1989 y JULY 17,1989 — 

1. MARGRET SMITH. 1. TODD GLASS 

2. RICK OVERTON . 2. DIANE NICKOLES 

3. MARK PRICE ey 3. CRAIG SHOEMAKER 

4, JACK COHEN | 4. DON WARE 

5, RITA RUDNER 5. JERRY SEINFELD 


A Presentation of 
DIR Broadcasting 
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SIDE TWO For Radic Play Only 
(WITHOUT SPOTS) IvMrROWV Not For Sale 


















3373 RPM 
FOR BROADCAST 8 FOR BROADCAST 
WEEK OF WEEK OF 
JULY 10, 1989 JSLY 17, 1989 
1. MARGRET SMITH 1. TODD GLASS 
2. RICK OVERTON 2. DIANE NICKOLES 
3. MARK PRICE 3. CRAIG SHOEMAKER 
4. JACK COHEN 4. DON WARE 
5. RITA RUDNER 5. JERRY SEINFELD 


A Presentation of 
DIR Broadcasting 


=~ 


© ® DIR Broadcasting 
1989 





SIDE ONE | ote For Radio Play Only 



























Not For Sale 
(WITH SPOTS 
33% RPM 
FOR BROADCAST 4 FOR BROADCAST 
WEEK OF ee cal WEEK OF 
FEBRUARY 27, 1989 wer MARCH 6, 1989 
1. MAX ALEXANDER 1. DAVID WOOD 


2. MARTHA JANE 
3. CRAIG SHOWMAKER 
4. JORDAN BRADY 
5. LIZ WEINSTED 


STEPHANIE HODGE 
PAUL REISER 
CHRIS RAINE 

AL LUBEL 


Sree 


A Presentation of 
DIR Broadcasting 
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SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) bViFrROV Not For Sale 











3373 RPM 
FOR BROADCAST FN FOR BROADCAST 
WEEK OF | WEEK OF 
FEBRUARY 27, 1989 MARCH 6, 1989 








1. MAX ALEXANDER 1. DAVID WOOD 

2. MARTHA JANE 2. STEPHANIE HODGE 
3. CRAIG SHOWMAKER 3. PAUL REISER 

4. JORDAN BRADY 4. CHRIS RAINE 

5. LIZ WEINSTED 0. AL LUBEL 


A Presentation of 
DIR Broadcasting 
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© ® DIR a 
1989 


SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

MARCH 27, 1989 

1. STEVE MORRIS 

2. JERRY SEINFELD > 
3. TOM SHEIKMAN 

4. JOHN CAPONERA 
5. JOHN MENDOZA 













A Presentation of 
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DIR Broadcasting 
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For Radio Play Only 
Not For Sale 


3317/3 RPM 


FOR BROADCAST 
EEK OF 





WwW 
APRIL 3, 1989 


1. HOWARD ALLEN 

2. RANDY LUCAS 

3. MAX ALEXANDER 
4. MARTHA JANE 

0. CRAIG SHOEMAKER 














SIDE TWO 


For Radio Play Only 


(WITHOUT SPOTS) iviPrTrrRrowy Not For Sale 


FOR BROADCAST 
WEEK OF 

MARCH 27, 1989 

1. STEVE MORRIS 
2. JERRY SEINFELD 
3. TOM SHEIKMAN 
4. JOHN CAPONERA 
5. JOHN MENDOZA 





A Presentation of 
DIR Broadcasting 


~ 
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33/3 RPM 
FOR BROADCAST 
WEEK OF 
APRIL 3, 1989 
1. HOWARD ALLEN 
2. RANDY LUCAS 
3. MAX ALEXANDER 
4. MARTHA JANE 
3. CRAIG SHOEMAKER 









For Radio Play Only 
Not For Sale 


SIDE ONE 











(WITH SPOTS) | 3373; RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF he WEEK OF 
APRIL 10, 1989 i al ® APRIL 17, 1989 
1. JORDAN BRADY | S& 1. GLEN HIRSH 
| 2. PAUL REISER = 2. SUSIE LOUCKS 
3. STEVIE RAY FROMSTEIN 3. DENNIS WOLFBERG 
4, DESTINY “4. CAROL SISKIND 
5. DAVID WOOD 5. DON WARE 







A Presentation of 
DIR > ae 


BOOP se ae 
en 
PS eS 


© ® DIR Suan 
















SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) Be recep Not For Sale 






33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
APRIL 10, 1989 4 APRIL 17, 1989 
1. JORDAN BRADY , 1. GLEN HIRSH 
2. PAUL REISER 2. SUSIE LOUCKS 
3 STEVIE RAY FROMSTEIN 3. DENNIS WOLFBERG 
4. DESTINY 4. CAROL SISKIND 
5. DAVID WOOD 5. DON WARE 


A Presentation of 
DIR Broadcasting 
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SIDE ONE 


For Radio Play Only 




















. — Not For Sale 
WITH SPOTS DiVviPrROV 
( 3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 15, 1988 FEBRUARY 22, 1988 
1. BOBDUBAC . 1. RON RICHARDS 
2. RITA RUDNER 2. PAULA POUNDSTONE 
3. RONNIE SHAKES 3. AL LUBEL 
4. RICHARD MORRIS 4. CARRIE SNOW 
5 


. BRAD GARRETT 0. MARK PITTA 


A Presentation of 
DIR Broadcasting © 
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SIDE TWO Eee “For Radio Play Only 
(WITHOUT SPOTS) maa ge oo; ew ap Be 
| Oy gewag ol ee | 33% APM 


FOR BROADCAST / or BROADCAST 


WEEK OF / —_ WEEX OF 
* FEBRUARY 15, 1988 | i ; y) REBRUARY 22, 195 

Bop DUBAC = || RON RICHARDS 
. RITA RUDNER : PAULA POUNDSTONE 
. RONNIE SHAKES _ 4. AL LUBEL 
_ RICHARD MORRIS CARRIE SNOW 
. BRAD Gi GARRETT . MARK PITTA 
ee) A Preseniatian of | 
. DIR Broadcasting ne oA 
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"1988 


SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

MARCH 12, 1990 

1. JOHN KASIR 

2. ROSEANNE BARR 
3. PAUL PROVENZA 
4. JOE BOLSTER 

5. CAROL SISKIND 








jus the 





A Presentation of 
DIR Broadcasting 





1990 


© © DIR aN 


or Radio Flay Oaly 
DVvMiPrPrRoYv : Not For Sale 


33¥3 RPM 
FOR BROADCAST 
WEEK OF 
MARCH 18, 1990 
1. RITCH SHYDNER 
2. JENNY JONES 
3. JIM ALECK 


4. MAUREEN MURPHY 
o. J. J. WALL 













SIDE TWO 
(WITHOUT SPOTS) Sree Rov Not For Sale 


For Redic Pley Only 














3343 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF S$ WEEK OF 
MARCH 12, 1990 | MARCH 19, 1990 
1. JQHN KASIR 1. RITCH SHYDNER 
2. ROSEANNE BARR 2. JENNY JONES 
3. PAUL PROVENZA 3. JIM ALECK 
4. JOE BOLSTER 4. MAUREEN MURPHY 
5. CAROL SISKIND 5. J. J. WALL 


A Presentation of 
DIR Broadcasting 


ae 
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Live From 
The f myprovrsetrorn 
























1. RICK ENGVALL 

2. DAN CHOPIN 
FOR ee a. 3. TAYLOR NEGRON 
JULY 20, 1987 4. RITA RUDNER 

5. SINBAD 

. For Radio Play Only 

SIDE ONE \ Not For Sale 
(WITH SPOTS) 33/3 RPM 

1. RICHARD MORRIS 
Pedi eager 2. HOWARD ALLEN 
JULY 27, 1987 3. RON RICHARDS 

4. JIM ALECK 

5. TOM DREESEN 


A Presentation of 
DIR Broadcasting 
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Live From 


lhe f Woy Matron 


. RICK ENGVALL 


























FOR BRUPEEESE . DAN CHOPIN 
WEEK. . TAYLOR NEGRON 
BUY 20 dane . RITA RUDNER 
. SINBAD 
SIDE TWO > For Radio Piay Only 
Not Fo) Sale 
(WITHOUT SPOTS) 3314 RPM 
1. RICHARD MORRIS 
FOR BROADCAST 2. HOWARD ALLEN 
WEEK OF 3. RON RICHARDS 
JULY 27; 1987 4. JIM ALECK 
5. TOM DREESEN 


A Presentation of 
DIR Broadcasting 
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© © DIR Broadcasting 
1987 


SIDE ONE 
(WITH SPOTS) 


shots BROADCAST . 
AUGUST 13, 1990 


1. TOM ARNOLD 

2. DAVID WOOD 

3. CHANCE LANGSTON 
4. BOB NICKMAN 

5. JEFF MARDER 











3. PAUL COZAK 


A Presentation of 
DIR Broadcasting 
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For Radio Play Only 
Not For Sale 


33/3 RPM 
FOR BROADCAST 
WEEK OF 
AUGUST 20, 1990 ~ 


1. BOBBY COLLINS 
2. JOHN PAYTON 












4. ELLIN DeGENERES 
0. LARRY WILLMORE 


SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) ivPrPROVYV Not For Sale 



















33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
AUGUST 13, 1990 NX AUGUST 20, 1990 
1. TOM ARNOLD 4 1, BOBBY COLLINS 
2. DAVID WOOD 2. JOHN PAYTON 
3. CHANCE LANGSTON 3. PAUL COZAK 
4. BOB NICKMAN 4. ELLIN DeGENERES 
5. JEFF MARDER 5. LARRY WILLMORE 


A Presentation of 
DIR Broadcasting 


— Te 4 
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SIDE ONE 
(WITH SPOTS) 





FOR BROADCAST 
WEEK OF 








FEBRUARY 13, 1989 
1. BOBBY KELTON | 


2. CHRIS RAINE 


4, LEAH KRENSKY 
5. PAUL REISER 


S RYE [> Lae CPV Not For Sale 


3. STEVIE RAY FROMSTEIN 


A Presentation of 
DIR Broadcasting 
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For Radio Play Only 


33/3 RPM 


FOR BROADCAST 
WEEK OF 
FEBRUARY 20, 1989 
1. JACK COHEN 

2. SUSIE LOUCKS 
3. DRAKE SATHER 
4. FRED STOLLER 
5. DIANE NICKOLES 


SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) BiVirPROWYV Not For Sale 






















33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 13, 1989 rs FEBRUARY 20, 1989 
1. BOBBY KELTON : ‘|. JACK COHEN 
2. CHRIS RAINE 2. SUSIE LOUCKS 
3. STEVIE RAY FROMSTEIN 3. DRAKE SATHER 
4. LEAH KRENSKY 4. FRED STOLLER 
5. PAUL REISER 5. DIANE NICKOLES 


A Presentation of 
DIR Broadcasting 
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SIDE ONE 






For Radio Play Only 


(WITH SPOTS) BVMiPrROvV Not For Sale 


FOR BROADCAST 
WEEK OF 


DECEMBER 5, 1988 


1. HUGH FINK 
| 2. GLENN HIRSH 









0. PAUL REISER 





3. FRED STOLLER 
4. BOBBY KELTON 


A Presentation of 
DIR Broadcasting 
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3373 RPM 


FOR BROADCAST 
WEEK OF 
DECEMBER 12, 1988 
1. CARLA FELISHA 
2. JACK COHEN 

3. MARK PITTA 

4. SUSIE LOUCKS 
3. DRAKE SATHER 












SIDE TWO 


For Radio Play Only 


(WITHOUT SPOTS) re rE recep Not For Sale 













33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
DECEMBER 5, 1988 DECEMBER 12, 1988 
1. HUGH FINK & 1. CARLA FELISHA 
2. GLENN HIRSH 2. JACK COHEN 
3. FRED STOLLER 3. MARK PITTA 
4. BOBBY KELTON 4. SUSIE LOUCKS 
J. PAUL REISER 3. DRAKE SATHER 


A Presentation of 
DIR Broadcasting 
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SIDE ONE | For Radio Play Only 
(WITH SPOTS) , ceca 







3373 RPM 
FOR BROADCAST pene SAME 
AUGUST 7, 1989 | bf WITHOUT SPOTS 


1. J. J. WALL 

2. MIKE DUGAN 
3. MARK SHIFF 
4. AL CLETHAN 
5. DAVID WOOD 











A Presentation of 
DIR Broadcasting 
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THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 


@ 















SIDE ONE For Radio Play Only 


wwithspotsy HRP ROVv Not For Sale 


33/3 RPM 
FOR BROADCAST | SAME 
DECEMBER 19, 1984 WITHOUT SPOTS 





1. GEORGE WALLACE 
2. CAROL SISKIND 

3. CRAIG SHOEMAKER 
4. JACK COHEN = 
5. JEFF CESARIO 










A Presentation of 
DIR Broadcasting 
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THIS 1S A ONE SIDED RECORD 
PLAY OTHER SIDE 

















SIDE GONE 
(WITH EPOTe) 





FOR BROADCAST 
WEEK OF 
APRIL 24, 1989 


1. HOWIE GOLD 
2. MARK SHIFF 









4. TIM ROSE 
5. JACKIE FLYNN 


\FOR BROADCAST 





3. JOANNE ASTROW 


A Presentation of 
DIR Broadcasting 





For Radio Play Only 
Not For Sale 


33%3 RPM 














WEEK OF 

MAY 1, 1989 

1. JACK MAYBERRY 
2. JOY BEHAR 

J. CAREY ODES 

4. ROB BECKER 

0. TOMMY SLEDGE 
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SIDE TWO 















For Radio Play Only 


OW ae re CPT Not For Sale 









(WITHOUT SPOTS) 
33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF ‘= WEEK OF 
APRIL 24, 1989 ®™ MAY 1, 1989 
1. HOWIE GOLD Yd 1. JACK MAYBERRY 
2. MARK SHIFF 2. JOY BEHAR 
3. JOANNE ASTROW 3. CAREY ODES 
4. TIM ROSE zs 4. ROB BECKER 
5. JACKIE FLYNN 5. TOMMY SLEDGE 


A Presentation of 
DIR Broadcastin 
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1989 


SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

MAY 22, 1989 

1. BILLY ELMER 
2. MARK SHIFF 
3. AL CLETHAN 
4. DAVID WOOD 
5. MARTHA JANE 















A Presentation of 
DIR Broadcasting 
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1989 


For Radio Play Only 
Not For Sale 


33/3 RPM 


FOR BROADCAST 
WEEK OF 

MAY 29, 1989 

1. HOWIE GOLD 

2. DON WARE 

3. DIANE NICKOLES 
4. PAUL REISER 

0. JORDAN BRADY 












SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) Vir rROVvV Not For Sale 




















33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
MAY 22, 1989 . 4 MiAY 29, 1989 
1. BILLY ELMER 1. HOWIE GOLD 
2. MARK SHIFF 2. DON WARE 
3. AL CLETHAN 3. DIANE NICKOLES 
4. DAVID WOOD 4. PAUL REISER 
5. MARTHA JANE 0. JORDAN BRADY 


A Presentation of 
DIR Broadcasting 
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SIDE ONE 


For Radio Play Only 


rr Not For Sale 
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FOR BROADCAST FOR BROADCAST 


WEEK OF 
OCTOBER 30, 1989 


1. TOMMY SLEDGE 


WEEK OF 
NOVEMBER 6, 1989 


1. STEVE DECRUSER 


















2. BOB NICKMAN 2. HUGH FINK 
3. MACK + JAMIE 3. CHANCE LANGTON 
4. STEVE SKROVAN 4. TAYLOR NEGRON 


oO 


5. PAUL REISER . JOHN CAMPONERA 


A Presentation of 
DIR Broadcasting 
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33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 


OCTOBER 39, 1989 \ MOVEMBER 6, 1989 


1. TOMMY SLEDGE . STEVE DECRUSER 
2. BOB NICKMAN . HUGH FINK 




















Siete 


3. MACK + JAMIE CHANCE LANGTON 
4. STEVE SKROVAN TAYLOR NEGRON 
5. PAUL REISER JOHN CAMPONERA 


A Presentation of 
DIR Broadcasting 
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THE EAGLE IN DARKNESS: | 
ae BENEDICT ARNOLD IN CANADA Pi i 
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Duration: 28:00 





THE WORLD OF STEPHEN LEACOCK 

A 13—Part Anthology by John Drainie 

PGM. 1 - ‘Excerpts from LITERARY LAPSES’? 
(1910) 
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Duration; 27:40 
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THE WORLD OF STEPHEN LEACOCK 

A 13—Part Anthology by John Drainie 

PGM. 2 - *‘Excerpts from NONSENSE NOVELS (1911) 
and BEHIND THE BEYOND (1913) 
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MARK O. HATFIELD 
United States Senator, Oregon 


Side 1 


Formerly governor and now United States 
Senator from the State of Oregon, Mark O. 
Hatfield possesses a rare combination of 
statesmanship and Christian stewardship. His 
lay witness has had a vital impact on thousands 
of people as he has spoken at prayer breakfasts 
attended by the President, by governors, and 
by mayors, and at various religious conferences 
and youth seminars. It is eminently fitting that 
he read ‘‘The Incomparable Christ’’ on this 
album. Though its author is unknown, this 
Christian classic is a tribute to the greatest 
Statesman of all time — Jesus Christ, who 
stands astride eternity, the King of kings and 
Lord of lords, and yet the personal friend 

of the common man. 


ORAL ROBERTS 
Evangelist and Educator 


Side 2 

Evangelist Oral Roberts, who is seen on the 
prime-time TV specials, CONTACT, and on his 
weekly program, ORAL ROBERTS PRESENTS, 
heads a ministry that for more than 22 years 
has spanned the continents and touched the 
lives of millions of people. It is from this 
ministry, keyed to the basic problems of man in 
the culture and environment of the 20th century, 
that Oral Roberts presents his interpretation 

of ‘‘Christ in Every Book in the Bible."’ In this 
album he takes the listener on a march of 
triumph from Genesis to Revelation with the 
Christ of all time, who is vitally involved with 
each man’s concerns and destiny. 


Background music composed, arranged and conducted by RALPH CARMICHAEL. 


This record has been engineered and manufactured in accordance 
with standards developed by the Record Industry Association of 
America, a non-profit organization dedicated to the betterment of 
recorded music and literature 















WARNING! Check your needle regularly. A defective needle will not 
only bring distorted sound reproductions, but may permanently 
damage your record. This recording is worthy of the finest needle 


Om RECORDS waco, Texas 


A Division of Lexicon Music, Inc. 
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The dream of a lifetime comes true for the popular and talented maestro Manny Harmon, with 
the recording of this rich, stirring arrangement of ‘‘I Love You, California,” by his orchestra and choral 
group conducted by Lyn Murray. Recording his favorite song Manny, says it was a labor of love, as it 
fits his sentiments of his adopted state, for the past 30 years. 

Manny Harmon’s music, too, has stood the test of time, and he is widely acclaimed as one of 
the dance favorites of top personalities in Hollywood, of motion picture, television, recording and radio 
world. Whenever an outstanding social event or big party is taking place, on the podium will be the 
genial maestro leading his orchestra and singers in their incomparable stylings. 

For his first record for Romanjo label, Manny smoothly plays ‘‘I Love You, California,” bringing 
out the full warmth of the words by F. B. Silverwood. and music by A. F. Frankenstein, of the official 
state song of California written in 1913 and adopted in 1951. This record should be a ‘Must’ for musical 
libraries and personal or institutional use throughout the Golden State 

of California. Manny Harmon has received high praise from famed 
entertainers as Bob Hope, Dean Martin, Frank Sinatra, Jerry 

Lewis, Danny Thomas, Danny Kaye and Jimmy Durante. 
Among the memorable events that have highlighted 
Manny Harmon’s noted career, are the Motion 
Picture Academy Awards, The Emmy Awards, Miss 
Universe Beauty Pageant, Photoplay Awards, and 

Pasadena Tournament of Roses. 

On the reverse side, Manny introduces 

BOB NEWKIRK, singing ‘‘Farewell My Love’. 

He joins the list of singing greats like Dinah 
Shore, Judy Garland, Tony Martin and 
se Patrice Munsel who have sung to the baton 
of Manny Harmon. 
MANNY HARMON 


his orchestra and chorus, 
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SCHOLASTIC RECORDS® p Do NOT refold filmstrip. 
CC 0639/7 RE 1577 After using, simply roll it up 
3344 repli! 525 and put a rubber band around it. 


Scholastic Book Services presents a filmstrip/record 


Daytime Nighttime 


A new approach to art appreciation. 





Based on an idea by Judy Reisman 
Music and words composed and performed by Judy Reisman 


Mrs. Reisman’s evocative lyrics and simple guitar accompaniment set a mood 
and focus attention on five master paintings shown in 12 frames of the filmstrip. 


Use the title frame to focus. Advance filmstrip to the first 
painting; put the record on. Each time you hear the signal 
(a click) advance the filmstrip to the next frame. 


The filmstrip will advance automatically when used on a sound filmstrip projector. 


Before you present the filmstrip/record p> 


© 1969 Judy Reisman \ 
© 1969 Scholastic Magazines, Inc., 50 West 44th Street, New York, N. Y. 10036 





Kunstmuseum, Basel, Switzerland 


JOHN MARIN 
American, 1872-1953 ALBERT 


PINKHAM RYDER 
American, 1847-1917 





Red Sun, Brooklyn Bridge, water color 
The Art Institute of Chicago 





Toilers of the Sea, oil 
The Metropolitan Museum of Art 


HENRI ROUSSEAU 
Ahn-ree Roo-so 
French, 1844-1910 


The Sleeping Gypsy, oil. The Museum of Modern Art, New York 





Before you present the filmstrip/record 


Ask the class what the title — Daytime-Nighttime 
— makes them think of. What will they expect 
to see in the paintings? 


After the presentation 


The class may want to see all or part of the 
filmstrip again. Some children may be inspired 
to follow up with various activities, depending 
on their age and experience. A few suggestions: 
Making daytime-nighttime paintings or collages... 
writing or dictating on the theme . . . discussing 
day and night activities as the basis for a 
classroom mural .. . looking up more paintings by 
one of the artists . . . doing biographical research 
. choosing other paintings (library or museum) 
that would fit into a daytime-nighttime series. 
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Nicholas Freight 
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Nicholas Freight 


Setting Suns 
*F lowers 


William J. Holt Jr. - guitars & vocals 
William H. Davidson Jr. - bass 
Mr. Steven Kennedy - drums 

*Ted O’Neil - drums 






Recorded on eight tracks at Red Circus, Wilmington, DE 
Produced by Mr. Bill 


RED CIRCUS RECORDS 816 E St. SE Washington, DC 20003 /111 Stoney Run Rd. Wilmington, DE 190809 
©1993 Red Circus 
1 know that we can’t wait...and I know that we are never late. 











PINKFLAMES ARE ISABEL SPURGEON 
AND MAX OSCARNOLD 


SIDE A :+: (M JUST ASTAR ON A 
DEMOCRATIC FLAG (SMILES) 


SIDE B :+: PAIN 


CREDITS :+: JOE SPURGEON - DRUMS, 
EDGAR SMITH - DOUBLE BASS, 

MAXIM BARON, - BASS 

DOUGLAS HART - PHOTO/VIDEO 


RECORDED BY JOSHUA HAYWARD 
MIXED BY JEROME WATSON 


bi 
The Vinyl Factory, 2016. 
otc reeds at com 
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Senator Mark Hatfield 


Background music composed and 
arranged by Ralph Carmichael 
© 1969, Lexicon Music, Inc. 


ws a 
aie 
\ 
\\ 


CHRIST IN EVERY BOOK 
OF THE BIBLE 
(4:11) 












| STEREO 


UAT TLL an 

45 RPM 4 a & 
LSEP-100 if eh 
Cid .\ Curt 
Side Two bcoficaheb oll 
i tS ee ecb. 


Oral Roberts 
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DAYTIME - NIGHTTIME 


A filmstrip/record combination based 
on an idea by Judy Reisman 


SIDE 1 
CC 0639 A 












331/3 r.p.m. 
(YB-427) 





Band 1. Interior with Violin Case, Henri Matisse 


Band 2. Personages and Dog Before the 
Sun, Joan MirO 


Band 3. Red Sun, Brooklyn Bridge, John Marin 


Words and Music composed and 
performed by Judy Reisman 


©) 1969 Judy Reisman 
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DAYTIME - NIGHTTIME 


A filmstrip/record combination based 
on an idea by Judy Reisman 


SIDE 2 


331/3 r.p.m. 
CC 0639 B (YB-428) 


Band 1. Toilers of the Sea, Albert 
Pinkham Ryder 


Band 2. The Sleeping Gypsy, Henri Rousseau 
Band 3. Sun, Nina 





Words and Music composed and 
performed by Judy Reisman 


© 1969 Judy Reisman 
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Rock immortal Janis Joplin lives again in 
this critically-acclaimed cinematic portrait. 
Through interviews and rare film coverage 
of her concerts in the 1960's, the riveting documentary traces the 
gritty-voiced blues rocker from her childhood in Port Arthur, Texas 
to her first rehearsals and performances with Big Brother and the 
Holding Company, through her triumph at Woodstock and ultimate 
superstardom. 

The production, which took executive producer F.R. Crawley three 
years to research, features Joplin’s soul-searing performances of 14 
songs including “Mercedes Benz,” “Ball and Chain,” “Piece Of My 
Heart,” “Tell Mama,” “Kozmic Blues” and “Me and Bobby McGee.” 
It’s an unforgettable look at one of music’s most electrifying 
performers — the jree-spirited and uninhibited Janis Joplin! 

“JANIS” Produced by CRAWLEY FILMS 
Executive Producer F R CRAWLEY 
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WHAT'S WRONG WITH THE PEOPLE 
TODAY . 

Soloist: Douglas Williams 

MAMA'S LAST REQUEST... 

Soloist: Leonard Williams 


. NATURAL INCLINATION 


Soloist: Melvin Williams 

YES, JESUS LOVES ME 

Soloist: Douglas Williams 

GOD'S GETTING US READY 
Soloist: Douglas Williams 
Special arrangement: M. Williams 


Brothers 


Side Two 

TREREWAMUESUS wesc aavovannalsis) 
Soloist: Douglas Williams 

2.1 CAN'T LIVE HERE ALWAYS........... 2:39 


Soloist: Douglas Williams 
3, AT THE CROSS. . . 
Soloist: Melvin Williams 
4, LORD, | JUST WANT TO THANK YOU. . . 2:35 
Soloist: Douglas Williams 
5. SIT DOWN AND REST AWHILE......... 2:29 
Soloist: Douglas Williams 


depo tes Av OOUES) 


Produced by Lee Young 
Album Photography by Ron Slenzak 
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than a small dot on a small map. There is nothing 
to make the city outstanding or unusual except 
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nal Williams 
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200 people, and the Williams Brot 

In most gospel groups, the term 
used rather loosely. Th 


group has, at one time c 
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other, ha 
more brothers in its 
Williams Brother 
and there are only ¢ 

are not actual brothers 

Leon Williams, tt 
Brothers, could bes 
force behind the yo 
explained, “I raised my ct 
Lord and they t 
nine children 
singing of the 
addition to the 
other Williams brothers 
Jackson So 
tinued, ' Il stil 
Smithdale, Rosehill Missio 
where the Rev. John E. Rucker 
is where our roots are! 

The Williams Brott 
variety of reasons. One c 
have a deep and abiding 
pride and they are aware of what t 
These are young men who normally w 
found in the church. But here they are 
intensity and fervor of their music 
for doubt that they are indeed sense 
belief, concept and performance. Hear 
Sensational Williams Brothers 
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Library Copy 
Disco 76 


Enclosed is your station copy of: 


“HAPPY BIRTHDAY UNCLE SAM” 


with long and short version 
as indicated by timings 
on the label 


Yours for good programing, 
D & M Music Co. 
ASCAP 





RUSH! 


URGENTLY NEEDED 
BROADCAST MATERIAL 








AUDITION IMMEDIATELY 


DO NOT TRANSMIT BEFORE 
12:01 AM JANUARY 1, 1976 


D & M SOUND CORP. 
185 W. END AVE. 
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Proclamation 


SIDE I 
JESUS IS ALIVE AND WELL 


. 


IAM 
HE’S EVER INTERCEDING 


THE ROCK 





sive 
"CANNOT BE DEFEATED 
BECA vee OF WHOSE IAM 
_HE’LL SEE ME THROUGH - 
CORNERSTONE 


_ HE GREW THE TREE 


Produced and arranged by Lari Goss 


Engineer Lee Peterzell 
Recorded through Creative Workshop 
Art design Jody Ball 
Graphics Ron Milter 
Photography Jack Woods 


For bookings call: 
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BOUNC E (Glenroy Delpeche) 
BAM BAM (Ken Wiseman) eee 


- FEATURING 

Kendall "Whizz" Wiseman (Lead Vocals) 

> Gerald "Rasum" Shallow: (Lead Vocals and Dub) 

Grantley "Savage" Da Breo (Bass, Electric Drum Programming and Rap) 
‘Lawrence "Laba" Ashton (Drum Fills) ‘YY 
Glenroy Delpeche (Guitars) ; 
Ronald "Flesh" Garraway (Keyboards) 


*) "Female Vocals:.Marilyn Williams - 
mo We 3 438 ; ; 
hah ‘ a é 


\\ “| SPECIAL THANKS TO: 


\ The Almighty God for keeping us together es the: 
1g past 18 years, | 
™ The National Commercial Bank of SVG, | 
SVG TV, NBC Radio 705, CSN TV of Miami, 
\ - Afterdark International of Barbados, 
“Aubrey Bascombe, Ossie Crighton and Music Center, 
. Past and Present members/road crew, . | 
Fans and. well wishers at home and abroad. 
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|pLel ci ch 4 (Grantley Da Breo) *s 


HOLD "D" 
BABY BACK (Gerald Shallow) 


DE TING (<a Wiseman) 





Music arranged and played-by x meus 
Produced by X-A-DUS 


Executive Producer: Bert Walker ~ 


Recorded and mixed at Caribbean Sound Basin 





Recording Engineer: Sean Poland { 
Assistant: B.T. Marksman 










FOR DISTRIBUTION & BOOKINGS 
WEST INDIES 

Bert Walker 
, Tek: (809) 457-7506 / (809) 458-4138 

4 Ashley Marksman 
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iF USA | +f) 
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Cassietta George 


PUT GOD IN YOUR HEART 


AAS-7004 


So much has been said in so many ways about the inspiring, 
unexcelled, vocal talents of Cassietta George, and her 
dedication to Gospel singing that we only ask you to listen to 
PUT GOD IN YOUR HEART. We think you will agree that 
her work gains depth and dimension with each new recording. 


Special acknowledgement must be given to Henry Jackson 
whose arrangements bring a fresh new style to this album, and 
for his-vocal assistance. 





ALL ALBUMS BY CASSIETTA GEORGE AVAILABLE FROM: AUDIO ARTS, INC., 5617 MELROSE AVE., HOLLYWOOD, CALIFORNIA 90028 


AGS-2007 











“| MUST TELL JESUS” 





AAS-7001 


Gassictta George 


99°, 





“THIS TIME” 


AGS-1009 





SIDE 1 


1, PUT GOD IN YOUR HEART 
(C, George-H. Jackson) Madelon Music BMI 


2. HE WON'T LET YOU DOWN 
(Henry Jackson) Candor Music ASCAP 


3. EVERY DAY BRINGS ABOUT A CHANGE 
(Cassietta George) Madelon Music BMI 


4. ONLY JESUS 
(Henry Jackson) Candor Music ASCAP 


SIDE 2 


1, JESUS SAVES 
(P.D. Adapted by C. George) Madelon Music BMI 


2. NO NEVER ALONE 
(P.D. Adapted by C. George) Madelon Music BMI 


3. THERE IS GOOD NEWS 
(Cassietta George) Madelon Music BMI 


4:59 


3:45 


4:03 


3:05 
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“FAVORITE HYMNS VOL. 1” 


AAS-7003 
Cassietta George! 


“SIGNS” 


Cassietta 


sings 

Favorite 

Hymns 
Voll 








PRODUCED BY MADELON BAKER 
ARRANGED & CONDUCTED BY HENRY JACKSON 


All background vocals, Henry Jackson 


Piano: Henry Jackson 
Organ: Ricky Grundy 
Drums: Jeffery Suttles 
Guitar: Lionel Benjamin 
Percussion: Prince Newte 
Lead Guitar: Dennis Brown 


Rob Carmichael 
Joe Romersa 


Guitar Synthesizer: 
350S Synthesizer: 
RECORDED AT AUDIO ARTS STUDIOS, HOLLYWOOD 


RECORDED BY Larry Brown 
OVERDUBS: James Simcik & Joseph Romersa 
REMIX: James Simcik 


ALBUM DESIGN & PHOTOGRAPHY: James Shade 


(213) 461-3507 
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“CASSIETTA” 


SOON TO BE RELEASED: 


AAS-7005 


“CASSIETTA IN CONCERT” 


Live from the 


Coconut Grove in Los Angeles 





“CASSIETTA IN CONCERT” 





1978 AUDIO ARTS RECORDS, a division of AUDIO ARTS, INC. HOLLYWOOD, CALIF. 90038 ©1978 AUDIO ARTS RECORDS, a division of AUDIO ARTS, INC. HOLLYWOOD, CALIF. 90038 
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WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW, 
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WELCOME TO 
“MUSIC TO PLEASE THE EAR * 








4 “ 
WITH A MESSAGE TO REACH THE A, 
y, 
HEART” rs, 
e e e e Y ¥, g~ 
v. ~ 
4 
SIDE 1 SIDE 2 of 
Introduction — emcee: Austin Miles = 
1-1 Feel Good - the Davis Family 5- You Light Up My Life - candy Coleman KX 
2- Added Privilege - Larry Ahlborn 6 - Jesus Is The Man - The Pell Brothers > 
3 - Joy Like A River - alter Howard Choir 7 - Gentle Breezes - Bill Wagner 
| 4- Then! Met Master - Jim Pommert 8 - Love Lifted Me - the Gospel Chordsmen 
closing - emcee: Austin Miles se 
artist address phone INS | 
Candy Coleman R.D. #1 Box 299, Latrobe, PA 15650 (412) 423-6358 ! 
Bill Wagner P.O. Box 101, Rockford, Tenn 37853 (615) 983-5639 
Gospel Chordsmen R.D. #1 Box 127, East Freedom, PA 16637 (814) 239-5717 
Davis Family 1301 Belmont Avenue, Salisbury, MD 21801 (301) 742-3515 
Larry Ahlborn 121 South 7th, Youngwood, Pa 15697 (412) 925-9517 ok 
Jim Pommert R.D. #5 Box 118, Cameron, West Va 26033 (412) 685-5120 
Alter Howard Choir 7859 Mark Drive, Verona, Pa 15147 (412) 242-0791 
Pell Brothers P.O. Box 4130, Baltimore, Md 21205 (717) 548-3489 INN 
Austin Miles P.O. Box 184, Forest Hills, New York 11375 


future Opry Information and Record ordering credits S 


} 

Pittsburgh Gospel Opry produced by G & C Record Mfg. Co., Pittsburgh, Pa. | 
clo Grace Nicodem engineer Glenn Campbell 
104 Loyalhanna Avenue photographed Pee Vee Studio, Latrobe, Pa. \ 
Latrobe, Pennsylvania 15650 layout & art work Larry Ahlborn and Grace Nicodem 
phone (412) 537-3474 piano- You Light Up My Life - Shirley Komperda 

{ accordin - Added Privilege - Mark Pezzoni 

INN 
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 Ullth Anniversary Concert Live 


MILTON L’ESPERE, director 








THE SENIOR CHOIR HISTORY 


No written record of the choir’s history had been found that pre-dates 
the year 1870. However oral history indicates that a choir was formed in 
that year under the leadership of Gerard Edmunds, a former choir leader 
of Richmond, Virginia. 

The success of this band of volunteer singers demonstrated very early 
that a choir was a valuable asset and contributed to the spiritual and cul- 
tural development of the church’s worship services. In addition, it was an 
ideal way for the church to develope and use the talent that was available 
amongst its own membership and attract other persons who were interested 
in group singing. The formal organization of the chior in 1903 opened a 
broader field in which to work and changed the choir’s status to that of a 
recognized Church organization similar to that of other auxiliaries. 

From the year 1879 to the present, the following persons have provided 
the leadership for the choir, though perbaps not in the order named: 
Gerard Edmunds, George Fashey, Dines Perry Lynch, A.H. Stevens, J.T. 
Walker, Harry Lewis, B.H. Baker, Roy W. Tibbs, Benjamin Washington, 
A.D. Smith, Grace D. Mahoney, Levington Smith, George W. Murphy, 
and Milton L’espere (incumbent). All of these directors of the choir 
served well. 

There have been few changes in organist during the last one-hundred - 
eleven years. Those that served rendered long periods of satisfactory ser- 
vice in this position. They were: Fanny Bruce, Lena M. Ware (for thirty 
years), Grace D. Mahoney, Thomas Kerr, Mary Wharton, Hortense Pace 
Taylor, Romaldo DeVeau, Milton L’espere and Mary Lacy Moore 
(incumbent). 








THE SENIOR CHOIR DIRECTOR 


Mr. Milton L’espere, Minister of Music for the Nineteenth Street 
Baptist Church, directs the Senior Choir and the Men’s Chorus. 


In 1961 he was appointed the organist and upon the retirement 
of Mr. George Murphy in 1971, he assumed the position of 
Minister of Music. 


His musical career began at an early age in his native homeland, 
Bermuda. At eight years of age, he played piano and organ in 
the Sunday School and as a high school student, he directed the 
church choir. 


Because of his outstanding distinction as a student of music, he 


went to England for a year to study under Dr. Drummond Wolff 
of London. 
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Since 1903 the presidency of the choir has been held by the following 
persons: Lincoln Alexander, Eugene Wright, A.D. Smith, David Worrell, 
Reginald Worrell, Hiram Wildy, Charles Tibbs, James I. Minor, Jr., Ursula 
J. Holmes, Milford J. Clayton, Walter A. Jackson, Jr., John N. Fountain, 
Barbara Gordon, Benni Singleton, Anne Gross, Rushie Andrews, Theresa 
N. Sample, Othaniel Williams, Arthur A. Henderson, Jr., and Thomasine 
M. Burke (incumbent). 

The choir has functioned continously and with marked success since its 
formal organization. The singers have served without compensation and by 
their earnest efforts and sincere devotion have continuously rendered quite 
acceptably only the highest types of church music. 

On December 8. 1981 the choir was honored by the City Council of the 
District of Columbia. It was the recipient of a Recognition Resolution, which 
was sponsored by Councilmember Hilda Mason, for its outstanding services 
and performance of a Musical Extravaganza. This concert was in commem- 
oration of the one-hundred - eleventh anniversary of the Senior Choir. 

Of the many memorable performances of the choir, two are reiterated: A 
performance as guest chior at the New York’s World Fair when our pastor, 
The Reverend Jerry A. Moore,Jr. was invited to preach and hold services 
there and when the choir sang at the White House for President Gerald 
A. Ford. 

The Senior Choir, for years, bas been recognized as one of the outstanding 
church choirs in the Washington Metropolitan area. 

The group bas performed i in various churches throughout the surrounding 
area as well as distant cities including Detroit, Michigan and Pittsburgh, 
Pennsylvania. 


Mr. L’espere received his bachelor’s degrees at Howard University 
where he majored in music education and minored in voice. He 
served as an assistant (student director) to the reknown Warner 
Lawson, who was head of the Howard University Department 

of Music and director of the Howard University Choir. 


He has taught music at all levels in the public schools. He directed 

the 300 voice elementary school chorus in the D.C. public schools’ 

All - City Choral Music Festival in 1968 and 1970 at Constitution 
Hall. 


As an outstanding musician he has been involved with theatrical 
productions as an arranger and conductor, accompanying individ- 
uals and playing with musical groups. 


Mr. L’espere is respected for his training ability in vocal and instru- 
mental music. 
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NINETEENTH STREET BAPTIST CHURCH 
SENIOR CHOIR 
MILTON L’ESPERE, director 
MARY LACY MOORE, accompanist 


THE SENIOR CHOIR ACCOMPANIST 


Mrs. Mary Lacy Moore, organist for Nineteenth 
Street Baptist Church, directs the Gospel Choir. 


Born in New Rochelle, New York, she moved 
with her family to Washington, D.C. at a young 
age and attended Garnett-Patterson Junior High 
and Dunbar High Schools where she was pianist 
for their orchestras. 


She received a music scholarship at Howard 
University, where she majored in piano and 
minored in organ. Her professional career has 
taken her across America and other countries. 





As a musician she has arranged many original 
compositions of other persons, standard hymns 
and spirituals. She is an accompanist for many 
individuals and groups. 


Mrs. Moore is presently music director of the 
Parental Involvement Program in D.C. public 
schools and the Northeast Academy of Dance. 





SOPRANOS TENORS 
Margaret Anderson James Adams 
Rushie Andrews Edward Beasley 
Esther Baskerville Ralph Bolden 
Lorraine Benedini Logan Broadus mn # 
Barbara Downs Milford Clayton ee a 
14 Anne Gross * Mazola Crossley CHURCH SANCTUARY DURING 
Marymal Holmes * Clarence Felton CONCERT 
Pauline Johnson * Eugene Jordan 
Josie Meeks * James Lancaster 
Rosemary Mills John LeSane 
Jennie Minor Barclay Pelham GUEST ACCOMPANISTS 
Florence Morse * Leon Pierce 
Valeria Reed Elijah Richardson 
Armelia Richardson * Homer Saunders 
Diane Robinson William Smalley, Jr. ELAS INES 
Ada Smith Maurice Vanison 


Bertie Vaughan 


Eleanora Winston TRUMPET TIMPANIST AND TROMBONE 
| Lynn Baskerville BASSES Tony Aultmon PERCUSSIONIST Keith Bazemore 
~ William Demones Gregory Charles Royal 


Roberta Washington 





| F : Dean Harris Howard Woodruff 
rancis Butler 
ALTOS David Flemming 
John Fountain 
| Mildred Bunton * Oscar Gross 
Thomasine Burke Arthur Henderson, Jr. 
Taft Hylton 
aes Walter Jackson, Jr. ORGAN AND KEYBOARD 
Vicki Little Gabriel Johnson Clyde P. Parker 
Ettyce Moore Charles Lee 
Theresa Sample James Montgomery, Jr. 
Ora Sidney Ricky Pendleton } : ; Pears. : 
Myrtle Southall Benni Singleton Mr. Parker received his musical training in High Point, N.C. and at Howard University 
Carolyn Wilson Hiram Wildy where he earned the B A and Masters Degrees in Music History and Musicology. Mr. Parker 
Othaniel Williams studied Piano under Thomas H. Kerr, Jr.. 
Charles Younger He is coordinator for the Peoples Congregational Church, Washington, DC. He served as 
James Johnson accompanist for the famous Howard University Choir under the late Dean Warner Lawson 


and later under Evelyn D. White and as accompanist for many local and national singers. 


* Additions to Choir for Male Chorus Number 
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I11th Anniversary Concert Live This is a live recording of the concert by the Senior 


Choir of the Nineteenth Street Baptist Church 
commemorating its 111th anniversary. 


MILTON LESPERE, director 


THE SENIOR CHOIR 
OF THE 





NINETEENTH STREET BAPTIST 
CHURCH OF WASHINGTON, D.C. 





DR. JERRY A. MOORE, JR., pastor 


SIDE ONE SIDE THREE 
Worthy Is The Lamb George Frederick Handel Alleluia Randall Thompson F 

(from “The Messiah”) Abide With Me Fred Mallory 
Salvation Is Created P. Tschesnokoff (from ‘Five Hymns In Popular Style’’) 
When I Survey The Wondrous Cross Gilbert M. Martin Eleanora Winston, Contralto Soloist 

Joyful, Joyful, We Adore Thee Harry Simeone Arr. 
SIDE TWO (with Brass Choir and Timpani) 
The Lord’s Prayer ce Robertson SIDE FOUR 
hilli 

Byslihe Waters Of Babylon WU eit, Waters Ripple and Flow Deems Taylor, Arr. 
Praise To The Lord S. Drummond Wolff (Women’s Chorus) 

(with Brass Choir) 1 Got A Mule Hall Johnson, Arr. 
Fix Me Jesus Hall Johnson, Arr. (Men’s Chorus) 

Soloists ; a : 
Marymal Holmes, Soprano Climb Every Mountain Rogers - Warnick 
Francis Butler, Baritone Great Day Hall Johnson, Arr. 


John LeSane, Tenor 


Album Produced by: Alpha II Recording 
Recording Engineer: Don Wheeler 412 Boston Ave 
Album Jacket Design: Alberta Butler Takoma Park, MD. 20912 
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Produced by 
Joseph 


Mixed by 
David Thor 
Joseph 

Bo Bal 

Dré Walker 


Engineered by 
Jan Lucas 

Greq Anderson 
Trey Solberg 


Art and Design by 
Jim Hritz 


Photography by 
Kathi Balistreri 


Mastered by 
K-Disc 


Special Thanks 

Chris Baird, Dan Balistreri. Julianne Balistrari, Kathi Balis- 
treri, Michael Balistreri, Michelle Balistreri, Dr. James and 
Ethel Caron, patetns and Auralie, Delta Zeta, Karl Denson 
(saxophone), Dave Freeman, Laine Hansen, Michael Harris, 
Anita Pasten, Jesse Wet He Thomas L., Marlow 
Music, Tom Muzila, (Dr.) Sandi na Piarca, Teri 
and Dan fuga. Joe Seat ft ‘aussi falbert, Robert 
Tusk, Dave T. and Mr. Kanzanski. 

Band tas taken al the Roxy Theater Hollywood, CA, 
Spring 1988 
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#10 McLaren, Suite A, Irvine, CA 92718 
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SUZEE CARON (KEEZ VOX) 


BO BAL (BEAT) 








Side A-ANIMAL 


Side B-ANIMAL 
(TRAFFIC MIX) 


WRAP (BONE) 


LAURA CARON (KEEZ VOX) 























You hold in your hands a limited edition collectors item. I’m damn 
proud of this LP as it represents the best of over 600 entries by unsigned 
Valo MUlale-Yero)ge {=o of- ale l-Micolanmm (ar-Me]¢-1- 14-1 maalit-te(-1| o)alt-M-1¢-- Cam alm [Plo e -S) 
chose the five finalists by listening to each and every tape identified 
simply by band numbers. Public vote will choose the winner fora “BIG 
SHOT” release on the Elektra-Asylum label. Thanks to everyone who 
made this album possible: Walter Kahn, Joe Smith, Burt Stein, Hal 
Smith, Streets, Gunner and all who helped and believed. This is the rock 
& roll sound of Philadelphia. 

Charlie Kendall, 


Program Director WMMR 





Front Cover Art: Stephen Sistilli 








SIDE ONE 


“MODERN WORLD”* 3:43 
(Tony Santoro) 

Scully Music Co. (ASCAP) 

THE MISSILES 

Tony Santoro: guitar & lead vocals 
Michael Bertolino: guitar 

Larry Fisher: bass ; 

John Mosemann: drums 


“YOU LOVE, YOU SUFFER” 4:38 
g ommie Alderson) 
cully Music Co. (ASCAP) 
TOMMIE ALDERSON & Angel Food 
Tommie Alderson: guitar & lead vocals 
Dave Juliano: keyboards & background vocals 
Dennis Poore: bass & background vocals 
Bobby Brown: drums & background vocals 


SIDE TWO 
“SHOOT FIRST” 3:17 


om (= =P WL dL)) 


World Record Co. (ASCAP) 

E.B. HAWKINS 

E.B. Hawkins: keyboards, drums, synthesizer, 
percussion & vocals 


“| LOVE HER TOO” 3:24 

(Dean Rohrer) 

Scully Music Co. (ASCAP) 

MEMO LENDER 

Memo Lender: All instruments & vocals 
Chris Larkin: french horn 

Ed Kamaruskas: drums 


“ZEBRA WALK" t 3:38 

(Gary King/Jim Lorentangeli) 
Green Hill Music Co. (ASCAP) 
THE ZEBRAS 

(CF TaVa @larepme li ¢-lm~m (-r-(omVeler-1-) 
LeBurn Maddax: guitar & rap 
Jimmy Laser: bass & keyboards 
Jon Banks: drums 


PRODUCED BY WALTER KAHN © 
EXECUTIVE PRODUCER: CHARLIE KENDALL 


RECORDED AND MIXED AT 

QUEEN VILLAGE RECORDING STUDIOS, 
PHILADELPHIA 

Engineered by: Walter Kahn & Lorenzo Wright 


“Assistant Engineer: George Carnell 

tRecorded at Studio 4, Philadelphia, 

Mixed at Queen Village Recording | 
Studios, Philadelphia 


Back Cover Art: Neil Benson 1 
Art Direction: Julie Carter 


JUDGES: 


aren Hazard 1117 | 
Rick Alden UNH: a yh 


Chuck Bauerline 
| Smith 





Hal Smit Recordings 
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DANNY HARRISON $ Sagi 


NO ONE TO LOVE ME 


known as “country’’. 


al...the writer...the SONG itself. 


cess of country music! 





This new album, “NO ONE TO LOVE ME’’ , 


and expanding acceptance of this musical forn, 


A few years ago musical “experts’ advised that country music had reached its peak 
of popularity. They were wrong. Country music is still growing and expanding, win- 
ning thousands of new fans every day, and continuing to influence other types of 
music the world over. Country music has still not reached the heights of popularity 
for which it is destined. For this, much credit must be given to the many great artr 
ists, producers, promoters, publishers and others who have given freely of themselves 1. 
to spread the word about this very old but always “new’’ form of musical sincerity 
But if you had to nail down just ONE reason for the continuing 
that main reason would be the materi- 
The true “country” song with its simplicity, 
honest beauty, its universality that can immediately and clearly tell a specific 3. 
story and in so doing capture the attention and hold the interest of the listener. 

The age-old phrase, “the song is the thing’, 
-The SONG is still the important foundation of and the real reason for the great suc- 


2. 


is especially true in country music. 


In his latest Deneba album, writer Danny Harrison displays with great artistry why 
he has for years been considered one of the top writers in country music. This col- 
lection displays the honest, sincere writing approach that has made country music the 6. 
world’s favorite and has made Danny Harrison one of its respected writers. 


Much has been written about Danny...his long struggle for recognition from his orig- 
inal home in Man, West Virginia. His first commercial successes with West Virginia 
radio stations and his first record releases on small labels. Real country music fans 
will know Danny as a writer of such great hits as Jim Reeves’ “What I Feel In My 1, 
Heart” , Judy Lynn’s “Footsteps of A Fool’ 
Wilma Burgess, Ray Price, Darnell Miller, Kay Kemmer and many more. Danny is also 
recognized as a very capable and knowledgeable producer, and his latest album session 
for Darnell Miller proves that point very professionally. But these writer and pro- 
ducer credits are mainly an “inner-industry” 
and although he already has a large and faithful following as an artist, being a top 
recording star is the last big field in the country music profession that Danny has 
set his sights to conquer. Former singles and album releases have gained him much 4. 
| recognition and air-play. Appearances on the famed JAMBOREE USA over WWVA in Wheeling 
have brought Danny Harrison, the artist, 


and some of the bigger record hits by 


thing. Danny is also a SINGER of songs 3. 


to the attention of additional millions. 
should win for him countless more fans. 


5. 


As you listen, keep in mind that Danny wrote all of the songs on this album except 
one. He gave space to one song by a fellow writer he much admired, the late Kathy 6. 
Dee. When someone as dedicated to country music as he certainly is, writes material 
this good, his own interpretation of that material certainly should be worth a care- 


ful listen.....1t is! 


MUSICIANS 


FRED CARTER, JR. - Lead Guitar 
LLOYD GREEN - Steel Guitar 
HARGIS ROBBINS - Piano 
RAY EDENTON - Rhythm Gui tar 
BUDDY HARMON - Drums 

WILLIE ACKERMAN - Drums 
KELSQ HERSTON - Guitar 
JUNIOR HUSKY - Bass 


SUR a EEA 


Quentin “‘Reed’’ Welty 
Gen. Mér. 
WWVA Jamboree USA, Inc. 


CREDITS 
Vocal Background: 


The Jordanaires, The Sounds of Nashville, 


and Miss Audrey Bunch 
Engineer: Jessie Tharp 


SIDE ONE 


Only As Far As The Door/2:13 
Kathy Dee/Glad Music & B.W. Music/BMI 


The Corner Of Your Heart/2:26 
Danny Harrison, Michael Perry/Deneba Music/BMI 


Don't Cheat On Your Wif3/2:08 
D. Harrison, M. Perry/Deneba Music/BMI 


Broken Love Affair (Vocal duet with Audrey Bunch) 
D. Harrison/Glad Music/BMI /2: 42 


Beware Of Her, You Fool (Vocal duet with Audrey Bunch) 
D. Harrison/Glad Music/BMI /2: 09 


I Gotta Get Over You/1:55 
D. Harrison, M. Perry/Deneba Music/BMI 


SIDE TWO 


Any Farther Than Me/2:09 
D. Harrison, R. Rush/Tuckahoe Music, Inc. /BMI 


No One To Love Me/2: 42 
D. Harrison/Alonzo & Oscar/BMI 


Hush Little Baby/2: 21 
D. Harrison, M. Perry, R. Yates/Glad Music/BMI 


Falling Out Of Love (Vocal duet with Audrey Bunch) 
D. Harrison, M. Perry, R. Yates/Deneba Music/BMI/2: 20 


How Can I Write On Paper (What I Feel In My Heart)/2:19 g 
D. Harrison,D. Carter, J, Reeves, G. Kent/Tuckahoe 
Music/BMI 


Have I Wasted My Life/2:2 
D. Harrison/Glad Music/BMI 


OTHER DENEBA ALBUMS: 


PURE COUNTRY SOUNDS OF DARNELL MILLER 


WHAT | FEEL IN MY HEART 
> by Danny Harrison 


Produced by: Joanne Combs & Michael Perry 


Pressed by 


Sounds of Nashville 


Album Cover by: Mission Records 


DISTRIBUTED BY: 
Danny Harrison Enterprises 
P.O. Box 227 
West Logan, W. Va. 


cNEe 
9 v 
records 
recorded at: 
R.C.A., Columbia and Nugget Studios 


“Our Business Is Music ~ Our Business Is Good” 
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’Participar en el Segundo 
Festival de la Cancién Latina de 
Nueva York’'-nos dice el baladista 
uertorriqueno Wilkins-es una de 
mis grandes ambiciones”’.... 


EI reportero tiene frente a él a 
in joven impecablemente vestido. 
\Jna abundante cabellera negra, 
1 estilo del ‘african wig’’ que 
esta de moda, lo hace lucir mds 
sito. Su piel triguena resalta en 
-ontraste con sus ojos color 
carmelista oscuro... 

-De donde eres, Wilkins? 

La gunta, ilumina su rostro 
}}oven limpio aun de barba. El, nos 
ir sponde.... 






















-Soy de Mayaguez....Mis padres 
son German Nelez y ,Aurea 
F.amfrez Jimenez --Asi pues 
t+ngo unos 18 anos....Naci el 10 de 
Mario 1953... 








ESTUDIOS Y ARTE EN MEXICO 


Pese a la juventud de German 
Wilkins Vélez Ramfrez-que es el 
verdadéro nombre de_ nuestro 
entrevistado-ya es dueno de una 
interesante vida en el medio ar- 
tistico... h = 

Apenas tenia nueve aios-nos 
confiesa Wilkins con seriedad que 
08 asombra-cuando habfa cur- 
tado mis estudios primarios en mi 
ciudad natal, Mayaguez, mi 
familia se traslado a México..... 
Allf terminé mis estudios 
primarios y estuve estudiando 
para completar el tercer ano de 
escuela superior.... Entonces.... 

-Entonces qué, Wilkins? 
dijimos... 





Los recuerdos de Mexico lo han 
emocionado. Los ojos azogados 
iraducen su estado de dnimo 

-Pues que regresamos 4 Puerto 


DANADOR DEL SEGUNDO PREMIO EN EL 
SEGUNDO FESTIVAL DE LA CANCION 
-ATINO AMERICANA EN NUEVA YORK 


WILKINS LA NUEVA VOZ DE PUERTORICO 


e Un Puertorriquefio e Solo tiene 18 aifos e Debut artfstico en México e Su am- 
bicicn: Cantar en el Segundo Festival de la Cancidn de Nueva York e Gané el 
Premio ‘‘Codazo de Oro” de la radio en Puerto Rico e Artista del Sello “Mary 
Lou Records’’ e Actuaciones en Santo Domingo e Exitos en la Televisidn insular 


Kico-nos dice ya recuperada su 
emocion-Volvimos a Mayaguez 
donde termine los  estudias 
secundarios e inicié mis estudios 
universitarios en el ourso de pre- 
medicina en el Colegio de 
Agricultura y Artes Mecanicas de 
Mayagiiez.... 

-Digame, sobre sus actividades 
artisticas en México? 

El cambio de tema agrada a 
Wilkins, que sin dejar de sonreir, 
nos ofrece datos... 

-Considero a Mexico como mi 
segunda patria-el entrevistado 
enfatiza cada palabra-y fué en 
aquel pals hermano, cuando 
apenas tenia once anos, que hice 
mi debut artistico....Y me meti en 
esto de cantar, ganando el primer 
lugar en un programa infantil de 
televisign....Un poco mds tarde 
me unf a un amigo, tambien 
cantante, Ruben Cervantes y 
formamos un duo Ifrico... 

-Cémo les fué la cosa 

Wilkins? 

Una ancha sonrisa indica que 
las andanzas artisticas fueron 
favorables 

-Muy bien, qué caray!-a los ojos 
de Wilkins asoma un _ brilld 
triunfador-Ruben y yo recorrimos 
toda la republica mexicana y 
#grabamos un sencillo con la 
grabadora R. C. A.....Y para 
colmo de dicha fuimos con- 
tratados or  Producciones 
Tommy Muitiz para presentarnos 
en Puerto Rico, en TV.... Durante 
seis meses actuamos tambien en 
teatro y en presentaciones por 
toda la Isla....Después de 
conquistar el premio ‘‘Codazo de 
Oro” que otorga el productor 
radial cubano Osvaldo Agiieros, 
fuimos a Santo Domingo para 
actuar en el famoso “Mes6n de 
Cava" 

Y cudndo se hizo solista? 

hué en Santo Domingo-nos 


aclara Wilkins-donde Ruben 
decidid regresar a México....Yo 
volvia Puerto Rico para seguir mi 
carrera de solista. En el 
teleprograma de Alfredo! D 
Herger logré un triunfal respaldo 
con. la cancién ‘Amor de 
Estudiante"’.....Pero mis estudios 
universitarios demoraron el 
ascenso  profesional.... 





EN EL MUNDO DEL DISCO 


Wilkins, nos cuenta su inicio en 
cl medio discofonografico 
hispano.... 

-Grabar era otra de mis caras 
ambiciones....En las navidades 
del aio 69, en un viaje a Nueva 
York, tuve la suerte de que un 
er. imigo, el cantante de fama 
Santitos Coléa, me Ievara a 
platicar con el senor Ismael 





" Maisonave. gerente de la marca 


“Mary Lou Records"’....Ya antes 
habfa ido a muchas compailias de 
discos sin resultados 
positivos.....Pero serfa “Mary Lou 
Records", de la que soy a Dios 
gracias, artista exclusivo, la 
compania disquera que me con- 
tratarfa y me grabarla mi primer 
disco de larga duracién titulado 
“Wilkins por primera vez"’.....Por 
eso quiero decir por conducto de 
ENTREACTOS que estoy muy 
agradecido al senor Maisonave 
por la fe que ha tenido en mf, 
dndome la oportunidad de ser un 
artista del disco.... A 

Quiere decir algo mas a los 
lectores? } 

-Claro que sideseo!’...... Le pido 
i Dios que me ha permitido venir 
al Segundo Festival, por Puerto 
Rico, me permita realizar mi 
mejor labor como artista y 
puertorriqueno!! 





ft 





Lado A 
1l- Esperame - 3:51 
Carmen I. Colon 
2- Es Amor - 2:30 
German W. Velez 


3- Siempre - 2:30 
German W. Velez 

4- Picara - 2:50 
D.R. 

5- Demente-3:00 


L.L. Casanova 
6- Lo Se-3:00 
Dae 


Creditos: 


Producciones: Mary Lou Records 
Arreglos: Maestro Tito Puente, Primitivo Santos 
Tito Puente 

Charlie Palmieri 

Dimensional Sound 

Fotografia: Torres Photo Studio 

Efrain Hidalgo 

Ingeniero de Sonido: Abe Steinberg 


Direccion Musical- 
Director Musical: 
Studio: 


Periodista: 


La Co. Mary Lou extiende las mas expresivas gracias al genial 
Maestro Tito Puente por 
en uno de los mejores 


DISENO POR ANGELO VELAZQUEZ 


convertido la melodia “Esperame’ 
arreglos de todos los tiempos 


L.F. 1037 


COMPATIBLE 
STEREO 





Lado B 


Mi Ultima Cancion - 
3:40 Roberto Carlo 
Gwendolyne - 2:50 
Julio Iglesias 

Sera Porque Te Quiero 
2:50 German W. Velez 
Quiero - 2:30 OD.R. 
Ruega por Mi - 2:50 
Pallesi- Palavicini- 
Alcala 

Me Gusta Acordarme de 
Ti - 2:50 G W. Velez 


Inc. 
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SIDE “A” 





1.- Dime “Feelings” (M.Albert-Tomds Fundora) 
2.- Sweet Loving Man (M. Albert) 

3.- Gipsy (M. Albert) 

4.- Come to my Life (M. Albert) 

5.- This World Today Is a Mess (D.Daniel-D Hightower) 
6.- Falling Tears (M. Albert) 


SIDE: *B” 














1.- Feelings (Morris Albert) 
2.- Ways of Fire/Boombamakaoo (M.Albert) (Albert-Carlson) 
3.- Where is the Love of the World (M. Albert) 

4.- Christine (M. Albert) 

5.- Gotta Go Home (M. Albert) 

6.- Gonna Love Your More (M. Albert) 








LP 


All Songs Published by 


FERMATA INTERNATIONAL MELODIES 


and SUNBURY MUSIC, INC. 








Manufactured by: 
AUDIO-LATINO RECORDING CO., INC. — 1160S. W. Ist STREET, MIAMI, FLORIDA 
Under license by Beverly-Charger, Brasil, for Puerto Rico 











- With Raggedy Ann 
& Andy’s help, learning 
to tell time is as simple as 1, 2, 3! 
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WELCOME TO THE WORLD OF RAGGEDY RECORDS! 


Raggedy Ann and Andy and all their friends from Marcella’s 
playroom are waiting inside just to play with you. They 
are very glad you're here, because they have a lot of extra- 
special songs and games to share. In fact, so many wonderful 
things happen in the playroom that they didn’t all fit on 
this record. That’s why there are many other Raggedy 
Records, each with a different story about Raggedy Ann 
and Andy. Some have games or adventures, some have singing 
and dancing, some even have books to help you read and sing 
along. Every one of them is just as much fun as this one. 


So, welcome to Marcella’s play- 
room, where the dolls come to 
life and talk to you. Always 

remember, you are Raggedy Ann 
and Andy’s very best friend! 
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SIDE ONE 


1. More (Theme From Mondo Cane) 
Newell/Oliviero/Ortolani... Edward B. Marks Music Corp. ...B.M.1. 


2. Our Day Will Come 
Hilliard/Garson ... Leeds Music Corp./Almo Music Corp. ...A.S.C.A.P. 


. |Walk Alone 
Wilson... Adams, Vee & Abbott Inc... . B.M.1. 





















La Bamba 
Trad.; Arr. Shaw... Burlington Music Corp. ...A.S.C.A.P. 


5. Bubbling Brown Sugar 
Holgate/Kemp/Topez... Truckin’ Music Corp./Chappell & Co. Inc... 
A.S.C.A.P./Soundboosters Inc./Unichappell Music Inc. ...B.M.1. 


SIDE TWO 


1. The Entertainer 
Joplin/Shaw ... Burlington Music Corp....A.S.C.A.P. 








2. Discover Me 
Halsman... Chappell & Co. Inc....A.S.C.A.P. 


3. How High The Moon 
Lewis/Hamilton...Chappell & Co. Inc....A.S.C.A.P. 


Goldfinger 
Barry/Bricusse/Newley ... Unart Music Corp... .B.M.1. 


5. Surrey With The Fringe On Top 
Rodgers/Hammerstein Il... DeSylva, Brown & Henderson... A.S.C.A.P. 
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2,000 Years of Music 


Compiled by, and released in memory of Dr. Curt Sachs 
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SIDE | 

Band 1: GREEK MUSIC 

Band 2; JEWISH MUSIC 

Band 3: GREGORIAN CHANT 

Band 4; EARLY POLYPHONIC MUSIC 
Band5: THE TROUBADOURS 

Band 6: THE MINNESINGERS 


SIDE ll 
Band7: EARLY NETHERLAND MUSIC — About 1450 
Band 8: EARLY NETHERLAND MUSIC — About 1500 
Band 9: GERMAN CHORAL MUSIC — About 1500 
Band 10: GERMAN CHORAL MUSIC OF THE REFORMATION 
Band 11: THE ZENITH OF RELIGIOUS POLYPHONY 
IN THE 16TH CENTURY —G. P. da Palestrina 
Band 12: THE ZENITH OF RELIGIOUS POLYPHONY 
IN THE 16TH CENTURY — Orlandus di Lasso 


SIDE Ill 

Band 13: THE MADRIGAL (Italy) 

Band 14: THE MADRIGAL (Germany) 

Band 15; HARPSICHORD MUSIC — About 1600 

Band 16: GERMAN DANCES — About 1600 

Band 17: ITALIAN CHURCH MUSIC — Early Baroque 
Band 18: OPERA — Claudio Monteverdi 


SIDE IV \ 
Band 19; THE GERMAN MOTET — Heinrich Schitz = . 5 | 
Band 20: THE GERMAN MOTET —J.S. Bach > 


Band 21: CHAMBER MUSIC — About 1700 — J. S. Bach Aa 


: bout 1700 — G. F. H : , Up Yd \ 4 
Sinise Roce EA MLE IDE: 
OWN 7A. Pak 

Ay fas SN 


B G 







A concise history of the development of music from the earliest times through the 18th century 


FOLIANUS, VENICE, 1529 








its order of movements but is essentially 
German in spirit. Finck's "Christ is Risen" 
is the subject of our next record. A piece so 
massive and severe as to Suggest hewn 
granite. It is a five part chorale and the an- 
cient Gregorian Easter Chant forms the basic 
melody or "'cantus firmus," and is_given to 
the tenor voice. 


Christ ist erstanden 

von der Marter allen, 

des sollen wir alle froh sein, 
Christ soll unser Trost sein, 
Kyrie elesion. Alleluja! 


Christ is Risen 

Who suffered for all men 
Wherefor should we all rejoice, 
Christ shall be our consolation 
Kyrie Eleison, Allelujah! 


Martin Luther spoke classic words of com- 
ment upon this school of composition: "Is 

it not remarkable and admirable how one 
singeth a plain melody or tenor voice (as 
the musicians have it) against which these 
four or five voices take part, gambling and 
playing round the simple tune as though in 
exaltation decking it with wondrous art and 
sound; seeming to take lead in heavenly 
dance, meeting, greeting and embracing one 
another in most lovely manner, so that all 
they who have an understanding for such art 
and feel themselves stirred by it, agree 
that there is naught in the world more re- 
markable than such a song decked round 
with many voices."' 


10, GERMAN CHORAL MUSIC OF 
THE REFORMATION 


Thanks to the musical leanings of its Re- 
formers, the Lutheran Church preserved 

its services from that Puritanical quality 
associated with those of Calvin and Zwingli. 
Luther for instance, in addition to issuing 

the ordinary hymn book with a one line 

melody for the use of the congregation, had 
Polyphonic arrangements of the Choral 
arranged in the manner of the Motets of the 
Netherlands. The Melody in unchanged 

form was given to the tenor voice and 

round it the other voices built contrapuntal - 
ly in thematic imitation. The summit of 
achievement in this branch of evangelical 
music is contained in ''Newe deudsche Geistliche 
Gesenge'' - (New German Sacred Songs) which 
appeared in Wittenberg 1544 from the printing 
press of Georg Rhaw. It contains works of all 
the early masters of the German Reformation, 
among them those of Ludwig Senfl, Thomas 
Stoltzer and Arnoldus de Bruck, 


In greatest need I cry to thee 
Lord God, hear my voice 

Thy gracious ear incline to me 
And hearken to my supplication 
If Thou Lord art extreme 

To mark what is done amiss 

O Lord who may abide it ? 


are the words of Arnoldus de Bruck's some- 
what severe composition - the subject of our 
record. Naturally the technical difficulty of 
the music precluded the possibility of the 
congregation taking part in the singing of such 
Chorales. Trained choir-singers were needed 
and so came about the formation of voluntary 
choirs and school choirs under the direction of 
a Precentor. In towns where there were 
schools of Latin it was to the Grammar School 
choir that the major duties fell. In these 
schools music took an important place in the 
curriculum - in some it was a daily study and 
next in order of importance to the headmaster 
came the Precentor (Kantor). To be musical 
was also a compulsory requirement in the 
other masters: ''A schoolmaster must be able 
to sing, otherwise I have no use for him," 
said Luther. Music was not merely taught 

in terms of song, its theory was also studied 
and the mathematical lesson touched upon the 
relations of mathematics to music. The time 
devoted to singing was employed in practising 
the music for next Sunday's services and the 
school was in constant association with the 
Parish Church. Every Sunday the Choir 
would sing two or three new compositions 

of contemporary composers; the curriculum 
especially recommended the compositions of 
Josquin des Pres, later those of Lasso and 
other masters. So the schools were in the 
forefront of musical life and the composers 
and their most difficult works were familiar 
to the young and to the general public. 


1 EZ N ee ORR Gl @Uis 
POLYPHONY IN THE 16th 
CENTURY 


PALESTRINA 


The zenith of achievement in the 16th century 
was attained by Giovanni Pieluigi da Palestrina. 
Born circa 1526 at Palestrina (southeast of 
Rome) he became in 1540 choir-boy at the 
Church of Santa Maria Maggiore in Rome, re- 
maining there until his voice broke. He then 
became a teacher of music at the Choir school 
of S. Peter's, Rome, and found himself after 
a short while Choir-master there. After a 
few years he became a singer in the Sistine 
Chapel. But as a layman and a married lay- 
man at that, he was not allowed to retain his 


(Cont, on page 7) 
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position by Pope Paul IV., and found employ- 
ment as Chapel Master in the churches of the 
Lateran, Santa Maria Maggiore and finally 
once more in S. Peter's. He died in 1594 - 
the same year as did Orlando di Lasso. 
Palestrina's compositions include 93 Masses, 
600 Motets, 42 Psalms, 200 Madrigals. 
Palestrina's fame is largely connected with 
the events of the great Ecclesiastical Council 
Trent which was held in the years 1545-1563 
with the intention of strengthening the Roman 
Catholic religion to hold its own against the 
Lutheran Reformation and to deal with 
various reforms in the Church. Church 
music was also to be reformed. The most 
radical members of the Council proposed to 
banish the existing church-music entirely, 
its place to be filled by the simplest Grego- 
rian Chants, while the more moderate mem- 
bers were only concerned with freeing the 
existing music of much that was unsuitable 
and frivolous which had crept in - senseless 
coloratura, contrapuntal tricks, and so on, 
which chiefly succeeded in obscuring the 
words. Palestrina was selected to compose 
a Mass to show that Church music could re- 
main Polyphonic and yet religious in charac- 
tex. 


Our next record offers us the Sanctus - from 
the Missa Papae Marcelli ''Sanctus, Sanctus, 
Sanctus Dominus Deus Sabaoth. Pleni sunt 
terra et coeli gloria Tua. 
"Holy, Holy, Holy Lord God of Hosts. Heaven 
and Earth are full of Thy glory. Hosanna in 
the highest." 


Palestrina was no innovator. In his work he 
collected, perfected and purified the various 
styles of his predecessors in the spirit of 
the Italian and especially the Roman style. 
He was the fulfillment of the past and not the 
forerunner of the future. 
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ORLANDO DI LASSO 


The throne of success in 16th century music 

is shared by Palestrina and Orlando di 

Lasso. Lasso was born in 1520, a year be- 
fore the death of Josquin des Pres, at Mons. 
He is said as a boy to have been stolen as 
many as three times from his home on 

account of the unusual beauty of his voice. 

At the early age of twelve he started his travels 
in the train of noble personages, visiting Mi- 
lan, Sicily and Naples. At the age of 21 he 
was appointed Precentor of the Lateran Church 


Hosanna in Excelsis. 


N 
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(cont. from page 6) 


in Rome, the middle of the century saw him 
in Antwerp for two years stay, then he visited 
England and then France. Finally reaching 
the Munich court in 1557 he remained there 
under Duke Albrecht V. until death freed him 
from the deep melancholy of his latter years 
in 1594, the year of Palestrina's demise. 
Few composers have been as greatly honoured; 
the Emperor Maximilian II. raised him to the 
status of nobility and the Pope created him 
"Knight of the Golden Spur.'' From his num- 
erous and varied compositions we shall now 
hear one of his versions of the Seven Penti- 
tential Psalms. ''Miserere Mai Deus 
secundum Miserecordiam magnam Tuam, 
Dele, Domine, iniquitationen meam"' 

("Have Mercy upon me, O God, after Thy 
great mercy: do away, O Lord, mine 
offence"). There is none of the aloof 
severity of the Roman master in Orlando di 
Lasso and his religious music has also 
greater warmth than that of Palestrina. But 
he remains with feet planted firmly upon earth 
and to that Heaven into which Palestrina was 
admitted, he was denied entrance. 


13. THE MADRIGAL: ITALY 





The Concert Hall with its accompanying para- 
phernalia of box-office, concert-agency, 
stage, virtuoso with conventional bow, rows 
of seats and attendants handing up bouquets, 
is a phenomenon which scarcely dates back 
beyond the beginning of the 19th century. 
Before its appearance, the musician played 
and sang to the glory of God and for the 
pleasure of some wealthy and aristocratic 
patron. By far the largest amount of music 
was written and performed by amateurs for 
their own enjoyment and edification. This 
was especially the case in Italy in cultured 
society and among the aristocrats. Their 
favourite form of musical expression was 
the Madrigal. Four, five or six men and 
women Sat round a table each with a book of 
manuscript before them, and with or without 
an instrumental accompaniment sang a 
setting of sime polished poem, each voice 

a separate part of a well-sounding whole. 
The appearance of the Madrigal in musical 
history is very significant since it marks the 
breaking away from ancient bonds. The Ma- 
drigal by its closer following of the sense of 
the text, marks the introduction of the 
methods of expression of this later time. 
The world of the old Ecclesiastical Modes 
gives way; the upper voice takes more and 
more to itself the leading part and the inter- 
relation of the voices assumes the spirit of 
modern harmony. The various harmonies 
are used to interpret the poetical sense of 
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__FA2070 SUIT FROM THE LITTLE FUGITIVE Manson 
—_FA2151 BALLADS OF THE REVOLUTION Vol, 1, House 
~_FA2152 BALLADS OF THE REVOLUTION Vol, 2, House 
z FA2163 BALLADS OF THE WAR OF 1812 Hermes Nye 

~FA2164 BALLADS OF THE WAR OF 1812 Vol, 2 Nye 
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3 FM3326 THE KEYBOARD INSTRUMENTS Clavicord, Hammercl, 


~__FM3327 THE KEYBOARD INSTRUMENTS Vol, 2. Harpsichord 
~__FM3341 THE CLEMENTI PIANO John Newmark, Bach's sons 
~___FM3342 THE CLEMENTI PIANO J, Newmark. Clementi 
~__FM3348 CHARLES IVES Piano played by J. Sykes 
FM3349 PIANO MUSIC OF HENRY COWELL Played by Cowell 
___FM3351 THE VIOLIN Vol, 1. Hyman Bress, Early Comp, 
FM3352 THE VIOLIN Vol, 2, Mozart, Schubert, Beethoven 
FM3353 THE VIOLIN Vol. 3, Brahms, Kreisler, others 
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~ FS 3881 NATIONAL ANTHEMS Vol. 1 
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FD5558 NEW YORK 19 
FD5560 MILLIONS OF MUSICIANS 
FD5562 THE WORLD IN MY MAIL BOX 
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SONGS OF THE CIVIL WAR 

AMERICAN HISTORY IN SONG Vol, 1 

AMERICAN HISTORY IN SONG Vo, 2 

THE SCIENCE OF SOUND Bell Tel, Labs, 
BACKROUND MUSIC FOR HOME MOVIES 

THE BIRD'S WORLD OF SONG 

VOX HUMANA Vocal extension experiments 

THE SCIENCE OF SOUND Short version 

SOUNDS OF NEW MUSIC Modern experiments 

HERE AT THE WATER'S EDGE A voyage in Sound 
HIGHLIGHTS OF VORTEX Electronic music 

DANCES OF THE WORLD'S PEOPLE Vol, 1. Balkans 
DANCES OF THE WORLD'S PEOPLE Vol. 2. Europe 
DANCES OF THE WORLD'S PEOPLE Vol. 3, Carribean 
DANCES OF THE WORLD'S PEOPLE Vol. 4, Middle East 
NORTH AMERICAN INDIAN DANCES 

IRISH POPULAR DANCES 

IRISH JIGS, REELS & HORN-PIPES 

CARIBBEAN DANCES, Many Islands 

ISRAEL DANCES Sung, played by Tzabar group 
AMERICAN GAME & ACTIVITY SONGS P. Seeger 
1,2,3 &A ZING ZING ZING. Games of New York 
RING GAMES FROM ALABAMA Children at play 
ACTIVITY SONGS FOR KIDS Marcia Berman 

GOSH WHAT A WONDERFUL WORLD 

SGS FOR ALL YEAR LONG 

SKIP ROPE SONGS. 32 rhyms and games 

FOLK SONGS FORCAMP Group singing 

SOUTHERN MOUNTAIN CHILDREN'S SONGS, Ritchie 
RHYTHMS FOR CHILDREN Ella Jenkins 

THE STORY OF JAZZ _ Langston Hughes 

RHYTHMS OF THE WORLD Langston Hughes 

SONG AND PLAYTIME Pete Seeger 

MUSICAL PLAYS FOR SPECIAL DAYS 

MORE MUSICAL PLAYS 

AMERICAN PLAYPARTIES Instruction by P. Seeger 
DANCE ALONG Planned rhythm Martha Graham 
THIS IS RHYTHM Ella Jenkins 

RHYTHMS OF CHILDHOOD Ella Jenkins 

SONGS AND RHYTHMS FROM NEAR AND FAR Ella Jenkins 
LEARNING AS WE PLAY Vol, 2 Special child needs 
LEARNING AS WE PLAY Vol. 1 Exceptional children 
MUSIC FOR THE DANCE STUDIO Piano pieces 
ADVENTURES IN RHYTHMS Ella Jenkins 

5-STRING BANJO INSTRUCTOR Pete Seeger 

BONGO DRUM INSTRUCTION Primer and basic 

THE APPALACHIAN DULCIMEKR Instr, Ritchie 

THE FOLKSINGER'S GUITAR GUIDE P. Seeger 

ART OF THE FOLK-BLUES GUITAR Silverman 

THE CLASSIC MUSIC OF INDIA Demo. 

THE STEEL DRUMS OF KIM LOY 

WONG 


FI8371A/B THE 12-STRING GUITAR Pt. 1, P. Seeger 
~~ FI8371C/D THE 12-STRING GUITAR Pt. 2. P. Seeger 
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EXOTIC DANCES India, Japan, Rumania, etc, 

SONGS OF SHAKESPEARE'S TIME AND PLAYS 

THE PENNYWHISTLERS Songs around the world 

SONGS & DANCES OF YUGOSLAVIA Tanec ensemble 
CARIBBEAN RHYTHMS Songs, dances of W. Indies 
SQUARE DANCES WITH CALLS Roy Clifton group 

JIGS AND REELS Without Calls Per's Four 

OLD TIME COUPLE DANCES Waltzes, Polka, etc 
SPANISH DANCES Styles played on guitae instr. 
AUSTRIAN FOLK DANCES Vol. 1, Brass Band 
ARGENTINE DANCES Vol, 1. Many areas 

ARGENTINE DANCES Vol. 2. Abolos Bros, 

DANCES OF VENEZUELA Favorite folk dances 

FIELD TRIP ENGLAND Documentary recordings 

WAKA & OTHER COMPOSITIONS OF JAPAN Modern, old 
AUSTRIAN DANCES Vol. 2 

PSALMS SUNG IN THE CAMEROONS. Bamileke lang. 
GREGORIAN CHANTS Edmundite Novices 

COPTIC MUSIC Rec, in St. Mark, Cairo, 

KENNETH PATCHEN READS WITH JAZZ Alan Neil Quart, 
VOICES OF 8 FRENCH CANADIAN POETS with elec, music 
COUNTRY BLUES Early rural recordings 

THE JUG BANDS Recordings of the Jazz greats 
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HoT DREAMING 


SIDE ONE SIDE TWO 


FILL MY CUP, LORD/3:07 
R. Blanchard 


NOT DREAMING/4:50 
Smith-Young 


‘TIL THE STORM PASSES BY/3:21 
M. Lister 


THE JOY OF KNOWING JESUS/3:08 
N. Enloe 


TEN THOUSAND ANGELS/4:57 
R. Overholt 


I ASKED THE LORD/3:33 
Lange-Duncan 





BECAUSE HE LIVES/3:30 
Wm. Gaither 


UNWORTHY/3:02 
Thomas - Roe 


HOW GREAT THOU ART/3:22 
S.K. Hine 


THERE’S SOMETHING ABOUT THAT NAME/3:05 
Wm. Gaither 













us, 


It is with utmost pleasure that | have the honor to present to you our baritone soloist, Dick Finney, | 
and the pianist, my dear wife, Helen Turnbull. Dick has been singing these beautiful gospel songs in 
our church, other churches, and organizations for the past 14 years. My wife, Helen, has been organist | 
and pianist in many churches | have served for the past 50 years and has been Dick’s accompanist for 
the past 14 years. 


“NOT DREAMING” was written by Gipsy Smith, an evangelist and singer and was chosen as the 
name of this album because of it’s unique title and beautiful message it conveys. As Gipsy Smith was 
talking to a young man on a train one day about Jesus, our saviour and master and the Pevutiful home 
he is preparing for us who love and serve him, the young man looked at Gipsy Smith and said, ‘You 
ae Lens This inspired Gipsy Smith to write this beautiful song, “If I'm Dreaming, Let Me 

ream On. 


It is our sincere hope that these songs will prove to be a blessing to all who listen, drawing each one 
closer to the Lord and that a hunger will be born in the hearts of many to experience the reality of 
Christ. May God bless the listeners is our sincere prayer. 





REV. THOMAS E. TURNBULL, SR. 


CREDITS: Contact for Records or Singing Engagements: 


DICK FINNEY - soloist Mr. Richard Finney Mrs. Helen Turnbull 
HELEN TURNBULL - pianist 4913 Lancaster Street or 115 N. 46th Street 
KENT BALDWIN - engineer Harrisburg, Pa, 17111 Harrisburg, Pa, 17111 
RECORDED - Baldwin Sound Productions, Inc. ys < Telephone:(717) 564-1488 
5262 B, Trindle Rd., P.O.Box 1152 HO MONA) SEAS : 
Mechanicsburg, Pa. 17055 
(717) 766-0787 
CS8297 
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Special thanks to my Mom (Esther Finney), Pastor Thomas E, Turnbull, Don Baldwin & Kent Baldwin 
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Time travels on, and while music progresses and new records replace the old, some great records seem to 
never die; they become engraved in our memories and become rock classics. You are holding in your hand 
a brand new collection of ten of the best sounds of the rock era, all as they were originally recorded, all by 
original artists. This album is only one of a series of many great albums dedicated to these “OLDIES” that 
have become rock history, some of the sides were hits as far back as 1954, some are as new as yesterday, 
but they all have one thing in common, they sound just as good now as they did when they were at the top 
of the charts. If you remember when they were new and we danced the stroll, the chicken, the slop, bacon 
fat, grind, pachuko hop, lindy and mashed potatoes to them, you're sure to agree with me that the ORIGI- 
NAL OLDIES series belongs in your collection. And if you're younger and missed these great hits, this is 
your chance to sample some of the grooviest songs of years gone by, and | know you'll come back for more. 
Collect’em all; you haven't turned on until you turn on to the. ... ORIGINAL OLDIES. 
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IKISH LOVE SONGS 


sung by 


Patrick 
Galvin 


with guitar 
and banjo 
accompaniment 


by Al Jeffery 





- edited by KENNETH S. GOLDSTEIN 








RLP | 
12-608 


“From the cradle to the grave the Irishman’s life is set co 
music. It begins with the lullabies of infancy; keening ends 
it when the spirit leaves the body. Work has its songs as well 
as play; there are lovesongs and dances, and never are the 
songs so beautiful as when the lover is the poet.” * 

The above quotation is only one of numerous equally 
laudatory comments concerning the beauty of Irish love 
songs made by non-Irish (and nationalistically unconcerned) 
critics. And there is good reason for this, for Irish love songs 
have had a many centuries long tradition of both musical 
and textual beauty. The Gaelic bards and minstrels, the blind 
harpers, and the Trish peasantry have all contributed to the 
creation and circulation of love songs of unusual grace and 
charm. Though the Gaelic tongue, the original language of 
their composition, is in little use today, the musical strain 
and metrical form of Gaelic love songs can still be heard 
in some of the Anglo-Irish loye songs and ballads found in 
this album. 

There are those critics, both Irish and non-Irish, who would 
deprecate most, if not all, of Anglo-Irish song. To them, the 
poetry is of an inferior order, and the music is, at best, 
second-rate. This album is not intended as an answer to these 
crit rather, it is intended to present, for purposes of enter- 
tainment only, an excellent cross-section of the many varied 
kinds of Prish love songs. 














—K.S.G. 





In general, Irish love songs are very hard to localize. Most 
of them are known and sung all over Ireland with very little 
local variation in either text or music, A few of them are 
versions of songs current all over the British Isles. Many of 
them are translations from the Gaelic. 

Almost all Irish love songs are women’s songs. The airs, 
often of extraordinary and haunting beauty, are usually of 
a melancholy nature. The melancholy strain—“O what can 
women do but weep”—is natural enough in a country that 
saw the flower of its young manhood wiped out in battle or 
by exile generation after generation for centuries. 

Practically all Irish loye songs are narrative or have a 
strong narrative element. There are hardly any (except a 
few translations from the Gaelic) of the type whose purpose 
is to glorify the charms of the beloved. A great many of them 
might equally well be classified as national or “rebel” songs, 
and indeed it is often a Solomon’s Judgement to decide which 
way to classify them. Many are gently humorous or teasing, 
but the vigorous bawdy strain so common in much folk song 
elsewhere is conspicuously lacking in Ireland. 

There are a good many apparent love songs which are 
in fact concealed or “code” political songs, in which, for 
example, a woman’s name stands for Ireland or a song-bird 
represents the exiles, although the face value of the words 
completely sustains the illusion of a normal love song. This 
tradition of cryptic ballads dates from the time of the Penal 
Laws (17th and 18th cenutry), when any sort of Irishism— 
in speech, dress, custom or belief—was punishable by heavy 
penalties, even death; In the Penal times people were literally 
hanged “for wearing of the green”. From those days also 
dates the Irish traditional method of singing solo (choral 
singing is virutally unknown), unaccompanied, and very 
softly, since assemblies of people were forbidden and attract- 
‘ng attention was very dangerous. 


side 1—1. I KNOW WHERE I’M GOING: This is one of 
the most famous of the Trish love songs from a Gaelic tra- 
dition. Herbert Hughes reported a similar version from 
County Antrim in Volume I of his “Irish Country Songs.” 
It is equally well known in Scotland in several variant forms. 
One Scoteh variant has almost identical music and text; a 
second version, less frequently heard, goes by the name 
The Licht Bob’s Lassie. The expression “the dear knows” 
(in the first stanza) is the Ulster equivalent of “goodness 
only knows.” 


2. MY LOVE CAME TO DUBLIN: This relatively modern 
love song retells one of the oldest stories concerning woman- 
kind’s most frequent cause for lamentation. Here is the 
“summer romance” and “eareless love” so often the subject 
of folk song. The tune is a close variant of Haste to the 
Wedding and The Bold Thady Quill, but of a different tempo, 


3. CANADA THO: Although the text of this ballad has no 
Trish content whatever, it is quite commonly heard all over 
Ireland. The name of the mythical city “Canada Tho” would 
seem to be a mixture of Canada, Idaho, Chicago and Ohio. 
The song was known in the United States in the early part 
of the 19th century, having appeared in several songsters of 
the day. The American lumberjack ballad Canaday 1-0 is 





























*Redfern Mason, ‘The Songlore of Ireland,'’ The Baker & Taylor Co., 
N. Y., 1911. (The italics in the quotation are mine—K,S,G.) 
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I Know Where I’m Going 

My Love Came to Dublin 

Canada Iho 

Brian Og and Molly Ban 

The Bonny Boy 

The Banks of the Roses 

The Wind That Shakes the Barley 
Shule Aroon 
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SIDE 2 


I Know My Love 

*Tis Pretty to Be in Ballinderry 

The Maid of the Sweet Brown Knowe 
The Green Bushes 

The Lark in the Clear Air 

The Jackets of Green 

The Royal Blackbird 
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believed to be an adaptation by a Maine lumberman of 
Canada Iho, which was known in Maine through the wide 
circulation of “The Forget Me Not Songster.” (For a com- 
parison of this song with the lumberjack ballad, see Ed 
McCurdy’s recording of Canaday ILO on THE BALLAD 
RECORD, Riverside RLP 12-601.) 

4. BRIAN OG AND MOLLY BAN: A light song of a 
teasing kind, this ballad is very characteristic of light hearted 
Irish humor. It is an interesting example of the Anglo-Irish 
ballad in that it has a fair sprinkling of Gaelic expressions 
throughout the text as well as in its title. The translation 
of the title reads: Young Brian and Fair Molly. “A chara” in 
the third stanza means “my dear”, and the expression “Gradh 
mo croidhe, a storin” can be translated as “Love of my heart, 
my darling”. This song is a dialogue and, strictly speaking, 
should be sung as a duet; however, it is commonly rendered 
as a solo by both male and female singers. It dates from the 
early 19th century, when the Anglo-Irish ballad was coming 
into fairly commonplace usage. 

5. THE BONNY BOY: The Irish version of this popular 
traditional ballad is more elaborate and romantic than its 
British counterparts. First published as Lady Mary Ann in 
Johnson’s “Scots Musical Museum” in 1792, the ballad 
believed to be based on a true incident. In 1631 Sir Robert 
Innes obtained the guardianship of the young Lord Craigton 
to whom he shortly thereafter married his daughter, Eliz- 
abeth. The young husband died three years later. The ballad 
spread from Scotland to England (and from there to Ireland 
and America at a later date.) In the course of time, it lost 
all of its local references. The mention of “a ribbon blue” 
refers to the common folk custom of wearing a colored 
ribbon as a marriage favor. 

6. THE BANKS OF THE ROSES: Here is a pretty example 
of the “take me as you find me” love song, common in most 
folk balladry. This Limerick song dates from the end of the 
18th century. Versions have been collected in both England 
and Scotland. In Colm O Lochlainn’s “Trish Street Ballads,” 
a_yersion almost identical to this one can be found. 

7. THE WIND THAT SHAKES THE BARLEY: This 19th 
century composed song, with its haunting melody, is one of 
the most beautiful of all Trish love songs. It describes an 
imaginary, but typical, incident of the Great Rebellion of 
1798. It was written by Robert Dwyer Joyce, a member of 
the Fenian Brotherhood who was forced to leave Ireland 
for the United States when in danger of arrest for nationalist 
activities. It is sung to the tune Royal Charley. 

8. SHULE AROON: This is perhaps the finest of all Trish 
songs of the lament type. An 18th century version of a Gaelie 
ballad. it refers to the lover’s enlistment among the “Wild 
Geese” of the Irish Brigade in the service of France. Tt was 
the hope of these brave Trish Jeroes that they would some- 


























Edited by Kenneth S. Goldstein. Instrumental arrange- 
ments by Will Sahnow. Cover by George Boornazian. 
Audio Compensation: RIAA Curve. 
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day return to drive the British out of their homeland. 
Inumerable versions have been collected in Ireland, as weil 
as in Scotland and America. The Scottish Shule Agra is a 
later version to a much more jocular air. In America, the 
song has come down as Johnny Has Gone For A Soldier. 
The translation of the Gaelic refrain has been versified by 
Dr. Sigerson as follows: 

Come, come, come, oh love! 

Quickly come to me, softly moye; 

Come to the door and away we'll flee, 

And safe for aye may my darling be. 
Side 2—1. I KNOW MY LOVE: This is one of the most 
popular songs in IreJand and is sung to a traditional air 
which is of a rather more complex kind than is usual, In 
“Irish Country Songs,’ Volume I, Herbert Hughes informs 
us that this is an old song which, in certain parts of Ireland, 
was sung in alternating verses of Gaelic and English. 
2. ‘TIS PRETTY TO BE IN BALLINDERRY: This north 
of Ireland song, notable for its delightful melody, is of the 
familiar lamentation type. The wail Och anee is sung as a 
reminiscent, melancholy lament, rather than as an exclama- 
tion of grief, though we can be sure that the sweetheart’s 
loss hasibeen’ softened ‘only slightly by, the’ passage of time: 
3. THE MAID OF THE SWEET BROWN KNOWE: This 
19th century song, mainly sung in the North, is usually per- 
formed unaccompanied. The story is an unusual one for 
Irish song in that the self-possessed young lady remains 
unimpressed by romantic protestations, and has the tables 
turned on her by the young man whose romanticism was 
only for show after all. *knowe” is a little hill. 
4. THE GREEN BUSH This song has been as frequently 
reported in England as in Ireland and a great deal of con- 
jecture has arisen as to its origin. Verses of this song were 
incorporated in Buckstone’s play “Green Bushes,” and it 
been suggested that it originated there. Another theory 
is that it is a version of an earlier ballad Whitsun Monday, 
or perhaps of Low Down in the Broom, In explaining his 
belief that the melody was not Irish, Baring-Gould wrote: 
“...a good many of the so-called Irish melodies, to English 
words, are English that have been carried to Ireland by the 
soldiers quartered there.” In any case, the song is very pop- 
ular today among street singers in Cork, 
5. THE LARK IN THE CLEAR AIR: This composed song 
is included for its beauty and musical interest. It is extremely 
popular and very widely sung in Ireland, in spite of the 
nature of the air which is more elaborate and complex than 
that of other popular songs. The words to this beautiful song 
were written by Samuel Ferguson, the great 19th century 
Irish poet, translator, and antiquarian. 
6. THE JACKETS OF GREEN: This late 19th century com- 
posed song is one of many written during the Young Ireland 
and Fenian movements to publicize gallant exploits in past 
Irish history. It describes events of the late 17th century, 
when Treland was divided between Catholic supporters of 
the deposed Stuart, James II, and the Protestant supporters 
of William II. This ballad is but one of many Irish love 
songs based on political events and national struggles. The 
text was written by Michael Seanlan, who was also the author 
of the famous marching song, The Bold Fenian Men, 
7. THE ROYAL BLACKBIRD: Here is a notable example 
of the “coded” love song. The Blackbird represents the 
exiled house of Stuart—James II and his son (the Old Pre: 
tender) and grandson (the Young Pretender). There are a 
number of variants to the words and it is sometimes sung 
to a slightly different air. It was a favorite song in Scotland 
during and after the Jacobite Rebellion of 1715, and this 
led to the claim of its possible Scottish origin. But in his 
“Lyrics of Treland,” Samuel Lover wrote, concerning this 
song, that its “Hibernian origin . . . cannot be questioned 
for a moment by anyone familiar with the phraseology and 
peculiar structure of Anglo-Irish songs. The air, moreover, to 
which it is sung is given Bunting’s last collection.” Few 
scholars today question its Irish “origin. 


Notes by PATRICK GALVIN 


A NOTE ABOUT THE SINGER 

Born in Cork City, Treland, 1927, PATRICK GALVIN 
includes among his many talents those of poet, critic, folk 
singer, song collector and author. His work has appeared in 
many of the leading British and Trish magazines and has 
been broadcast on Radio Eireann, He has broadcast his own 
work on the British Broadeasting Corporation’s “Third Pro- 
gramme” and has sung on the B.B.C. folk song series, “As T 
Roved Out.” He is the author of “Irish Songs of Resistance,” 
published by the Folklore Press, 509 Fifth Avenue, New 
York City. He can also be heard on Riverside in an album 
of TRISH DRINKING SONGS (RLP 12-604). 





















































STEREO OZEL 
RECORDS 
LP-202 


I COME “A LONG WAYS 


THE GOSPEL SEEKERS 

















STEREO 


MOZEL 


RECORDS 
LP-202 


I COME “A LONG WAYS 


THE GOSPEL SEEKERS 


In 1962 a group originated out of the Union Baptist Church, New 
Rochelle, New York, at that time, named the Gospel Clouds. After they 
began to move around they changed their name to the Gospel Seekers. 
The original group consisted of: Onnie Jones, Ivory Green, Andrew Wil- 
loughby, Roy Homes, James Merriex, Alfred Bellamy, and Robert Bishop. 


They began singing in local areas, and seeing the need for versatility 
in the group, they reached out for new talent, in the person of Willie Mc- 
Dowell, and Leon Smith who joined them during their second year. 

In 1963 their appearances on TV Gospel time led them to bigger 
and better things (i.e.) numerous appearances throughout New York, New 
England and many southern engagements. In many instances they were 
featured on programs with James Cleveland, Shirley Caesar, Rosetta 
Thorpe, Violaniars, and many other well known groups. 

During the late 60’s the structure of the group was changed; Willie 
McDowell moved back to his home state of North Carolina, Leon Smith 
returned to Georgia; however, the group maintained the spiritual strength 
by securing David McDowell, brother of Willie McDowell, Herbert Dockey 
and Wallace Barnes. Our newest member of the group is Kenny Smith, our 
drummer. They now have a well balanced group. 


| think you will like what you hear on this their first album. 


Arranged By: The Gospel Seekers and The Mozel Recording Company, Inc. 
Photography By: Alfred Bellamy 


Distributed By: 
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Stereo — Side One 


I've Got Jesus — W. Barnes 

Jesus | Love You — D. McDowell 
Somebody's Knocking — H. Dockey 
Why Am I Treated So Bad — W. Barnes 
Come a Long Ways — W. Barnes 


Stereo — Side Two 


How Blessed You Are — H. Dockey 
Let Me Come Home — The Seekers 
I'll Go — W. Barnes 

"Tis So Sweet — D. McDowell 
Guess Who — D. McDowell 
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THIS WAS THE BICENTENNIAL! 


THE UNITED STATES GOAST GUARD BAND 


LTJG Lewis J. Buckley, Director 


MUCS James L. Dygert, Jr., Assistant Director 


The United States Coast Guard Band 


The U.S. Department of Transporta- 
tion, the U.S. Coast Guard, and the U.S. 
Coast Guard Academy proudly present 
the first recording of concert music by 
one of the finest concert bands in the 
nation ... The United States Coast 
Guard Band! 

Based at the historic Coast Guard 
Academy in New London, Connecticut, 
the U.S. Coast Guard Band is the only 
one of the five ‘‘Premier’’ U.S. Service 
Bands not located in Washington, D.C. 
During 1975 and 1976, the Coast Guard 
Band traveled extensively, helping to 
celebrate our nation’s 200th Birthday 
with a busy schedule of parade, cere- 
monial, and most of all, concert per- 
formances all across the country. 

The music on this recording was se- 
lected from the Band's broad repertoire 
featured in these many concerts. These 
selections represent a nation celebrat- 
ing, from the traditional When The 
Saints Go Marchin’ In” to Norman Del- 
lo Joio's “Satiric Dances”, a work com- 
missioned for the Bicentennial by the 
town of Concord, Massachusetts. This is 
American music performed by Ameri- 
can musicians, just as it was performed 
during the Bicentennial for the hundreds 
of thousands of Americans and their 
guests from abroad who had the oppor- 
tunity to hear this excellent Band. 

The Coast Guard Band met its busy 
Bicentennial schedule with its normal 
complement of forty-five hard-working 
musicians. Although this number is 
quite small compared to the two hun- 
dred or more musicians and support 
personnel in some of the other premier 
service bands, you will quickly discov- 
er when listening to this album that the 
modest number of performers in no way 
compromises the quality of the music 
produced. In fact, the Band’s compact 
size allows a natural display of the tal- 
ents of the individual musicians in solo 
and soli passages throughout the music. 

So, whether this record takes you 
back to earlier U.S. Coast Guard Band 
concerts you have heard, or whether you 
are being introduced to this fine concert 
organization for the first time — listen, 
enjoy, and remember that time of cele 
bration and renewal of national purpose 
that was our American Bicentennial! 


PROGRAM 


SIDE ONE 


1, The Washington Post March (2:30) 
John Philip Sousa 

2. The Spirit of ‘76 (8:49) 
Clare Grundman 
(Boosey & Hawkes. Inc.) 

3. When the Saints Go Marchin’ In 

(3:06) 

The Dixieland Jazz Band 

4, The Carnival of Venice (3:27) 
Ar. Herbert L. Clarke 
(Warner Bros. Music) 
MUC David R. Werden, 

Euphonium Soloist 

5. Strike Up the Band (3:26) 
George Gershwin 
(New World Music Corp.) 
Ar. Lewis J. Buckley 


SIDE TWO 


1, Semper Paratus (2:00) 
Francis S. Von Boskerck 
(Sam Fox Publishing Co.) 
2. Satiric Dances (7:44) 
Norman Dello Joio 
(Associated Music Pub., Inc.) 
I. Allegro pesante 
II. Adagio mesto 
III, Allegro spumante 
3. U.S. Coast Guard Academy 
Centennial March (2:19) 
Lewis J. Buckley 
4, American Civil War Fantasy (7:57) 
Jerry Bilik 
(Peer-Southern Organization) 





PLEASE NOTE 


This recording is NOT FOR SALE. It is produced 
by the U.S, Department of Transportation and the 
U.S. Coast Guard for public service purposes only 





The Dixieland Jazz Band 


The Coast Guard Band's Dixieland 
Jazz Band was initially formed in 1970 
and has since become one of the most 
popular features in Coast Guard Band 
concerts everywhere. Its distinctive 
"New Orleans” instrumentation and 
style delighted listeners of all ages 
wherever it performed during the Bi- 
centennial. The members of the Dixie- 
land Jazz Band are: 


LTJG LEWIS J. BUCKLEY, trumpet 
MUCS ROBERT C. CARD, clarinet 
MUCS HARRY P. ARNOLD, trombone 
MUC ERNEST CENTOSCUDI, drums 
MU1 CONSTANCE I, COGHLAN, banjo 
MU1 GARY A. BUTTERY, tuba 


The U.S. Coast Guard Academy 


While the nation was celebrating the 
Bicentennial, the U.S. Coast Guard Aca- 
demy was celebrating a landmark in 
its own history: one hundred years of 
service. Established by Act of Congress 
in 1876 and now located in New London, 
Connecticut, the Academy provides the 
education and training for the majority 
of the Coast Guard's career officers. The 
"U.S. Coast Guard Academy Centen- 
nial’ March, performed on this record- 
ing, was composed by the Coast Guard 
Band's Director, LTJG Lewis J. Buckley 
for this, the occasion of the Academy's 
100th Birthday. 





CREDITS 
Recording Engineer 

MUCS FREDERIC T, NAZRO 
Project Coordinator 

MUI JOHN A, TOOHEY 
Cover Design 

STEVE SIMPSON 
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LIEUTENANT JUNIOR GRADE 
LEWIS J. BUCKLEY 


Director 


Lieutenant Junior Grade 
Lewis J. Buckley gradu 
ated from the Eastman 
School of Music in 1969 
with a Bachelor of 
Music degree and the 
Eastman Performer’s 
Certificate for outstand, 
ing performance on his 
major instrument, the 
trumpet. In 1971, he 
received the degree Master of Arts from Connecti. 
cut College. 

Enlisting in The U.S. Coast Guard Band in 1969 
at the rate of Musician First Class, Buckley im- 
mediately became a familiar figure in the Band’s 
concerts, performing as the Band's trumpet soloist 
conducting his own arrangements and composi- 
tions, and performing as trumpeter in the Dixie- 
land Jazz Band a position he continues to hold. In 
1974, he was selected to succeed Lieutenant Com- 
mander William L. Broadwell as Director of the 
Band, With his June 1, 1975 commissioning at the 
age of twenty-seven, he became, with the single 
exception of John Philip Sousa, the youngest man 
ever to head one of the nation’s five premier 
service bands, 

Lieutenant Buckley's extensive training and ex- 
perience, his care and attention to musical detail, 
and his professional abilities are as evident in this 
recording as they are whenever and wherever The 
U.S. Coast Guard Band performs. Working together 
he and the excellent musicians in the Band are 
able to consistently produce aggressive and enthus 
iastic performances such as the one recorded here. 





SENIOR CHIEF MUSICIAN 
JAMES L. DYGERT, JR. 
Assistant Director 


James Dygert is a 
graduate of the Navy 
School of Music, Hartt 
College of Music with 
a Bachelor of Music 
Education degree, and 
Connecticut College 
with a Master of Arts 
degree in Teaching 
Since enlisting in The 
U.S. Coast Guard Band 
in 1962, he has become 
familiar to thousands of 
concert-goers as the Band's Concert Commentator 
Saxophone Soloist, and Principal Saxophonist 





With his appointment to ant Director in No. 
vomber of 1975, his responsibilities during our 
Bicentennial celebration mushroomed to include 
frequent rehearsing and appearing with the Band 
as Conductor and managing the Band's perform 
ances on tour, Certainly, few Band members were 


callod upon to perform as wide an assortment of 
dutios as was Sonior Chief Dygort 
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A-Luv/Dom Capello Extended Club Mix754 9) = 


(G. Bigazzi, U. Tozzi) Produced, recorded and mixed by by A-Luv and Dom Capello for Fokus Music. Vocals by 
‘ Angelo Venuto. Published by Sugar Melodi, Inc., Universal MGA Music Publishing, Melodi Gase Editrici. 
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A-Luv/Dom Capello Club Mix 5:38 


(A. De Lauzieres & F. Florimo) Produced, recorded and mixed by A-Luv & Dom Capello for Fokus Music. 


‘ es ~ A ‘| { 
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SIDEB 


/-=, Theme From The Godfather 
Saga Extended Club Mix 6:17 


‘ _(Nino Rota) Produced by Craven Moorhaus, Chris Gargani, A-Luv, Joe Lodi, Frankie Magz at Fokus Music Studio 


_ 


and Issue Records Studio.Drum Programming: Frankie Magz. Recorded and mixed by Craven Moorhaus, Chris 
Gargani, A-Luy, Joe Lodi, Frankie Magz at Fokus Music Studio and Issue Records Studio. Published by Samous 
Music Corporation. 


-2L'Italiano 
DJ Serg Mix 3:52 





(Salvatore Cutugno, Cristiano Minellono) Produced, recorded and mixed by DJ SERG, Craven Moorhaus, Chris 
Gargani, Donato Petagine at Issue Records Studio. Vocals by Angelo Venuto. Published by Curci USA. 


| 
| A 4 
3 Amazed vet 
DJ Tedsmooth Reggae Mix 3:38 FO Ee 


| ‘(Marv Green, Aimee Mayo, Chris Lindsey) Produced by DJ Tedsmooth for Straight Face Ent./1433 Music. 
| 


Management: Element 78/No Pressure, Executive Producer: DJ SERG. Vocals: Angelo Venuto & Lumidee. Vocal | 
Recording for Angelo Venuto by Mauro De Santis. Mixed by Chris Gargani & Craven Moorhaus. Published by | 
Careers BMG Music, Warner Tamerlane, Golden Wheat, Songs of Nashville. 


4. Marina or 
(featuring Shawnee) 3:54 pe 





(Angelo Venuto, Sean Persaud, Rocco Granata) Produced by A-Luv, Dave Cintron, Joe Lodi, Mark South. Vocals by | ! i 
Angelo Venuto and Sean Persaud Recorded & mixed by Dave Cintron and Mark South @ Hittmen St 






Executive Producers: A-Luv, DJ Serg, Joe Lodi 


Photogragher Jerome Albertins 
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Agency. The Willams tage Group 
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Design Steven Newman/Compression Stuthos 
Cover Photo shot on location at Angelo's on Mulberry Street Little Italy, New YOR. Special thanks to Giovanni 
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LIVE AT 


THE WORLD'S 
FORD AUDITORIUM 


GREATEST 
GOSPEL SHOW 








Rev. Charles Nicks Jr. and the 
St. James Baptist Church Choir 






Mattie Moss Clark and the 
Southwest Michigan State Choir 






Rev. Willie Price and the 
Williams Chapel Male Chorus 
Lead: Henry Ghant 


Clark Sisters 


Voices of Tabernacle 


Sound Of 
Ospél R 








Volume3 


Featured On This Volume: 


SIDE I 


| NEED HIM (7:04) 
(Jimmy Dowell) 
Rev. Charles Nicks Jr. and the 
St. James Baptist Church Choir 


MOVING OVER ME (8:07) 
(Matti Moss Clark) 
Matti Moss Clark and the 
Southwest Community Choir 





SIDE Il 


(Willie 


Rev. Willie Brice and the 
Williams Chapel Male Chorus 


Lead: Henry Ghant 


\rrange Charles (¢ 


Voices of Tabernacle 


Recorded live at Ford Auditorium, Detroit, Michigan, March 9, 1980 


Executive Producer: Armen Boladian 
Producer: Bernard Mendelson 





Remote recording by Mobile Audio Services, Inc., Detroit, Michigan 


Mixed at Cloud Born Productions, Grosse Pointe, Michigan 
Mixed by Jeffery Hunt and Bernard Mendelson 


Mastered at Mastercraft Recording, Memphis, Tenn. 
Photography by Loren W, Kranich, Design by Dennis Loren. 
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LIVE AT FORD AUDITORIUM 


There I was, at the World’s Greatest Gospel Show, so successfully promoted by the ‘‘genius”’ of 
gospel promoters, Mr. Frank Brown. | found myself sitting among some of the greatest gospel talent 
in existence today. | observed the expressions of the capacity crowd in the luxurious Ford Auditorium 
which sits on the banks of the beautiful Detroit River facing Canada. 


The ST. JAMES BAPTIST CHURCH CHOIR, under the direction of the renowned, multi-talented 
(composer, writer, musician, organist and pastor of St. James Baptist Church) Rev. Charles Nicks Jr., 
touched believers and unbelievers respectively as they sang ‘“‘He’s That Kind Of Friend”’, “‘There Is 
No Failure In God”, “Ezekial’’ and the song that remained #1 in Michigan for approximately three 
months; “| Need Him’’. The crowd was ecstatic! 


The amazing musical genius, ELBERNITA ““TWINKIE” CLARK literally overwhelmed the audience 
as she ministered in music, singing ‘‘There Is A Fountain Filled With Blood”’, the illustrious, youthful 
and electrifying CLARK SISTERS, and Ford Auditorium experienced utter spiritual pandemonium as 
they sang a medley incorporating ‘‘He Gave Me Nothing To Lose”, ‘My Mind Is Made Up” and “Oh, 
What He’s Done for Me’’. 


THE GREATER GRACE CELESTIAL VOICES, under the directorship of the undauntable Kenneth 
Wilson captivated the audience as they sang the song that took the gospel world by storm, ‘‘Prepare 
To Meet Him” - it was a spiritual explosion! 





The matchless, incomparable and multi-talented MATTIE MOSS CLARK and her dynamic 
SOUTHWEST MICHIGAN STATE CHOIR electrified the audience as she took the lead on “‘All Is 
Well”, and afterwards the very shekinah glory of God condesended and we literally had church as the 
inimitable KAREN CLARK took the lead on ‘“‘Halleluiah’’. 


I, as well as many others, was speechless and utterly caught up in the talent of one of the most ex- 
citing and proficient male choirs of today, THE WILLIAMS CHAPEL MALE CHORUS. I could actually 
visualize the day when Christ shall return for us (his bride) and there will be a great, spiritual ““Wed- 
ding” in heaven. Praise God! They informed us through song, that no matter what happens, “You 
Must Come By Jesus”, but you cannot come to Him with “Too Much Complaning”’ - the audience 
was on their feet with utter excitement! 


You definitely would have had to be in attendance to share the joy and excitement we experienced 
as MRS. LUCYLLE LEMON, directress extraordinaire, conducted THE LEMON GOSPEL CHORUS in 
“He Saves’’. She has been beautifully endowed with a unique gift of captivating an audience with 
every movement of her graceful hands! 


When one merely mentions the CRAIG BROTHERS and THE VOICES OF TABERNACLE, it 
strikes a responsive chord. They thrilled this audience as they actually mastered, in the most effective 
way, the song “God Will Never Let You Go” and showed their versatility when they left us in awe with 
“The Beatitudes’. These young men have certainly made a tremendous impact upon the people of 
God everywhere! 


Yours truly, along with the International Gospel Center’s VOICES OF DELIVERANCE, under the 
pastorship of the renowned and acclaimed, Rev. Charles O. Miles, are overhwelmingly honored to 
have ‘‘Trusting In Jesus’ as part of this rare album. 


I can assure you that you are about to receive a touch from God as you listen to this album, which I 
predict shall be a masterpiece because the very glory, power and anointing of God is manifested 
herein! 

- Evangelist Esther Smith 
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SOG 


Sound of Gospel Records 
19631 W. 8 Mile Rd. 
Detroit, Michigan 48219 
(313) 255-7640 








Also Available: 


Live At Ford Auditorium Volume | 
Live At Ford Auditorium Volume II 























BRO. TOMMY 
STONE 


CASTLEBERRY BAPTIST 
CHURCH 


lo Nov 1974 











G| a 
a Recorded live at Pleasant Grove Baptist Temple. 3 SIDE TWO -- Bro. Stone at Grace Baptist Temple, Duncanville, Texas. 
' 0 @ 


1. a COMET — “Communications” 1, HAPPINESS LOOKS GOOD ON YOU — (Mack Evans) 

2. WE WON'T BE AROUND MUCH LONGER — [Joh Hanagan) 2. KEEPS GETTIN’ BETTER & BETTER — (Gaither) 

3. PRODIGAL SON in Key of F. 3. “FENCE STRADDLING" — Regency Bapt. Tample, Jacksomille, Fla. 
4. BUZZARD BAPTIST — Regency Baptist or Jacksonville, Fla. 
5. “GIMME A BISCUIT’ — Tabemacle Baptist, Hudson, N.H. 

6. “ALTITUDE” — Regency Baptist Tamaple, Jacksonville, Fla. 
7. 
8. 


» Me eae — (Dan MeBride) om my 
Stone 


6. SUNDAY SCHOOL PIN — (Dan McBride) 


LIMBURGER CHEESE — Regency Baptist Temple, .Jackeonvilla, He 
PEACE LIKE A RIVER — Grace Baptist Temple Choir & Bro. Stone 






TOMMY L. STONE 
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I would like to take this opportunity to express 





ny appreci- 
the Churches! where the tapes were made for this 











was made at the Pleasant 

where Bro. R,D. Wade is 

Then, on side two, we 
anville, where 


Part of this side of the 2 was made at the Tabernacle 
Baptist Church, Hudson, N.H., where Bro, Arlo Elam is 
Pastor 

hank the Lord for these Churches! 






4. Curtis Goldman, Pastor 
Temple Baptist Church 
1613 Arizona, N. E. 
Albuquerque, N. M. 87110 









CENTRAL PARK BAPTIST CHURCH 


13505 Josey Lane / Farmers Branch, Texas 75234 / 247-1054 247-3449 


You May Order 
Qur Records 


“Tommy Stone and Family 
sing 
HEAVEN CAME DOWN” 
“Tommy Stone 








BILL W. SLAYTON 
PASTOR 


IN THIS MODERN AGE THAT WE ARE LIVING, WITH SO 





preaches MANY MEN COMING OUT OF THE SAME MOLD, IT IS CERTAINLY 
REFRESHING TO CROSS PATHS WITH A MAN LIKE TOMMY STONE. 
CROOKED HOLES” 
" Few MEN SEEM TO HAVE THE GOD-GIVEN ABILITY TO 
Bommy) Stone INSTANTANEOUSLY WIN FRIENDS AND CHARM PEOPLE LIKE BRO. 
sings about the STONE. YOU CAN HARDLY SAY THAT: TOMMY STONE HAS NORMAL 
PRINCE” ABILITY. HE HAS EXCELLED AS PASTOR, EVANGELIST, AND 
GOSPEL SINGER, HIS UNDERSTANDING OF HUMAN NATURE AND 
Price $5.00 HIS SENSITIVENESS TO THE LEADERSHIP OF THE HOLY SPIRIT, 
COUPLED WITH HIS DEEP LOVE FOR PEOPLE HAS MADE HIM 
Three for $12.00 DISTINCTIVELY DIFFERENT. 
| 
. Order from: My FRIENDSHIP WITH TOMMY STONE HAS BEEN A LONG 
TOMMY STONE, Evangelist AND ENDURING ONE. TOMMY HAS PREACHED FOR ME ON NUMEROUS 
9 OCCASIONS AND HE HAS HELD US THREE VERY SUCCESSFUL 
9522 Dale Glade REVIVAL MEETINGS AT CENTRAL PARK BAPTIST AND IS SCHEDULED 
Dallas, Texas 75217 TO RETURN IN MARCH OF NEXT YEAR. IT IS AN HONOR TO HAVE 


A MAN OF SUCH ABILITY AND SO MIGHTILY USED OF THE LORD 
TO BE MY FRIEND, 


THE BEST RECOMMENDATION HE CAN HAVE IS 6 YEARS OF 
SUCCESSFUL LOCAL CHURCH EVANGELISM, GOD HAS MIGHTILY 
USED HIM TO CHALLENGE THE CHURCHES AND TO STRENGTHEN 
THE POSITION OF COUNTLESS PASTORS. HE IS IN CONSTANT 





| DEMAND. 
THIS ALBUM IS SENT FORTH WITH EARNEST PRAYER THAT 

TOMMY L. STONE GOD MAY USE IT TO LIGHTEN THE LOAD, BRIGHTEN THE WAY, Ae 
EVANGELIST AND STRENGTHEN THE LIFE OF EVERY HEARER, & ath 

fives CES 
een Jj TES) Sayer, SE LONG PLAY 
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9522 Dale Glade aad, Che 


Fase Dallas, TX 75217 PASTOR DRAWING BY JANES ROD 33% RPM 
TELEPHONE - 
Office 514/317176 PRINTING BY WILLS PRINTING LP 7502 
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VOLUME ONE 

















To many people, “Oklahoma” means football, the American Indian, oil wells, one of the 
most beautiful states in our country, Okie from Muskogee!! (Wait, how'd that get in 
there?) 

Now, to the Bluegrass music world, the name “McAlester, Oklahoma” means one of the 
great Bluegrass festivals in the world today. It also means you're going to be entertained 
royally by some of the most famous, and proficient, artists in the Bluegrass music bus: 
iness. This includes “Signal Mtn.”, the object of this writing. In the beginning, they were 
recognized more as a filler group, (a band to take up some stage time between the major 
acts) than one of the bands considered as an important part of the show. Not so anymore 
however! As you already are finding out if you’re hearing this album right now. 

Over the past several years, I have felt they were searching for an identity. That one little 
unique quality that causes us to put them on the “Pro” side of the program. In my opinion, 
they have found it. If there is a way to tell someone how to achieve this status, I guess one 
could point to good personnel as a start, which they have, a good source of material, 
which they have, (they write most of their own songs) good professional attitudes, they 
have that, and last but certainly not least, endless hours upon endless hours of hard 
work, (practice, if you prefer) which obviously they have done! 

You spell it all out simply by asking yourself “How much do you want it?” To come as far 





as they have in so short a time, the answer had to be “A lot.” ED) SANDERS EDDIE SANDERS JODY ADAMS 
A couple of years ago, Fred Sanders (Signal Mtn.’s manager) asked me if | would help dobro? & bass vocals guitar & lead vocals fiddle & mandolin 
produce an album for them. I said, “Yes, | would try,” but quite honestly, at that time I just lead & tenor vocals 


didn’t know how I could pull it off. Now, I’m proud to say I had a part in this project. And 
after hearing some of it by now, you can see why 

I wish I could convey to you how much hard work these young men had to have put into 
getting themselves prepared for this performance. To us old timers, recording is a — 
necessity and sometimes even fun. And if you get ahit, “very” rewarding, however, to the 
young “picker” a recording studio can be nerve shattering. I've seen seasoned musicians 
“freeze” when that little red light comes on. (This is all fact because I've played all those 





PRODUCED BY: 
situations) Sonny Osborne 
Once again though, these guys proved what they’re made of, and that they’re ready for RECORDED AT: 
us all to accept them as solid “Pros”. You be the judge. Listen to their music, and I'll bet Cumberland Sound Studio 
you're going to enjoy it as much as I have enjoyed my part of this production. Hendersonville, Tenn 
I thank you for your time, as well as for the support you've given Bluegrass music (and aaa 
The Osborne Brothers) in the past. It’s you, the fan, who makes all this possible, and I MIXED BY: 
hope you will give Signal Mtn. the same loyalties. They certainly deserve it Robbie Osborne & Sonny Osborne 

COVER DESIGN: 
a 7 Virgil Bonham 
~ ne Se Recorded Oct. 28, 29, 30, 1982 
5) ey | ( Spor @eé 





Sonny Osborne ere ea art 


11-18-82 VIRGIL BONHAM GLEN BONHAM 


mandolin & lead guitar bass 
lead & harmony vocals lead & tenor vocals 





side one 


YOU THINK YOU'VE GOT ME For Bookings or Information Write: 
EDDIE SANDERS — ROCKY TOP MUSIC 2:52 


FRED SANDERS 








SAD AND LONELY RT. 6 

GLEN BONHAM — ROCKY TOP MUSIC 2:42 McALESTER, OKLAHOMA 74501 
I JUST SEEN THE ROCK OF AGES (918) 423-4891 
(J. PRESTON) JAYMORE Pub. BMI 2:48 
SUMMER BREEZE KEEP ON BLOWIN’ ; 
JODY ADAMS — ROCKY TOP MUSIC — 2:31 side two 

WHEN THE MOON COMES UP TOO LATE TO CRY 

EDDIE SANDERS — ROCKY TOP MUSIC 2:21 VIRGIL BONHAM & RANDY LANDRUM — ROCKY TOP MUSIC 3:39 


TOGETHER FOREVER 


VIRGIL BONHAM — ROCKY TOP MUSIC 2:18 


SPECIAL THANKS TO LIFETIME DREAM RANDY LANDRUM 








VIRGIL BONHAM & GLEN BONHAM — ROCKY TOP MUSIC 1:55 banjo & guitar 
_ = , TARE TT . yA? harmony vocals 
The Osborne Bros., MacFarline Inc., Enid, Okla., I'LL WAKE UP A-CRYIN 

Judy Kuxhaus - typesetting, Robert Steele - Logo EDDIE SANDERS — ROCKY TOP MUSIC 3:28 


Art, And Families of Signal Mtn. for all their hard TLE ANT 1 TLE 7 
work and support they have put out to help make THE MAN IN THE MIDDLE 


this album. God Bless Them All TOM HARLEY CAMPBELL 2:02 
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SOCA TAKES ME HIGHER 
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(K. Hart) © 1989 Right Arm Publishing, ASC 


MR. BALDMAN [(Baldhead) 


(B. Tieman) © 1989 Trailer Boy Deluxe Publishing, ASCAP 
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KEVIN HART °¢ Bass, Low * DAVID R. HAMPTON JR. °¢ 
Congas, Percussion * BRON (Afro) TIEMAN ° Guitars, Strings 
° JAY ZIMMERMANN ° Saxophone, Wind ° BRAD STEIN- 
WEHE °¢ Trumpet /Flugel Horn ° STEVE McQUARRY ° Key- 
boards, Accordiai °¢ FiZERRE MENEFIELD ° Trap Drums ° 
TED WEED ° Trombone 
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(S. McQuarry, J. Brewer) © 1989 Starry Light Publishing, BMI 
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(K. Hart) © 1989 Right Arm Publishing, ASCAP 
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ARTISTE DENISE PLUMMER 


SIDE A SIDE B 
WOMAN IS BOSS 3 HARD TIMES 
HOWARD HOWARD 
4 THE STING 
2A NATIONS FORGES ON G. BALLANTINE 


RECORDED & MIX: INTERFACE STUDIO NYC 
& CORAL STUDIO TRINIDAD WI 
ENG: RICK FISHER 
ASS ENG: WALTER HULL 
PRODUCED BY: WELDON GREENIDGE & IAN BESS 
ARRANGED BY: LEN BOOGSIE SHARPE 
ASS. ARRANGERS: GEORGE VICTORY, WAYNE KIRTON 


COMPOSE BY: LEN ‘“‘BOOGSIE”’ SHARPE 


LEAD GUITAR: GEORGE VICTORY, NAPPY MYERS 
BASS GUITAR: NISSUS 
KEYBOARDS: WAYNE KIRTON 
TENOR PAN: LEN "BOOGSIE" SHARPE 
BACKGROUND VOCALS: GLENDA IFILL, DESIGNER, 
GEORGE VICTORY 
DRUMS PERCUSSION: GEORGE VICTORY, JUAN CLOUDEN 
ART DIRECTION: DALE A. ROSE 
PHOTOGRAPHY: CLEM BOWEN 


SPECIAL THANKS TO: CLAIRE RUDDER BENNETT 
ALL SONGS OWN BY WELDON MUSIC INC., B’KLYN., N.Y. 


MANUFACTURED & DISTRIBUTED BY 


WELDON RECORDS e 
3314 CHURCH AVENUE 
BROOKLYN, N.Y. 
PHONE: 718-856-7198 
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proudly presents a 


he Michael Fletcher Chorale 


JESUS. HES THE ONE! 


heh 
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SIDE A 


“JESUS... HE’S THE ONE” 
Richard Ross (6:05) 
(Written by Thomas Whitfield) 


I'M IN JESUS, NO CONDEMNATION 


Annette Smith (6:09) 
(Written by Thomas Whitfield) 


SIDE B 


REJOICE, I SAY REJOICE 
Dorothea Carter, Thomas Whitfield (5:32) 
(Written by Rickie Curathers ) 


JESUS IS STILL PASSING OUT 
BLESSINGS 

Michael Fletcher, Thomas Whitfield (5:24) 
(Written by Thomas Whitfield) 


SIDE C ee 
JESUS... THAT’S MY KING alRecree con 


Dorothea Carter (5:06) 
(Arranged by Thomas Whitfield) 


ON CHRIST THE SOLID ROCK I STAND 


Thomas Whitfield (5:06) pene 
(Arranged by Thomas Whitfield) 


Voom bour-vel 





SIDE D 
HE WILL BRING LIFE acai 
Carolyn Kelley, Timothy Harris (6:58) int ; 
(Written by Earl J. Wright, II, Arranged by Ss bi Toyat 
Thomas Whitfield) disap V 
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OH TO BE KEPT saqertallas 
Michael Fletcher (4:25) 
(Arranged by Rev. Charles A. Craig, Sr.) 
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horale 
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T A.W. Management — Angela, Corbin 
(313) 864-1012 or (313) 896-5638 
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“T extend special thanks to my immediate family, my parents Willie and Mary 
Fletcher, my sisters and brother, Minnie, Patricia, Stephanie and Gregory, to both 
grandma’s, all aunts and uncles, nieces, nephews, cousins and inlaws. .. your love 
and prayers have brought me. Iris. .. you are special. To Charles Hayes... thanks for 
genuine life-long friendship. My buddies, Donald, Sherman and more friends like 
Ron, Tim, Kenny and Rick. .. thanks for encouragement. Looking forward to the 
David Berry touch; and Adrian and Karen, we all know your “juice gave us spure.” 
Love ya! Thanks to my pastor and Church family. .. Rev. David Kelley, Sr. and 
Second Canaan Baptist Church for support and occasional rehearsal facilities and 





additional thanks to Second Ebenezer Baptist Church, Rev. Edgar L. Vann, Jr., Pas- 
tor for the Same.” 


A hearty applause and thanks to Min. Thomas Whitfield for his invaluable 
support, time, patience and superb expertise in producing our firstalbum. We can- 
not forget Armen Boladian and SOG Records for their interest and fine label. 
Thanks! 

Last but not least to our mother choir, The Thomas Whitfield Company, we 
thanks you for being a prime example of Gospel Music excellence. Also special 
thanks to Joyce Cooper Craig. 

With the highest praise to Jesus Christ 
Michael E. Fletcher 





''] dedicate this album to the memory of my uncle Walter 
Lee Burroughs, Mildred Brooks and Mrs. Bessie B. Kelley.” 
— With Love, Michael E. Fletcher — 
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RECOR }ONE -SIDE A 


RYAN'S COOLIE DANCE RIDDIM 
120 BPM (14:18) 


Courtesy of Respective Labels - Megamix and Production By Ryan Foley 


FEEL GOOD . vwacwa 

MOVE YOUR BODY . nina SHY 
FAT INFINITE - wavne MARSHALL 
GENIE DANCE . ELEPHANT wAN 
GIVE 1T TO ME . cece 

NOH LIKE WI . waeo 21 

ROUND AND BOUND . RED RAT 
DAT MAN . wiPeeRicH 

CLEAN .- ALOZADE AND G MONHEY 
UNHOWN LANGUAGE . 1.0.42. 
WHY . FRISCO HID 
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CORD TWO - SIDE A 


a ON (PART 2). , 
95-121 BPM (13:49) es 


Courtesy of Respective Labels -'Megamix and Prodliction By DJ SERG 


MI GENTE . TRIeoLHLAN 

BELLACO | vanious ARtists 
DUBO . OON CHEZINGA ROBB & SHAMPELLY 
CULO . badah 

AND MORE ........ 


Program Director: Sergio "DJ Serg" Silva ; 
Album Cover Illustration: DJ Chaos yi \N . 
Digital Mastering: East Coast Digital } 


RECORD ONE - SIDE 6 | 
REGGAETON (PART 1) 
96-101 BPM (14:12) -. 


Courtesy of Respective Labels - Megamix and Production By The Freakas 


OVE MI CANTO . NORE,NINA SHY, TEGO CALORON 
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FIESTA RIDDIM DEVASTATION sei t tI" 
94 BPM (13:58) Poo. tl 
Courtesy of Respective Labels - Megamix and Production 1 By DJ SERG i , \ : 
DUDE . BEENIEMAN | eae ee 
REGULAR . es. THING Fs 
DICH . BEENIE MAN: J \ 
ALL NIGHT . Tanto METRO 2 DEVONTE mn. || 
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MAN IS THE LEAST . caov saw A we 
GUN SHOT . avon ; De my 


DJ Wholesale Club 
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é ‘Tyngsboro MA 01879 
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SIDE 1 SIDE 2 

WEDDING BELLS CRAZY HEART 

MY BUCKET’S GOT A HOLE IN IT CARELESS LOVE 

LOVESICK BLUES ROSEWOOD CASKET 

BURY ME BENEATH THE WILLOW CAN | SLEEP IN YOUR BARN 
RED RIVER VALLEY: LETTER EDGED IN BLACK 
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FOR YOUR FREE CATALOGUE WRITE TO: WYNCOTE RECORDS, 309 South Broad Street, Philadelphia, Pa. 19107 
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KEEP ON TRUSTING GOD 


Introducing 


THE TRAVIS GOSPEL AND SOUL CHOIR 
under the direction of Becky White 





The Travis Gospel and Soul Choir has been organized for ten 
years and for the last six years, has been under the able 
direction of Ms. Becky White (Eunice R. White], who skillfully 
| writes and arranges all of the Choir’s music. In the last six 
years, the T.G. & S. Choir has managed to make quite a name 
for themselves; besides singing at the 11:00 Sunday services at 
Chapel #3 [Travis AFB], T.G. & S. Choir has toured the Bay 











~* Area; including appearing in concert with Edwin and Walter =: 

Side One Hawkins and eRe eakiee Choir], Friendship B.C., Elizabeth Side Two 
With a Made Up Mind Soloist - Debra Love Patillo B.C., and the Love Center Church. But without the Lord, we Jesus Saves Soloist - Richard R. Smith 

Saugos Music Inc. (BMI) J. Cleveland could do nothing, and since the Master has given us a ministry Margaret Stewart, Becky White 1980 

HAR J in song, we want to tell the world that Jesus saves, and keep on Pianist: BECKY WHITE! Organist) CHARLES JACKSON 
trusting God, because with a made up mind, He'll take you ib SE AAO ae 
ahha sp eas through. alkene Saas 

Keep On Trusting God | He Died, [He Rose, He Lives, Rejoice] 





Soloist - Dee Simmons 
- Becky White 1980 
Anthone Abney Lenora Haynes Marrian Sherrod — 27s" 8eckY waite 0 


v AM: Orums GREGORY 
Take Me Through Soloist - Hazel Webster Jackie Averett Ruth A. Homes Dee Simmons AN MITCHE 
Saugos, Music ines (Ml) Donald) Bediord Geri Ayers Jasmine Hudson Jacqueline Smith God !s_ Soloist - Eugene D. Cole 
' : 4 GI G 1M ASO Ae - # F 
Eugene D. Cole Phyllis James Mauice L. Smith =... sca. won : ee 


Ouida Cooper Johnny Jones Richard R. Smith 2°72 S83 SSS ANS: Sess 


Pamela Corney Derick McGriff Margaret Stewart Holy Jesus Soloist - Dee Simmons 
Shophia Crump Vanessa McDaniel Michelle Talver  Secky White 1980. 


Becky White 1980 


















BECKY WHITE ES ACKSON Orums 
Valerie Douglas Jeanette Mincey Ardella Thornton 6... °°" Ss a ra 


Pamela Dismure Cordelia Morris Gwendolyn Vann Keep Your Lamps Trimmed And Burning 
3 Traditional - arr. Becky White 
Beverly Edwards Anne Nelly W. Dennis White 
Tony Ellis Linda Padgett Gary Williams 
Bernice Germany Debra Love Patillo Hope Williamson 
Debra Glenn George Randolph Hazel Webster 
Clarence Green Thomas Rawls Sandra Woodberry 
Donald Haynes_ Felicia Robinson 


Probing 
BD Loyd Wohl | 







ks t HELO W.C. Stork, Veata Anderson and Christ Constituanis, Onieda Speller, Muretta Thrower, Tom 
@ Morris. Dee Simmons, Ann Neely and the T.G. & S. Choir t aboration He 


ongregation of Chapel #3 for their unfailing support, and to the Travis Children's Ge ospel Cho 
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amy Produced by BECKY WHITE/ Engineered by TOM CONRAD/ 
Mixed by TOM CONRAD and BECKY WHITE 


Recorded at FEATHERSTONE RECORDING ST 
Fse, ) le AD , G STUDIO 


8996 Fruitridge Road, Sacramento, California 95826 (916) 381-5243 
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We Love yYovs | 





) PECL 4221 
MONAURAL 


YOU BETTER SO NOW — 
(PUEDES IRTE YA) 


SOMETHING TO REMEMBER YOU- BY 
(ALGO PORQUE RECORDARTE) 


THE END OF A LOVE -AFFAIR 
(FIN DE UN ASUNTO AMOROSO) 


NIGHT OF MY LOVE. 
(LA NOCHE DE MI AMOR) 


IF | FORGET YOU ~ 
SE yo TE WA ILY) 
NE\ ME /QUITTE PAS 
(NO ME ABANDONES) 


A 
4 


WHEN YOUR LOVER HAS GONE 
’ (CUANDO TU AMOR SE HAYA WOR 
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MEAN TO ME : 
(CRUEL CONMIGO) 


THE MAN THAT Gon AWAY .« 
(EL HOMBRE Qui SE FUE) 
{ 


AUTUMN LEAVES 
(LAS HOJAS MUERTAS) 


'M A FOOL TO WANT YOU 
(SOY UN TONTO POR: QUBRERTR) 
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Place of manufacture of record as stated on label, Marketed and distributed In the UK by Polydor Led, P.O, Box 1421, | Sussex Place, Hammersmith, London W6 9XT, Copyright exists in 
all records Issued by Polydor Led, All rights reserved, Unauthorised copying, reproduction, hiring, lending, public performance and broadcasting prohibited. 








CD Maxi Single, MC Single, 7” Single 
(B67 951-1, 














((((((FULL RANGE STEREO)))))) Champ 
© © 


LP-2008 


America’s Oldest Black Gospel Labe/ 














Featuring O HOW | LOVE WE SUS 


THE KINGS OF ISRAEL OF FLORIDA is truly one of 
the finest new groups we have released in a long time. 


In keeping with our standard tradition of recording only 
the finest in.black gospel music, CHAMP RECORDS is 
proud of this new album. As you listen to it you will 
feel the spirit of the Lord in each rendition. You will 
feel a closeness with each member as they perform each 
song. This group gives us that rare feeling that is full of 
free spirit as well as good professional performances. It 
is not often this combination is evident in modern day 
singing 


With Philadelphia, Pa. as their home base, The Kings of 
Israel travel far and wide to bring God’s messages to you 
in songs. It is their main aim to spread His word, Give 
praise to Him, and fellowship with new friends as well 
as old ones. Each member is a born-again Christian and 
devoted to their efforts equally. They love meeting new 
faces and turning them into friends. 


When this group is in your area, or anywhere near you, 
don’t miss the opportunity to see and hear them. They 
will love you for it, and you will never be sorry for the 
great experience you will receive. 


We Truly hope all of you will enjoy this album as much 
as we did while recording it. Comments from everyone 


are welcomed. 


Jim Stanton, 
Producer 


900009000 





SIDE ONE 
1-TAKE THE LORD WITH YOU (3:00) 
2- FARTHER ALONG (2:58) 
3- JESUS IS ON MY SIDE (3:08) 
4-|'M ON THE RIGHT ROAD (3:40) 
5- DON'T HOLD ME DOWN (2:30) 
6- 0 HAPPY DAY (2:51) 
SIDE TWO 

1-1 KNOW I'VE BEEN CHANGED (3:53) 
2-0 HOW! LOVE JESUS (5:05) 


3- ROUGH SIDE OF THEMOUNTAIN (3:54) 
4-JESUS ISON THE MAINLINE (1:54) 
5- LET JESUS LEAD YOU (3:32) 


(ALL SELECTIONS ARRANGED AND/OR 
WRITTEN BY THE GROUP..ALL SELECTIONS 
ARE LICENSED FOR BROADCAST) 


PETE BARNETT MEMBERS OF THE KINGS OF ISRAEL OF 

FLORIDA: 
Joseph Davis Joseph Brown 
Eddie Massey Sammie Rickenbacker 
Willie Martin Emerson Brown 
David Massey James Barnett 

THIS ALBUM IS ALSO Special Thanks to Dana Franklin, 

AVAILABLE For Bookings: Nashville Studio Orummer......... 
ON W.M. MARTIN, Manager 


1313 Rittenhouse Street, 
Philadelphia, Pa, 19138 
Telephone 215-924-8970 


Cassettes and 8-Tracks 


Engineer: Jim Stanton Cham 
CHAMP SOUND STUDIO OLP-2008 FO 
1705 Church Street 
Nashville, Tennessee 37203 
Phone (615) 327-2979 


America’s Oldest Black Gospel Label 


WARNING: Federal law prohibits reproductions and violators will be subject to prosecution. 
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iV 4, DR.BOMBAY MM DRESDENA_ YA GG 
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This record is dedicated to all, past present and future, who helped make it possible and to those 
of you who will buy it in order that we can reach our goal in helping fight this dreaded neuromuscular 
disease that knows no sex, age, race, creed or religion, MUSCULAR DYSTROPHY. 


SPECIAL THANKS TO: 
Das Yahoos 

Under the Knife 

Mr. Natural 
Consenting Adults 
Street People 
Dresden 

P.L.C. 

Never Mind 

Dr. Bombay 

The Sarcastics 

The Answer 

Persian Gulf 

The Chasers 

The Zoo Boys 

2nd Generation 

The Impossible Years 
Nite Vanity 

The Act 

The Willies 


Michael T. Yonkauske 

The Underground Dance Club 
Bristol Road & Old Lincoln Hwy. 
Bensalem, Pa. (215) 245-8326 


Side One 


MERCY and Till The Dawn 


Dresden. 65 s. kirsch, w. Branden O'Neill, E.T. Auer, P. Kirsch, J.P. Cunningham, 1985 


Be on the Defense 
St reet People Street People, James E. Lyons III, Dan NoGo, Martin Winter, 1985 


Circumstance and White Flag 
2nd Generation Jay Moyer, John Hopkins, Bruce Rogers and Doug Powell, 1985 


Side Two 


Wishfull Thinking 


Dr. Bom ay Greg Cowper, Lisa Cortes, Joe Ankenbrand and Rob Windfelder, 1985 


Drugs 


M r. atu ral Mr. Natural, John Jorgensen, Grunts, Tom Lobue and Dr. Drew, 1985 


She’s A Real Scream Ben Vaughn, 1983 used by permission 
Night of the Living Dead ; sicisz1, 1283 


Das Yahoos Das Yahoos are Mick Cancer, Rob Rip-Rock, Palmyra DeLran, ‘‘Clams’’ Cassino 


ies NCton DA Line ro ¢ ae 


Thank you for your time as judges in this five week project. a ; 
John Fisher - Entertainment Editor Bucks County Courier Times We V/ 
John Kurki - Program Coordinator, M.D.A. Southampton, PA. Mo eres aU 


Jim McGovern 


Meme Zico orale 


All compositions published with permission by HOT CITY MUSIC & RECORDS 
ASCAP (P) Hot City Music and Records, 1985 


Recorded live at the Underground Dance Club, August 23, 1985 by Van Weller/Joes Recording Company, Mobile 8 Track equipment for The Battle of the 
Garage Band’s fight against Muscular Dystropy * Produced by Michael T. Yonkauske and Van Weller ¢ Engineered by Van Weller * Mixed down at Joe's 
Recording Company, Trenton, N.J. * Manufactured by Diskmakers, Philadelphia, PA * Album jacket front cover, Matt Marello — Thanks for the Donation 
* Thanks to DJ/VJ Mike Leatherbury for his time donated over the five weeks — from July 19 through August 23, 1985 — to the cause « Thanks to the 


Oakford Inn * Thanks to Pyramid Graphics 
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7. WARM UP AND T 
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1 a product of Pickwick International, Inc,, Long Island City, 1, New York, 





POPULAR @ 
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Design has created a series of Family Favorites — covering everything from “When 
the Saints Go Marching In” to the Beethoven Fifth Symphony; from Broadway's cur- 
rent favorites and standards to Flamenco music from Spain and Italian popular music. 











Music is so intensely personal, so much a matter of what you yourself feel — and 
let the rules go hang — that the only sensiblebasis on which you should build your library 
is personal choice. If you like it, then by all means it belongs in your record collec- 
tion. Enjoy it and play it with pride. 


There's been a vast upsurge in interest in all Kinds of music in America in recent 
years. Musicals are among the most successful of Broadway offerings. Night clubs 
featuring a Dixieland band can always count on filling the house. More people buy 
tickets to opera and symphony concerts each year than attend professional sports 
events. Dance bands remain as popular as ever. 








Contributing to this upsurge has been the ready availability of quality low-cost re- 
cordings of familiar favorites by outstanding popular, Broadway, semi-classical and 
classical artists — recording such as those you'll find on the Design label. These record- 
ings make it possible for you to build a library of your own personal favorites at a frac- 
tion of the price you’d have expected to pay even a few years ago. 





Design’s modern studio and manufacturing plant, featuring the latest equipment 
coupled with the company’s low, low prices have made it possible to offer record 
buyers the world’s finest music recorded by outstanding artists without sacrificing 
quality. The record you hold in your hands, made to standards as critical as any set in 
the industry, consists of pure vinyl. 





These albums offer you an unexcelled value in 
quality recordings. They are the result of a 
combination of skilled modern engineering tech- 
niques and the very finest recording equipment. 
These albums are recorded on 3-track Ampex 
tape recorders, using RCA, Altec and Electro- 
Voice microphones and, as a result, produce the 
truest possible tonal quality. In order to give 
you the most outstanding reproduction from the 
tape to the record, the tapes — mastered by a 
Westrex Feedback Cutter — are pressed from a 
high-quality vinyl! formula under very precise 
manufacturing conditions, These records are 
recorded with the RIAA characteristic, Frequency 
rosponso is from 20 to 20,000 cycles per second. 
For true onjoymont and top quality, no finor 
records can be purchased at any prico! 
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Manufacturod by Kool Mfg, Corp., Hauppauge, Lt. 





MILIRA 
MILIRA, BACK AGAII 


STEREO @ 
33 1/3 RPM 





) GET YOU SOME featuring O-Tip and Marsha from Floetry) TOUCH IT 
HOW WE 00 IT OVER HERE featuring Missy Elliott 
NEW YORK S*** featuring Swizz Beatz 


x 


~) BEEN THROUGH THE STORM featuring Stevie Wonder 
IN THE GHETTO featering Rick James 
COCAINA featuring Marsha fram Floetry 
YOU CAN'T HOLD THE TORCH 
featuring Q-Tip and Chauncey Black 
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BEAUTIFUL” 


featuring Dr. Bellotoma 


b/w “FIGADOH” REMIX 
featuring Busta Rhymes and MM.0.P. 


both tracks included on the new release 
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=BENZINO rics 


in stores 6/11 
WWW.BENZINO.NET 





AL FOR PROMOTIONAL USE ONLY 


= : “SO BEAUTIFUL” 


' ; %.. featuring Dr. Bellotoma 
PRODUCED BY TEDDY RILEY 
EXECUTIVE PRODUCER: RAY BENZINO 
q www.benzino.net 


side A 
“SO BEAUTIFUL” 
1. Clean Version : “ , ee 


2. Main Version 
3. Instrumental Version 

















Solitudes. 





DG-82006 
STEREO 


Acoustical environmental sound experiences | 
Composed of authentic natural sounds 


RECORDED AND PRODUCED BY FILMAKER DAN GIBSON | 


STORM ON A WILDERNESS LAKE (PROC) 


Since emotional responses to the wilderness vary widely, your reactions to ‘Storm On A Wilderness 
Lake’ might be totally at odds with the reactions of others. If it’s your first time alone in the wilderness 
you could be exhilarated by nature in one of her moderately violent moods. Or you could be downright 
scared out of your wits. 


If that's the case, then you aren’t ready for the call of the loon. A call that easily transmits as a ghostly 
sound to some of us. Or beautifully haunting to others. 


If you regularly ‘cut out’ to find refuge in the wilderness, eager to give yourself up to nature, you might 
never feel closer to the wilds, and to your inner being, than when thunder rumbles across the forest. 
You hear and watch the birds react, and the rain moves in, walling off the rest of the world. Now you are 
truly alone with your wilderness, and with yourself. 

This side will act as a flashback, recreating a wilderness storm in intimate detail. The loons haunt the 
storm tossed lake, the raven practically talks to you about the storm in a surprising variety of vocal 
pyrotechnics. You'll recognize other voices from the lake and the trees, and you’ll hear the familiar 
musical drip of the rain on the leaves and calm water. 

Just when you remember that you thought the rain would never again let up, and the sun would never 
again come out, the rain stops. But not for long. Nature has you in her hand, and she’s not through with 
you yet. 

Until she’s ready, you won't move from this wilderness lake. 


WILDLIFE SPECIES FEATURED: 


Northern Waterthrush — Red-breasted Nuthatch — Chestnut-sided Warbler — Common Raven — 
Common Loons — Spring Peeper Frogs — American Toads 


NIGHT ON A WILDERNESS LAKE (PROC) | 


The dying embers of the campfire glow dimly now. The aroma of fish fried in butter, fish you caught 
only hours ago, lingers over the campsite. The moon hangs above the trees, and casts a silvery-orange 
path across the lake. The breeze has died. Stillness is everywhere. You're alone at last. 


Ah, but are you? 


Of course, you are not. Just how many pairs of eyes have been peering curiously at your campsite, and 
at your activities around the campfire, you’ll never know. But tally up a few of them, just from their 
voices. 


The crickets we won't even try to estimate, but a loon, not far from shore, cries out, and further down 
the lake, other loons call across the water. 


And what was that? A call that seems to come from directly overhead. Startling, when you hear it for 
the first time — the barred owl lets you know you are right smack in the middle of its territory. 


And, what was that? Just a few yards away, or so it seems. Not wolves! Not that close! 
Yes, timber wolves. That close. After all, everybody enjoys a campfire. 
There’s no experience anywhere quite like night on a wilderness lake. Some find it’s like trying to get | 
through a night in a haunted house. But some of us think it’s the epitome of the great escape. 

WILDLIFE SPECIES FEATURED: 

Common Loons — Timber Wolves (adult and young) — Barred Owls — Crickets 





THE PRODUCER WISHES TO ACKNOWLEDGE THE CO-OPERATION OF THE ONTARIO MINISTRY OF NATURAL 
RESOURCES IN THE PRODUCTION OF THIS ALBUM. 


Dan Gibson recording 2 ETROGS — 
wildlife with his specially ; | Awarded to Dan Gibson in 
designed stereo parabolic 3 recognition for his work 


microphone. 


Dan Gibson's name |s familiar to many as producer of the Audubon Wildlife Thoatre, 78 half hour 
episode TV serles, distributed to every television viewing country In the World; the Wildlife 
Cinema series; ten 1 hour TV specials, To The Wild Country, narrated by Lorne Greene, a series 
that had episodes that equalled the hockey game In TV felnge the TV special, Dan Gibson's 
Nature Family; and the theatrical feature film, Wings In the Wilderness. 


He has won many international awards, both for his work as a film maker, and for the superb 
sound tracks that consistently accompany his films. 


Among the distinguished awards — two ETROGS, One for best sounds In a feature film, “Wings 


In the Wilderness,” the other for best sounds for TV — documentary, in the television program, 
“Sounds of Nature.” 


@® 1981 Dan Gibson Productions Ltd. ™ Cover Photograph by Dan Gibson 
SEND FOR FREE CATALOGUE, 








in sound. 


Over the years Dan Gibson has pioneered many of the techniques universally used for recording 
sounds for wildlife films. Now the best of these sounds, from more than a hundred television 
enews ang feature films, plus his latest nature recordings, have been Incorporated Into this LP 
series, “Solitudes.” 


These records have been produced to recreate, with the utmost fidelity, the acoustical 
experiences In nature, that Gibson encountered, on location, In various parts of North America. 


Many of the Solitudes feature Panoramic Stereophonic Sound, a realistic new technique 
developed by Dan Gibson using his specially designed Stereo Parabolic Microphone that subtly 
moves the sound around the listening room, creating a “you are there” effect, as though you are 
paddling along a placid shore of a northern lake, or strolling down a sandy beach with the roar of 
the surf in your ears, or waves lapping at your feet. 


Produced In Canada — By Dan Gibson Productions Ltd., P.O. Box 1200, Stn, Z, Toronto, Ontario MSN 227 
Manufactured and Distributed By Holborne Records, 510 Coronation Drive, West Hill, Ontario 
Distributed in U.S.A, By The Moss Music Group, Inc., 48 West 38th Street, New York, N.Y. 10018 
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In an effort to continue to offer new and interesting concepts in our 
recorded product, your comments are solicited. We have included a 
release form for your signature if you will allow us to use your assess- 
ment of our product for future promotion and publication. If this form is 
not signed, your comments will be held in strict confidence. 

Please remember that all opinions, both positive and negative, are 
important to us. 


Yours truly, 


Mary Fogarty, 
Research and Development. 


RELEASE FORM 


| authorize “‘Solitudes’”’, or anyone it designates, to use my comments 
herein for any purpose the Company may deem appropriate. My com- 
ments are unsolicited and | understand that | will not be compensated in 
any way for their usage. 


Signature _ Date 





PLEASE FOLD HERE & STAPLE 


SOLITUDES 

P.O. Box 309 

Mount Albert, Ontario 
Canada 

LOG 1MO 








THIS CARD IS FROM SOLITUDES NO. 
































NAME 

ADDRESS 

Cl 22= eee eee S TA Ee eee 7 |P 

OCCUPATION 

EDUCATION 

Where did you purchase this record? Record Store [sa] 
Book Store L) 
Catalogue L 
Other [ral] 

Were other Solitudes Records available? 

Have you any other Solitudes Records? 

Do you buy cassette tapes? 

How did you hear of Solitudes? 

Do you belong to any outdoor organizations? = 

What are your favorite sounds of nature? = : 

Do you enjoy any of the following: Camping LJ 
Canoeing L] 
Nature Walks L] 
Bird Watching el 
Sailing B 
Fishing {<a 





These records are presented as environmental experiences. 


Do you Find this presentation successful? 





Does this record aid you? 





PLEASE COMMENT ON THIS RECORD OR THE SOLITUDES SERIES 
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MADALIA JACKSON | 
I BELIEVE | 


ORCDESTRA ANDO CHOIR 
CONOUCTED By JODNNY WILLIAMS 
FEATURING MILORED FALLS 
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1 Believe UW I’M GRATEFUL 
My GOO ANO I! |i.) TROUBLE [) I SEE GOD 
SOMEBODY BIGGER TNDAN you ANDO | 
I DEAR ANGELS |] ALWAys LOOK up 
| NOLOING My § SAVIOUR’ S DAND W 1 ASked The LORD 5 


— 














CS 8349 
Available on Regular—CL 1549 


sipe | Trouble / | Believe / 
I'm Grateful / | See God / 
Holding My Saviour’s Hand 


sipE ' My God and | / 

Somebody Bigger Than You and | / 
| Asked the Lord / | Hear Angels / 
Always Look Up 


Great singers must either be great actors or 
they must believe so thoroughly in their songs 
that their own conviction is dramatic, completely 
inspiring their listeners. Mahalia Jackson is, of 
course, immersed in the meaning of her songs 
and in the urgency of delivering a message. In 
her voice is her faith in what she sings, and in 
her face is the wonder and contentment she 
feels. Singing has carried Mahalia from poverty 
to stardom not because she dreamed of success, 
but because singing is ample reward for her. 

This group of songs is a strong and moving 
statement of Mahalia’s personal belief in God. 
They are songs which say what she has often said 
to herself. They explain more about Mahalia 
Jackson than any group of songs she has re- 
corded. And, because they use melody and 
poetry and the gospel beat, they carry a convic- 
tion far more durable than rnost personal credos. 

As you listen to Mahalia Jackson, you will hear 
first-person pronoun songs by a great artist to 
whom the word ‘‘I”’ is not the most important 
word in the language. You'll hear the most com- 
pelling reason for taking up gospel singing. 

The orchestra and chorus are conducted 
by a young California arranger-pianist Johnny 
Williams, with Mahalia’s accompanist Mildred 
Falls at the piano. And, as is customary on 
Mahalia’s records, the orchestra and chorus in- 
clude jazz musicians and members of her 
church. Like everyone else, they love Mahalia 
Jackson's singing. 

Irving Townsend 
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|MAHALIA JACKSON 


Orchestra and Choir 
conducted by 
Johnny Williams 

| featuring 

| Mildred Falls 








[ SIDE | TROUBLE Manna Music, Inc. (BMI) 


| BELIEVE — Cromwell Music, Inc. (ASCAP) 

I'M GRATEFUL Jericho Music Corp. (ASCAP) 

| SEE GOD — Ben Bloom Music Corp. (ASCAP) 

HOLDING MY SAVIOUR'S HAND — Hill & Range Songs, Inc. (BMI) 


THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS. 
3:03 SIDE | MY GOD AND | — Kalnin, Mohr & Apsit 





3:05 SOMEBODY BIGGER THAN YOU AND | — Bulls-Eye Music, Inc, (ASCAP) 
3:52 | | ASKED THE LORD — Bulls-Eye Music, Inc. (ASCAP) 

3:20 | | HEAR ANGELS — Mahalia Jackson Music, Inc, (BMI) 

ork) ALWAYS LOOK UP — Tee Pee Music Co. (ASCAP) 
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Un Lado / One Side : say 
LA ANDINA / Andean Woman 

(L. Harding - USA) 

MIS RAZONES / My Reasons 

(J. Hernandez - Argentina, O. Pino - Cuba, L. Harding) 


LA VIEJA / The Old Woman* 
(Traditional - Mexico) 


UNO MAS UNO / One Plus One 
(J.M. Galvan - Mexico, L. Harding) 


MADRE CAMPESINA / Campesina Mother 
(C. Amezcua - Mexico) 


TEMPESTAD LIBERTARIA /.Freedom Storm 
(COMDEV AN tii O- Eee @U Cael E)) 


Otro Lado / Other Side 


MUJER SANDINISTA / Sandinista Woman 
(L. Harding - USA) 

BASTA CORAZON / Enough My Heart** 
(Traditional - Bolivia) 


NO ALA INTERVENCION / No to Intervention* ** 
(S. Lopez - El Salvador) 


CUANTO TRABAJO / So Much Work 
(CMV Elegie CanteyAl(e)} 


ETERNA SOMBRA / Eternal Darkness * * 
(M. Hernandez - Spain, L. Harding) 


Agracedemos con carino a nuestras familias y amigos por su apoyoe 
inspiraci6n a nuestro trabajo cultural y alas siguientes personas por 
su ayuda en hacer este disco - 

Special thanks and love to our family and friends for their continuing 
support and inspiration of our cultural work and the following people 
for making this record possible - 

Tim Barker, Georgina Bernett, Manazar Gamboa, Timothy Harding, 
Marlalice Jacob, Robert Kyle, Carl Lange, Mike McClelland, Holly Near, 
Margle F. Orellana, Kay Torres 


Produced by Sabia 
Recorded and Mixed at Studio II, Culver City, California 
Engineered by Carl Lange 
All arrangements by Sabla 
All songs © 1984, Folklore Music, ASCAP 
except: Madre Campesina, Tempestad Libertarla, 
No ala Intervencién and Cuanto Trabajo 







Special Participation: 
*Timothy Harding -jarocho harp 
**Robert Kyle - tenor’and alto saxophone 
***mike McClelland - cuatro puertorriqueno and butt 


Cover Concept and Art Direction - Marlalice Jacob and Kay Torres 
Cover THtustration - Reyes Rodriguez 
Photography - Kay Torres 


Manufactured and Distributed by 
Redwood Records 
476 West MacArthur Blvd, 
Oakland, CA 94609 








Cindy Harding - flute, cuatro venezolano, quena, requinto jarocho, small percussion, bombo, vocals 


Libby Harding - guitar, small percussion, cuatro venezolano, Jaranajarocha, bombo, vocals 
Mari Riddle - guitar, small percussion, bongés, bombo, vocals 
Reyes Rodriguez - congas, bongos, timbales, small percussion, 
César Torres - electric bass, 12 string guitar, bongés, small per: 
Ericka Verba - guitar, 12 string guitar, electric bass, Jarana 


To Contact Sabla, Please Write to: 
Post Office Box 603. 
Pacific Palisades; CA 90272 
USA 4 
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MADRE CAMPESIVa 
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THE OLD WOMAN LA VIESA 
Las 
Suresten ones Str OChas fa 


Cul Ver, 

Sen, cos, CrL 

40 astute wa ane aMOsa5 pees £N la costs 
co. SU Dobie 





Jarocho songs, from Veracruz on the southeastern 
shore of Mexico, are famous for thelr subtle and 
humorous double meanings, This one [s about an 
old woman who keeps getting Interrupted while 
trying to pray at night. The chorus ls based on a 
well known nursery rhyme. 






An old woman that | knew 
Nad a chicken under her bed, 
Every time the old lady prayed 


St 
The chicken cackled and this is what it sald. 4SUrumbe 
e 
Susurumbé, susurumbe IUE me ¢ 
susurumbé, que susurumbé De ti 
How I love, how | love Ctica, 
Ir 
How I love your eyes! 1Qué m 
De tin marin de donpingque qué me gus 
Cucura macara titire fue Una vie, : 
How Llove, how I love wee d 
How I love your eyes! ee 
ez 
An old woman that | knew el perro ae 


Had a dog beneath her bed. 
Every time the old lady prayed 


ebajo 
The dog barked and this is what it said. ‘ada y, 
ez 
An old woman that I knew st Pato pate, 


Had a duck under her bed. 
Every time the old lady prayed de 
The duck kicked and this is whatitsaid. Cag 


Yasjy, 
UE yo c) 
aca a 
° ° ~ a Ver que 1. 205 hombr is 
l I \ Tl An old woman that | knew une bajabay 9 Vieja reza 
Had two men under her bed. otros 
as 





Susury, 

Every time the old lady prayed le tin m 
One went down and the othercame up jQu¢é me bl 
g 


Susurumbaca, susurumbaca . . . 
De tin marin... 

How I love, how | love 

How I love your sons! 





Instruments: jarocho harp, jarana jarocha, requinto jarocho 
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FREEDOM SIO timated that 200 poder by 
ty international RAS ESET |G yatemala a ecices TEMPESTAD LIBERTARIA 
mnesty ‘ach mon ving in extte. Y 
prisoned or killed se music grouP tl ane themselves La organizacion pro-derechos humanos Amnestia Intemacionat 
KinLalat 4 Sd determination (© “ejouernment reporta que mas de 200 personas son asesinadas 0 tomadas 
wl ‘ 


tnetr people eguatemalan 


prisioneras cada mes en Guatemala. Esta cancion de Nin-Latat 
against this g 


un grupo musical de este pais vivlendo en el exillo, representa 
ica la voluntad y determinacton de un pueblo por defenderse del 
n Amer isborn qoblerno qenocida 


enocide Dy Uh 


e-Colombiat 
of pre-Co as 
thesun that liqhts ou 
ies glorious dawn awakening 
Like 


he Indian. 
rother Quic Z 
EGE aureole Is dark greet 


In the lands 


En tierras de America precolombina 
donde nace el sol que alumbra nuestra historia 


f your nest como el alba que clarea la luz de gloria 
rhe plumage 0 escent red € q 
Aine pird of incandeser sparent history te levantas indio hermano del Quiché 
of our . 
From the CLS of light Verde Intenso es el plumaje de tu aureola 
eee eet alive. Cakchiquel: como el ave pecho rojo incandescente 
You surge - desde el fondo de la historia transparante 
Ayviolent storm 1s ee cane explosions como un rayo intenso surges vivo Cakchiquel, 
> e clan 5 
One can Geant atin America La violenta tempestad esta estallando 
ee Peay ting for theil freedom: se oyen ya detonaciones clandestinas 
who are fans mata onwat es un pueblo de la América Latina 


atemata, Qual E; esta aestc 
Quatemal ere fighting for you ny forth que hoy esta gestando su liberacion. 
your peopl 


eyrilla hands jaune! a Guatemala, Guatemala hacia adelante 
Today Our ae es, and witht weapons: es tu pueblo quien hoy lucha por tus tierras 
from the trenches: y hoy se lanzan nuestras manos querrilleras 
writing “Liberty: chdraws (oa close desde el surco y con fusiles escriblendo “libertad”. 
When the day's mar 


omentis seen 
Jmoveme nt 

stance 
in the dis! 


yof the camp 
is the flight of thy nny diy its WINES: 
i 
ing the prot 


and Yepocapa 


Y 
a grace 
ec quetza 
rise of freedo 


Cuando llega ya el final de la jornada 
alo lejos se ve un dulce movimiento 
el vuelo del quetzal del campamento 





carry : (yall que en sus alas trae un presagio de libertad, 
; Hh the mountains of Pal Guetzattenans® 

Through tigua, sotola and Chichicastenange: Por los cerros de Patzuin y Yepocapa 
Through An ass through d VerapaZ: por la Antiqua, Solola, y Quetzaltenango. 


s ; 
guerrilla Nente E Tecojate, an 


Guerrilleros van por Chichicastenango 
La Sierra, Ezqu | 


Por la Sierra, Esquintla, Tecojate, y Verapaz. 





Instruments: bombo, electric bass. Mute, qanzd. guitars. cuatro 





ANDEAN WOMAN 















LA ANDINA 
L (bby eSCribig 









976 ss 
Libby wrote this song In 1976. It is an expression of denies esta cane, 
our solidarity with women living under represslve regiment Solidaridad cn 1976. B. 
regimes in Latin America MeNES represiygn OAS miferer tt! Xpresté, 
SOS en America | TES Te en 
erica t Culven p, 
4 Latina au/o 


Daughter of the Andes, sister of the sun 
Woman of riches and culture 


Hija de 
ius de los Ande. 
Ujerde ri Ss hermana 


fay lel 
They have destroyed your silver palace ‘ 2N destr Y cultura. Sol 
How will you raise your children? Moc . AStillo de pla 

Us hi a 
Cry, companera, but know that here lora Mparier. Ss? 
Though far away. we cry with you. Ui de lejog i Yrecuerde Gia 
He 

My wounded sister, you are bound in chains ermana eridat $ Contigo, 
A prisoner in your own country Prisionera e, tu € rodean ater 
They have censored your poems and your songs. 9” ©ensurado fee 10 pai Nas 
How will you express your sadness? 4" Poema y 


Sing. companera, but remember that here 
Though far away, we sing with you 


Though they have violated your rights 
You still maintain your dignity 

You are the flower of the resistance 

That will bloom from out of the repression 


Struggle, companera, and remember here 
Though far away. we struggle with you 


Struggle and remember that here 
We too fight for your liberation! 


Instruments: cuatro venezolano, guitar, maracas 
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ONE PLUS ONE 


This Is. a medley of three songs froma play 





abot oO written 


by JM 


ed prisoners in Méx 








and put fo mustc by Libby 


it could have been Juan, or Maria or Manuel 


Now it’s Javier who has disappeared 
He was lost one day 

Like a pearl in a ton of rice 

For along time 

We had no news of him 

He disappeared, we know nothing of him 
He just simply disappeared 


We know nothing of him, but It could have been Juan 


Or Maria, or Manuel, now it's Javier 
Who has disappeared 
Now it’s Javier 
Now between four walls 
The time flies by 
And three years have passed 
And the silence weighs heavy 
My voice wants to sing out 
hat we are tomorrow's today 








Used by Permission 


Ps MoM 
hat we will come, united ah 
And open your window Gis So, 
ey 
One by one they will arrive Y abripg 
Arms locked together L 
Noa 
u 


Their bodies pure and upright 
And the f 





s tightly clenched 














he afternoon turns gray 
1 the silence grows heavy Lat 
And the prisoners return THREES 
ler 
othe « 
To their sorrows Ylos pre 
There are workers behind bars @8us ¢)005 "Gresa 
Stezs. u/eSan 
Peasants and teachers Tras | Cz. 
for wanting to participate amps hay oy 
They are called agitators Por au ly Propet! 
rer Sore 
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This privilege Mucho "WGtador, 
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Instruments: guitar, 12 string guitar, electric bans, 


flute. congas, bongos, claves, afoxe 
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Un Lado / One Side 


Sabia - Formando Un Puente 





MY REASONS 


The first three verses of this song are from the epic 
poem “Martin Fierro”, by José Hernandez, which talks 
about the life of a troubador In 19th century Argentina. 
The last verses are by Orquidea Pino, a contemporary 
Cuban poet. These two poems have come to describe 
the many reasons why we sing 





Singing I shall die 

Singing | will be buried 

And singing | shall arrive 

At the foot of the Eternal Father 
From the womb of my mother 
Icame to this world to sing 


Let not my tongue be tied 
Nor be at a loss for words, 

By the singing of my songs 
1am the maker of my glory 
And singing you will find me 
Though the earth should open wide y 


lam not a learned singer 
Yet when | start to sing 
Inever know when to stop 
And I shall sing till! am old 
My verses burst from within 
As water from a spring Qu 
| want to dream. rise up in flight = 
And soar away 

But I cannot, for I'm tied down 
And here on earth, will lremain 





And when | see other seagulls 
Spread their wings | will believe 
That | am with them in the sky 
And at that moment | shall descend Es que 





The sky holds a thousand landscapes 





Beautiful dreams | long to see 
But here on earth, | have my own 
Strong trees that | planted one day 


arboles 


Instruments: flute. guitars, claves 
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A CAMPESINA MOTHER 


The migrant farmworkers who tr across the 
United States following the hart 


of the most unprotected and explolte 






tare in many 





ways Som 
workers in this country, Carlos Amezcua. a Mexican 
who worked in the San Ber 


narrates these experiences of his people 





ardino Valley of California 


Acampesina mother 

Is working in the fields 

She is eiqht months preqnant 
Doesn t matter to the boss. 


She kneels as she works. 

No way to defend herself 

In her belly cries a baby L 
Even before it’s born 


Working In a strange land 
She sees the coveted fruit 


po 
That she will never taste aqi 
Pass through her hands qu 
ue 

The harvest Is now over Ya 
The harvest for the boss eae 
r 

What has the mother harvested Qu 

With her toil and her sweat? con 

She gives birth toa child Pare 
are | 

Retarded, malnourished, without honor desny 
While the boss is laughing Y mie] 
Enjoying his abundance eniaal 
Another campesina mother Otra m 
Is working in the fields trabaj 
SIX months, seven months Sels oa 
Eight months preqnant Ocho i 
Doesn't matter to the boss Que le jy 
She qives birth toa child P. 


Retarded, malnourished, without honor desnutrj 
One thousand, two thousand 
Three thousand retarded children 
Don't matter to the boss 


Instruments: bombo, afore. qanza, tortoise shell, small per 
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RONNIE GILBERT, 


SING TO ME THE DREAM MG he 


by Holly Near and Inti-Illimani (1984) 


For both English and Spanish speak- 
ing listeners, this beautifully pro- 
duced and richly harmonic album 


MAIL ORDER FORM 


Quantity Cost 


succeeds in blending Holly's emotive 
vocals with Inti-Illimani's exquisite 
instrumentation. Songs feature solos 
and exciting combinations, both in 
English and Spanish, backed by the 
unique wind and string instruments 
of the Chilean ensemble. An album 
that beats with a heart and soul for 
internationalism, messages of the 
spirit. Includes: “Gypsy"’, “We Are 
Not Alone", “Colibri” 


WATCH OUT! 
by Holly Near (1984) 


Weaving artistry with activism, this 
album features a new, acoustic 
sound. Blending complementary 
talents, Trapezoid and John 
McCuthcheon join Holly, providing 
wonderful, unified instrumentation, 
melodic folk harmonies, and catchy 
lyrics. A unique and heart warming 
sound with a touch of the countryside 
and some fiesty fight-back tunes 
too! Includes: “Watch Out! 

Train’, “West Virginia Friend”, “Oh 
Come Smile With Me 


JOURNEYS 
by Holly Near (1983) 


This retrospective album sparkles 
with 12 favorites from Holly's first 6 
LPs. It offers the variety of musical 
styles and lyrical content that is 
Near's trademark, and features the 
work of over 60 musicians. The 
4-color insert includes stories from 
Holly and 25 photos. A great sampler 
for those who are new to Holly's 
music as well as fuel for the long 
distance traveler! Includes: “Imagine 
My Surprise” (remixed for improved 
sound), “It Could Have Been Me 
re-recorded with new verses) 


nity 


y 


LIFELINE 


by Holly Near and Ronnie Gilbert 
(1983) 


This live recording captures the per- 
sonal warmth, artistic power, and 
electric excitement of the historic 
1983 two-tour collaboration of Holly 
Near and Ronnie Gilbert (of the 
Weavers) which was prompted by the 
overwhelming response to their 
scene together in the Weavers reun- 
on movie, “Wasn't That A Time! 
These two major figures of their 
respective generations sing songs by 
Holly and by some of the finest song 
writers of past and present. They are 
accompanied by Jeff Langley on 
piano, Carrie Barton on bass 

ncludes: “Harriet Tubman”, “Two 
Good Arms Hay Una Mujer", a 
mediey of Broadway show tunes 


SPEED OF LIGHT 
by Holly Near (1982) 


Pushing new boundaries, this LP is 
musically Holly's most adventurous 
The energetic band behind Holly's 
vocals is tight, polished and 
punchy—a hearty, vibrant fusion of 
frock, snappy funk, rhythm and 
blues. The songs are a mixture of ex: 
plicit political appeals and moving 
passionate love songs. A heart 
warming, finger-snapping LP that 
will set your soul a-dancin'! Some 











FIRE IN THE RAIN 
by Holly Near (1981) 


Superb, full instrumentation frames 
Holly's powerful and emotive 
delivery. A lyrically rich blend of 
some of her most loved love songs 
and most forceful political ballads 
Production is clear, decisive, and 
enhances Holly's dynamics. Listen- 
ers are in for a treat! Includes: “Once 
or Twice’, “Wrap the Sun Around 
You", “Sit With Me”, “Golden 
Thread” 


IMAGINE MY SURPRISE 
by Holly Near (1979) 


This multiple award-winning LP 
presents a dazzling, wide-ranging 
tribute to the power of feminism. An 
array of musical styles is featured— 
jazz, pop, funky country, anda 
touch of Broadway. Some soul-felt 
songs and arrangements by Holly 
and Meg Christian. Includes: “Fight 
Back", ‘Mountain Song/Kentucky 
Woman”, “Something About the 
Women" 


YOU CAN KNOW ALL! AM 
by Holly Near (1976) 


Beautifully arranged by Jeff Langley, 
Holly calls this album “A Collection of 
Short Plays’. Her voice has soaring 
Clarity and a distinctive gutsy 
sensuality. Altogether, a richly 
textured production, the songs com- 
bine Holly’s socially conscious lyrical 
artistry with full and compelling 
instrumentation. Includes: “Nicolia”’ 
("Harbor Me"), “You've Got Me 
Flying”, “Damn the Poets” 


A LIVE ALBUM 
by Holly Near (1975) 


Holly sings of her own childhood as 
well as of people's changing lives, 
reflecting playful, purposeful and 
painful times in these striking 
piano/voice/bass vignettes. A long- 
standing favorite album, strong and 
exuberant, it contains one of Holly's 
best-known songs, ‘It Could Have 
Been Me", a tribute to international 
struggles for freedom. Also includes 
Old Time Woman", “Free To Grow”, 
Water Come Down’ 


HANG IN THERE 
by Holly Near (1973) 


This album embraces the historic 
spirit of the anti-war movement that 
inspired it. “Hang In There’ pays 
eloquent musical tribute to the 
courage of the Vietnamese people 
and contains some of Holly's earliest 








elections 





SONGBOOKS 


SINGING FOR OUR LIVES 
by Holly Near 


1982, the year of the first printing of 
this songbook, marks the 10 year 
anniversary of Redwood Records and 
Holly's recording career. It contains 
the songs from IMAGINE MY SUR- 
PRISE, FIRE IN THE RAIN, and some 
other non-recorded favorites. 68 
pages of music, stories, photo- 
graphs, and guitar chord charts 
ISBN 0-9608774-2-8 





TSHIRTS eee 
Speed of Light 


This red shirt is 100% cotton with 
hearts in turquoise and ''flash"’ of 
light in yellow gold. Sizes: Small 
34-36, Medium 38-40, Large 
42-44, X-Large 46-48. The baseball 
shirt is white with red sleeves, the 
same design 


Redwood Records 
A 100% cotton, dark green shirt with 


REDWOOD RECORDS CULTURAL & EDUCATIONAL FUND 


Redwood Records Cultural & Educational Fund (formerly Cultural Work, Inc.) 
is the non-profit organization that funds and coordinates the non-commercial 
Cultural and educational work that is part of Redwood Records’ commitment to 
maximizing the effectiveness of its progressive cultural work 

The Fund's recent and current projects include: Holly’s cultural exchange 
trip to Nicaragua; the National Friendship Tour with Holly and the internationally 
acclaimed Chilean ensemble Inti-lllimani, ‘Singing For Peace in the Americas”, 
that brought together the solidarity, women's, gay and lesbian, and peace 
communities and raised nearly $40,000 in material and humanitarian aid for 
Nicaragua and the people of El Salvador, Guatemala, and Chile; participation in 
the recently formed U.S. National Committee for the New Song and the growing 
international New Song movement; and a coordinated effort to inspire activists 
to participate in major voter registration drives before the November 1984 


Individuals can support our work by making tax-deductible contributions of 
$15 or more per year to RRCEF, 478 W. MacArthur Blvd., Oakland, CA 94609 
Supporters receive our twice-yearly newsletter. 


WORDS AND MUSIC 


SONGBOOK 
by Holly Near and Jeff Langley 


This songbook is a compilation of the 
Hang in There and Words and Music 
songbooks. 136 pages of music, 
photographs, stories, graphics, and 
guitar chord charts. Music of YOU 
CAN KNOW ALL | AM, A LIVE 
ALBUM, and HANG IN THERE 

ISBN 0-9608774-1-X 


MAKING A SHOW OF IT! 
A GUIDE TO CONCERT PRODUCTION 


This 100-page book covers 
everything the first-time or ex- 
perienced concert producer needs to 
know in order to produce a suc- 
cessful concert. Chapters include 
Finding An Artist, Finding A Hall, 
Budgeting, Tickets, Job Descrip- 
tions, Sound, Lights, Graphics, 


Working With The Media, Paid Adver- 


tising, Working With The Artist, and 
more. All topics are indexed and the 
book is spiral bound for convenient 
use. The concluding chapter, Produc 
tion Magic: Some Personal Notes, 
deals with the power of music—the 
power to open people up to new 
ideas, feelings, and energies. It you 
are a producer, promoter, community 





Holly Near & Inti IIlimani 
Sing to Me the Dream 


Holly Near: Watch Out! 

Holly Near: Journeys 

Holly Near and Ronnie Gilbert: Lifeline 
Holly Near: Speed of Light 

Holly Near: Fire in the Rain 

Holly Near: Imagine My Surprise 


Holly Near with Jeff Langley 
You Can Know All | Am 


Holly Near: A Live Album 

Holly Near: Hang In There 

Judy Small: Mothers, Daughters, Wives 
Margret RoadKnight: Living in the Land ot 0z 
Victor Jara: An Unfinished Song 

Inti Illimani: Palimpsesto 

Nancy Vogl: Something To Go On 

Roy Brown: Nuyol 

Sweet Honey in the Rock: B'lieve |'!| Run On 
Ferron: Shadows on a Dime 

Ferron: Testimony 

Woody Simmons: Woody Simmons 

Woody Simmons: Oregon Mountains 

Ginny Berson: Making a Show of It 
Songbook: Singing For Our Lives 

Songbook: Words and Music 

Speed of Light T-shirt (S,M,L) Sale 

Speed of Light Baseball Shirt (S,L) Sale 
Redwood Records T-shirt (S,M,L,XL) 
TOTAL transfer to the top of other side of form 
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Cassette LP. $7.98, 
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tasty work by the blu-reggae band 
Afrikan Dreamland. Includes: ‘Back 
Off", “Lonely Days", "Power 

Unity G.|. Movement 


feminist music. Includes the well- 
known anthems “Hang In There” 
Oh America’ 


our logo in cream. Small 34-36, organizer, or musician, this book is 
Medium 38-40, Large 42-44, for you! 
X-Large 46-48 ISBN 0-9608774-0-1 
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TOTAL from other side 
California residents add 6% sales tax 


Postage for one item is $1.00, add 35¢ for each 
additional item ordered 


Priority mail and out of U.S. is $3 for one item, 
add 75¢ for each additional item 


TOTAL enclosed (U.S. Dollars Only) 


MAIL TO: 








City State Zip. 





WE CAN MAIL YOUR GIFTS FOR YOU TO 


Name. 





Address 


City State Zip. 











Address 





City State Zip 





Put me on the Redwood Records mailing list 





Note: We mail special 4th class unless you specify otherwise 


Mail your check or money order (U.S. Dollars Only) to 
REDWOOD RECORDS 
476 West MacArthur Boulevard Oakland, CA 94609 


1984 Redwood Records Prices subject to change 


STAMP 


476 West MacArthur Boulevard 


Oakland, CA 94609 
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SHADOWS ON A DIME 
by Ferron (1984) 


“A thing of beauty... A feat of excel- 
lent musicianship and fine song- 
writing” (Rolling Stone, 1984). This 
is the long-awaited second release by 
Ferron, one of the finest and most 
original songwriting talents on the 
scene today. It presents nine 
brilliantly crafted pieces of poetry 
framed by music, spanning from 
soulful to sly to spirited, from haunt- 
ing and wistful ballads to the driving 
declaration against spiritual stasis, 
“It Won't Be Long’’. Produced by 
Terry Garthwaite. Includes: “| Never 
Was To Africa", “Snowin’ in 
Brooklyn”, "As Soon As | Find My 
Shoes I'm Gone" 


TESTIMONY 
by Ferron (1980) 


Ferron’s first commercial album 
marked her entry as a contender in 
the rock/folk world. She is a 
thoughtful and provoking poet. Her 
lyrics are tough, honest, uncom- 
promising and beautiful. Some keep 
making comparisons between Ferron 
and Bob Dylan or Leonard Cohen. We 
really wish they wouldn't since 
Ferron is incomparable in her own 
right! Includes: “Misty Mountain”, 
“Bellybowl", “Ain't Life a Brook” 


PALIMPSESTO 
by Inti-Illimani (1984) 


Available for the first time in the U.S., 
this is the 7th album by the interna- 
tionally reknown Chilean acoustic 
ensemble. More than 15 wind, string 
and percussion instruments—trom 
European, ‘‘mestizo'’, and Latin 
American cultures—blend folklore 
style with contemporary and classical 
rhythms. This LP beautifully displays 
the vocal and instrumental virtuosity 
of the group's seven members, It 
also richly conveys their experiences 
as exiles and as troubadors of world 
peace. Join the hundreds of thou 
sands of people around the world 
who have come to love and appreci- 
ate their music and its magical reflec- 
tion of the dream of freedom 


Available in November— 

a new digital instrumental album by 
Inti-IIlimani. A highly spirited and 
sensitive selection of outstanding 
material—this will be a hard one to 
take off the record player 


SOMETHING TO GO ON 
by Nancy Vogl (1984) 


After 10 years of recording and tour- 
ing with a variety of artists and 
bands, Nancy Vog!'s long-awaited 
solo album is here! There are few 
women who have such a command of 
the acoustic steel string guitar. Side 
one is devoted entirely to original 
contemporary guitar duets with 
Suzanne Shanbaum. The other side 
puts stories of lives and love to a fully 
produced band sound with arrange- 
ments of her best vocal material 
Songs include: ‘Three Mile Run”’, 
“400 Bowls of the Moon”’, “Crime of 
the Century” 


VICTOR JARA 


AN UNFINISHED SONG 
by Victor Jara (1984) 


his double cassette is a compilation 
of Victor's songs collected by Joan 
Jara; taken from his records and 
tapes that could be rescued after the 
coup in Chile. A historic anthology by 
the legendary musician of New Song 
ncludes some songs with Inti- 
llimani, Cantamaranto/Huamari, and 
Patricio Castillo. It is an important 
musical journey that parallels the 
biography by Joan Jara of the same 
title. Songs include ‘Te Recuerdo, 
Amanda”, ‘La Plegaria A Un 
Labrador", “Aqui Me Quedo”’ 








NUYOL 
by Roy Brown (1984) 


Roy Brown is one of the most well 
known singer/songwriters of New 
Song from Puerto Rico. NUYOL is a 
musical-poetical journey of Roy's ex- 
periences in New York—a volatile city 
with an insatiable appetite; its mix- 
ture of cultures and races; its search 
for power and domination. One of the 
first bi-lingual albums to come out of 
New Song, Roy describes NUYOL as 
“a search for myself—a Puerto 
Rican, a Hispanic, a father, a victim, 
afriend, a romantic, a storyteller.” 
Songs included: ‘Now You Know” 
(words by June Jordan), "Ohe 
Nene”, ‘Diana de Guilarte”’ 


Copies of lyrics of Holly Near's songs 
are available in Spanish and in Braille 
from Redwood Records 


LIVING IN THE LAND OF 0Z 
by Margret RoadKnight (1984) 


Voted by her peers as Queen of Jazz 
in Australia (1984), Margret could 
have similarly been named Queen of 
Blues. Compiling songs from her 
previous and current work, this 
album represents a large repertoire of 
contemporary material from Australia 
and North America. Her style reflects 
many forms of Black music— 
classical blues, jazz, and gospel 
Favorite songs include: “Girls In Our 
Town", “Winter in America’’, 
Masculine Women, Feminine Men 


MOTHERS, DAUGHTERS, 


WIVES... 
by Judy Small (1984) 


With wit and humor, this well-known 
Australian singer/songwriter blends 
traditional and contemporary music 
with political and social issues 
Released in Australia in 1984, it was 
titled “Ladies and Gems” and is her 
second album. Her songs reflect 
everyday life—sometimes serious 
always deeply moving. Holly Near 
sings with Judy on two songs. In- 
cludes: “Speaking Hands, Hearing 
Eyes", “Crazy on the Street’, “They 
Promise You Diamonds’ 


WOODY SIMMONS 
by Woody Simmons (1980) 


Released December, 1980, Woody 
has delivered an ambitious second LP 
that establishes her as one of the 
freshest talents in the alternative 
music industry. She has woven 
together conscious lyrics with an in 
fectious blend of funk, pop and soft 
rock. Includes: “Too Good To Be 
“Sleepin’ Out’, ‘Who'll Save The 
Animals” 


OREGON MOUNTAINS 
by Woody Simmons (1977) 


Get ready for some foot-stompin 
finger-snappin’, down-home fun! 
Woody produced this long-awaited 
first album. The flavor is country, 
bluegrass and a hint of swing. In 
cludes: ‘Bayo Raga”, “I'll Give It All 
To The Music 


Se pueden conseguir traducciones de 
todas canciones de Holly Near 


Woody s 


B’LIEVEI’LL RUN ON... 
SEE WHAT THE END’S 


GONNA BE 
by Sweet Honey in the Rock (1978) 


Blackwoman Sound. This recording 
displays a powerful and exciting ar- 
ray of melodic styles—singing out the 
traditional and contemporary songs 
of the Black experience. Sweet 
Honey's sound is filled with power 
and gentleness, celebration and sur- 
vival. NAIRD voted this "Best 
Women's Album of the Year." In- 
Seven Principles”, “A 
Fannie Lou Hamer 


cludes 
Woman 





476 West MacArthur Boulevard 
Oakland, CA 94609 
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George Benson 
Freddie Hubbard 
Ron Carter 
VG) 

Billy Cobham 
Eumir Deodato 
Eric Gale 
Milt Jackson 
Bob James 
Idris Muhammad 


Sugar 
Salt Song 
Speedball 
Don't Mess With Mister T 


An Anthology of Previously Released Recordings 


GC | | 
CTI 6048 S1 


Distributed By 

Motown Record Corporation 
6464 Sunset Boulevard 
Hollywood, California 90028 
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CHOICE! 


THE BEST OF 
THE RAMSEY LEWIS TRIO~ 


te ee in the entertainment business is difficult to achieve 
and more difficult to hold on to. And for a jazz oriented 
group this is doubly true. The Ramsey Lewis Trio has managed 
to get a firm foothold on the cliffs of success and their steady, 
well-paced climb to the top gives every indication of a long 
reign of popularity. Ramsey, Eldee and Red have not “lucked 
up” on anything, they have worked hard to perfect a presenta- 
tion that combines great musicianship and showmanship. 

A pronounced characteristic of Ramsey’s playing is the 
fact that everything he does is touched with at least a tint of blue. 
It is interesting to note that several of the “best of” tunes in this 
album are out-right blues or close relatives of the form. There 
is something eternal and universal about the blues—everyone 
seems able to relate to the soulful sounds. 

How do you pick a baker’s dozen “best” tunes from almost 
twenty record albums of one of your favorite instrumental 
groups? We tried and ended with an absolutely irreducible list 
of twenty-two titles. What to do? We decided to ask Ramsey 
Lewis which tunes gre among those most often requested when 
the trio is performing throughout the country. In effect, you, 
the fans, picked the tunes in this album. So enjoy! 

—Esmond Edwards 





ELDEE YOUNG, RAMSEY LEWIS, RED HOLT 


Off The Record 


Side One 


SOMETHING YOU GOT 
Chris Kenner: Tune-Kel Publishing Co. BMI 


LITTLE LIZA JANE 
Traditional, arr. by Ramsey Lewis: Newroads Co. BMI 


MEMPHIS IN JUNE 
Hoagy Carmichael/Paul Webster: E. H. Morris & Co 
ASCAP 


TRAVEL ON 
Eldee Young: Newroads Co. BMI 


DELILAH 
Victor Young: Famous Music Corp. ASCAP 


C C RIDER 
Adapted by Lewis/Holt/Young: Newroads Co. BMI 


Side Two 


LONELY AVENUE 
Doc Pomus: Progressive Music Pub. Co. BMI 


LOOK-A-HERE 
Ramsey Lewis: Newroads Co. BMI 


MY BUCKET’S GOT A HOLE IN IT 
Clarence Williams: Pickwick Music Corp. ASCAP 


HELLO, CELLO! 
Lewis/Young/Holt: Newroads Co. BMI 


BLUE SPRING 
Ramsey Lewis: Newroads Co. BMI 


CARMEN 
Arr. by Ramsey Lewis: Arc Music Corp. BMI 


BLUES FOR THE NIGHT OWLS 
Bernard/Thompson: Lois Publishing Co. BMI 


Personnel: RAMSEY LEWIS, piano; ELDEE YOUNG, bass & cello; 
RED HOLT, drums; Richard Evans, bass (‘Travel On'’ only); 
Christopher White, bass (‘‘Lonely Avenue"’ only). 


Cover Design: Michael Reid Design 
Cover Photo: Esmond Edwards 
Liner Photo: Don S. Bronstein 


CHESS PRODUCING CORPORATION * 2120 South Michigan Rene * Chicago, Ilinois 60616 
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SIDE ONE . 


1 
52. 
- 
4, 


AFRICA (THE MOTHERLAND) 
. MOTHERLAND 


ROOTS MURAL THEME* 
MAIN TITLE: MAMA AIFAMBENI 


(PREMIERE EPISODE) 
BEHOLD, THE ONLY THING 
GREATER THAN YOURSELF 


(BIRTH) 


. OLUWA (MANY RAINS AGO) 


FEATURING LETTA MBULU 


(AFRICAN THEME) 


. BOYHOOD TO MANHOOD 
» THE TOUBOB IS HERE! 


(THE CAPTURE) 


. MIDDLE PASSAGE 


(SLAVESHIP.CROSSING) 


YOU IN AMERICUH’ NOW, AFRICAN* 


SIDE TWO 


See 


2 Noo pws 


ENGINEERS 

ALBUM RECORDING ENGINEERED 
AND REMIXED BY NORM KINNEY, 
ASSISTED BY CHUCK TRAMMELL ~ 
AND STEVE “DEACON DOLBY” KATZ 
TELEVISION RECORDING 
ENGINEERED BY BRUCE SWEDIEN 
RECORDED AT A&M STUDIOS 

AND UNITED WESTERN RECORDERS 
MASTERED BY BERNIE GRUNDMAN 
AT A&M STUDIOS / 


QJP PERSONNEL / 
PETE LONG, ED ECKSTINE, 
BEVERLY GIDDENS & ERIC THOMAS 


ART DIRECTION: ROLAND YOUNG 
ALBUM DESIGN: CHUCK BEESON 
/ ROOTS LOGO’ TYPOGRAPHY 
DESIGNED BY AL NAGY 
BACK COVER PHOTOGRAPHY ~——/ 
BY BRUCE TALAMON / 


, A&M RECORDS, INC.; 
~~, P/O! BOX 782, 
“BEVERLY, HILLS, 
ALtFORNIA 90213 


as 


_AMERICA (THE PROMISED LAND) 


ROOTS MURAL THEME INTRO* 


(SLAVE. AUCTION) 


. OLE FIDDLER 
. JUMPIN’ DE BROOM 


(MARRIAGE CEREMONY) 


. WHAT CAN | DO? 


(HUSH, HUSH, SOMEBODY'S CALLING MY NAME) 


- ROOTS MURAL THEME BRIDGE* 


(PLANTATION LIFE) 


. OH LORD, COME BY HERE 
. FREE ATLAST? . 


(THE CIVIL WAR) 


. MANY-RAINS AGO (OLUWA) 


VOCAL SOLO BY LETTA MBULU 


(AFRICAN THEME: ENGLISH VERSION) 


*COMPOSED BY GERALD FRIED } 
| | 
| 
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: FEATURED ARTISTS 


- Quincy Jones Orchestra 


Letta Mbulu 


Caiphus Semenya 


Reverend James Cleveland 
conducting - 
The Wattsline Choir 


Lou Gossett 
Bill Summers 
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er TELEVISION 


STAN MARGULIES, PRODUCER 
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ALBUM CONCEIVED, PRODUCED AND:CONDUCTED BY QUINCY JONES? 


| would like to take this opportunity 


~ as well as his spirituality and broth- 


. towards America, | was fortunate 


_ Wattsline Choir. Your work shined a 


“the project. 


' Itis often exciting how a certain 
sequence of events can prove to be 


~~ an inspiration in one man’s life. | 
"recall approximately ten years ago 


PRODUCTION/ DAVID L. WOLPER, EXECUTIVE PRODU 
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to express my gratitude and tell you 


this project. The major goal that I - 
felt | had to achieve was to live up 
to the level of excellence that was 


f 
. how proud | am to be involved with - 


“so duly represented in the book, 


and the television adaption. I feel: 
that we will never see another liter- © : 
ary work eclipse the magnitude of 
importance that Alex Haley’s work i 
has brought us. Alex has givenus ~ ' 


. all the light-to find our lost heritage, -- 


and | am ever so grateful that he 
did. The task of transforming and 
condensing nearly 600 pages of lit- ; 
erary genius and twelve hours of 
television into an aural experience 

was one of the most arduous proj- 

ects I have undertaken. With this in: 

mind, | would like to thank some of 

the beautiful people who were 
instrumental in making this project - 
happen. CAIPHUS SEMENYA our 
‘griot’ whose invaluable assistance ; 
kept us in touch with the Motherland 


erhood which brought love to this 
album. The definitive voice of Africa, 
LETTA MBULU who | have had the 
pleasure of knowing for a number ~ 
of years. Letta, thanks for lending 
your voice to this project, | will 
never forget your performance in - 
the premier episode of the television 
production of Roots. 


The.essense of African music as we 
all- know is the sound of the drum;I {  - 
was fortunate enough to work with 
two men that I consider the finest, | 
BILL SUMMERS, a very talented and ~- | 
aware percussionist master, whose 
awareness of his cultural Roots is 
inspiring. It was through my friend-- 
ship with Bill that | was introduced __ 
to the master drummer from ‘Sene- ae 
gal, ZAK DIOUF. 


As our musical journey moved P 






enough to have the Reverend James _ } 
Cleveland as the conductor for the 


bright light on this album and | : { 
hank you for it. 


One of the stellar. performances on 
he television production was by, ~~... 


iddler. Lou, thanks for contributing 
he spirit of that role to this record; 
feel it is one of the highlights of 


when | received a call from a friend 
of mine who informed me that he « 
had this undying quest within to. 
search his ancestral Roots. That 
man was ALEX HALEY, to whom | 
would like to dedicate this album. 
ex thank you for your frien D 
and (hentration but most of all T 
want to thank you for your bicenten- 


nial gift to America: bi 
— Quincy 
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side one 

RAMBLIN’ ROSE* (1:55) 

(M. Wilkin—F. Burch) 

(Produced by Tommy Allsup) 

A LITTLE BITTY TEAR* (1:58) 

(H. Cochran) 

(Produced by Tommy Allsup) 

THE OLD SPINNING WHEEL** (2:02) 
(B. Hill) 

ANNIE LAURIE* (2:25) 

(Arranged and adapted by J. Crist) 
THE OLD LAMPLIGHTER*t (2:20) 
(C. Tobias—N. Simon) 


Production coordinators: Bernie Sparago and Wim Schut 


Art Direction: Woody Woodward 
Design: Ron Wolin 


also available In eight track cartridge S-1052 








side two 

IT KEEPS RIGHT ON A-HURTIN’™* (2:38) 
(J. Tillotson) 

(Produced by Tommy Allsup) 

THE WAYWARD WIND* (2:27) 

(H. Newman—S. Lebowsky) 

RAMONA**t (2:06) 

(L. Gilbert—M. Wayne) 


FOR ALL WE KNOW WE MAY NEVER MEET AGAIN**t (2:25) 


(S. Lewis—J. Coots) 
MY WILD IRISH ROSEt (2:37) 
(Traditional) 


Public performance clearance—BMI*, ASCAP** 
telectronically re-recorded to simulate stereo 
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SUTTON 


3K THE WORLD'S FINEST QUALITY RECORD 
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*SU INDICATES MONAURAL — SSU INDICATES STEREO 


The sound on this SUTTON record is engineered to perfection and is the final product of years All phases of recording, mastering, and quality contro! are under the supervision of Bill 
of research and development of stereophonic and monophonic recording techniques. All  Lazerus, Chief Engineer for SUTTON RECORDS and SUTTONTAPE in cooperation with AVCO 
original recordings are made with NEUMANN SM-2 Microphones on AMPEX 350-2 and 300-3 LABS., N.Y, AUDIOTAPE Mastertape Type 2551 M is utilized throughout all phases of recording 









magnetic tape recorders affording a frequency response of from 20 to 20,000 cycles per “The world's finest quality monophonic and stereophonic record” is a result of using only 
second, Original master discs are cut with a TELEFUNKEN-DECCA 2890/45 cutter on a the world’s finest equipment and materials... AMPEX, TELEFUNKEN, NEUMANN and AUDIO 
NEUMANN AM 32B lathe using a special amplification system. TAPE... a unique combination of world-renowned manufacturers of quality resulting in a 






world famous quality record, SUTTON, 


All SUTTON recordings conform to the RIAA playback curve 
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HE LEE SHORE 


Wheel gull -»in and glide — you've no place to hide 
Cause you don’t need one 
All clony the lee shore shells lie scattered in the sand 
Win\iug up like shining eyes — at me, from the sea 
siere is one like sunrise older than you know 
It's still lying there where some careless wave 
Forgot it long ago 
When I awoke this morning 
Dove beneath my floating home 
Down below her graceful side 
In the turning tide 
To watch the sea fish roam 
There I heard a story from the sailors 
Of the Sandra Marie 
There's another island a days’ run away from here 
Empty and free 
From here to Venezuela nothing more to see 
Than a hundred thousand islands 
Flung like jewels upon the sea 
For you and me 
Sunset smells of dinner 
Women are calling at me to end my tales 
But perhaps I'll see you the next quiet place 

I furl my sails 


David Crosby 
(Guerilla Music © 1969) 


LOVE THE ONE YOU'RE WITH 


If you're down and confused 
And you don’t remember who you're talkin’ to 
Concentration slip away 
Cause your baby is so far away. 
Well, there's a rose in the fisted glove 
And the eagle flies with the dove, 
And if you can’t be with the one you love, 
Love the one you're with 
Love the one you're with. 
Don't 5e angry, don’t be sad, 
And don’t sit cryin’ over good times you've had, 
There's a girl right next to you 
and she’s just waitin’ for something to do. 
Well, there’s a rose in the fisted glove 
And the eagle flies with the dove 
And if you can't be with the one you love 
Love the one you're with 
Love the one you're with. 
Turn your heartache right into joy 
She's a girl, you're a boy, 
Get it together make it nice 
Ain't gonna need anymore advice. 
Well, there’s a rose in the fisted glove 
And the eagle flies with the dove 
And if you can’t be with the one you love 
Love the one you're with. 


Stephen Stills 
(Goldhill Music © 1970) 


FIND THE COST OF FREEDOM 


Find the cost of freedom, buried in the ground, 
Mother Earth will swallow you, 
Lay your body down, 


Stephen Stills 
(Goldh'll Music © 1970) 





CHICAGO 


Though your brother's bound and gagged 
And they've chained him to a chair 
Won't you please come to Chicago 

Just to sing 
In a land that’s known as freedom 
How can such a thing be fair 
Won't you please come to Chicago 
For the help that we can bring 
We can change the world — 
Re-arrange the world 
It's dying — to get better 
Politicians, sit yourself down, 
There's nothing for you here 
Won't you please come to Chicago 
For a ride 
Don't ask Jack to help you 
Cause he'll turn the other ear 
Won't you please come to Chicago 
Or else join the other side. 
We can change the world — 
Re-arrange the world 
It's dving — if you believe in justice 
It's dying — and if you believe in freedom 
It's dying — Jet a man live his own life 
It's dying — rules and regulations, who needs them 
Open up the door 
Somehow people must be free 
1 hope the day comes soon 
Won't you please come to Chicago 
Show your face 
From the bottom of the ocean 
To the mountains of the moon 
Won't you please come to Chicago 
No one else can take your place 
We can change the world — 
Re-arrunge the world 
It's dying —if you believe in justice 
It's dying — if you believe in freedom 
dying — let a man live his c-wn life 
rules and regulations, who needs them 
Open up the door 
We cau change the world 





Graham Nash 
(Giving Room Musiz © 1970) 


PRE-ROAD DCWNS 


Ihave kissed you, so I'll miss you, 
On the road !'!l Se wantin’ you. 
But I have you ‘cause I love you, 
And you have me ‘cause you love me, too. 
Felt forsakex, you'll awaken 
To the joys of livin’ hand in glove. 
And then I will lend you my will, 
And your days will be filled with love. 
Don’t run, the time approaches, 
Hotels and midnight coaches, 
Be suze io hide the roaches. 
Felt dejected, as expected, 
You rejecied all the thoughts of work. 2 
So I'll pray, with 
You to stay with me forever, and we'll make it work. 
Elevated, you're elated, 
‘Cause I waited a year for you, 
Ii you're thinkin’ what I'm thinkin’, 
Then I'm gonna make my love to you, 
Don't run, the time approaches, 
Hotels and midnight coaches, 
Be sure to hide the roaches. 


Graham Nash 
(Giving Room Music © 1969) 
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HENRY DILTZ, MANAGEMENT: 


RIGHT EETWEEN THE EYES 


My head is hanging heavy with the thoughts of him in mind 
‘Tis sacrilege for us 'o take advantage of the blind 
So, tell before you come ic me from out of yonder skies 
A man’s a man who looks © :nan right between the eyes 
And the pain that we cculd bring to him 
I don’t think he could beat 
Please don’t ask me how IJ know 
I've just been up that street 
And all the people living ther- 
Have been silenced by their own ilies 
A man’s a man who looks » mca 
Right between the eyes 
And talkin’ from experience 
I know how he would feel 
Waking up and finding that his one love wasn't rr 
But the age of truth will soon appear, Aquarius arr 
A man’s a man who looks a man 
Right between the eyes 





Graham Nash 
(Giving Room Music © 1969) 


LONG TIME GONE 


It's been a long time comin 
It's goin’ to be a long time gone. 
Appears to be a long time, 
Yes, a long, long, long time 
Before the dawn. 

Turn, turn any corner. 

Hear, you must hear what the people say, 
You know there’s something that's goin’ on here, 
That surely, surely, surely won't stand the light of day, 
And it appears to be a long, 

Such a long, long, long time before the dawn. 
Speak out, you got to speck out against 
The madness, you got to speak your mind, 
If you dare. 

Bui don't try to get yourself elected. 

If you do you had better cut your hair. 
‘Cause it appears to be a long time, 
Before the dawn. 

It's been a long time comin’, 

It's goin’ to be a long time gone. 

But you know, the darkest hour, 

Is always just before the dawn. 

And it appears to be a long time, 

Such a long, long, long time before the dawn. 


David Crosby 
(Guerilla Music © 1968) 
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(FEEL THE BLUES COMING ON 


DON'T EVER LEAVE ME 
LITTLE DARLING 


THE VERY LAST TIME 
FAITHFUL AND TRUE 
LONELY MAN 

BE TRUE TO ME 

SO MIXED UP 

\ HOW 

BE MY LOVE 
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IRELAND MY HOME 
ANNE & 
FRANCIE BROLLY 


Anne and Francie Brolly met in 1967 while rehearsing for a BBC 
television show. This meeting awas to give us one of the foremost 
traditional vocal groups in Irish music and today they are hailed as tru 
ambassadors of Ireland’s finest wherever they perform 

R rly featured artists on Irish and English television, they broke 
upon the American television scene during a coast to coast presentation 
in April 1982. 

Their original compositions and unique renditions have won for them 
numerous awards and have been regular entrants in the ‘‘Castlebar 
International Song Contest”’ 

While not entertaining Francie and Anne are school teachers in 

1, County Derry where they live with their five children, three 

boys and two girls. 


ir firs ise on the Rego label we would like to extend 

s to these two fine artists and know that their blend and 

mm of Irish music is going to make them a host of new friends 
in America. 








—Rory Barry— 
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- (3:14) and then i'm gone 
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Leonard Bernstein Argues For Worldwide 
Musical Grammar 


Reprinted, by permission, from the Harvard Univers, Gazette : 


Leonard Bernstein '39, Charles Eliot Norton Pro- 
fessor of Poetry, launched the 1973 Norton Lectures 
at the Harvard Square Theatre Tuesday night [Oc- 
tober 9, 1973] with the first of six investigations 
into the “whence” and “whither” of music. 

Entitling the series The Unanswered Question, 
Mr. Bernstein took his cues from recent linguistic 
theories of Noam Chomsky and others, and from a 
work of the same name by the American composer 
Charles Ives. Mr. Bernstein aimed for a broad per- 
spective of music by suggesting the existence of a 
worldwide musical grammar, comparable to similar 
postulations in linguistics. 

“What we're trying for,” he said, “is a high over- 
view of musical development in terms of a vocabu- 
lary constantly enriched by the absorption of more 
and more remote and chromatic overtones. It’s as if 
we could see music developing from prehistory to 
the present in two minutes.” 

. While a student at Harvard, Bernstein discovered 
- Copland’s Piano Variations. On closer acquaintance 
with the piece, he began to find the first four notes 
—E, C, D-sharp, C-sharp—cropping up everywhere 
‘ (ttansposed) in composers from Bach to Stravinsky. 
Even Hindu music echoed the same refrain. 

“At that moment,” Bernstein said after several 
illustrations at the piano, “a notion was born in my 
brain: that there must be some deep primal reason 
why these structures of the same four notes should 
be at the very heart of such disparate music as that 
of Bach, Copland; Stravinsky, Ravel, and the Uday 
Shan-kar Dance.Company. From that time to this, 
the notion of a worldwide, inborn musical grammar 
has haunted me.” With the provocative theories of 
the new linguistics and its efforts to\establish lan- 
guage as a monogenetic (‘single-source’), inher- 
ent faculty in man, the groundwork {has recently 
been laid for a similar effort in music, antieh has the 


LEONARD .BERNSTEIN AT HARVARD 
THE NORTON LECTURES 
Volume 1: “Musical Phonology” 


During October-November 1973, at Harvard 
University,: Leonard Bernstein delivered a series 
of six lectures as Norton Professor of Poetry. 
The Norton Lectures were established in 1925 
to honor Charles Eliot Norton, Professor of the 
History of Art at Harvard, and the word “poetry” 
was then defined in its broadest sense to include 
music. Thus, in addition to such writers as T. S. 
Eliot, e. e. cummings, and Robert Frost, Mr. 
Bernstein joined the company of fellow musi- 
cians Paul Hindemith, Igor Stravinsky, Roger 
Sessions, Carlos Chavez and Aaron Copland— 
all of whom had been incumbents of the pres- 
tigious Norton Chair. 

It is with special pride that CBS Records now 
makes this entire series available to the general 
public. Each lecture was recorded, complete 
with Mr. Bernstein’s illustrations at the piano 
and with its requisite orchestral examples. 


advantage of being as mathematical as it is meta- 
folate) ater] 8 : 

Vocalizing with virtuosic abandon into a compari- 
son of musical and verbal phonemes (the most basic 
units of intelligible sound), Bernstein led his audi- 
ence on an imaginary journey to that moment in 
prehistory when an infant, formerly capable of ex- 
pressing himself only in “mm’'s” and ‘‘aaah’s,” finally 
got it all together and let forth a sonorous “MA!,” 
the sound almost universally incorporated into the 
word “mother,” from Africa to China to the American 
Southwest. And on that fateful day when mother 
first missed the three a.m. feeding, junior added 
nuance to his unique vocabulary, prolonging it into 
“MMMAAA!" Out of a primal scream—betweeh the 


2-Record Set 


ets 


ictus (attack) of “MMM” and,the glide (release) of 
“AAA"”—music was'born.’ ‘ 

Given a few million years, mankind gradually or- 
ganized scale systems from the harmonics heard 
above single tones. Illustrating again at the piano, 
Bernstein explained to the amused recognition of 
the capacity audience, that the striking similarity of 
children’s singsong speech for taunts the world over 
has been traced to the first four different overtones 
of the harmonic series generated by a given funda- 
mental tone. These-same overtones along with the 
next new overtone comprise the equally universal 
pentatonic (five-note) scale. After a musical tour of 
the.world at the piano, with brief stopovers in Bali, 
Japan, Africa, and Scotland, Bernstein summed up 
its significance: 

“The overriding fact that emerges from all this 
is that all music—whether folk, pop, symphonic, 
modal, tonal, atonal... well-tempered or ill-tem- 
pered .. —all of it has a common origin in the 
universal phenomenon of the Harmonic Series. And 
that is our case for musical monogenesis.” 

By incorporating successive overtones into our 
vocabulary, we arrive at the twelve tones of the 
Western chromatic scale. But how is this “loose, 
runny chromaticism,” with its vast possibilities. for 
introducing distant keys, to be kept under control? 
“By the basic principle of diatonicism—that stable 
relationship of tonics and dominants, subdominants 
and supertonics, new dominants and new tonics. .. . 
This great system of controls was perfected by Bach. 
The genius of Bach was to balance so delicately, so 
justly, these two forces of chromaticism and dia- 
tonicism, forces that were equally powerful and 
presumably contradictory in nature.” * 

Mr. Bernstein has dedicated his lecture series to 
the late Professor David Wight Prall (Philosophy) 
whose aesthetics influenced Bernstein’s own: think- 
ing on music and art. —Marvin Hightower 
Cover design: John Berg/Cover photo: Douglas M. Bruce 
© 1974 CBS Inc./@® 1974 CBS Inc./Manufactured by columbia Rec- 


ords/ CBS Inc./ 51 West 52 Street, New York, N.Y./@' “Columbia,” [éR), 
Masterworks" Marcas Reg. 
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Mr. Bernstein describing the low C string: 


“If | sit at the piano and play that low C, you may 
think you're hearing only that one tone—a dark, rich 
bass note.” 














“But you're not: You are simultaneously hearing a 
whole series of higher tones that are sounding at 
the same time.” 

















“It's as though the string were infinitely divisible, 
into two halves, into three thirds, four quarters, and 
soon.” 


“And there you have the first four overtones of the 
series, the fundamental [low C] plus one, two, three, 
four, three of which are different pitches.” 























“Now it must be obvious that these three notes, re- 
arranged in scalar order, constitute what it known as 
the major triad, which is the very nucleus, the cor- 
nerstone of most of the music we hear from day to 
day, whether it’s a symphony, or a hymn or a blues. 
This triad— 


—with its tonic-dominant relationship, plus the 
third sandwiched in between, is the foundation of 
Western tonal music as it has developed over the 
last three centuries or so.” 
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SIGNS OF THE TIMES, Part Two... 


concludes Dr. Van Impe’s exposition of the major New Testament prophe- 
cies concerning Christ’s return. Specifically he discusses: 


History's three greatest signs! 

The coming world government! 

The appearance of the number “666’’! 
Nineteen signs in the Epistles! 

“* _,.a thousand years as one day.” (II Peter 3:8) 
Atoms and the “END”! 

The destruction of one-third of the earth! 


The signs of murder, drug addiction, sex abuse and 
burglary! 

One world dictator! 

A TOTAL OF 35,000 PERSONS attended the Charleston, West Virginia, Crusade. One world church! 


There were 350 decisions for Christ, and nine percent of the city’s population was on 
hand for the closing service. 





DR. JACK VAN IMPE....reaches tens of millions each year through 
citywide crusades, international radio and nationwide telecasts. His television 
audience alone is estimated at 60,000,000 to 100,000,000 annually. An audience 
analysis in Los Angeles, California, verified 650,000 viewers during a single 
telecast in that city. 

The Jack Van Impe weekly international radio broadcast is now translated 
into every major language -- including Arabic, Greek, Hindi, Italian, Portuguese, 
Russian, Swahili and Zulu. Thousands have also been won to Christ through 
literature and recordings. Dr. Van Impe’s prayer is that many will find the 
Saviour through this timely album. 





Reaching The World For Christ 
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ing war, earthquakes, false prophets, *Dangerous Evangelism *Demons and Exorcism *Ten Middle East Prophecies and 

famine, persecution and_ pestilence. Christ’s Return *Who's Who in The Church *The Hooked Generation * Abortion, 
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*Hell Without Hell * The Coming War With Russia. 
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SIDE ONE 


HARD LOVIN’ LADIES 
(Brad Parker) 


BRAD PARKER-lead vocal, guitar 

GUY BURLAGE-pedal steel, guitar, harmony 
VICTOR PAUL-piano 

DENIS BURLAGE-drums, harmony 

SKIP WATTS-bass 


It’s those hard lovin ladies 

They're always on your mind 
They're always there to pick you up 
And they never waste your time 
White lightnin’ scotch or Tennessee 
It's all the same to me 

But those hard lovin’ ladies 

Will keep your sanity 





It's those hard lovin’ ladies 
It gets hard lovin’ 

It's those hard lovin’ ladies 
And I'm in love again 


Dad said it was whiskey 

That would be the death of me 
Tf it were not for a lady 

I might have disagreed 

But I've tried and I'll keep tryin’ 
To find a better way 

Yes you know I will keep tryin’ 
Until my dyin’ day 


It’s those hard lovin’ ladies 
It gets hard lovin’ 

It’s those hard lovin’ ladies 
And I'm in love again 


There's more to life than lovin’ 

There's also peace of mind 

At times I've had my doubts 

It was so damn hard to find 

But thank God for a song or two 

To take up my spare time 

And that old tramp dog that sits beside 
The chair that I call mine 





It's those hard lovin’ ladies 
It gets hard lovin 

It’s those hard lovin ladies 
And I’m in love again 


DON'T DISGUISE 


(Denis Burlage) 
DENIS BURLAGE-vocal, drums 

VICTOR PAUL-yocal, piano 

GUY BURLAGE: pedal steel, acoustic guitars 
SKIP WATTS-bass 









Don't disguise the feeling in your heart 
Cause it will only make me feel like 

It has broken me apart 

And I can't afford to feel this way 

No No No 


All the loneliness in living 

Can be pictured in my eyes 

Close the door walk away 

And dgn’t turn back 

Only wishing my tomorrows 

Could be my yesterdays it’s too bad 
Things had to be this way 


Don't disguise the feeling in your heart 
Cause it will only make me feel like 

It has broken me apart 

And I can’t afford to feel this way 

No No No 


And the things that can be given 
Often won't be turned away 

Take sometime to run around it's okay 
Just hold on to what's been taken 
Don't be giving it away 

Maybe someday 

You'll know what I've been saying 


Don't disguise the feeling in your heart 
Cause it will only make me feel like 

It has broken me apart 

And I can't afford to feel this way 

No No No 


MEMORY OF YOU 


(Victor Paul) 


VICTOR PAUL lead vocal, piano, organ 





nd 12 atring acountic guitars, mandolin, 
harmony 
SKIP WAT 


I was thinking about a time I know so well 
1 was making a wish on a wishbone pearl 

| was walking along talking to myself 

And | whispered the name of a sad-eyed girl 


And oh the light would dance through your eyes 
And the treen would away againat the sky 

And for hourn we would lie 

And ob the memory of you in like a melody 


And it cali to me like a lonely mountain wind 
And it sings to mo gota mo through the 
darkest night 
And It comforta me when I'm left without 
a friend 
And it sings to mo when nothing's going right 


And oh your voice could ease the pain 

And your kisses would fall like rain 

T will never be the same 

And oh the memory of you is like a melody 


Oh melody 1a la la Ia (repeat) 
Oh the memory of you is like a melody 


UNCLE BILL’S BAND 
(Brod Parker) 


BRAD PARKER-lead vocal, guitar, fiddles 
DENIS BURLAGE-drums, harmony 

GUY BURLAGE-thythm and slide guitars 
VICTOR PAUL-electric piano 

SKIP WATTS-bass 


Well up on the hill with Uncle Bill's Band 
I played every Saturday night 

And ever since then it ain't been the same 
But playing for a living’s alright 

A few more tunes a little more money 
Gonna try to get me back home 

Uncle Bill's Band well it sure was funky 
But it gave me everything I own 


Play a few tunes pick up your money 
And try to run down the road 

Not much fun but it sure beats trucking 
One more heavy load 


So smile smile laugh for a while 

The good times don’t come easy 

Smile smile smile 

Get that goodtime feelin’ 

Smile smile smile 

You really don’t need no reason 

Smile smile take it on home 

That's one thing that would please me 


Back in the shack with Uncle Bill's Band 
You don’t need one damn dime 

Just one more string for your guitar 

And a tiny little bottle of wine 
Everyone's glad to see ya 

Would ya play a little “Devil’s Dream” 
“Orange Blossom Special” 

Sure feels good to me 





Play a few tunes pick up your money 
And try to run down the road 

Not much fun but it sure beats trucking 
One more heavy load 


So smile smile laugh for a while 

The good times don’t come easy 
Smile smile smile 

Get that goodtime feelin’ 

Smile smile smile 

You really don't need no reason 

Smile smile take it on home 

That's one thing that would please me 


GOT TO GET AWAY 


(Guy Burlage & Pat Flaherty) 


DENIS BURLAGE-Iead vocal, drums 
GUY BURLAGE-harmony, lead guitar 
BRAD PARKER fiddle 

VICTOR PAUL piano 

SKIP WATTS-bass 





When I woke up this mornin’ 

I wiped the sleep from my eyes 
Lheard a train whistle blowin’ 
That's when I realized 


That I got to get away 

Get myself goin’ 

I got to move it on down the line 

Put some miles between mo and this town 
And find that dream of mine 


You're making it harder every day to believe 
All your talk about being sincere 

From one day to the next 

I get to asking myself 

What am I doing here 


Cause I got to got away 

Got mysolf goin’ 

I got to move it on down the line 

Put some miles between mo and this town. 
And find that dream of mine 


Well I'll be dancin’ down that street 
Movin’ to a cajun beat 

Cause this highway song 

Has put a shuffle into my feet 


Stop and go,.Yew and no 

Woll it’s been so hard to make up my mind 
But the next time that you hear 

That whistle blow 

I'm gonna be rollin’ on down that line 


Caune I got to got away 

Get mynelf goin’ 

I got to move it on down the line 

Put some miles between mo and this town 
And find that droam of mine 





SIDE TWO 


WHITE MOUNTAIN RAG 
(Guy Burlage & Brad Parker) 


BRAD PARKER. fiddle 
GUY BURLAGE- guitars 
VICTOR PAUL-piano 
DENIS BURLAGE-<drums 
SKIP WATTS: bass 


“Inatrumental” 


HOME GROWN 


(Brad Parker) 


BRAD PARKER -lead vocal 

GUY BURLAGE-harmony, guitars 
VICTOR PAUL-harmony, piano 
DENIS BURLAGE-harmony, drums 
SKIP WATTS. bass 


Get on up sit down babe 

But take some time to listen to this guitar sound 
It's that back down home grown goodtime melody 
Straight ahead laid back 

From way down town or right across the track 
It’s a back down home grown goodtime melody 


Home grown, home grown 

Well make it what you want to be yes you can 

Home grown home grown 

Just lay back and you're gonna see 

If it’s that back down home grown pick ‘em 
up goodtime melodies you see 

Makes you want to keep on pickin’ and a grinnin’ 
singin’ and playin’ your song 


Well you can sit around the table for hours 
it seems while folks back home plant some 
seeds for your dreams 

It’s that back down home grown goodtime melody 


Pickin’ along singin’ a song feelin’ as free 
as the air 

Thinkin’ of ways new ways to say you just want 
to free all your cares 

Well its that back down home grown pick 'em up 
goodtime melody you see 


Makes you want to keep on pickin’ and grinnin’ 
singin’ and playin’ your song 


Well you can sit around the table for hours 
it scems while folks back home plant some 
seeds for your dreams 

It's that back down home grown goodtime melody 


Straight ahead laid back 
From way down town or right across the track 
It's a back down home grown goodtime melody 


Home grown home grown 

Well make it what you want to be yes you can 

Home grown home grown 

Just lay back and you're gonna see 

Tf it’s that back down home grown pick ‘em 
up goodtime melodies you see 

Makes you want to keep on pickin’ and a grinnin’ 
singin’ and playin’ your song 

Makes you want to keep on pickin’ and a grinnin’ 
singin’ and playin your 

Home grown home grown 

Home grown home grown 

Home grown home grown 

Well make it what you want to be yes you can 

Home grown home grown 


VIRGINIA FEELIN’ 


(Victor Paul & R. Anderson) 
VICTOR PAUL lead vocal, piano: 


GUY BURLAGE-harmony, lead and acoustic guitars, pedal steel 


DENIS BURLAGE- harmony, drums: 
SKIP WATTS.-bass 


Thore was a man who found tho city life 
Made his world uncasy 

And late at night in his lonely room 
You could hear him singin’ 


‘Take me back oh take mo back 
‘That good ol’ Virginia feolin’ 
Roll me in your arms again 
Roll me in your arms 


And as he slept how he would dream 
Tt was all there before him. 
Shenandoah setting sun 

And cooling ocean broezos 


Take mo back oh take me back 

That good ol’ Virginia foolin’ 

We'll find some time to just relax 

And lay in the shade and take off our shoes 
‘The livin’ is good have you heard the nows 
Oh whoa whou 


Ho saw the light he packed his bags 
He closed the door behind him 

And heading down that open road 
You could hoar him singin’ 

Ho sang oh 








Take me back oh take me back 

That good ol’ Virginia feelin’ 
Winding streams the railroad tracks 
Lead me home where I wanna be 
When I get there 

You know I ain't gonna leave no more 


Whoa whoa whoa 
Whoa whoa whoa 


Take me back oh take me back 
That good ol’ Virginia feelin’ 
Roll me in your arma again 
Roll me in your arms again 


SWEET FORGETFULNESS 


(Guy Burlage) 


GUY BURLAGE-lead vocal, acoustic and lead guitars 
DENIS BURLAGE-harmony, drums 

BRAD PARKER guitar 

VICTOR PAUL-lectric piano 

SKIP WATTS-bass 


Ridin’ on this line 
Wished I had as much money as I've got time 
And the voices in the wine 
Singing sweetly as I linger in the back 
of my mind 


And the memory in the music 

Seems to gently ease the pain 

While rocking with the rhythm 

And riding on this train 

It's ol’ drivin wheel's got me rolling 
on again 


Mister moon on the rise 

Bet he know’s he’s making it hard for me 
to close my eyes 

Light the way up ahead 

Sleeplessness has got it's hold on me 
instead 


The conductor's had his eyes on me 

Wondering what's inside the sack 

Stealin’ swigs of sweet forgetfulness 

Right behind his back 

Tell that engineer keep a movin down 
that track 


And the memory in the music 

Seems to gently ease the pain 

While rockin with the rhythm 

And riding on this train 

It's ol’ drivin wheel's got me rolling 
on again 


Ridin’ on this line 
Wished I had as much money as I've got time 
And the voices in the wine 
Singing sweetly as I linger in the back 
of my mind 


HIGHWAY SHUFFLE 


(Victor Paul) 


VICTOR PAUL-ead vocal, acoustic and electric pianos 
GUY BURLAGE-harmony, slide and rhythm guitars 
DENIS BURLAGE-drums: 

SKIP WATTS-bass 





I think this town gonna make a drunk of me 

I think this town just might be the end of me 
I tell myself son you gotta get away get away 
I gotta nickle in my pocket dream in my head 
You know it just don’t pay 

Look out now 


Highway shuffle up to Vermont way 

Gonna get a job gonna change my ways 

L'll be rollin’ through Boston in a day or two 
Sweet sweet Jesus won't you see me through 


Well the girls come on hotter than a (wo 
dollar pistol 

You better back off mamma gonna have to put 
the freeze on 

You stand there you're thinkin’ you got 
what I need just what I need 

With rings on your fingers bells on your toes 

Talkin’ that trash when you powder your nose 


Highway shuffle up to Vermont way 

Gonna get a job gonna change my ways: 

Tl be rollin’ through Boston in a day or two 
Sweet sweet Jesus won't you see me through 


Well monday night rain poured down 

Tuesday morning water on the ground 

Wednesday night somebody want to go and 
start a fight 

Wake up Thursday morning 

And you know I just ain’t feelin’ right 

No no it's time to 


Highway shuffle up to Vermont way 

Gonna get a job gonna change my ways 

I'll be rollin’ through Boston in a day or two: 
Sweot sweet Jesus won't you sce me through 
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Lon Van Eaton ~ Steve Burgh 
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Engineering: Stan Tonkel, Frank Laico; Don Puluse, 


Fred Catero, Roy Segal and Tim Geelan. Drums: Tim Case 


except on “What's Around,” ‘‘Do You Understand” 


and “Colors,” which are Steve Mosley. Our thanks to: Jim Sedlar, 

John Bello, Harold J. Liberman, Ray DeSio, Eugene Brusikoff, 

Dom Gravine, Seldon Powell, Henry Freeman and John Campo on 
“Anonymous Verdict Suite.” Horns arranged by Lon Van Eaton. 





Derrek Van Eaton 


Side 1 





Lore) [o} g-) 
Vocal: Derrek, Lon, Bruce 
Lead Guitar: Steve 


Anonymous Verdict 

1. Jesus’ Return 
Vocal: Bruce 
Lead: Steve 

2. Christian Man 
Vocal: Derrek 
Trumpet: Jim Sedlar 


Everything’s Gonna Be All Right 


Vocal: Lon, Derrek, Bruce, Kate 


Coming... The River 
Vocal: Derrek, Bruce, Lon 


Tom ColUMOlile(-Vecitlive) 
Vocal: Derrek, Lon, Bruce 
Clarinets and Guitars: Lon 
Chimes: Steve 


All selections written by Lon Van Eaton (ASCAP) except ‘What You 


Hear,” which is Lon Van Eaton and Bruce Foster (ASCAP). 


All songs arranged by Jacobs Creek. 


Photography: Columbia Records Photo Studio—Fred Lombardi. 


Album design: Tony Lane. 


What's Around 

Lead Vocal and Lead Guitar: Bruce 
Vocal: Lon, Derrek, Steve 

Organ: Steve 


Tim Case 


Side 2 








Bruce Foster 


A Love Song 
Vocal: Derrek 


Behind the Door 

Vocal: Bruce and Derrek 
Slide: Lon 

Lead: Steve 


What You Hear 
Vocal: Lon, Bruce, Derrek 


Lonely Fire 

Lead Guitar: Lon 

Congas: Denny Storley 

Thanks to George Ellis 

The Circle 5 
Slide Banjo, Grand Piano: Bruce 
Sitar, Soprano Sax, Harpsichord: Lon 
Congas: Denny Storley 


Katharine 
Vocal: Derrek 
Guitars: Lon 


Executive Producer: Jimmy Wisner 
Produced by Al Lawrence 


Columbia stereo records can be played on today's mono record players with excellent results, They will last as feng as mono records played on the same oquipmont, yot will reveal lull stored Sound When playod on Stereo roCord players 


Manufactured by Golumbia Records/CBS,' Inc./51 W. & 


strool, Now York, N.Y¥./00 “Golumbia!" “Marcas Rog, Printed in U.S.A 
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introducing you toa 


dogs world. 





[ Ittakesa fox Wi 
|\ to understand | 








Once you hear 
Dogtalk, yowll understand 
your dog’s world. 


Because you'll know: and you'll know: 

How to stop a housewrecker When a puppy is going through 
in its tracks. critical periods of development. 
Why some dogs think they are How to understand a dog's 
people. emotional language. 

How you can train a dog easier. How many words a well trained 


What special signal you can use to clog) Celn Wiactertsezttel 


play with your dog. How to tell your dog what to do 


What a direct stare means in dog IMS leinlewete=. 


language. How to effectively discipline 
: . our dog. 
How to handle a dominance fight y g ™ 
with your dog—and win! How to tell ifa dog is coming to ia vd 
F A reet you or attack you. Dr. Michael Fox is a recognized authority on dogs, 
What to do with a fear biter. g y y wolves, coyotes and foxes. He holds aveterinary degree 
Why your dog is oversexed. and a doctorate in psychology from London University 


How to handle the jealous dog. (England) and is currently associate professor of psy- 


chology at Washington University. He is the author of 
several best selling books, including “Understanding 
Your Dog; and his column is a popular feature in McCalls 


How to handle the barker. How dogs find their way. 





How to raise your dog's I.Q me : ances 
! i Ae agazine. He has made TV guest appearances on the 
What to do ifa dog 1s Johnny Carson TONIGHT show, the Mike Douglas 
threatening you. How to create a superdog. show, and the TODAY show 
How a dogs territorial instinct How to understand your dog! SIDE 1 SIDE2 
can be a problem. ee ; : 2 
Do you understand your dog? Your dog, guilt and ESP. 
. . How a puppy develops into a dog Territorial instinct and the 
How to recognize personality Intelligence, Trainability and !Q dogs sense of place 
problems in your dog.. -and how How to communicate with your dog Disciplining your dog 
How to read a dog's body language Personality problems 
to correct them. How dogs communicate with The over attached dog 
their tails The neurotic dog 
The dogs world of smell The canine delinquent 
The dog's emotional language The wild dog 


The unhousebroken dog 
The jealous dog 
The sex maniac 
The barker. 
The car chaser 
The grouch 
The Superdog 
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The dogs’ body language 








In this report I hope to tune you in to what your 
dog is trying to tell you with its body signals. 
Once you begin to learn these signals you'll find 
that you can communicate better with all dogs. 
And they will begin to understand you better. 
Before I go into these body signals I want to 
make you aware of two other complex systems of 
dog communication: 
1. The odors dogs give off during various behav- 
ioral states. 


2. The dogs’ colorful vocal repertoire consisting 
of whines, howls, growls and barks. 

This report however is going to deal specifically 

with the dogs’ body language. 

One further note...the displays I am going 
to tell you about in this report will not apply to 
certain breeds of dogs... breeds with an encum- 
brance of hair, floppy ears or docked tails. 





DISPLAYS USED TO INCREASE AND 
MAINTAIN SOCIAL DISTANCES 

The first thing to remember about dog communi- 
cation is that the dog is in the here and now. It’s 
totally honest, like a child. By looking at a dog 
and reading it you can really find out what its in- 
tentions are and what it wants. 

For example, dogs make themselves look big 
when they want to impress others, or when they 
t to feel important and assert their domi- 

ance. To signal you, or another dog, to keep 





your distance, dogs will do the following: 

A. DIRECT STARE: In dog language a direct 
stare is a threat. If a dog, even your own dog, 
gives you a direct stare, do not stare back. If it’s 
your own dog, talk to it and alternately avert 
your eyes as you approach. Do not approach the 
strange dog. Its direct stare means you are &n- 
tering its territory and it may attack. If however, 
you know the dog, and you're confident, you 
could stare it down and call its bluff. But make 
sure you know the dog! 








B. Beware of the stiffly wagging tail. This is a 
threat signal or an indication that the dog is very 
excited. This can be an aggressive signal. (SEE 
TAIL WAGGING) 

There is often great confusion in reading a 
dog’s body language. Play-soliciting signals 
sometimes look like direct threats or warnings. 
Sometimes the dog itself is confused as to the 
way it feels. These ambivalent signals are ex- 
plained later in this report. 





C. Another threat signal to be aware of is the dog 
with its head lowered on the level with its shoul- 
ders and ears cocked sideways or flattened 
against the head. An unfriendly dog might rush 
you. 





E. Here are other unmistakable aggressive and 

distance increasing behaviors: 

1. Stalking with head and tail down, ears pricked, 
back arched or hindquarters raised. 





2. Baring teeth (snarling), with vertical retraction 
of lips to display especially the incisor and 
canine teeth. 





g a 





3. Gaping (‘“‘yawn”’ tooth display) with growl. 


DISTANCE REDUCING DISPLAYS 

A. Play Soliciting 

The following are attempts your dog makes to 
play with you. Play is important to your dog, a 
good form of exercise, and a crucial area where 
your dominance can be reinforced in a positive 
way. To actually play with your dog mimic the 
following illustrations: 








This signal is different from the dog in the similar 
display but with its eyes open wide, ears pricked 
forward, and the mouth pulled back in a human- 
like grin. This dog may simply be soliciting play. 





1. The dog’s bow is often a greeting and an invi- 
tation to engage in play. It also may bark to 
solicit attention. 








D. There is almost never confusion about raised 
hackles. There are special muscles that can erect 
the hair around the shoulders to make a dog 
look bigger, feel more important and assert their 
dominance. The dog will also stiffen its legs and 
put its head up...and ears up and tail up. This 
could all be a bluff but it’s best to avoid such a 
dog. If your own dog resorts to this behavior 
with you, you’ve got a problem on your hands. 
Obedience school may help correct its view of 
who will be dominant in your relationship. 





a. Then the dog may raise one paw rather like a 
handshake. 








b. Dogs often put their paws on the other dog’s 
shoulders. ‘Then they may jump up, hug each 
other and start a wrestling play. 











body language 





E. Here are other unmistakable aggressive and 

distance increasing behaviors: 

1. Stalking with head and tail down, ears pricked, 
back arched or hindquarters raised. 





2. Baring teeth (snarling), with vertical retraction 
of lips to display especially the incisor and 
canine teeth. 

















B. Care Seeking 

In care seeking behavior dogs will use things 
they learned as a puppy with their mothers, on 
you, their master, such as giving you a little 
nudge with their muzzle. This is a frequent 
gesture which might be derived from the kind 
of upward nudging and pawing that a puppy 
will give to its mother as it reaches to nurse. 





Other care seeking body movements are: 

1. Licking face, nose, mouth. 

2. Crawling forward, neck extended (rooting) 
with or without vocalization (‘“‘mewing” in 
your puppy). 

3. Tail-wagging— usually held low and wagged 
to the side, ears erect or flattened. 





TAIL-WAGGING 

Tail-wagging is not always a friendly gesture. 

The tail is used as a flag. A flag indicating the 

emotional state of the dog. Here are the tail 

indicatives: 

1. If the dog is very excited, it'll wag its tail 
wildly. 








3. Gaping (‘‘yawn” tooth display) with growl. 





DISTANCE REDUCING DISPLAYS 

A. Play Soliciting 

The following are attempts your dog makes to 
play with you. Play is important to your dog, a 
good form of exercise, and a crucial area where 
your dominance can be reinforced in a positive 
way. To actually play with your dog mimic the 
following illustrations: 





1. The dog’s bow is often a greeting and an invi- 
tation to engage in play. It also may bark to 
solicit attention. 





a. Then the dog may raise one paw rather like a 
handshake. 





b. Dogs often put their paws on the other dog’s 
shoulders. ‘Then they may jump up, hug each 
other and start a wrestling play. 





2. When two male dogs approach each other, 
the tail will often be wagged very stiffly, along 
with a very stiff-legged walk. This is both 
caution, and challenge...they’re curious and 
in the process of greeting and warning that 
they are both dominant. 














3. If two dogs are friendly, the tail posture is 
lowered down and it’s wagged in a more re- 
laxed way. 








4. Some breeds of dogs, especially the sporting 
dogs, move their tails from side to side ina 
slow rhythmical beat when they are tracking. 





AMBIVALENT BEHAVIOR 

If your dog has ever growled and wagged its 

tail in a friendly manner at the same time, it is 
engaging in ambivalent behavior. This could 
result from a dog being torn between greeting 
and running away, or staying to be petted and 
snapping defensively when someone approaches. 


The signs for such a dog, who may be a fear 
biter, are the following: The dog may wag its 

tail in a low position, with its ears going forward 
and then back while licking its lips anxiously and 
sometimes grinning and sometimes giving a very 
slight snarl. 





ACTIVE AND PASSIVE SUBMISSION 
Active Submission is associated with greeting 
and includes the play bow...panting...tail- 


wagging... licking... paw raising...and jumping up. 


While Passive Submission, which you see in 
the dog who is overly submissive towards you, 
includes: belly crawling...tail tucked low 
between the legs and wagged...the dog might 
even roll over and urinate. 


This extreme form of submission is very 
disturbing to some owners because they feel that 
other people might believe that they beat their 
dogs to behave in this way...but a number of 
dogs respond in this way to strangers and it is to 
be understood and accepted for what it is. It is 
wrong to punish a dog for urinating at your feet 
because this is perhaps the most deferential that 
it could do. 
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SIDE 1 


MAGOO IN HI-FI 


MAGOO OPENING 
LE JAZZ WARM 


PORTRAIT OF MR. MAGOO 
WORMWOOD SCRUBS MARCH 
IF | HAD THE WINGS OF AN ANGEL 
WORMWOOD SCRUBS MARCH— Closing 


Jim Backus (Magoo) and 


Daws Butler (Waldo) 
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SIDE 2 


MOTHER MAGOO SUITE 


HALF THE KING’S MEN 
VERY CONTRARY MARY 


Soprano Solo by Marni Nixon 


HIP POCKET FULL OF RYE 
THE LITTLE MISS MUFFED IT 
NOT-SO-SIMPLE SIMON 


SHEEPISH BO-PEEP 


Soprano Solo by Marni Nixon 


THE LITTLE BOY BLEW 
Piccolo, Trumpet Solo by Paul Geil 


DENNIS FARNON and HIS ORCHESTRA 


walking out of the studios of United Produc- 
tions of America where he had just finished a 
new film, he bumped into a lamp post. Well... it 
wasn’t exactly a lamp post, it was Dennis Farnon, 
the fellow who had composed and conducted the mu- 
sic for the film. 
“Hello, Magoo,” said Farnon. 
“Very interesting,” mused Mister Magoo, “a talk- 
ing lamp post.” 
“T’m not a lamp post,” declaimed Farnon, “I’m Den- 
nis Farnon.” 
“Sorry,” said Magoo. “What did you think of the 
picture?” 
“Wonderful, I gu 


0°: day as the Nearsighted Mister Magoo was 


” 






,’ replied Farnon, “but I can 
never hear my music. You’re always talking over it.” 

“T’ve got to be funny,” said Mister Magoo. 

“Sure,” said Farnon, “but I wish somebody could 
hear my music.” 

“Hmmmm,” said Mister Magoo. “Tell you what. 
We'll do a record album together and then every- 
body can hear the music.” 

“Great,” said Farnon. 

Several weeks later, Mister Magoo was coming 
out of the RCA Victor recording studios when he 
bumped into Dennis Farnon. Well... it wasn’t really 
Dennis Farnon... it was a lamp post. 

“What did you think of MAGOo IN HI-FI?” asked 
Mister Magoo. 

The lamp post didn’t answer. But Dennis Farnon 
was coming along just then and said, “I still couldn’t 
hear the music. All those jokes and sound effects.” 

“Yes,” said Mister Magoo. “Well, better luck on 
the other side of the record.” 

Several weeks later, Farnon was coming out of the 
RCA Victor recording studios when he bumped into 
a fireplug. Yeah... it was really Mister Magoo. 

“How'd you like MOTHER MAGOO SUITE?” asked 
Farnon, 

“Didn’t hear it,” replied Magoo. “Were the jokes 
funny?” 






















o jokes,” said Farnon, 
’ asked Magoo. 
plied Farnon. 


“Good sound effect 
“No sound effects,” 1 
“Nothing but music?” 

“Just music.” 

“Oh,” said Magoo. “Well, see you around.” 





% % h % 


iF was in 1949 that a myopic little character with a 
bulbous nose first blustered his way across the mo- 


TMKS ® © Radio Corporation of Amorica 


LYPM-1362 


tion picture screen of the nation via the creative 
minds of UPA Pictures, Inc., a struggling company 
of young artists who were trying to bring a new ap- 
proach and fresh ideas to the art of cinema cartoons. 
They did. During the next five years, “Magoo” car- 
toons were nominated three times for the Academy 
Award. In 1954, ‘““‘When Magoo Flew” won the Acad- 
emy Award for Animated Cartoons, Short Subjects. 
Magoo has also toured the world, gaining acclaim 
at such revered film festivals as Cannes, Edinburgh 
and Venice. 

Everything about the Mister Magoo films is dis- 
tinctive: the source of humor, the drawing, the voice 
characterization by actor Jim Backus and... the 
music. 

Although the above conversation between Magoo 
and Dennis Farnon obviously never took place, it 
does serve to point out one of the basic reasons for 
the existence of this album; the distinctive music 
with its intrinsic humor, fresh inventiveness and 
artistic merit deserves to be heard in a capacity other 
than that of descriptive background music. UPA 
Pictures, RCA Victor, and Magoo executive producer 
Stephen Bosustow and director Pete Burness were 
in full agreement on this point. 

The misadventures experienced by Mister Magoo 
while trying to build a do-it-yourself Hi-Fi set pro- 
vide bright and humorous entertainment while show- 
casing the fine musical compositions and presenting 
a practical demonstration of true high fidelity. In 
fact, nearly the whole story of Hi-Fi is told by one 
of the first compositions in the album, Le Jazz Warm. 
The opening portion presents a dixieland band, re- 
corded through filters which cut off all the response 
below 1,000 and above 2,000 cycles, giving the 
“squeezed” effect of the old cylinder machines. As 
Mister Magoo turns the knobs on his Hi-Fi set, the 
higher and lower frequencies gradually creep in and 
more instruments are added until the final chorus 
finds the full orchestra playing in all its “New Or- 
thophonic” splendor. 

The title, MotHER MAGOO SUITE, is obviously a 
parody on the title of Ravel’s Mother Goose Suite. 
Hach composition is Farnon’s own interpretation of 
the nursery rhyme from which the title is taken. Al- 
though wrapped in a cloak of good humor, these com- 
positions often find somewhat deeper significance 
than is usually associated with the oft-told rhymes 
of the pre-school set. Through it all they maintain 
the fun and the pathos which have made the nursery 
rhymes so durable and Mister Mayoo so popular. 











a) 


why Marcas Roglutradan 


MOTHER MAGOO SPEAKS HER MIND: 


Just who does this Mother Goose character think she 
is, anyway? I’ll tell you . . . she’s an outrageous 
plagiarist! Can you imagine that woman taking 
credit for all those nursery rhymes? And not a smid- 
geon of credit has gone to the real writer ... me. 
I composed them for my little son, Quincy Magoo, 
when he was just a toddler. Of course, Mother Goose 
changed around some of the titles and words. 

For instance, that yarn about Bo Peep. In my 
original version she didn’t really lose the sheep . . 
they lost her. She wandered over the hill with a 
farmer boy and couldn’t find her way back. When 
the sheep finally located her she tried to tell them 
she’d been picking blue berries, but they knew bet- 
ter. She couldn’t pull the wool over their eyes. That’s 
where I got the title, Sheepish Bo-Peep. 

She did the same thing with Simon. That boy 
wasn’t so simple. He’s the one who went over the 
hill with Bo-Peep. 

There were others, too. The one about the little 
girl eating cottage cheese is really titled The Little 
Miss Muffed It. She was going steady with Simon 
until Bo-Peep beat her time. 

That’s why I’m so glad to have this chance to set 
the record straight. I like to see credit where credit 
is due. And speaking of credit reminds me of that 
young upstart son of mine, Quincy. I’m glad to see 
my boy get ahead, but you'd think he’d at least give 
me a mention once in a while. Luckily, the people at 
UPA are aware of my contributions to humanity. 
They've arranged to star me in a picture of my own. 
Can't let that son of mine hog all the limelight. 
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This Is an RCA Victor 

“New Orthophonic” High Fidelity Recording. 

It is distinguished by these characteristics: 
1, Complete frequency range. 
2. Ideal dynamic range plus clarity and brilliance. 
3. Constant fidelity from outside to inside of record. 
4, Improved quiet surfaces 








Beware the Blunted Needle! 


A blunted or chipped needle can permanently damage 
your most valuable records. A worn needle will impair 
the quality of sound reproduction you hear. Make sure 
your needle is in good condition before you play this 
record, If in doubt, have it checked by your dealer — or 
buy a new needle, 
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SIDE 1 SIDE Il 

PLEASE TAKE ME NOW THE MOON IS HIGH 
SECO WISE Mes tne TENDERNESS* 
IN UES QUICKEST WAY OUT 

DON’T MESS UP MY MIND BRING IT ON BACK 

FUNKY WOMAN ANOTHER NIGHT 


MANNY—LEAD VOCAL & SLEEPING 
STEVE—SAX, ORGAN, PIANO, VOCALS 
SAMMY—DRUMS & PERCUSSION 
RICK—LEAD GUITAR = TOMMY—TRUMPET 
JOE—BASS = KEN—TROMBONE 


PRODUCED BY: JIMMY KING 
ENGINEER... TOMMY COE 


RECORDED AT AMERICAN RECORDERS — STUDIO CITY, CALIF 
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SOUNDS AND ULTRA-SOUNDS 
OF THE BOTTLE-NOSE DOLPHIN 


Introduction to the Sounds and the 


Ultra-Sounds of the Bottle-Nose Dolphin 
John C, Lilly, M.D. 


The story of this work was published in Man and Dolphin (Doubleday; 
Pyramid) and The Mind of the Dolphin (Doubleday; Avon). As recounted there, 
these recordings were obtained in my laboratory in the Virgin Islands and in 
Miami. In the second book, the details of the methods used for several of 
the recording conditims are presented; figures and photographs illustrate 
the findings. Please refer to The Mind of the Dolphin in order to under- 
stand the techniques used. One published paper supplements and expands the 
data (Journal of the Acoustical Society of America, Vol. 43, pp. 1412-1424, 
July, 1968). Please refer to this article for the analysis of the nonsense- 
syllable mimicry phenanencn. 

In The Center of the Cyclone (Julian Press; New York), there is a 
presentation of the ethical dilemma which such work creates and its resolutian 
by closing down the projects. 

These recordings include those exchanges between Margaret and Peter 
Dolphin referred to in the footnote in their chapter in The Mind of the 


Dolphin. This recording makes these available for the first time. 











Side One 


BAND 1 
This is a collection of high fidelity recordings of the sounds and 


ultra-sounds made by the dolphins both in wild and in the captive 
state. Excerpts from this collection are chosen to illustrate some 
of the complexities and some of the uses of these sounds. Scienti- 
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male. To the dolphin this is an advantage in that his ears and hia 
auditory apparatus function better at these higher frequencies. For 
the following recordings the material is natural English given by 
the girl to the dolphin. The aim in this particular case is to im- 
prove the enunciation of the dolphin's voice in air. These very 
short samples are taken from taped experiments done over a period 
of two years. The dolphin is given lessons for 15-minute periods 
approximately four times a day. These segments illustrate graphi- 
cally Aristotle's ob ervation, "The voice of the dolphin in air is 
similar to that of the human voice in that he can pronounce vowels 
and combinations of vowels, but cannot pronounce the consonants." 


BAND 3 

The following segment will be repeated several times. One can hear 
the female human voice saying "hello." Immediately after hearing 
"hello" the dolphin comes back with a complex series of sounds. 
First listen with the idea that the dolphin is mimicking the girl's 
hello. He is drawing it out and using several vowels which may be 
present in short form in the girl's presentation. 


BAND 4 

Now listen to further samples of the same segment but this time 

imagine the dolphin is not mimicking the girl's "hello"; it is 

saying something else. What do you hear in the dolphin's presentation? 


In reply to the girl's hello the dolphin instead of mimicking is 
saying "How are you?" leaving out the consonants and giving us only 
the vowels. 


This example illustrates why we used nonsense syllables in the pre- 
vious presentation ofthe man's voice. If one uses meaningful sen- 
tences, phrases and words, one can imagine what the dolphin may be 
saying in his very poor accent. However, one must have other evi- 
dence that the particular choice of meanings that the dolphins put 
out is the meaning intended by the dolphin. How can we do this? To 
securely know the answer requires other kinds of tests of the dol- 
phins' ability to use meaningful words and phrases. In other words, 
one must investigate other kinds of behavior than the vocal behav- 
ior and tie the other behavior to pecific vocal kinds of signals 
even as we do with our speech. 


OTHER FOLKWAYS RECORDINGS WHICH MAY BE OF INTEREST... 





6116 THE LYREBIRD. 

6120 SOUNDS OF A TROPICAL RAIN FOREST IN AMERICA. 
6121 SOUNDS OF THE SEA, Vol. 1. 

6122 SOUNDS OF THE AMERICAN SOUTHWEST. 

6123 VOX HUMANA: EXPERIMENTS WITH THE HUMAN VOICE. 
6124 SOUNDS OF ANIMALS. 

6125 SOUNDS OF SEA ANIMALS. 

6151 SOUNDS OF A SOUTH AFRICAN HOMESTEAD. 

6166 SOUNDS OF NORTH AMERICAN FROGS. 

6271 LEARNING TO TALK. 

6275 CRYBaBY: DOCUMENTARY ON BABYS' CRYING. 

6401 THE FIRST ENCOUNTER: INTRODUCTION TO THE THERAPY OF THE MIND. 
6431 INTRODUCTORY HUMAN BIOLOGY, Vol. 1. 


****ADLL RECORDS LISTED ABOVE ARE 12" LPs, $6.98 EACH**** 


FOLKWAYS RECORDS, since 1947, over 1500 records in all catagories. Send 
for free SCIENCE & CHILDREN'S CATALOGUE or our COMPLETE CATALOGUE LISTINGS: 
701 Seventh Ave., New York, N.Y. 10036 


THO IN U.S.A. SIRE 





fic investigation shows that most of the sounds made by this par- 
tioular species of dolphins are beyond the upper limits of human 
frequency discrimination and of human hearing. We have shown that 
the speed with which the dolphins emit complex sounds is also be- 
yond that of the speed of human perception. The frequency range 
covered by the dolphins is approximately ten times as high as that 
covered by human speech. To satisfactorily present these sounds to 
the human listemer it is sometimes necessary to slow down the 
original tape recording so that one can satisfactorily follow the 
fast complexities and the high frequencies emitted by the dolphins. 


In their natural state dolphins communicate with one another and 
can also detect various features of their environment. They de- 
tect the fish around them, the sharks and other preditors by means 
of sound. They have an ultrasonic echo ranging system commonly 
called sonar. The sonar operates in a frequency band for approxi- 
mately 20 kilocycles per second to 160 kilocycles. Dolphins com- 
municate with one another in a band of frequencies for approxi- 
mately one kilocyele to forty kilocycles. This band overlaps the 
sonar band. It is also suspected that they can use the sonar band 
for communication as well as the lower frequency band. The charac- 
teristics of the sounds of the dolphin emitted in the wild is such 
that they can discriminate against the noise of waves and other 
sea noises including noise emitted by other biological organisms. 


BAND 2 
Our first example shows dolphins communicating with one another 
with slow clicking trains and with whistles. It is to be noticed 
that the clicking trains and whistles stand out against the back- 
ground of snapping shrimp. In this recording the shrimp sound like 
frying bacon. First we hear the clickings against the shrimp back- 
ground. In the next segment we hear whistles. Here we have slowed 
the tape to a half speed to bring the frequencies down to our 
hearing range. 


BAND 3 
To eliminate the noises of the snapping shrimp, laboratory tanks 
next to the sea are kept clear of these organisms. The dolphins are 
restrained in small bodies of water so that a record can be made 

of what they say to one another. 


The next segment was recorded in our St. Thomas laboratory in a 
tank next to the sea. There are three dolphins in the tank who are 
being recorded. Notice the various clickings and whistlings going 
on and the complex interchanges between the dolphins. The first 
segment ie played at normal speed to illustrate the very high fre- 
quencies of these exchanges. The second segment is at half speed 
to bring it closer to our hearing range. 


BAND 4 
Now throughout this recording we were not able to control the dis- 
tance of the dolphina from the hydrophones. Some of the changes in 
the intensity of the signals were caused by the dolphins swimming 
and changing the distance from the hydrophone. Distance can be 
controlled in the following way; 
Bach of two animals is confined in opposite ends of a tank 
15 feet long. Each animal ia given a single hydrophone. Each 
dolphin's sounds are thus recorded separately on itw own track 
of the tape. A connecting path through the water ia left from 
one dolphin to another for the sound to move from one to the 
other, In this condition they do not use their sonar. There 
are two forms of communication in this sample: firat the click- 
ings and second the whistles. 
This recording is slowed down by a factor of 8 to bring the whis- 
tles close to the human range. Une can hear the male dolphin in 
one loudspeaker and the femal in the other loudspeaker. 
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BAND 5 

In order to investigate how dolphins produce their sounds, a sin- 
gle dolphin was isolated in a shallow tank of water. Contact hy- 
drophones were placed on the upper part of their head which was 
kept out of the water. One can hear the productions of two sys- 
tems. One on the right side of the head on the right speaker and 
one on the left side of the head in the left speaker. Notice the 
stereo effects. The sounds appear to be moved from one side to the 
other. The following 18-second segment is played first at normal 
speed to give one an idea of the very high frequencies which are 
normally emitted. 


The same segment is repeated at one-half speed, lowering the fre- 
quencies by a factor of two and prolonging the duration by the 
same factor. 


We will now repeat the same segment at one-fourth speed increas- 
ing the durations by a factor of four and lowering the frequencies 
by the same factor. Notice the humanlike quality of the first pro- 
longed sound and of the group of four sounds that follows. 


Now back to normal dolphin real time and real frequency range 


Side Two 


BAND 1 
All of the sounds which have been presented so far are those which 
oceur naturally between dolphins. They are all produced with the 
blowhole closed underwater within the head of the dolphin. 


In the Institute we have been doing a series of researches on other 
types of sounds which the dolphins can be induced to emit. These 
sounds are produced with the open blowhole in air with the head above 
water. After the dolphin has been in captivity with humans who speak 
to him in air for a period of six or more weeks he begins to make 
airborne sounds. At first he makes the same sounds that he makes 
underwater in his native dolphinese way. Later with encouragement 
from the humans he attempts to bring his frequencies down lower to 
the human range and may begin to produce copies of human speech. 

At first his copies are extrememly poor as one might expect. Grad- 
ually with help from individual humans the sounds are "shaped up" 

as is said in psychology. The copies become better and better ones 
of the human voice. The voice of the dolphin in air has a much 
higher pitch and much higher frequencies of the formants than does 
that of the human. We might expect this to be the case since in 
their normal state (as we said above) they are operating at about 
ten times the frequencies of the noraml human voice. In the Insti- 
tute we have trained six dolphins to aarry on very exact perfor- 
mances and complex schedules of vocal interactions with human in- 
vestigators. In the following segment a dolphin who had been trained 
for a period of three years shows his versatility in this area 

The human investigator is reading from a list of randomly organized 
nonsense syllables varying in each presentation in number from one 
to ten. This experiment is designed to elicit copy only of the non- 
sense syllables given by the human voice. Here we are concentrating 
only on the number of sounds and how well they match the number 
given by the human. In this presentation count the number of sounds 
made by the human and the mumber of sounds to be compared by those 
emitted by the dolphin inmediately thereafter 


BAND 2 

Tn the previous presentation the male voice was used to stimulate 
the dolphin's responses. In the following segment the stimulus is 
a female voice. The female voice has an advantage in being higher 
pitbhed and somewhat higher in its formant frequencies than the 
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SIDE ONE 

GO FOR IT 
UNDERWATER FANTASY 
AWAY FROM IT ALL 
BORN TO LOSE 

KIT MAMBO 


SIDE TWO 


ZOO. 

LOVE'S NOT FOR ME (Reneé's Song) 
WITH YOU | CAN RUN FOREVER 
BIONIC BOAR 

WE'VE MADE IT TO THE TOP 


All songs written, produced and arranged by G 
Recorded at Strawberry Recordin 
Recording Studios North and A&M 
Los Angeles 

Engineers: Tony Spath, Larry Forkner, Chris Nagle & Alan Barsor 
Mix Down Engineer: Tony Spath 

Orchestral Arrangements by Jimmy Haske: 

Concertmaster in L.A.: Sid Sharp 

Coordination: Joel Sill 

Thanks: Harvey Lisberg, Steven Lisberger, Donald Kushner 

Zeb White, Jerry Simpson, Polly Burgess, Steve Cooksey, Anne 





Recording Studios 


Y%» Speed Mastering: Melvyn Abrahams at Strawberry Mastering 
London, England 


Musicians 

GRAHAM GOULDMAN Lead vocals, backing vocals, bass 
guitars, percussion 

RICK FENN Guitars, backing vocals 

DUNCAN MACKAY Keyboards, clavinet, backing vocals 
PAUL BURGESS Drums, percussion 

STUART TOSH Backing vocals 

MIKE TIMONY Accordion on “Love's Not For Me 

Rene's Song) 


A&M RECORDS, INC 
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Hollywood, California 90028 





©1980 A&M Records, Inc 
All Rights Reserved 





A LISBERGER STUDIOS FILM ai WORLD ENTERTAINMENT CORPORATION 

















<; THE UNITED STATES 
>- ~ ~~ NAVY BAND 






SIDE ONE 


RIDE CAPTAIN, RIDE ASCAP 4:20 
Music, Frank Konte Lyrics, F.Konte & Carlos Penlara 


MONEY, HONEY ASCAP 4:19 
Music & Lyrics, Jessie Stone 


SHE’S OUT OF MY LIFE ASCAP. 3:31 
Music & Lyrics, T. Bahler 


I'M COMING HOME (UNPUB) 


Music, MU1 R. Sullivan 
Lyrics, MU1 D. Foster & MU1 R. Sullivan 


SIDE TWO 


IGHT ZONE 
le ; /TWILIGHT TONE BM//ASCAP 5:26 
Bernard Herman /Music, Alan Paul Lyrics, Jay Graydon 


WILD TURKEY (UNPUB) 5:00 
MU1 R. Glass 


REFLECTIONS (UNPUB) 
MUC G. Walker 











This album was recorded and mixed at the Sail Loft 

” he United States Navy Band), Washington 
Javy Yard, Washington, D.C REFLECTIONS is 
fistributed for Navy Public Information in support 
f recruiting efforts and is NOT FOR SALE For 
further information, please contact your local Navy 








In its 10th year as the Navy’s premier pop/rock group, PORT AUTHORITY presents 
“REFLECTIONS,” a collection of original and popular hits that reflects the versatility 
of these dynamic performers. “‘Port’’ combines such well known hits as “Ride Captain, 
Ride” and “Money, Honey” with three original works written by members of the group 

Working in support of the Navy's recruiting efforts, PORT AUTHORITY represents 
the Navy’s diverse talents as they appear in concerts throughout the country 

Whether performing ‘‘Top 40” hits before high school audiences or the latest pop 
tunes at the White House Ellipse, PORT AUTHORITY brings the Navy’s pride and pro 
fessionalism to musical life. 





Chief Musician George R. Walker. ....-..... Virginia Beach, Virginia 
Leader, production coordinator, Trombone, Keyboard and Vocalist 
Chief Musician Michael L. Huskey..........----- Carter Lake, lowa 
Electric Bass and Vocalist 

Musician First Class Richard E. Glass........-.....-. Portland, Maine 
Guitar, Keyboard, Trumpet and Vocalist 

Musician First Class Robert E. Sullivan, lll... .... San Diego, California 
Guitar and Vocalist 

Musician First Class Donn A. Foster...........-..- Flint, Michigan 
Drums and Vocalist 

Chief Musician Johnny M. Farmer... ... . - Waynesville, North Carolina 


Sound and light technician 


CREDITS 

Officer in Charge/Leader, United States Navy Band Commander William J. Phillips, Jr 
Recording Engineer Senior Chief Musician James Randall 
Album Design and Graphics Musician First Class Robert Goodyear 

from a photo by Photographer's Mate Third Class Philip J. Fraga 

Photography Chief Musician Vincent Cuthie 
Liner Notes Chief Musician Heidi Hunter 
Copyright Research Chief Musician Tom Polzin 


Special thanks to the following performers; 

Senior Chief Musician Jack Estlinbaum (Piccolo on Twilight Zone/Twilight Tone.) 

Chief Musician James Savage (Drums/Percussion on Money, Honey, Twilight Zone Twilight Tone 
Wild Turkey, Reflections) 

Musician First Class Evangeline Taylor (Vocalist on Money, Honey) 

Musician First Class Geary Thompson (Space Harp on Twilight Zone/Twilight Tone } 
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RCA INTRODUCES QUADRADISC, THE COMPATIBLE STEREO/FOUR-CHANNEL RECORD 


The only record that gives you 4 separate channels of sound in a completely compatible, discrete system —at no increase in 
price. QUADRADISC records are designed for compatible playback on a discrete 4-channel system oron your existing stereo 
equipment. In addition to the usual 2 channels of information, the groove also contains 2 additional channels that appear 


in the rear speakers. When played in stereo all the information is available on your existing equipment. QUADRADISC 
gives you the most vivid and realistic sound possible today—and tomorrow. And, unlike other quadraphonic records 
that sell for more than regular stereo records, QUADRADISC records from RCA carry the same suggested retail price 


RCA QUADRADISC gives you a whole new world of sound... for no more money. 





Arranged and Conducted by Hugo Montenegro 
Produced by Jack Pfeiffer and Pete Spargo 





rding Engineers: Mickey Crofford 
. a 
ans: Jim Chase 


Side A 


Medley: Baby Elephant Walk 
Cicelum ur) 

Paramount motion picture ‘‘Hatari!"); + 
Moon River (from the Paramount motion 
picture ‘Breakfast at Tiffany's’’) \ascap 4:25) 

ie Norwegian Wood (am 3:25) 

Me and My Arrow (from “The Point’) (amia:z6) 
Air on the G String (ama:to) } 
Quadimodo* jascap 3.27) 


Side B 


| Feel the Earth Move ismia:30) 

The Godfather Waltz (from the Parammouni 
motion picture ‘The Godfather’’) \ascar 3:33) 
ove Theme from ‘The Godfather" 
(from the Paramount.motion picture 
“The Godfather'’) iascaps:27) 
Pavanne (emi2:ss) 

Stutterology (amis:c0) 


“Arranged by John Montenegro 

and Conducted by Hugo Montenegro 

ARP solos by John Montenegro 

Sound effects by Dick Berres 

And a very special thanks to Larry Muhoberac 





The Musical Ingenuity of Hugo Montenegro 
The Godfather” and Hugo Mont make 








The mov 
Pictures, from Mario P g 
the kind of excitement reserved for y 
superior films. Contributir The 
Godfather's” greatness are the su ative 
cast headed by Marlon Br o, the 


directorial skill of Francis For 
and, inno small m 







outstanding score inc 
moving Love Ther 


Hugo Montenegro, certainly 
no novice in the field of movie 


music (remember his “The Good 
© the Bad and the Ugly"), has 


designed fascinating interpretations 
of these two key selections from 

the Rota score along with the other 
varied tunes in the set. Famed as 

an innovator for his strikingly 
individualized arrangements 
Montenegro in this album has, in 

a phrase, outdone himself. He has 
turned his highly inventive talents 

to providing unique arrangements 
created specially for this compatible 
4-channel and stereo disc. The 
results are rewarding both to the 
listener and to Hugo! Furthermore 
this approach also enhances the 
stereo sound when the recording is 
played on regular stereo equipment 
All the songs in this album carry the 
Montenegro mark of excellence —from 
the "Godfather" arrangements to the 
Nilsson Me and My Arrow to his own 
stylized Stuttero/ogy. All in all a refreshing 
musical experience for you—the listener 
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SIDE 1 
RUNNING START 


West Music PRO 3:45 





LADY OF AMSTERDAM 


ace & Larry Pir o. West Music 





jNETWORKS 


H Fruhm) Gimblec Vest Music PRO 2:04 


DO WET YOU WANT MAMA 
Leskiw, G. Osland. B. Merritt) 
Gimble Weet Music PRO, Bare Rocks Music 


PRO 4:58 








SIDE 2 
DOWN ON MY KNEES 
Rocks Music PRO 3:47 


FLY bibs SPIRIT 


(Her Gimbleco. West Music PRO 3:24 


LET ME DOWN EASY 


Bill Wallace) Stony Plain Music CAPAC 


LOVE SCHOOL 





rit 





BOING IN MY BEART 


B. & F. Bryant) House of Bryant BMI 





PRODUCED BY KEITH STEIN 
for Stony Plain Records. 
EXECUTIVE PRODUCER: HOLGER PETERSON 


Recorded and mixed by Keith Stein at Mushroom Studios, Vancouver, Canada, during the summer and fall of 1978 
Assisted by Mike Dunn and Jeff Tolman. “Raining In My Heart” recorded by Ralph Watts at Roade Studios, Winnipeg 


Additional engineering by: Hairy Hildebrand, Century 21 Studios, Winnipeg 


Special thanks: Yehundi Altman, Mario Roberto Paz. Keith Holger. Ellen Maxwell and to all the players 


Brent Shindel 





All lead \ 


especially the Oz and Les Q 


GUEST PLAYERS 
Terry Frewer - Guitars 
Kat Hendrikse - Percussion 
Gord Osland - Percussion 


P.J. Perry - Alto Saxophone (courtesy of Suite Records) 
Guitars, solo on “Do What You Want Mama” (courtesy of Mushroom Records) 


Back-up Vocals 
Delbi Bateman, Aileen Murphy, 
Maureen Murphy Marc La France, Bill Wallace 


CROWCUSS 


Hermann Fruhm - Acoustic and Electric Pianos; Synthesizers 


Marc La France - Drums, Percussion, Vocals 


Larry Pink - Acoustic and Electric Pianos: Synthesizers 


Bill Wallace - Bass, Vocals 


sung by Mare La France except “Let Me Down Easy,” sung by Bill Wallace 


“Do What You Want Mama,” is a duet 


Album Cover Designed by: MY STUDIO, Calgary 
Photo by: NIGEL WIGGELSWORTH 


jad by LONDON REGORDS OF CANADA, 6265 Cote De Liosso Road, St. Laurent, Quebec HAT 163, Warning duplication without perry 
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THE DEFINITIVE REISSUE OF THE 
HISTORICAL 1972 MASTERPIECE OF — 
KOREAN ROCK! 

<Love Hurts / Beautiful Doll> is the 5th and 
most prominent record by the He6, the frontrun- 
ner band of the 1970s golden age of ‘group 
sound’ bands in Korea. It features the band's. 
” notable funk/psychedelia track ‘Beautiful Doll 
(Get Ready)’ which was sampled by DJ 
Shadow in ‘the Number Song’. Also includes 
"You Don't Know’, the hit number driven by 
Choi Heon's soulful vocals, as well as another 
must-listen He6 original tune, the perky brass 
rock number ‘I Can't Tell’. 








, Re-mastered from the 1st generation master tapes 
of OASIS Records vault 


Lacquer cut by Geoff Pesche at Abbey Road Studio 


Extensive liner-notes hy 
DJ Soulscape & Song Myoung-ha 


Doluxe tip-on gate-fold jacket 
180g HO audiophile vinyl prossing 
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A Touchstone of 
the Korean Group Sound 


text by SONG MYUNGHA 


HES, A ‘CINDERELLA’ BAND THAT EXCELLED 
BOTH MUSICALLY AND POPULARLY 

He5 were formed in the late 60s by Kim Hong-tak (formerly of the 
Key Boys), Han Woong (formerly of the Four Guys, and son of 
songstress Jang Se-jeong), Cho Yong-nam (formerly of Shin 
Joong-hyeon and the Jokers), Yoo Young-choon (formerly of the 
Silver Coins), and Kim Yong-ho (whose older sister was in the Lee 
Sisters). This was a supergroup that brought together some of the 
best musicians who were active in the 8th Army scene at the time, 
featuring vocals by Han Woong, whose thick, husky voice made 
his performances captivating, the hard rock/psychedelic-influ- 
enced guitars of Kim Hong-tak, and the soul-tinged bass playing of 
Cho Yong-nam. There are several storied pieces of lore surround- 
ing the band, such as how Cho Yong-nam went out and obtained a 
Gibson guitar (which was hard to come by at the time) as a gift for 
Kim to persuade him to join the band, as well as how other outfits 
were dealt a crippling blow after losing a key member to Hed. 


It is well-known that Kim Hong-tak's former band, the Key Boys, 
had seen huge popular success. Furthermore, all of the remaining 
four members were already well-respected for their musicianship 
within the ‘scene’. It was through such unquestionable chops that 
He5 were able to achieve both musical and popular success. It's 
also worth pointing out that the clean-cut image of the members, 
including Han Woong's melancholy demeanor, surely helped set 
them apart from the somewhat shaggy looks of the other rock 
outfits of the time. Although most of their hits were not original 
compositions but covers, it is no coincidence that their unique 
playing style helped them succeed. As they recounted in a later 
interview, the “felt no need to write original tunes at the time’, and 
it's a shame that they scored no original hits, Nevertheless, it was 
common practice at the time to release records featuring only 
cover songs. Also, He5 can be considered to have contributed 
Creative input into their tracks in that they imbued ‘gayo' tunes 
written by composers such as Kim In-bae, Jung Min-seop, and Kim 
Hee-gap with their a ‘soul/psychedelic sound’ that was unique to 
them. 


The first He5 recording, a split record with Yang Mi-ran, was titled 
<The Soul Sound of Yang Mi-ran and He5 (1968)> and was 
produced by Jung Min-seop (who would later wed Yang), Although 
recordings by He5 were featured in various split or omnibus 
records, the carol album <White Christmas (1969)> was the only 
record played entirely by Hed. The cover image, featuring the band 
standing in front of a snowy mountain, was based on a photo taken 
when they were invited to accompany students of the College of 
Fine Arts at Seoul National University on a class trip in 1969. This 
points to the fact that the band had a following among young elites 
After this record, which was its best-received work, He5 released 
two more split albums before vocalist Han Woong left for the US, 
thus marking an end to a short-lived period of activity running from 
the winter of 1967 to 1970. However, aside from the departure of 
members, there was another direct cause behind the band’s 
demise, 


MUSICAL AND POPULAR SUCCESS ALONE WERE 
NOT ENOUGH 

On April 11th, 1970, the Kyunghyang Shinmun ran an article titled 
<He5 to Disband Due to Financial Woes, Despite Top Popularity>. 
It read, The electric group the Hed’, well-known for hits such as 
‘The Prairie” held farewall concerts on the 29th and 30th of March 
at Salon Cosmos, and will be disbanding after a final show at the 
Citizens’ Hall on the 17th. The group, which had been wildly 
successful among young listeners during a roughly year-long 
period of activity after leaving the 8th Army show stage, alleged 
that the direct cause of their disbanding despite such popularity 
had to do with financial matters, drawing sorrowful responses 
from thair colleagues in the entertainment industry. The vocal 
group of 5 (including lead guitarist Kim Hong-tak) were considered 
especially adept musicians in terms of team harmony and 
technical proficiency. The demise of He5 points to the underdevel 
oped state of Korea's music market, where even excellent 
musicianship is met with paltry quaranteos.” This article suggosts 
that financial concerns might have also been a factor behind the 
fact that vocalists such as Han Woong and Yoo Young-choon both 
launched solo caraers, 


After the final concert on April 17th, the two remaining mombors of 
Hod - Kim Hong-tak and Cho Yong-nam - wasted no time to begin 
now pursuits 


"The Cosmos Room (located in Myeongdong, Seoul), which looks 
to become Korea's second salon-drama venue after the ‘Cafe-The- 
atre’, has held auditions on the 8th for its new house band, ‘The 
Cosmos’. The Cosmos Room will be a home to soul/psychedelic 
and other avant-garde group sounds, and will be inviting fans to 
modern salon-drama sessions (with accompaniment by The 
Cosmos) every Tuesday. The band’s 5-man lineup will include the 
last two remaining members of HeS, lead guitarist Kim Hong-tak 
and bassist Cho Yong-nam, the mellow voices of the male duet 
‘Two Ace’, as well as a rookie drummer.” 

~ May 9th, 1970 article in the Kyunghyang Shinmun 

<Second Salon-Drama Venue, The Cosmos Room, to Open> 


‘The Cosmos Room, located to the rear of the UNESCO Building, 
has become the center stage for bands influenced by newly-ar- 
rived styles such as soul/psychedelic. In addition to its regular 
salon-drama sessions, it has formed its own house band, ‘The 
Cosmos’, with aims to create a group sound that is truly Korean, 
rather than a knockoff of what's being played in the 8th Army 
scene. The band will feature two of the remaining members of He5 
(which disbanded after other members left for military service), 
members of the male vocal duet ‘Two Ace’, and rookie drummer 
Oh In-jo." 

~ May 9th, 1970 article in the Donga Ibo, <Entertainment News> 


These articles indicate that, within 20 days of the last He5 concert, 
Kim and Cho regrouped as a new outfit, ‘The Cosmos’, by recruiting 
members of the Two Ace (Oh Seung-geun, Hong Soon-baek). A 
May 23rd, 1970 article on the TV section of the Kyunghyang 
Shinmun features information on the ‘Show Show Show’ program, 
to air at 8:40PM that Saturday. 


"The newly-formed 6-piece group, He6, will appear with the June 
Sisters and Two Ace to sing ‘The Prairie’ and ‘Aquarius’, Also, Cho 
Young-nam, Lee Mi-ja, the Lee Sisters, and the BonBon Quartet 
will be performing ‘The Lord's Might’, ‘Lady's Theme’, ‘Lady Ehwa’, 
and ‘Jolly Fishing Spot’. The Kim Sisters will make a guest 
appearance to discuss American TV, hosted by ‘Fly Boy’ (Kwak 
Gyu-seok).” 


While it's unclear for how long this newly-formed band (or project), 
‘The Cosmos’, remained active, we do know that Kim and Cho were 
able to get a new outfit up and running within two weeks and that 
this band immediately became the main attraction of the Cosmos 
Room - He6 era had arrived. 


HE6, LEADING THE ‘BAND ERA’ ONCE AGAIN 

The He6 lineup was completed when Kim and Cho recruited Kwon 
Yong-nam, Yoo Sang-yoon, Lee Young-duk, and Kim Yong-joong, In 
the ‘2nd National Group Sound Tournament’ that was held on that 
year, He6 finished at the top spot. Although only a short time had 
passed since Hed disbanded due to member troubles and financial 
issues, the social atmosphere was becoming increasingly 
favorable to newly-formed bands such as He6. 


“Gradual changes are afoot in the record business. The record 
market, previously dominated by solo singers, has recently given 
way to some vocal groups. While record companies had shunned 
vocal groups due to low sales in the past, the emergence of 
various TV stations and new modes of programming have fueled 
the popularity of vocal groups, in turn driving record companies to 
take notice. Unlike solo acts, some of whom appear to have fallen 
into trite mannerisms, vocal groups like the Blue Bells or mixed 
duets like Seo Soo-nam/Hyeon Hye-jeong tend to bring a freshness 
to the scene, thus driving the new changes in the record business 
Another factor that has boosted sales is that, unlike solo singers, 
some of the records that are shortly due for release by group 
sound acts were composed and performed by the bands 
themselves. 

Here are some discs that are to be released by vocal teams, 
featuring gayo on the A side and translated songs on the B side: 


ABlue Balls = ‘Potato Folk’, Joyous Festival Day’, ‘Street of the 
Fading Sun’, ‘Midnight Drifter’, and 5 translated songs 
Ade6 = ‘The Coy Ms, Lee’, 'Penniless College Student’, ‘Tell me 
Softly’, and more 
ASco Soo-nam/Hyeon Hye-jeong 
Love’, ‘the Letter’, and more 
AToi ct Moi = an album under the title, ‘the Promise 

July 30th, 1970 articlo in the Macil Businoss Nows, 
<Nowly-Arrivod Vocal Groups Making Wavos in tho Rocord Businoss> 


Perfoct Pair, ‘Dreams of 


Hore is another article that appeared on September Sth, about a 
month after the publication of the above article. 


“Vocal groups, which have gone through some slow timos as they 
froquently farmed and disbanded - loading observers to question 
thoir sustainability - aro now gradually gaining popular support by 
taking a different approach. During the past yoar or so, numerous 


vocal groups were formed, only to fizzle out due to paltry 
distribution of guarantees or the fickle tastes of listeners. This was 
often the case, even with bands that commanded real name 
recognition. Vocal groups appear to have decided that playing 
foreign pop songs, often in soul/psychedelic or other unfamiliar 
rhythms, had driven a wedge between themselves and the public 

This is why they have now turned to performing rearranged Korean 
gayo (oldies in particular) 

Rather than the technical fireworks of individual singers, vocal 
groups rely on harmonization, Records featuring such ‘neat and 
accessible’ tunes, driven by mellow and steady harmonies, are 
now outselling records of other genres. In September alone, there 
is expected to be plenty of records being released, including ‘Dear 
Boat’ by the Key Boys, ‘Friend's Tunes’ by the Ebonys, as well as 
numerous other releases by the Twin Folio, the Ruby Sisters, and 
Hed." 

~ September 5th, 1970 article in the Maeil Business News, 

<Vocal Groups on the Rise, with Many Albums to be Released in September> 


Judging from the date written, the ‘'He5’ in the above article 
appears to be a mistaken reference to He6. Anyhow, this was the 
atmosphere amid which the debut album, <He6 Vol. 1> was 
released on October 14th, 1970. The somewhat unusual text, 
“Cosmos Series’ adorned the top row of the album cover. This 
practice would continue also on <He6 Vol. 2> and the double-disc 
<Go Go with the He6! Go Go Sound 71 Vol. 1> & <Go Go with the 
He6! Go Go Sound 71 Vol. 2>. 


THE COSMOS CREW, A SOLID BACKGROUND 

FOR THE HE6 SENSATION 

The aforementioned ‘Cosmos Room’ left its mark on He6 records 
via the "Cosmos Series" wording. A Kyunghyang Shinmun article 
from September 11th, 1971 titled <Entertainment Scene Driven by 
Three Major Groups: Back Staff, Stars, and Fans> reports how the 
entertainment industry was evolving to tackle the economic 
recession. This indicates that the Korean entertainment industry, 
which was previously driven by the star system, was handing over 
its reins to the producer system driven by broadcasting producers, 
DJs, and show producers. One particular excerpt from the article 
is noteworthy: 


“Of these, the busiest have been the approximately 80-strong 
‘Cosmos Crew’. With show producer Lee Jong-muk of the Cosmos 
Salon in Myeongdong at the helm, there are three subgroups 
respectively headed by Kim Jeong-ho (composer / show producer 
at MBC), Cho Yong-ho (show producer at TBC TV), and Park 
Young-tae (show promoter). The Kim Jeong-ho group had Lee 
Chang-rim, Lee Seok, Young Ace, and the Candy Sisters, while the 
Cho Yong-ho group had He6 and the Charm Sisters and the Park 
Young-tae group had the Turners from Philippines. (cont.) As they 
handle everything from composition, repertoire selection, to the 
planning, production, and promotion of show programs, they 
represent not only a fast-track path for debuting musicians, but 
also an influential group in control of a salon stage in the 
downtown area with a hand in creating hits and deciding the ‘next 
big thing’ in gayo/pop.” 


Though left uncited, the article also mentions other crews, such as 
those of Lee Jong-hwan, Seo Byeong-hoo, Lee Hae-seong, and 
Hwang Woo-roo. But the most active among these was the 
Cosmos crew. Compared to the other crews at the time, the article 
indicates that the Cosmos crew was not driven by any single 
famous name, but operated in a systematic manner via divisions of 
labor. The favorable atmosphere of the time, coupled with show 
promoters and broadcasting producers to help propel bands 
forward, enabled He6 to cause a sensation as soon as it debuted 
Looking at the tracklist of <He6 Vol.1>, some of the tunes 
mentioned in the above article are missing. However, there is a 
prevalence of original compositions compared to Hed repertoire. 
As mentioned in the September Sth, 1970 article, there are 
noteworthy rearrangements of old gayo ('Hwangseong Ruins’) and 
folk songs (‘Ulleung-do Song’). The second installation of the 
‘Prairie’ series which points to the band’s He roots, ‘Love in the 
Prairio’, and ‘Pray Tell, About How Love Came’ were both huge 
hits, indicating that acceptance of the band sound had expanded 
beyond a limited listenership to the general public. This gave He6 a 
broad fanbase and also bode woll for their future activities, 


The tune ‘You Don't Know’ was on the 1971 record <Missing My 
Beloved - A Collection of Works by Kim Hong-tak> featuring quest 
singers Seonwoo Young-ah, Lim Seong-hoon, Song Hye-kyeong, 
and othors, Sung by Lim Seong-hoon, this track was. later 
ro-included in a Ho6 record and is reomembored as one of their 
standout tunos to this day. That samo yoar, Hob completed their 
arguably strongest linoup whon Kim Yong-joong was replaced by 
Choi Hoon, His soulful portormance of I've Boon Loving You Too 
Long’, off the second album <Ho6 Vol, 1>, nearly rivals tho original 
vorsion by Otis Redding. The third and final installation of the 
‘Prairio’ sorios, ‘Light in the Prairio’ was a popular hit. 1971 was 








also the year that they released volumes 1 and 2 of <Go Go with 
He6! Go Go Sound 71>, a controversial pair of recordings that 
featured He6 jamming as they often did on their mainstay stages, 
the OB's Cabin and the Cosmos Room. The performances on these 
records readily attest to the sheer level of musicianship and 
confidence that the band exuded at the time. 


“YOUR VERY OWN, YOUR FAVORITE - HE6" 

The social atmosphere of 1970, which had been favorable for 
bands, turned sour as 1971 arrived. A November 5th, 1971 article in 
the Donga Iibo titled <Hard Times Befall Vocal Groups, Ousted from 
Downtown Salons due to Crackdowns on Decadence> reports, ‘In 
particular, the authorities have cracked down hard on ‘decadent 
cultural practices, and this has struck a painful blow for group 
sound bands based in the downtown salons. These bands have not 
only lost venues to play but also their billings with the broadcast- 
ers, Such changes have brought a recurrence of the ‘retro’ mood 
in the gayo scene.” It was about three months since this article 
came out, on March 26th, 1972, that the third official He6 studio 
album was released. The subtitle of the album read, “Your Very 
Own, Your Favorite - He6". How many other bands would have been 
confident enough to post such words beside their album title? He6 
were one of those bands for whom such a phrase was no mere 
joke or gimmicky exaggeration. 


Unlike their previous albums, the design for the fifth album cover 
features the stark, solemn faces of the band members against a 
dark background - as if to convey how determined they were to 
Press on through the hard times that had befallen them. In a 
change that was perhaps related to the aforementioned 
crackdowns on the salons, the text ‘Cosmos Series’ that had 
adorned the top row of the previous albums was now missing. The 
record was released not on Grand Records but on Oasis Records, 
and the musical content had seen significant changes. This might 
have been because the band took a completely new musical 
direction since the release of the aforementioned <Go Go with 
He6! Go Go Sound 71 Vol. 1>, or because they had broken free from 
the Cosmos Crew to assume full control over their music. Anyhow, 
that such changes were positive ones becomes immediately 
apparent upon listening to the album. 


Standout tracks include the thrilling and driven 15-minute-long 
Beautiful Doll’ (a cover of ‘Get Ready’ by Rare Earth) and ‘Promise 
of Love’ (a cover of ‘Colour My World’ by Chicago) off the B side 
These are must-listen tracks which showcase substantially He6 
had changed since <,.Go Go Sound 71 Vol. 1>. It's also worth 
pointing out that the album was built upon a thoroughly prepared 
blueprint, rather than simply being a recording of a jam-like stage 
live set. The album also includes ‘You Don't Know’, which has 
endured as the band’s greatest hit to this day. As already 
mentioned, a version of this song had been recorded by Lim 
Seong-hoon earlier, with another later version also being released 
by Kim Choo-ja and the Black Butterfly. In an interview, Kim 
Hong-tak once commented that they originally didn't want to 
include this track on the album because it didn’t befit their identity 
as a rock band. Despite this, they were eventually persuaded to 
include it after repeated convincing by Ji Myeong-gil, who felt that 
the album would need a popular single to help secure broadcast 
appearances. Initially included as the fourth track on the A side, it 
became such a huge hit that subsequent reissues moved it to the 
first track on the A side 


Shortly after the album's release, Kim Hong-tak abruptly left for the 
US and the glorious but brief era of He6 had come to an end 
Though the band had had a good run, it was a short spurt rather 
than a marathon. Jeong Hee-taek was recruited to replace Kim 
Hong-tak, but only stayed for about a year, and guitarist Lee 
Jin-dong (formerly of the Riders) was brought in. But then, Kwon 
Yong-nam left to join Shin Joong-hyeon and the Yupjuns while Choi 
Heon moved to the Black Butterfly. Meanwhile, the name ‘Heb 
was fading from the memory of the fans. Some years later, Yoo 
Sang-yoon took aver the band’s reins to release <The Love that 
Left in the Fall, Roller Disco> in 1980. 


Tho central achievement of He5 and He6 was that they performed 
music as a rock group that succeeded at both the musical and 
popular level. As mentioned at the outset of this note, this has 
boon a uniquely dofining characteristic of their sound since HeS 
days, And it is this album, which marked the de facto end of the 
Ho6 ora, that fully embodies this central characteristic. Surely, this 
is not to say that other musical giants such as Shin Joong-hyeon 
did not seo popular success ~ but many of Shin's hits were made 
Popular via the voices of quest singors, rather than boing the 
expression of his groups’ own sounds. In contrast, Heé were 
widoly loved for the band's own sound, At tho time or shortly 
thereafter, no other band came close to achieving tho heights of 
popularity that they Hob had » that is, until the arrival of Song Gol 
Mao, which would go on to dominato the youth-oriented programs 
at tho major broadcasters, @ 
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SINFONIA DOMESTICA, Op. 53 
(Beginning) 


Berlin Philharmonic Orchestra 
WILHELM FURTWANGLER, cond. 


SINFONIA DOMESTICA, Op. 53 (Conclusion) 
FOUR SONGS 

Liebeshymnus, Op. 32, No.3 

Verfuhrung, Op. 33, No.1 

Winterliebe, Op. 48, No.5 

Waldseligkeit, Op. 49, No.1 


PETER ANDERS, Tenor 
Berlin Philharmonic Orchestra 
WILHELM FURTWANGLER, cond. 


Furtwangler and Strauss 


Late in life Otto Klemperer wrote in his Minor Recollec- 
tions,* “In Strauss and Mahler the splendid instrumenta- 
tion sounds by itself. In a Beethoven symphony the con- 
ductor must bring out the sound from a partly incomplete 
instrumentation.” The passage occurs in an essay of advice 
to young conductors to avoid conducting from memory; 
but in a wider sense Klemperer cautions against podium 
excesses as such. Strauss, ever on the brink of excess, needs 
a great conductor to bring his music under control. Among 
conductors of our time, we might be tempted to call Fritz 
Reiner and George Szell schoolmasters rather than poets; 
yet they were both marvellous Strauss conductors precisely 
for their scholarly control. Their intellectual vigor, their 
sense of balance, texture and tension interacted with his 
music in such a mysterious but inevitable manner that their 
Strauss readings remain a paragon of style long after their 
Beethoven, Brahms, and Schubert interpretations have 
receded from view 

But how does Strauss sound in the hands of a poet- 
scholar to whom nothing in the German tradition was 
closed? That is to say, of Wilhelm Furtwangler? There is 
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limited published evidence: four recordings of Till 
Eulenspiegel, from the late twenties to the final months of 
the artist’s life in 1954 (one a concert performance, one 
from the soundtrack of a film); two of Don Juan, one of 
them recorded live; one of Death and Transfiguration; a 
concert broadcast of the Metamorphosen from 1947: a bad- 
ly recorded premiére of the Four Last Songs with Kirsten 
Flagstad in London. No complete operas, not even one 
famous scene; no other instrumental works, A meager, and 
yet rich, legacy. 

For the conductors of Furtwangler’s generation, Strauss 
was the most famous German composer alive, in fact 
already a classic. Furtwangler was exceptional in consider- 
ing Schoenberg the greatest musical talent he had ever 
encountered, but he performed Strauss far more often. 
Before 1940 he had led fifteen of Strauss’s works in 320 per- 
formances. From wartime Radio Berlin recordings confis- 
cated by the Soviet Army in the fall of the city in 1945, two 
discs published in the USSR have made their way west: 
Four Songs with Peter Anders (February 15/17, 1942) and 
the current issue of Sinfonia Domiestica (January 9/12, 
1944), recorded in Furtwangler’s last concerts in Berlin Phil- 
harmonic Hall before its destruction less than three weeks 
later. On his postwar tours with the Berlin and Vienna 
Philharmonics Furtwangler was fond of programming Till 
(43 times), Death and Transfiguration (30), and Don Juan 
(22). In startling contrast, his engagement calendar for the 
years 1947-54 reveals two performances of the Metamor- 
phosen, two of Ein Heldenleben and one of Also Sprach 
Zarathustra. Of the operas he had led Ariadne auf Naxos, 
Elektra, Salomé, and Arabella, but rarely. Strauss was not 
a cornerstone of his operatic repertory. He once told his 
friend Dagmar Schmedes that Rosenkavalier was not the 
masterpiece it appeared to be—that Ariadne was a far 
greater work. 

In his five volumes of letters, essays, notes and inter- 
views, we would look long and hard for a reference to 
Strauss that evinced the deep love and respect that Furt- 
wangler felt for the greater Masters. Spielerische Virtuositat 
was perhaps his most succinct appraisal of Strauss’s art; but 
this may have been partly the result of a certain envy that 
Strauss had succeeded in limiting his conducting activities 
in favor of composing —Furtwangler’s own elusive dream, 
Certainly when we listen to Furtwangler’s Strauss we hear 
more than playful virtuosity; in his finest pages Strauss has 
earned the abiding respect of an international public for 
many decades. 
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Furtwangler rarely performed the Sinfonia Domestica 
prior to this recording —twice in 1923, twice in 1930. But in 
November 1925 he gave the Berlin premiere of its Parergon 
for the Left Hand, with Paul Wittgenstein as soloist, a work 
that has vanished from the repertory. From all this statisti- 
cal evidence one must conclude that Furtwangler’s three 
Straussian favorites were such because they are the three 
greatest tone poems, but Sinfonia Domestica itself shows 
no sign of vanishing. 

The warm acoustics of the old Berlin Philharmonic Hall 
are here, state-of-the-art recording for 1944, more honest 
than much stereo striving for effect, the wartime Berlin 
Philharmonic, to which the British critic Geoffrey Sharp 
later attributed “a pitch of excellence unknown to the 
modern generation”, and, of course, Wilhelm Furtwangler 
himself —the listener will decide whether this incomparable 
combination succeeds in conveying Sinfonia Domestica as 
great music. 


*London, Dennis Dobson, 1964, p. 92 


These recordings were made of live concert performances 
broadcast on the following dates 
SINFONIA DOMESTICA —January 9 or 12, 1944 
FOUR SONGS —February 15 or 17, 1942 


Permission to release these recordings was granted by 
Elisabeth Furtwangler. 
®) 1981 Caedmon 
© 1981 Caedmon 
Cover Drawing: M. Goode 
Library of Congress #: 81-750150 
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chris connor—a weekend in paris 


Ah, Chris, we've seen you in so many moods. We've heard you worried and heard you blue. 
We've heard you when your song was new to everyone. We know your sound of joy and 
how it has grown. Yours is a sound that resounds through the years. 
Your way is stronger now and time has blessed you. 

Since you began, the places of the world are closer. So you swing into Paris for the 


weekend. You breathe its art and blend it with your own and you sing so all of us may hear. 


Nous qui t’avons vu traverser tant d’humeurs différentes, qui t'avons senti inquiéte, 

qui t’avons senti cafardeuse; nous t’avons entendu quand ta chanson etait nouvelle. 

Nous connaissons ton son de joie et nous l’avons entendu resonné et grandir 

a traverse les années. Ton expression est plus forte maintenant et le temps I’a bénite. 
Et pour toi aucun point du monde n'est éloigne, alors pour un week-end tu tes 

envolée vers Paris, tu as respiré son haleine, tu l’as melée a la tienne; 

et maintenant tu chantes afin que tous nous puissions tentendre. 


DESIGN — FRANK GAUNA 
SOUND — GERHEART LEHNER 

RECORDED — BARCLAY STUDIOS PARIS, 1963 
PRODUCED BY alan douglas 
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It’s Not For Me To Say 
3:00 

Cry Me A River 

2:20 

1 Gould Go On Singing 
3:20 

1 Love My Man 

3:02 


Hum Drum Blues 
2:45 
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The Second Time Around 
3:15 


1 Wish You Love 
3:29 

Chances Are 
3:53 

Meantime 
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Johnny 
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SIDEA 

1. NAKED RULES! (3:07) 

2. TIME TO GET DRESSED (3:04) 
3, SCANDAL! (3:05) 

4. HATS & MORE (3:08) 

5. GRAND POWER JAM (2:29) 
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Naked Mole 
Rat Gets 
Dressed 














Wilbur is different from the other naked mole rats 
in the colony: he wears clothes (and he likes it!). But what 
will happen when Grand-pah, the oldest, wisest, and most 


naked naked mole rat ever, discovers Wilbur’s secret? 


Jacket illustrations © 2009 by Mo Willems 
Hyperion Books for Children / New York 


Visit www. hyperionbooksforchildren.com and www.pigeonpresents.com 
Printed in the U.S.A 
The companion edition for the Naked Mole Rat Gets Dressed: The Rock Experience album and book set 
Part of a set, Not for individual resale, ISBN 9781368056175 
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kathy kanewske 


all songs composed by kathy kanewske 


verses 2 and 3 of “jesus was a carpenter” 
by mark brown 


touchstone is- 
mark brown-vocals, drums and percussion 
yolie brown-vocals, tambourine 
david frame-bass 
kathy kanewske-vocals, keyboards 
milton peasley-guitar, keyboards 


river city concord directed by robert 
hirtzel, jr. 


instrumental arrangements of “song of joel,” 


“we have seen a great light,” and “caring” 
by byron tate 


thanks to yolie, mark, david, ann, and 
stephen for all their help-special thanks 
to milton for assistance in sound 
production and arrangements 


produced by robert hirtzel, jr. 

and kathy kanewske 
recorded at earth and sky studio 
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recording and mixing engineer-e.t. wray, jr. 
front and insert photographs-david hullum 
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back photograph-craig kanewske 
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SIDE ONE 


. JESUS WAS A CARPENTER 


touchstone 
violin-stephen clapp 


.SONG OF JOEL 


piano-ann cogdell 
violin-stephen clapp 
fiieemiael wilson 
vocals-kathy kanewske 
cheri pickens 
yolie brown 
susie kirkland 


.DO YOU KNOW WHAT IT’S 


LIKE (PAULA’S SONG) 

touchstone 

vocals-kathy kanewske 
susie kirkland 


. THEY THAT SOW IN TEARS 


touchstone 


. JESUS IS RIDING UNTO 


JERUSALEM 

touchstone 

finger cymbals-mark brown 
mandolin-milton peasley 


LAMB OERIGOD 


piano-ann cogqdell 
violin-stephen clapp 
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SIDE TWO 


.WE HAVE SEEN A GREAT LIGHT 


touchstone 
flutes-mark wilson 
tommy umstattd 


. BLESSED IS THE MAN 

touchstone 

percussion-tommy umstattd 

vocals-kathy kanewske | 
cindy couch | 
yolie brown | 
cindy streiff 


. ETERNAL GOD 


piano-kathy kanewske 
violin-nancy rush 

guitar and organ-milton peasley 
vocals-river city concord 


uitar- milton peasley 
pacceiauid frame 
drums-mark brown 
flutes-mark wilson 
tommy umstattd 


.WHEN THOU PASSEST 


touchstone 


. CHRISTOPHER STEPHEN 
guitar-milton peasley 
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A ROCK CANTAIA BY ANNE PHLLIPS 


ORIGINAL CAST - RECORDED LIVE, MARCH18, 1973 LIMITED EDITION 
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Anne Phillips and some of the cast of “A Spark of Faith’’ 


SIDE 1 


1. | KNOW THE WAY 
soloist — Maeretha Stewart 


2. DID YOU HEAR HIM SAY 


3. SO CLOSE | NEVER SAW YOU 
soloist — Maeretha Stewart 


4. KEEP IT GROWIN’ 
soloist — Damaris Cortese 


5. HELLO, MY NAME IS JESUS 
soloist — Bob Moorman 


6. IN HIS WORKS HE SHALL APPEAR 
soloist — Damaris Cortese 


7. JUST YOU AND ME, JESUS 
soloist — Anne Duquesnay 


Photography by Ann Phillips 
Cover Design by George Peed 
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SAINT PAUL'S EPISCOPAL CHURCH PRESENTS: 


ANDARK TAIT 


Words and music by ANNE PHILLIPS 
Musical arrangements by ANNE PHILLIPS 
Conducted by BHEN LANZARONE 
Narrated by SCOTT MUNI 





Conductor Bhen Lanzaroni and composer Anne Phillips at rehearsal 


album and songbook available through 
St. Paul’s Church 
Grand Ave., Montvale, N.J. 
Tel. 201 391-3181 


Recorded by Earl Davis 
Electronically Reproduced for Stereo 


©1973 On Location Music 





LIMITED EDITION 


Episcopalian 


Thave had the pleasure of listening to the first performance of Vine 
Phillips’ “A Spark of Faith’ in Park Ridge. NJ. As one who has liste ned 
to a large proportion of the recorded muste composed by churchmen 
over the last fifteen years which was aimed at being a “contemporary 
idiom setting for the Christian faith, | believe her effort i a more 
successful marriage of the Rock idiom and the core, New Pestament 
gospel message than any other available to us 


The text has all the authentic scandal of the gospel’s claims throughout 
The music is not, like so much we are subjected toc arty or merely 
intellectual. Its appeal is that of the best Rock music of the time. have 
found it difficult, in the ten days since, to forget the tunes anid tind 
myself involuntarily whistling or singing snatches of several of the 


component pieces. 

Mrs. Phillips’ work is, to my mind, a quite precious treastire For those of 
us who care about the spread of the Gospel. Unlike much cntertamment 
tha 
pe 


of 


t uses religious themes, her work serves the Gospel. It is nota 








itic growth on the Christian message as | consider the stage version 
esus Christ Superstar” to be. As apologetics, | have no hesitation 
in saying I think her achievement ranks with that of Dorothy Sayers 


“Man Born to Be King” and with the work of C.S. Lewis 





The performers in that first performance were obviously top professionals 
One could not help noting their obvious pleasure and sense of tulill 

ment in performing “A Spark of Faith” with verve and conviction. Too 
often a religious theme is considered a good exeuse for bad or sub 
standard lyric, tune or plot. This production needs no apologies of any 
kind, or on any score, in my opinion. 


I believe those of us who can, should do our bit to help share “A Spark 
of Faith” with the world as quickly as possible. It can and will lift a lot 
of hearts and spirits in the Church but more important. it may convinces 
a lot of disillusioned people outside the church that the Gospel has 
something to say that they are dying for want of hearing 


= SY AG 


exter” | Neher 


Edward T. Dell, Jr., 
Managing Editor and Review Editor 


SIDE 2 


1. A SPARK OF FAITH 
soloist — Timmaris McDowell 


2. BACK TO WHERE WE STARTED FROM 
alto sax — Jerry Dodgion 


3. THE OLD OAK TREE 
soloist — Bob Moorman 


4. IN REMEMBRANCE OF ME 
soloist — Carlene Ray 


5. | WILL RISE 
soloist — Anne Duquesnay 


6. BLESS YE THE LORD 
soloists — Albertine Robinson 
Hilda Harris 
Carlene Ray 
Noah Hopkins 


7. VENITE EXULTEMUS DOMINO 
. A SPARK OF FAITH (reprise) 
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JUMP 
ACT THES _ 


BY D ISNEY . ™ 
GS 
by The American Heart Association Jump Rope Program is Endorsed By Kimbo Educational 


JUMP AEROBICS’ 


By Don Disney 


A NEW JUMP TO FUN AND FITNESS 


Jump Aerobics is a new and innovative fitness program that com- 
bines dance, aerobics, exercise and rope jumping in time with 
music. It is a uniquely enjoyable way for students of all ages to 
become and remain physically fit. 


The choreographed routines are adapted to the students’ level of 
skill and endurance. They learn single and double foot jumps, kicks, 
turns, dance steps and criss-crosses, all while turning a rope. In 
addition to the obvious physical benefits (improved balance, agility, 
strength, coordination, flexibility, etc.), the participants also de- 
velop confidence, self-esteem and a feeling of accomplishment. 


Since Jump Aerobics is new, the material is designed to accom- 
modate instructors who have little or no experience with rope jump- 
ing or dance. Recommended methods for introducing this program 
are featured, in addition to procedures for helping students pro- 
gress at their individual pace. 


Jump Aerobics, as you will see, is much more than skipping rope. 
So, turn up the music, read through the manual, and have fun. 


ABOUT THE AUTHOR 


Don Disney earned a B.S. in Physical Education from the University of 
Maryland, an M.S. from Morgan State University and advanced certification 
in Administration and Supervision from Western Maryland College. He has 
served as chairman of the Elementary Section of The Maryland Association 
of Health, Physical Education, Recreation and Dance Instructors and has 
been a member of that organization's Executive Board. 


Don is a physical education instructor and an assistant school adminis- 
trator at Atholton Elementary School, Columbia, Maryland. He is also a 
coach, camp director, consultant and president of Heartbeat Enterprises. 
Don has presented his innovations at workshops, in-service meetings and 
conventions throughout the state of Maryland. He is also involved in the 
American Heart Association's “Jump Rope For Heart" program. 


In order to promote physical fitness in a unique program, Don combined 
rope jumping with dance and Jump Aerobics was born. As a natural out- 
growth he formed a team of precision rope jumping elementary students 
known nationally as “THE KANGAROO KIDS." They were selected as an 
official demonstration team for the Maryland Chapter of The American 
Heart Association. They have delighted audiences through appearances at 
schools, shopping malls, sporting events and educational conferences. The 
“Kangaroo Kids" have appeared on television and have had a video tape 
produced which explains and promotes physical fitness through Jump 
Aerobics 


In recognition of Don's accomplishment, he has received the Founders 
Award from The American Heart Association, the Service Award from 
MAHPERD and the Outstanding Service Award from the Howard County 
Council of P.T.A.'s. The State of Maryland recognized Don's achievement 
by presenting Atholton Elementary School with a Physical Fitness Award 
from the Commission of Physical Fitness and selecting it as a demonstra- 
tion school for model physical education programs 
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Side A — Instructions & Music 


1. Entry of the Gladiators = 1:37 
Beginner Routine 


2. Nine To Five 2:09 
Beginner Routine 


3. Thank God I'm A Country Boy — 1:30 
Intermediate Routine 


4. Fugue For Tinhorns = 1:33 
Beginner Routine 


5. The Devil Went Down To Georgia 2:00 
Intermediate/Advanced Routine 


6. Mr. Bojangles = 1:55 
Advanced Routine 


7. lrish Washerwoman — 2:35 
Advanced Routine 


Side B — Instrumental Only 
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Student Cassette Available - KIM 300C 
Ideal for home practice with music from the album and 
easy photo chart. Write Kimbo for quantity prices. 
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Au fond — plus encore que dans le cas de Sam Wooding (a qui est consacrée la 
majeure partie d'un autre recueil de cette collection “Jazz'en| France”) -, c'est assuré- 
ment en Europe (entre Paris, Bruxelles et Amsterdam) que Willie Lewis, saxophoniste, 
clarinettiste, chanteur, arrangeur et chef d’orchestre, vécut les années heureuses de son 
existence. 

Certes, William T. Lewis est bien né a Cleburne, petite ville du Texas, le 10 juin 
1905 et, ace titre, il aurait pu faire un merveilleux patron de “territory band”. Unde ceux 
qui, n’ayant point eu la malchance de confier leur musique au Dieu Phonographe, sont 
entrés dans la légende par la grande porte; un de ceux dont on parle encore aujourd'hui, 
les larmes dans la voix, pendant les interminables veillées d’hiver; un de ceux que le bon 
vieux Sud des Etats-Unis d’Amérique s’amusa & reproduire a quelques milliers d’éphé- 
méres exemplaires tout au long des années vingt et trente, jeunes gens mystérieux, fabu- 
leux et oubliés, inventeurs de tout, de l'ineffable, de pas grand-chose peut-étre... Au lieu 
de se régler sur cette sage conduite, le petit Willie, aprés de bréves tentatives dans les 
cinémas et les music-halls de Dallas, preférant l'appel du large, s’exila chez les puritains 
du Massachussetts, 4 Boston, afin d’y étudier la musique. Naturellement, il fit bien par- 
tie, vers 1922-23, de quelques orchestres (tel celui, célébre, de Will Marion Cook), des 
orchestres noirs de surcroit, mais pas quand méme des vrais orchestres de vrai djase, 
puisque composés de gens originaires du Nord et de l'Est. Des gens qui n’hésitaient pas a 
se vendre aux étrangers, de l'autre coté de la Grande Mare - des étrangers eux-mémes, 
quoi, pour ainsi dire... 

Le petit Willie, circonstance aggravante, ne s’engagea point chez les nouveaux 
Maitres qui avaient choisi de demeurer dans les alentours de Harlem, les Fletcher 
Henderson et autres Charlie Johnson... I] signa en 1925 avec le pervers Sam Wooding et, 
dés le mois de mai de cette année fatidique, s'embarqua pour Berlin. Pire! Lorchestre dont 
il faisait partie - et ou, incidemment, l’on trouvait d'autres sudistes : Tommy Ladnier, Gene 
Sedric-, aprés Berlin, alla:e produire en pays bolchéviste, jusqu’a Moscou et Léningrad|... 
Nul n’y échappa, ni la Scandinavie, ni la Suisse et ses fromages, pas d’avantage la 
Belgique ou l’Espagne profonde... Les perfides personnages porterent méme en France 
leur message empoisonné... En 1932, Wooding rentra en Amérique 00, pour se racheter, 
il se fit professeur et chef de chorale. Quant au petit Willie devenu grand, désormais 
solidement ancré dans le vice, il regagna bien, lui aussi, la Mere Patrie, apres des errances 
a Bruxelles, 4 Paris, a Berlin, 4 Ostende, sur la Riviéra, mais ce fut uniquement (janvier- 
avril 1934) pour mieux débusquer les jeunes talents innocents et les entrainer a l’autre 
bout du l’Atlantique... De 1935 a la fin de 1941, donc, ces “Entertainers” de Willie Lewis 
firent danser l'Europe (Paris, Bruxelles, Amsterdam, Ostende, Zirich...) et gravérent 
— eux qui n’eurent guere l’autorisation d’enregistrer en Amérique — une jolie pile de 
disques, devenus fort rares. 

Dans leurs rangs, au fil des ans, se distinguérent les vétérans de la trompette 
Bobby Martin (déja avec Wooding) et Arthur Briggs; le jeune fauve tendre du méme 
instrument Bill Coleman, ainsi que son successeur Jack Butler; les bons saxophonistes/ 
clarnettistes Joe Hayman, Frank “Big Boy” Goudie et, surtout, George Johnson, musicien 
injustement oublié. Et puis, en 1936, le plus raffiné des arrangeurs, dilettante doué, 
Benny Carter, en Europe lui aussi, fit un séjour décisif chez les Entertainers. Séjour bref, 
qui coincida néanmoins avec la belle séance Pathé du 17 janvier 1936, dans laquelle 
Ben ay, multi-instrumentiste, joua tour a tour du saxophone alto et de la trompette (All of 
Me, Star Dust), écrivant certains de ses plus beaux arrangements (Just a Mood, All 
of Me, Stay out of Love, Star Dust), qu'il ne manqua point de reprendre, une fois rentré 
aux Ntats-Unis et place a la téte de ses propres troupes. Benny Carter, cependant, partit 
bien’ 6t pour l’Angleterre ou, malgré le protectionnisme ambiant, un poste d’arrangeur 
pour l’orchestre de danse de la B.B.C. l’attendait... Chaque fois pourtant qu’il remit le 
pied sur le continent, de 1936 a 1938, entre deux périples vers la Suede ou la Hollande, 
il se débrouilla toujours pour retrouver le meilleur grand orchestre noir américain 
d’Eu, ope en ce temps-la, Parfois aussi, pour les nombreuses émissions radiophoniques, 
Coleinan Hawkins, de passage, était de la partie... 

L'esthétique cartérienne subtile, d’avantage fondée sur la mathématique légére 
que sur l’artillerie lourde en vigueur alors du coté des dancings harlémites, continua a 
marrjuer durablement l’orchestre et ses autres arrangeurs (le bassiste Wilson Ernest 
Myers, le guitariste Maceo Jefferson, parfois Lewis lui-méme), imprimant a ses meilleures 
prestations son élégance, sa logique aérienne. La présence - infidéle d’ailleurs - d’un 
Bill Coleman servit souvent de catalyseur. On n’oubliera évidemment pas de citer les 
hommes de la section rythmique - !’excellent pianiste Herman Chittison, le discret et 
solide guitariste John Mitchell (encore un vétéran), le bassiste June Cole, qui fut 
naguere employé chez les McKinney's Cotton Pickers et chez Fletcher Henderson (et que, 
ps 4 autre, Louis Vola, contrebassiste de Ray Ventura et du Quintette du Hot Club 
de France, s'en vient remplacer), et Wilson Myers, et le batteur Ted Fields — dont la soli- 
darit* contribua a donner une forte assise a la finesse de l'ensemble. On n’oubliera pas 
non 5 \us les yocalistes : d’abord les musiciens eux-mémes, Bobby Martin, June Cole, Ted 
Fields, avec, a leur téte, Willie Lewis et sa belle voix de baryton (Nagasaki, I can’t 
dance, I've got a Feeling You're Fooling, Rhythm is our Business, Stay out of 
Love...) et, surtout, la merveilleuse Adelaide Hall, grande voyageuse elle aussi, 
demeura quelques mois avec le groupe, mais n'enregistra que deux titres (dont Say You're 
Mine). D'autres vocalistes de moindre intérét, telle la chanteuse Alice Man, passeérent 
égal: ment chez les Entertainers... Ceux-ci de leur coté, quand ils ne jouaient pas “C. 
Florcnce”, l'une des boites les plus chaudes de ce temps-la, a deux pas de la place Blanche, 
se produisaient dans divers concerts organisés par le Hot Club de France, passaient a la 
radio, donnaient des galas exceptionnels aux Ambassadeurs et dans d'autres endroits 
chicy,tournaient en Belgique et en Hollande, participaient aux revues du Moulin Rouge, 
ou encore accompagnaient des chanteurs francais amateurs de jazz (notamment, 
Jean Tranchant) 

Malgré la concurrence de son ancien trompettiste, Bobby Martin, fondateur d'un 
autre bon orchestre en 1938, Willie Lewis et ses hommes (qui firent aussi une tournée 
en Egypte au cours de I'hiver 1937-38) continuérent a tenir le bon bout. Si bien que 
Willig ventit peu a peu sa téte enfler. Il eut des démélés avec ses meilleurs solistes 
(George Johnson, Herman Chittison, “Big Boy” Goudie, Billy Burns, Joe Hayman et 
mémé le gentil Bill Coleman); beaucoup l’abandonnérent. II en fit venir d'autres des 
Amériques et repartit de plus belle. I] repartit pour la Belgique et, aprés la déclaration 
de guerre, se réfugia prudemment en Suisse, pays délicieusement neutre. C'est 1a, 
4 Zurich, que le dernier grand orchestre de Willie Lewis fit ses derniers disques.,, 
En octobre 1941, le dernier carré, via Lisbonne, fit ses adieux a I'Europe déchirée et 
regaymna le pays natal 

Et Willie Lewis entra dans l'ombre. On le revit bien ~ rarement 










































dans quelques 





clubs'new yotkais, dana quelques revues dé Broadway, mais il consacra le plus clair 
de #q vie plus lucrative, moins musicales... William , Lewis mourut & New York 
Je 13 janvier 1971. Au fond, il aurait bien pu faire un excellent patron de “territory band” 
au Texas ou ailleurs. I n'aurait sirement pas fait le moindre disque et aurait laissé 


quelque souvenir ému, déformé,dans des mémoires vouées A l'oubli. Il a préféré monter 
en ville puis prendre la mer, Ja fait des disques, des bons et des moins bons. Au Texas, 
on na doit pas les connaitre. Et personne ne se souvient de lui 


-1935-1937 


WILLIE LEWIS 


AND HIS ENTERTAINERS 


1 -CPT-1983-1 NAGASAKI (Warren-Dixon) (A) Pathé PA 591 2°38 

2 -CPT-1984-1 ICAN’T DANCE (I got Ants Pathé PA 591 2741 
in my Pants) (Warren-Dixon) (A) 

3 - CPT-2450-1 I’ VE GOT A FEELING YOU’RE Pathé PA 803 3719 
FOOLING (T. Waller-A. Razaf) (B) 

4 -CPT-2451-1 STAY OUT OF LOVE Pathé PA 816 3725 
(Gerlach-Freniere) (B) 

5 -CPT-2452 1 RHYTHM IS OUR BUSINESS Pathé PA 803 2741 
(Cahn-Chaplin-Lunceford) (B) 

6 -CPT-2453-1 JUST A MOOD (Benny Carter) (B) Pathé PA 816 3735 

7 + -CPT-2454-1 ALL OF ME (Simmons-Marks)(B) Pathé PA 817 3725 

8 -CPT-2455-1 STAR DUST (Hoagy Carmichael) (B) Pathé PA 817 3’20 

2 

9 -CPT-2652-1 SAY YOU’RE MINE Pathé PA 915 2750 
(Starr-Browning) (C) 

10 - CPT-2965-1 ON YOUR TOES (Rodgers-Hart)(D) Pathé PA 1060 2756 

11 - CPT-3474-1 OL MAN RIVER Pathé PA 1297 2756 
(J. Kern-Hammerstein) (E) 

12 - CPT-3475-1 SWING, BROTHER, SWING Pathé PA 1295 2751 
(Raymond-Bishop-Wallace) (E) 

13 - CPT-3476-1 SWING TIME Pathé PA 1295 2’30 
(W. Lewis-M. Jefferson) (E) 

14 - CPT-3477-1 DOIN’ THE NEW LOW-DOWN Pathé PA 1296 2°30 
(J. McHugh) (E) 

15 - CPT-3478-1 SWINGING FOR A SWISS MISS Pathé PA 1296 3711 
(Lewis-Myers) (E) 

16 - CPT-3479-1 BASIN STREET BLUES Pathé PA 1297 3715 


(Sp. Wiliams) (E) 


PERSONNELS ET DATES D’ENREGISTREMENT 
PERSONNELS AND RECORDING DATES 


(A) WILLIE LEWIS AND HIS ENTERTAINERS: Bobby MARTIN (tp); Willie LEWIS 
(as, Idr, arr); Jerry BLAKE (cl, ts); Joe HAYMAN (ts); Herman CHITTISON (p); 
John MITCHELL (g); June COLE (b); Ted FIELDS (dm); LEWIS, COLE & FIELDS (voc). 
PARIS, 23/4/1935. 


(B) WILLIE LEWIS AND HIS ENTERTAINERS: Bobby MARTIN (tp, voc sur/on cpt- 
2452); Alex RENARD (tp); Benny CARTER (tp, as, arr sur/on cpt-2450, 2451, 2453, 2454, 
2455); George JOHNSON (as); Willie LEWIS (as, ldr, voc sur/on cpt-2450, 2451); 
Joe HAYMAN, Charles “Coco” KIEHN (ts); Herman CHITTISON (p, cel); John 
MITCHELL (g); June COLE (b); Ted FIELDS (dm); Sy OLIVER (arr sur/on cpt-2452). 
PARIS, 17/1/1936. 


(C) WILLIE LEWIS AND HIS ENTERTAINERS: Bobby MARTIN, Bill COLEMAN (tp); 
Billy BURNS (tb); Willie LEWIS (as, Idr); Joe HAYMAN (as, ts, bar sax); George 
JOHNSON (as); Frank “Big Boy” GOUDIE (cl, ts); Herman CHITTISON (p); 
John MITCHELL (g); Louis VOLA (b); Ted FIELDS (dm); Adelaide HALL (voc). 
PARIS, 5/5/1936, 


(D) WILLIE LEWIS AND HIS ENTERTAINERS: Comme pour (C)/Same as for (C). Sans/ 
without Adelaide HALL. Arthur BRIGGS & Jack BUTLER (tp) remplacent/replace 
MARTIN & COLEMAN. PARIS, 12/11/1936. 


(E) WILLIE LEWIS AND HIS ENTERTAINERS; Bill COLEMAN, Jack BUTLER (tp); 
Billy BURNS (tb); Willie LEWIS (as, ldr, voc sur/on cpt-3475, 3479); Joe HAYMAN 
(as, ts, bar sax); Frank “Big Boy” GOUDIBE (cl, ts); Herman CHITTISON (p, arr sur/on cpt- 
3477); John MITCHELL (g); Wilson Ernest “Serious” MYERS (b, arr sur/on cpt-3474, 
3479); Ted FIELDS (dm); Maceo JEFFERSON (arr sur/on cpt-3476), PARIS, 18/10/1937. 





® 1935 (1, 2) - ® 1936 (3, 4, 5, 6,7, 8, 9, 10) - ® 1937 (11, 12, 13, 14, 15, 16). 


Editeurs/Publishers: 
Chappell (1, 2, 3, 10); F. DAY (5, 7); BIEM (4, 6, 11); L. WRIGHT (8, 14, 16); France 
Mélodie (9, 13, 16); Mecolico (12), 
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NOTES DISCOGRAPHIQUES: Nous avons exclu de ce recueil les titres (I’m shooting 
high, Sing, sing, sing, Sweet Sue, Organ Grinder Swing) dans lesquels Bill Coleman 
prend quelques-uns de ses meilleurs soli, afin de les regrouper dans une autre compi- 
lation dévolue a ce grand trompettiste. Nous n’avons pas non plus repris quelques faces 
(Lost, Alone, There’s a small Hotel) charmantes mais assez éloignées du jazz. De 
méme, des spirituals de la séance du 23 avril 1935 et des enregistrements de culture 
physique en musique (Au Rythme du Jazz, Poorlittle Angeline, Lambeth Walk), 
pittoresques mais fort loin du jazz eux aussi, n'ont pas été retenus. Les gravures avec 
des vocalistes (Joan Warner, Jean Tranchant) sont réservées pour un autre disque. 
Précisons enfin que Willie Lewis a également enregistré en Hollande en 1938 et en 
Suisse au mois de juin 1941. 

Daniel NEVERS 


More yet than in the case of Sam Wooding (to whom an other album in this 
“Jazz in France” series is mainly dedicated), Willie Lewis, clarinet and alto-saxophone 
player, singer, arranger and banleader, spend in Europe (especially in Paris, Brussels 
and Amsterdam) the happiest years of his life. 

Of course, William T. Lewis was born on June 10th, 1905, in Cleburne (Texas), 
and he could have become one of these numerous and almost fogotten “territory” banlea- 
ders, that the South of the United States of America produced all through the ‘twenties 
and the thirties. Instead of this, after some “gigs” in a Dallas cinema, Little Willie pre- 
fered to go East. He studied at New England Conservatory in Boston (1921), and briefly 
joined the then famous Will Marion Cook’s Band. Cook's Southern Syncopated Orchestra 
(including Sidney Bechet and Arthur Biggs) had toured England and Ireland in 1919- 
1920. And when Little Willie joined Sam Wooding’s band in 1925, it was also for an 
european tour. This nice unit - which included Tommy Ladnier, Bobby Martin, Adolphus 
“Doc” Cheatham, Gene Sedric and many others - played from 1925 to 1931 in Berlin, 
Hamburg, Stockholm, Copenhagen, Sofia, Budapest, Roma, Milano, Brussels, Amsterdam, 
London, Barcelona, Madrid, Nice, Paris, on the french riviéra, and even in Leningrad 
and Moscow!... When Wooding disbanded in Belgium (1931) and returned to the U.S.A, 
Willie Lewis began leading his own band (most of his musicians being ex-Wooding’s men} 
for belgian and french engagements. The band spent a few months in New York (January- 
April 1934) and, back in Paris, started playing at"Chez Florence”one of the hottest Club of 
the time. The Entertainers also worked for the french radio and, in 1935, began recording 
for Pathé. Willie had already recorded in the Wooding’s D: In Brussels, he made 
(1932) a few|sides as a "guest-starfsinger” with the Radiolians, a belgian group led by 
Gus Deloof. But this time, on April 23rd, 1935, the session was to be published under 
his name... Two instrumentals, Nagasaki and I can’t dance, were cut by a rather small 
unit, plus some unaccompanied spirituals (not in the present selection) 

For the next five years the orchestra achieved great success in France, Belgium, 
Holland and even Egypt (1937-38). Among the best soloists were the trumpet players 
Bobby Martin, Arthur Briggs and, of course, the most outstanding of all, the singing 
and swinging (and also very charming) Bill Coleman. Jack Butler, a good musician 
~ but not as original as Coleman was - replaced him during the last part of 1936, while 
Bill was playing in Bombay! Just before Bill’s arrival, at the beginning of 1936, 
Benny Carter, perhaps the most subtle of all jazz-arrangers of the time, had also a brief 
and quite decisive stay in Lewis’ group. He is featured in the January 17th, 1936, session 
= one of the best... He plays indeed alto saxophone (Stay out of Love, I’ve got a Feeling, 
You're fooling) and trumpet (All of Me, Star Dust) with his usual and superb affec- 
tation... Chiefly, he wrote some of his very caracteristic arrangements (Stay out of 
Love, Just a Mood, All of Me, Star Dust), especially for the full saxophone section 
While we are there, a few words about the reed men in that band : Carter is present only 
on this January 1936 session, Lewis is not in fact a soloist, but George Johnson and Frank 
“Big Boy” Goudie were fine - and generally underrated - musiciens 

The strict but subtle and airy carterian esthetic stamped lastingly the manner 
of the Entertainers and their subsequent (occasional or permanent) arrangers : Wilson 
Ernest Myers (who also played the bass in the band after June Cole's departure), the 
guitarist Maceo Jefferson (director of the Moulin Rouge pit band), sometimes Lewis 
and Chittison. Let us not forget the men of the rhythm who succeed, despite a few 
changes, in giving a real strength to the ensemble: Herman Chittison a fine pianist 
(Doin’ the new Low-down), John Mitchell and June Cole (briefly replaced in 1936 
by Louis Vola, the french bassist who regularly played at this time with the Quintet 
of the Hot Club of France and Ray Ventura) both robust and efficient as also was 
Ted Fields on drums. Let s_ not forget either the vocalis first the musicians them. 
selves (Martin Cole, Fields) led away by their boss’ beaufitul baryton voice (Nagasaki, 
I can't dance, I’ve got a Feeling, You're fooling, Stay out of Love, Rhythm is our 
Business. Well, let us not forget the magnificent Adelaide Hall who spent a few 
months in the band in 1936, and only unfortunately recorded , two tracks with them 
(I'm shooting high and Say You're Mine). 

Wher not playing at "Chez Florence’, the Entertainers had concerts for the Hot 
Club of France and galas in quite smart places in Paris, such as "Les Ambassadeurs”. 
They also participed as a pit band in several important shows and sometimes became 
the accompanists of the best french singers (i.e, Jean Tranchant) 

In spite of the foundation in 1938 of a good band led by Bobby Martin, Lewis’ 
continued to be considered as the best black jazz orchestra in Europe. Getting excited 
with successful engagements Willie became a quite unpleasant person and had many 
dissensions with the personnel (George Johnson, Chittison, Big Boy Goudie, Billy Burns, 
Joe Hayman, even Bill Coleman). In 1939, most of them were replaced, and the new band 
played once again in Belgium and Holland. In 1940, they made their way to Switzerland 
‘The last Entertainers made their last records in Zurich in 1941. In October of the same 
year, after a few days in Portugal, they returned home. In his "Who's Who of Jazz”, 
John Chilton adds: "... Though Lewis has occasionally made public appearences in post- 
war years - playing at various clubs and working as clarniet player in the Broadway 
show Angel in the Pawnshop (1951) - he has mostly been employed outside music as 
a bartender”, Willie Lewis died in New York on January 18th, 1971 


DISCOGRAPHICAL INFORMATION: Titles like Stompin’ at the Savoy, 
Christopher Columbus, Sing, sing, sing, I'm shooting high, Sweet Sue, Organ 
Grinder Swing, in which Bill Coleman takes some of his best soli, will be included 
in an other compilation devoted to his great talent. We have also forgotten three tracks 
(Lost, Alone, There's a small Hotel), indeed charming but rather far from the idiom 
of jazz, Farer from this same idiom are four dance lecture sides (Au Rythme du Jazz, 
Poor little Angeline, Lambeth Walk), that is why they are not to be found here. Tracks 
with extra vocalists (Joan Warner, Jean Tranchant) are scheduled to appear in a future 
release in the same collection. Willie Lewis also recorded in Holland in 1938 for the 
Panachord label, and in Switzerland in June 1941 
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LADO A: 


“[ieher pi. (Cullaguada), 


Gaviota viajera (Cueca) 


Primaveras (Huayfo) 


LOS PAYAS 
LOS KORY HUAYRAS 


Como yo te quiero (Siringa) . LOS GENIOS 
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TRIO ORIENTAL 


6. Fiesta en el tambo (Huayio) ERNESTO CAVOUR 
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l- A unos ojos (Cueca) © 


2- Veni volvé (Taquirar) 





JOSE ZAPATA 
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3.- Borrachera y borrachera (Cullaguada) LOS ARANSAYAS 


4. Kala@nchito (Huayro) 

5» El chutillo (Danza) 

6. Palmeras (Polka) 
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GREEK IS BEAUTIFUL 
DINO 
WITH THE JIMMY LINARDOS SOUND 


DINO SIARPIAS, age 20, is a unique mixture of two 
worlds. Born in Chicago and raised in Greece, Dino 
developed over the years a driving interest in both 
American Rock and Greek music. At first he pursued 
these two interests separately. He was for a while a 
straight rock musician — forming groups of his own to 
try and channel his raw explosive talent. Then he 
turned to Greek music with the thought to possibly 


lending some new dynamism to this musical tradition 


of his forefathers. This album stands as witness to his 
success. It contains traditional soulful Greek music 
charged with the overwhelming power of hard rock. 


This synthesis was achieved also with the help of 
JIMMY LINARDOS whose long experience in Greek 
music proved invaluable. Jimmy coming from the 
“musical” Greek Island of Corfu certainly does not 
need any introduction to devotees of Greek music. 
And yet Jimmy is at home with any kind of music 
ranging from Jewish, Spanish, and Oriental to rock. 
In this, his fourth appearance on the Fran Label, 
Jimmy surpasses all his previous efforts. Jimmy 
(who has performed with the much acclaimed Feenjon 
Group) is today one of the most sought after 


instrumentalists in every facet of the music industry. 


After listening to this album you will be positively 
convinced that 
GREEK IS BEAUTIFUL! 





Musicians: 


ORGAN — Jimmy Linardos 

ACCORDION — Jimmy Linardoas 

FIRST BOUZOUKEE — Argiris Bambakaris 
SECOND BOUZOUKEE — Linardos Bambakaris 
BASS — Anthony Triantafillou 

DRUMS — Dimitrios Dais 

GUITAR — Timos Amiridis 

TAMBOURINE — Dino Siarpias 


Recording and Mixing Engineer ~ GENE RADICE 
Cover Design ~ MARVIN SILBERMINTZ 

Cover Photo — ISAAC HAGER 

Liner Notes ~- SAMUEL HAGER 


This album was recorded at The Sound Hut, 
North Bergen, N.J. ~ September 17, 1973 








DINO SIARPIAS 


SIDE ONE 


. DEN KATALAVENO TIPOLA (1 Don’t 4:03 
Understand) G. Kenousis, Fast Hassapico 


In this song the lover tells his sweetheart that 


he will follow her no matter what the consequence. 


. STO KERATSINI (A Location in Greece) 3:42 
Tsiftetel 


Lovers meet in this place. The time of the meeting 
was at six O'Clock and it is now 10 past 9... 
hence he is betrayed and alas she never shows up. 


. ASPRA, KOKINA, KITRINA, BLE 2:55 
(White, Red, Yellow, Blue) D. Moutses, 
/. Logothetis, Fast Hassapico 


. HAROS (Ruler of the Underworld) A. Moutsis, 
M. Eleftheriou — Fast, Modern, Hassapico 


The ruler of the underworld has come to earth 
to take people away with him. However, he soon 


loses count. 


. ASPRE MERA (White Day) 3:13 
S. Xarhakos, N. Gatsos — Havanera 


A sad story about two lovers as they must part 
“Don't cry, my love, for one bright day we will 
be back together again.” 


. TAKA-TAKA-TIKI-TAKA (Sound of a 2:00 
heart beat) /. Linardos, G. Scorpias - 
9/8 Karshilama 


This is the rhythm of the lover’s heart when he 
thinks about the girl he loves. 





Exclusive Distributors 
Hager Distributors 
International Building 
808 Beverly Road 


) T | Brooklyn, N.Y. 11218 U.S.A 
Ii RAN (219) 438-2002 
FRAN RECORD COMPANY, NEW YORK, N.Y. 
AN ISAAC HAGER PRODUCTION 
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JIMMY LINARDOS 


SIDE TWO 


- MARIA META KITRINA 2:52 


(Mary with the Yellow Dress) Syrtos 


Mary is here being asked who she loves more, her 
husband or her neighbor. She answers that she 
loves her husband but loves the neighbor more. 


. BARBA YANI (Uncle John) 2:40 


S. Kazantsidis, C. Nikolopoulos, Pythegara — 
Hassapico 


Uncle John is long dead and living in the underworld 
and we are asking him to send us a letter describing 
how things are going on down there. 


. TA PEDIA (The Children) 2:46 


G. Kenousis — Fast Hassapico (Hora) 


The Children tell the story of old friends some 
of whom become very rich and do not want to 
associate with the others. 


. TE LOZANI TE KOZANI 3:00 


(Two Locations) 
G. Krimizake, J. Kakoulide — 9/8 Karshilama 


This is about a person who finds life the same in 
two locations. He needs many women and few 


men to satisfy him. 


. KOUTALIANOS (Strong Man) 2:18 


M. Lojzou; N. Papadopoulos — Tsiftete/ 


“Strong Man" is a favorite song for Women’s Lib 
It is about a man who can stop trains and eat steel. 
However when it comes to his wife he is afraid 

of her 


. BOUZOUKEE FANTISY 


Argiris and Linardos Bambakaris 
(Instrumental) 7s/fete/ 


A beautiful bouzoukee instrumental performed 


and written by father and son 
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THE MONTENEGRO BRAND 








TENNESSEE WALTZ 

SLOW POKE 
CANADIAN SUNSET 
MY HAPPINESS 


GREENSLEEVES 
(I'LL KNOW MY LOVE) 


VAYA CON’ DIOS 
HEARTACHES 
BLUEBERRY HILL 
ST. LOUIS BLUES 
PEG O’ MY HEART 
THAT'S MY DESIRE 
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The Montenegro brand is the brand of the 
unexpected ... unexpected rhythms... unex- 
pected arrangements... unexpected reper- 
toire. The only element that is not unexpected 


about Hugo Montenegro’s music is its listen- 
ing pleasure. For that reason, the young 
arranger-conductor’s work has received a 
great amount of attention in recent years in 
a music market crowded with competition. 
His recording of film music including The 
Good, The Bad & The Ugly reached the top 
of the popularity charts and stayed there, 
and he was tapped to do the musical scoring 
for the new Frank Sinatra movie, The Lady 
in Cement. 

Montenegro's recent achievements climax 
a long list of musical milestones which have 
built a solid foundation upon which the mu- 
sician has fashioned a reputation as one of 
the most imaginative and exciting arranger- 
conductors in music today. He has studied 
with Tibor Serly, the noted disciple of Bela 
Bartok, he has written for Gene Krupa and 
Benny Goodman and he has composed and 
orchestrated for many television programs. 

The repertoire in this album is familiar to 
everyone, consisting of some of the best 
known musical standards. However, with the 
addition of the Montenegro brand, they take 


on new character...that unexpected Monte- 
negro touch that molds them into something 
different. 

Tennesee Waltz shines in a brilliant string 
setting that brings a lush, emotional quality 
to the song never heard before. Slow Poke 
is a delightful uptempo arrangement with 
traces of humor in the Montenegro arrange- 
ment. Canadian Sunset features saxophones 
and muted trombones complementing the 
string section. I'l] Know My Love is the tradi- 
tional melody associated with Greensleeves. 
It, together with Blueberry Hill, My Happi- 
ness and That's My Desire, explores all the 
colors of the string spectrum, taking advan- 
tage of cellos, violas, guitars and violins, 
resulting in full-bodied arrangements that 
soar and carry the listener along into a world 
of melodic beauty seldom heard in any mu- 
sical arrangement. Heartaches is an unusual 
string arrangement of the popular rhythm 
tune. Although using the full string treat- 
ment, Vaya Con Dios, St. Louis Blues and 
Peg O’ My Heart highlight other sections of 
the orchestra. 

As you listen to this album, it will be appar- 
ent why the Montenegro brand has become 
the mark of the ultimate in music... the un- 
expected... the memorable. 
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SIDE ONE 


1. Tennessee Waltz 


(Stewart-King) (Acuff Rose Pub.—BM/ 46 


2. Slow Poke 


(King-Stewart-Price) (Ridgeway Music, Inc.—BM! 


3. Canadian Sunset 


(Heywood-Gimble) (Vogue Music—BMI 


4. My Happiness 


5. Greensleeves 
(I'll Know My Love) 


(Kaye-Jones) (Budd Music Corp,—ASCAP 
SIDE TWO 


1. Vaya Con Dios 


(Russell-James-Pepper) (Morley Music—ASCAP. 


2. Heartaches 


(Klenner-Hoffman) (Leeds Music Corp.—ASCAP 


3. Blueberry Hill 


(Lewis-Stock-Rose) (Chappell & Co, Inc.—ASCAP 


St. Louis Biues 


(W. C, Handy) (Handy Bros, Music Co.—ASCAP 


4. 
9. Peg 0’ My Heart 
6. 


Fischer-Bryan) (Leo Feist, Inc.—ASCAP 


That’s My Desire 


(Loveday-Kresa) (Mills Music, Inc. —ASCAP 





SIDE ONE 

1, LOVE IS BLUE 

2. OH WHAT A NIGHT 

3. DOCK OF THE BAY 

4. A LITTLE UNDERSTANDING 
5. ONE MINT JULEP 


Arranged by: Charles Stepney 

Produced by: Bobby Miller 

Engineer: Stu Black 

Recorded at: Ter-Mar Studios, June 1969 . 
CADET RECORDS, Chicago, Ill. 60616 


SIDE TWO 

1. A WHITER SHADE OF PALE 

2. A SUMMER PLACE 

3. THE GLORY OF LOVE 

4. HONEY 

5. WICHITA LINEMAN 

BY THE TIME | GET TO PHOENIX 


RECORDED 
IN 


Cover photo: Lee Russo 
liner illustration: Warren Linn 
Art Direction: Randy Harter 
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Tommy Flanagan, Piano A 5 - 
a he 7 


Dave Bailey, Drums Wis ae 
Alec Dorsey, Conga Drum Me 


“=¥QU'VE COME HOME . 
: HERE ILL STAY 
CAPRICIOUS 

INSIDE IMPROMPTU 
LONELY TOWN 

BLUE BOY 

GET OUT OF TOWN 
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Stereo ‘360 SOUND” represents the ultimate in 

STEREO listening enjoyment, Evory aspect of recording 

"3E0 SOUND" activity has been carefully supervised by Colum 

bia's engineers and craftsmen, using the very 

latest electronic equipment. Stereo “36 SOUND” creates » effect of surround 

ing the listener with glorious, true-to-life active sound. It is as if one woro 
sitting in the first row center at an actual performance. 

Columbia's studios have been designed with uniform sound characteristics and 

are equipped with sixteen-channel consoles and custom-caljbrated multi-track 












to R: Tommy Flanagan, Ben Tucker, Dave Bailey and Gerry Mulligan 


Some artists are so unusual in their approach that the 
only new avenue they may take is one which has been pre- 
viously traveled by nearly everyone else. Take, for instance, 
Gerry Mulligan. Standard operating procedure for saxophon- 
ists is to make an album with a regular rhythm section: 
piano, bass and drums. But in Gerry Mulligan’s long career, 
this is the one thing he has done most rarely. There was one 
previous collection with this format, made unusual and ex- 
ceptional because the pianist was Thelonious Monk, and the 
set therefore represented something of a summit meeting. 
And on occasion, in the regular Gerry Mulligan Quartet, Bob 
Brookmeyer may lay down his trombone and play piano be- 
hind Mulligan for one song on an album. But with those ex- 
ceptions, Mulligan has never recorded with piano without 
the presence of other soloists. 


Althcugh Mulligan had previously contributed to such strik- 
ing jazz advances as the Miles Davis nine-piece band, it 
was, of course, the quartet he formed with trumpeter Chet 
Baker in the early Fifties that brought him his first great 
public acceptance. And the striking feature of that quartet 
—and of all Mulligan quartets to the present day—was the 
absence of a piano. “His central idea,” the French critic 
André Hodeir has written, “was to highlight a very small 
number of melodic parts by suppressing all harmonic com- 
mentary.” And that basic idea, the concentration on melody 
and counterpoint through the suppression of harmony (now 
being explored more.widely and drastically by Ornette Cole- 
man) has overshadowed everything else Mulligan has done. 
His achievements as composer, arranger and leader have 
tended to obscure the fact that he is basically a baritone 
saxophone. player, despite the fact that he has won every 
possible poll on the*instrument. 


While Mulligan was doing his work, most other saxophonists 


tape machine 





engineored and built to Columbia's own specifications. The 
sound prepeitios depending 
t of tho producer of the record 
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were busy recording with standard rhythm sections. And in 
the late Fifties, as the line between jazz and rhythm-and- 
blues became harder to define, many saxophonists took to 
adding a conga drum to the rhythm section, sometimes with 
telling effect, more often arbitrarily. Thus, after having made 
many striking innovations of his own, Mulligan has turned 
to a performance practice that has been done nearly to 
death by inferior players. Viewed in that light, this album 
represents as great a challenge as anything he has ever done. 


None of these things were on Mulligan’s mind when he made 
the recording. His own concerns were much simpler. Dave 
Bailey, who plays drums on this set, is a close friend of 
Mulligan’s and was for a long time a member of his quartet. 
Bailey's contention was simply that Mulligan did not play 
enough ballads. He wanted to produce a record that would 
point up that aspect of his former employer's talent. This 
album is the result. 


Besides Mulligan and Bailey, the personnel includes bassist 
Ben Tucker, an increasingly impressive mainstay of several 
East Coast recording sessions, conga drummer Alec Dorsey 
and pianist Tommy Flanagan. Flanagan, another friend of 
Mulligan’s, is a pianist whose work over the past several 
years is a precise definition of the term “good taste.” Unob- 
trusive in accompaniment, delightful in solo, he is a perfect 
complement to Mulligan. 


The material, chosen by mutual consent of the players, 
comes from a wide variety of sources. The bossa nova 
Capricious and the lazy, insinuating Inside Impromptu come 
from composer-pianist-jazz disc jockey Billy Taylor, who is 
aside from his other talents one of the most pointedly acute 
observers of the jazz scene. The immediately affecting 
You've Come Home, which seems to strip showtune con- 
struction to its basics, is by pianist Cy Coleman, composer 
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GERRY MULLIGAN 


With Tommy Flanagan—Piano 
Ben Tucker—Bass 
Dave Bailey—Drums 
Alec Dorsey—Conga Drums 


Produced by Jazztime Productions, Inc. 
Dave Bailey, Executive Producer; 
Gary Gladstone, Associate Producer 


CAPRICIOUS 

HERE I’LL STAY 
INSIDE IMPROMPTU 
YOU'VE COME HOME 


GET OUT OF TOWN 
BLUE BOY 
LONELY TOWN 


Other Gerry Mulligan Albums You Will Enjoy: 
What Is There to Say? (CL 1307/CS 8116*) 
Newport (With Duke Ellington) (CL 1245/CS 8072*) Stereo* 


of Witchcraft. Here I'll Stay is a lovely, inexplicably neg- 
lected song by the great Kurt Weill, for whose work Mulligan 
has a particular affinity. Get Out of Town, now a classic, is 
by Cole Porter. Lonely Town is one of the most enduring 
numbers from “On the Town,” which launched the mighty 
combination of Leonard Bernstein, Adolph Green, Betty 
Comden and Jerome Robbins. And finally, there is Mulligan’s 
own Blue Boy, a wry commentary on the superfunk which 
often appears when saxophone player meets conga drum- 
mer. The fact that none of this music has been frequently 
recorded by jazz groups is proof enough that there is still a 
great wealth of material from which to work. 


A word about Mulligan's playing. He is well known as a 
mordantly witty, often acidly sharp commentator on the 
world around him, and will launch into instantaneous de- 
bate on the slightest provocation. He is also a thorough pro- 
fessional. | have seen him backstage at a club, enraged at 
something that had just occurred, and then five minutes 
later on the stand, playing as though he were the happiest 
man in the world. 


The album reflects Mulligan’s professionalism, and his es- 
sentially happy view of music. It is immediately apparent 
that the record was made by men who get along well to- 
gether; it sounds like an amiable conversation among 
friends. Dave Bailey, who felt that there were many moods 
which Mulligan can express musically that he had too sel- 
dom essayed in public, designed the set to display those 
moods, and could not be more pleased with the results. 
“The album could really be called Compatibility,” he says, 
“because that's the one word that best describes it.” 


It is, however, called “Jeru,” a name which Miles Davis gave 
Gerry Mulligan a long time ago. Under any name, the warmth 


and musicianship are more than evident. 
JOE GOLDBERG 
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Ralph Gleason echoed the upinion of the majority when he stated that Carmen McRae is the finest 
interpreter of ballads and the grgatebt female jazz singer of our time. Possessed with a resonant earthy 
quality, impeccable phrasing aud acute intonation, Carmen, like Sarah Vaughn, uses her voice like an 
instrument, and what a beautiful instrument. There’s nothing more disturbing than to hear a vocalist 
with all the necessary musical attributes who phrases like a dedicated drill sergeant. Also it is not 
pleasant (although easicy to tolerate) to hear a tastefully phrased lyric and melody marred by mediocre 


1 
vocal equipment. arranged aml candle by 


Carmen McRae is “ne who possesses both musicianship and poetic imagination. In her initial album 


on Mainstream, Carmen is superbly backed by Peter Matz who arranged and conducted the entire album. nes 
Peter employed a large string orchestra. The way Peter's string arrangements complement Carmen’s | ‘) oy 








voice is an experience that has rarely been achieved on records. 
The repertoire was discerningly chosen by Carmen. Any writer who has a song in tnis or any other nt 
album by Carmen should be flattered because of her meticulous choice when it comes to material and E Vita Ne 
for the intelligent interpretation that she gives each CTA. Carmen will not do a tune that she 
doesn’t “feel.” ; 


“LN LOVE IN VAIN” was written by Jerome Kern and Leo Robin. It is one of those rare tunes that 
falls into the category of not being overdone. Carmen’s reading enhances the overall beauty of this song. 





IN LOVE IN VAIN 












She starts the song off cold and is then joined by Norman Simmons at the piano while the strings sneak (Leo Robinaveromey Kern) 
in subtly. The rich trumpet solo is by Johnny Bello. Carmen ends the song as delicately as she started, WHERE DID IT GO (Manha de Carnival) 
ouly this time she is accompanied by Barry Galbraith on guitar. (Theme From Black Orpheus) 
Another song that is not over-exposed, at least not the lyric version is the theme from “Black (Luiz Bonfa—Ruth Batchelor) 
Orpiseus.” Carmen sings a brand new lyric for this tune which was written for this album titled “WHERE 
Be § y i THE MUSIC THAT MAKES ME DANCE 


DID ‘T GO.” Peter Matz supports Carmen with a soft authentic Bossa Nova setting which is character- 


istic of the melody. (Bob Merrill—Jule Styne) 


One of the best tunes from Jule Styne’s “Funny Girl” is “THE MUSIC THAT MAKES ME DANCE.” BECAUSE YOU'RE MINE 
After an ad lib verse by Carmen and Norman Simmons, she movingly sings this poignant sont: about S capneNicholasiBroderia)| 
how a girl thinks the world of this guy. In certain passages she is answered tastefully by Johnny Bello ay i opera Se ee 
on trumpet. =e TOS GOOD 
One of the songs associated with the late Mario Lanza was the Sammy Cahn, Nicholas Brodszky (Gilbert Becaud— -Norma an Gimbel) 
tune, “BECAUSE YOU’RE MINE.” Once again Peter supports Carmen with a Bossa Nova rhythm, that ONCE UPGN’ A SUMMERTIME 
not only brings out the haunting melodic characteristics of this tune, but it allows Carmen complete (Johnny MerceEddle| Barclay—Michel Legrand) 


freedom to phrase the lyrics with depth and imagination. 
The Gilbert Becaud tune “TOO GOOD” mirrors the frustrated lover perfectly. Its minor harmonies 





and English lyrics by Norman Gimbel combine to portray a love affair that never will be, and here Carmen THE NIGHT HAS A THOUSAND EYES 
| stings the listener as she enacts the story angrily almost to a point of bitterness —- (Buddy \Bernlor—Jerry Brainin) 
“ONCE UPON A SUMMERTIME” is another French soug that receives a warm, tender read: by 
Carmen. Set in a Bossa Nova, this Michel Legrand tune is enlivened by the articulate orchestration of CLOUDY MORNING 
Peter Matz. (Joe McCarthy Jr.—Marvin Fisher) 

. “THE NIGHT HAS A THOUSAND EYES” is one of those rare tunes that can only be sung and BLAME IT ON MY YOUTH 
phrased by very few singers and Carmen McRae is one of them. Listen to the way Carmen rides that (Edward | Hayman OscarLevant) 
clissando coming out of the string ensemble into the final half chorus. It’s a prime example of Carmen 
using her voice as an instrument. WINTER IN MAY 

I believe that certaimt tunes were meant for certain artists and “CLOUDY MORNING” sounds as if (Ruth Batchelor—Artie Shaw) 
it were written with Carmen in mind. After a somber intro by Peter Matz, Carmen sings the first eight MY REVERIE 
bars accompanied by Norman Simmons, and the balance of the song is a wonderful blend of Carmen’s (Larry Clinton) 
voice and Peter's orchestration. 3 
Oscar Levant might be considered an odd ball, but there’s nothing unusual about his tune, “BLAME AND | LOVE tilM 
IT ON MY YOUTH.” The lyrics are by Eddie Heyman. It’s classified as one of those great songs that (John Lennon—Paul McCartney) 


although performed a great deal, one never grows tired of hearing. Carmen sings the verse accompanied 
hy Barry Galbraith on guitar. She literally lives the lyrics of the chorus and adds stature to this classic. 

WINTER IN MAY” is another poetic ballad that only a singer with Carmen’s talent can do fuil jus- , 
tice to both words and music. The muted trumpet chorus by Johnny Bello is outstanding for its simplicity. 

‘MY REVERIE,” the Larry Clinton song based on a melody by Claude Debussy is given an unusual 
Bossa Nova treatment by Peter Matz. The strings soar in the ensemble and Carmen’s sustained note at 
the end is a credit to her brilliant vocal ability. 

The tune “‘AND I LOVE HIM,” made famous by The Beatles, was written by John Lennon and 
Paul McCartney (in their own write), Carmen was infatuated with the tune and insisted upon recording 
it. The result was a really lovely song, sung by a consummate artist. 

‘Second To None” is a strong title to associate with any artist, but when the artist is Carmen 
McRae, I don't believe you'll find many people who will disagree. 
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In recent years the growth of the coffee-wine-and-beer 
houses in Hollywood and environs has become a marked 
phenomenon. Several years ago at a jazz concert I attended, 
the master of ceremonies remarked there were some 32 such 
establishments in Los Angeles. By the close of 1959 (for 
one {clined toward such statistics) the number may have 
doyfled, even tripled. And a cheerful subsidiary fact is that 
a g@pat many coffee-beer-and-wineries maintain a steady jazz 
envertainment policy. 

Possibly the word entertainment is not apposite here. Cer- 
tainly at Ben Shapiro’s Renaissance (opposite Ciro’s on the 
Sunset Strip) a majority of the customers come not so much 
for entertainment but to enjoy the lively arts—of which jazz 
music surely is the liveliest. 

Shapiro’s policy of booking good jazz instrumental groups 
and vocalists reached an apogee of sorts when he had the 
inspired notion late in 1959 to combine the music of Gerry 
Mulligan and company with the virile and potent blues sing- 
ing of Jimmy Witherspoon. As an attraction the owner figured 
the combination couldn’t miss. He was so right. During that 
memorable engagement the cash register swung so hard it 
loosened the modern canvases from their wall-moorings and 
Shapiro was reported seriously considering tossing out the 
arts-and-crafts shop which occupies the forepart of the 
premises in order to enlarge the club’s seating capacity. 

For the booking, Mulligan brought in with him the same 
personnel with whom he had already recorded an album for 
Verve Records—the great tenor sax giant, Ben Webster, and 
an indubitably ideal rhythm section of pianist Jimmy Rowles, 
bassist Leroy Vinnegar and drummer Mel “The Tailor” 
Lewis. The clean, sure and happy way they worked together 
is plainly manifest in this album, 

The sessions from which the record was born resulted from 
a wild and left-field speculation spawned in the mind of Jack 
Lewerke, one of the hippest record distributors ever to okay a 
diseshipment. When Lewerke broached the subject of record- 
ing Jimny Witherspoon with the Mulligan-Webster group on 

















location at the club, Hifijazz’ artists and repertoire director 
Dave Axelrod flipped, it is rumored. Actually, Lewerke was 
one step ahead of Axelrod. He had already spoken to Mulli- 
gan about such an undertaking and the baritonist assuredly @ 
dug the idea. 

From that point there was no further dificulty. The choice 
of Ben Webster as balancing horn man was really a foregone 
conclusion. Axelrod had used Webster in Witherspoon’s 
accompanying group on the highly successful date recorded 
at the Monterey Jazz Festival the previous October, and the 
tenor man’s contribution to the musical value of that album 
was quite inestimable. Happiness became Witherspoon’s 
middle name. ° 

In these days of painstaking preparation for albums rang- 
ing from The Chipmunks to Emil Gilels, it would seem appro- 
priate at this point to. mention the “long hours of planning 
and thought” that went into recording Spoon and company 
at the Renaissance. Forget it. The bare bones of organization 
on which this date was built were completed on a Thursday 
evening, the following morning Axelrod and Shapiro huddled 
at the club and agreed to do the date following the a&r man’s 
inspection and okay-for-sound. By 8:00 that night Hifijazz 
had set up the necessary equipment; by 9:30 p.m. the tapes 
began to roll on the first take. Here is the result of these two 
wailing evenings at the Renaissance. 

Sede 

Following the master of ceremonies’ introductory remarks, 
Witherspoon kicks off the medium up Time’s Gettin’ Tougher 
Than Tough as drummer Lewis lays down a solid foundation 
beneath him. Webster solos with Lewis’ booting phrases back- 
ing him. "Spoon comes in once more for a second vocal, then, 
after a series of stop-time breaks, winds things up. 

Jimmy Rowles’ soulful introduction catches the spirit of} 
the slow, mournful How Long blues. Mulligan moves in be- 
hind Witherspoon’s vocal then goes for himself, his big horn 
digging deep into the blues. When ’Spoon takes the mike 
again, Webster noodles in the background until all concerned 
take it out. 

Corina-Corina finds The Tailor laying out the time on top ° 
cymbal, riding along behind the vocal, then digging in behind 
Webster’s romping, barking and grunting solo with a rolling 
cight-beat. As Witherspoon resumes, Jimmy Rowles fills the 
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gaps with piano commentary as the horns riff on to the final 
chorus. 

A slow roll from Mel and Spoon launches into the classic 
C. C. Rider with Webster in background first, then Mulligan 
murmuring on the second chorus. “Shoot that man, Catch that 
cannon-ball,” ‘Spoon exhorts. Then Mulligan enters to play a 
thoughtful and meaningful solo that must be considered by 
many his best blues playing on record. After a throbbing 
Witherspoon cries, “Where did you stay last night?” both 
horns ride on to the coda. 

Roll ’Em Pete is up tempo end jumping. Webster riffs 
behind the vocal, then embarks on his solo with 3Spoon urging 
him on. Another vocal, then Jimmy announces “Leroy Vinne- 
gar,” and the bassist takes a solo. The Tailor takes two solo 
choruses with Witherspoon announcing his name and after a 
final vocal it’s “Bye, bye.” 

Side two kicks off in walking tempo with Rowles bringing 
in "Spoon with an oddly happy lament, belting out Every 
Day. Webster’s fine gutty solo concludes with a funky trill to 
bring in the next vocal chorus 

As both horns ride along 
rideout ending. 

On the Outskirts of Town finds Witherspoon soulful and 
down. Webster comes in behind him to commiserate, then is 
joined by Mulligan’s second voice and both horns moan in 
sympathy. Ben now breathes the blues all alone before Spoon 
re-enters to enunciate the risque but probably realistic lyric 
before concluding. 

Goin’ To Kansas City is a jumpin’, walkin’ reminiscence 
about “standin’ on the corner 12th street and Vine.” Mulligan 
double-times his solo for two choruses, then straight-times his 
third. Spoon speaks out again with the rhythm section belting 
him on ina real KayCee groove. 

Trouble In Mind, yet another classic, is lamented by the 
singer with Webster telling his own story in background. 


Mulligan solos in almost lyrigyeip, and g&poon calls his name. 
Tee ‘sur CHR “Gy AM if groaning, “Gonna 

ACY: dor n@sonfe railroad track...” 

fervent “Ahh-men” brings in W. C. Handy’s 


Witherspoon 
St. Louis Blues with Webster blowing.strongly behind him. 
The Tailor slides into fast tango rhythm 6n the verse before 








behind the singer, it’s another 
, 
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Produced by Dove Axelrod, artist and repertoire director 
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Cannonball Adderley 


The practice of using a string setting for jazz instrumentalists is one that is often pom- 
pously decried by some of our more “serious” jazz critics as being almost sacrilegious. 
This purist approach is probably arguable on aesthetic grounds, but it happens to be 
an attitude that displays an ignorance of two of the most basic problems facing the 
jazzmen today. 


One of these problems has to do with the jazz musician's ever-present need to extend 
the range of his expression. Certainly, then, anyone with as great a lyrical gift as Julian 
“Cannonball” Adderley, for example, has every right in the world to take advantage of 
any opportunity to give his improvisational explorations as broad a vista as possible. And 
this leads directly into the second problem. The audience for jazz, while ever growing, is 
still relatively small, and the jazzman, like all creative artists, wants to reach as large 
an audience as can be reached. 


What better way then, than through a tasty selection of fine standard popular songs 
using a rich and skillfully arranged string setting? 


The tunes chosen for this date are especially noteworthy. All of these selections are 
familiar, but not overworked standards. 


| COVER THE WATERFRONT, a long time favorite of jazzmen, was written by Johnny 
Green and Edward Heyman in 1933, inspired by the then popular Max Miller novel; 
A FOGGY DAY, of course, is in 1937 George and Ira Gershwin classic from the Fred 
Astaire movie, “Damsel in Distress’; TWO SLEEPY PEOPLE, which Bob Hope first sang 
to Shirley Ross in the movie “Thanks For The Memory” in 1938 was written by Frank 
Loesser and Hoagy Carmichael. Loesser is also responsible for I'VE NEVER BEEN IN 
LOVE BEFORE from “Guys and Dolls”; Rodgers and Hart are represented with two songs, 
YOU ARE TOO BEAUTIFUL from the 1932 film, “Hallelujah, I’m a Bum” and FALLING 
IN LOVE WITH LOVE which was one of the hits from the Broadway musical, “The Boys 
From Syracuse” in 1938. Another picture tune is LL NEVER STOP LOVING YOU from 
the 1955 Doris Day bio-pic of Ruth Etting, “Love Me Or Leave Me.” Nicholas Brodszky 
and Sammy Cahn are the writers. POLKA DOTS AND MOONBEAMS is a Burke and 
Van Heusen opus dating back to 1940; STREET OF DREAMS was written by Victor 
Young and Sam Lewis in 1932 and THE MASQUERADE IS OVER was a 1938 hit by 
Herb Magidson and Allie Wrubel. 


In all, these tunes offer, in effect, the richest kind of showcase for the lovely and 
brilliant improvisations of Julian “Cannonball” Adderley. This is his opportunity to 
display still another aspect of a fresh, original and exciting talent. 
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Side One 


| COVER THE WATERFRONT 
(Green-Heyman) Harms, Inc. (ASCAP) 


A FOGGY DAY 
(Ira Gershwin & George Gershwin) 
Chappell & Co., Inc. (ASCAP) 


TWO SLEEPY PEOPLE 
(Frank Loesser & Hoagy Carmichael) 
Famous Music Corporation (ASCAP) 


I'LL NEVER STOP LOVING YOU 
(Sammy Cahn & Nicholas Brodszky) 
Leo Feist, Inc., (ASCAP) 


(VM AFRAID) THE MASQUERADE IS OVER 
(Herb Magidson & Alice Wrubel) 
De Sylva, Brown & Henderson, Inc. (ASCAP) 


Side Two 


I'VE NEVER BEEN IN LOVE BEFORE 
(Frank Loesser) Frank Music Corp. (ASCAP) 


FALLING IN LOVE WITH LOVE 
(Lorenz Hart & Richard Rodgers) 
Chappell & Co., Inc. (ASCAP) 


STREET OF DREAMS 
(Victor Young & Sam M. Lewis) 
Miller Music Corporation (ASCAP) 


POLKA DOTS AND MOONBEAMS 
(James Van Heusen & Johnny Burke) 
ABC Musie Corporation (ASCAP) 


YOU ARE TOO BEAUTIFUL 
(Rodgers-Hart) Harms, Inc. (ASCAP) 


POWER 





-_ tn a ee” ee ei ee Ee i ee Ct ee ae ee Oe tel le 


tor 5 ae 


Kak KK KK KKK 
* STARBRIGHT * 
x ENTERPRISES 
KORO OO 
SLP-0999 
| STEREO 





= 


"EL BOY". 


LA VOZ INOLVIDABLE 
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"EL Boy" 


LA VOZ ROMANTICA DE SIEMPRE 


“EL BOY” COMO DE CARINO LE LLAMABA SU QUERIDA MADRE ES UN MUCHACHO QUE SE DISTINGUIO SIEMPRE POR EL AMOR 
AL ARTE DEL CANTO. CREADOR DE UN ESTILO PROPIO QUE SABE DARLE UN SABOR Y UN MATIZ DISTINTO A CADA CANCION 
QUE INTERPRETA. AQUi LO PRESENTAMOS CON LA ORQUESTA QUE LO ACOMPANA BAJO LA DIRECCION DE EL MAESTRO “JOE 
CAIN.” DOCE TEMAS MUSICALES QUE ESPERAMOS SEAN DE SU AGRADO. 


MARY O. ALBINO 


SIDE A Z SIDE B 

1. AFECTO Y CARINO 7. NO TIENES CORAZON 
(Lino Frias) (Lino Frias) 

2. ACUERDATE DE Ml 8. YO TE QUIERO 
(Tito Henriquez) (Guillermo Billy Plaza) 

3. QUE MUSICA MAS LINDA 9. AHORA 
(Marcelino Guerra) (Juan Ramon Torres) 

4. FLAMBOYAN ; 10. POR LO QUE PUEDA PASAR 
(Cesar Concepcién) (Raul Diaz) 

5. SLA VERDE 11. CANTO PARA TI 
(Juan Ramon Torres) (Marcelino Guerra) 

6. GRACIELA 12. TENGO QUE VIVIR = 
(Raul Diaz) (Raul Diaz) 
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Side One 


MAGICAL MYSTERY TOUR 


Lennon-McCartney, Maclen Music Inc. (ASCAP) 2:48 
Arranged by Michael DeMarco 


JUMPIN’ AT THE WOODSIDE 


Count Basie, Bregman, Vocco and Conn, Inc. (ASCAP) 1:52 
Arranged by Johnny Warrington 
Doug Kremer—trumpet 


IRISH POTATOES 

Jerry Coker, Hansen Production Inc. (ASCAP) 4:52 
Arranged by Jerry Coker 

Tom Helsher—tenor sax 


STONEY END 

Laura Nyro, Tuna Fish Music Pub. Inc. (BMI) 2:58 
Arranged by Adrian Drover 

Roger Suttmeier—trombone 

Tom Helsher—tenor sax 

Doug Kremer—trumpet 


'M GETTING SENTIMENTAL OVER YOU 
George Bassman, Mills Music Inc. (ASCAP) 3:19 
Arranged by Johnny Warrington 

Kurt Updegraff—trombone 

Mark Morganelli—trumpet 


DO YOU WANNA DANCE? 


Bobby Freeman, Trousdale Music Pub. Inc. (BMI) 2:58 
Arranged by BJURE 

Jim Reifsnyder—Fender bass 

Mitch Burke—lead vocal 

Michael DeMarco—Fender Rhodes piano 


Side Two 


MAGIC FLEA 

Sammy Nestico, Banes Music (ASCAP) 3:08 
Arranged by Sammy Nestico 

Tom Helsher—tenor sax 

Pat Connelly—drums 


EARLY MORNING 


Sammy Nestico, Banes Music (ASCAP) 3:30 
Arranged by Sammy Nestico 
Ron Moore and Tom Helsher—tenor saxes 


THE LAND OF MAKE BELIEVE 


Recorded live in Vaughan Literature Auditorium 
Bucknell University, January 25, 1975 

Chuck Mangione, Gates Music Inc. (BMI) 12:27 
Arranged by Jim Reifsnyder 

Sue Landskroener—lead vocal 

Jill Sanders—flute 

David MacGregor—flugelhorn 

Dory Vanderhoof—soprano sax 

Michael DeMarco—Fender Rhodes piano 








BUCKNELL JAZZ AND ROCK ENSEMBLE 
BJRE 


WARM WINTER WINDS 


Produced by John Stafford 
Engineered and Mixed by John Stafford and Now Sound Associates 
Recorded in The Cave, Bucknell University; January 27-31, 1975 


Cover Concept: Jim Reifsnyder, Michael DeMarco, & Dory Vanderhoof 
Graphic Designs: Michael DeMarco 
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PERSONNEL: 

David MacGregor—trumpet, flugelhorn 

Mark Morganelli—trumpet 

Doug Kremer—trumpet 

Steve Jackson—trumpet 

Russ Martin—trumpet, flugelhorn 

Kurt Updegraff—trombone 

Roger Suttmeier—bass trombone 

Joe LaBarca—trombone 

George Owen—trombone 

Dory Vanderhoof—alto sax, soprano sax, baritone sax 
Tom Helsher—tenor sax, clarinet, flute 

Dale Lifson—alto sax, clarinet 

Ray Painter—baritone sax, alto sax, bass clarinet 


Garry Booth—alto sax 

Ron Moore—tenor Sax, Clarinet, flute 

Jim Reifsnyder—Fender bass 

Rich Brockhaus—electric guitar, Fender bass, tuba 
Pat Connelly—drums, conga, percussion 

Bob Wagner—drums, conga, percussion 

Mike DeMarco—acoustic piano, Fender Rhodes Piano 
Mike Paladini—electric guitar 

Jill Sanders—vocals, flute 

Sue Landskroener—vocals 

Jane Fisher—vocals 

Mitch Burke—vocals, percussion 
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The satisfaction derived from sharing love begins with giving. Whenever the 


Special thanks to 


Bucknell Jazz and Rock Ensemble performs the excitement generated is a natural 


extension of the sharing of our love for music. Twenty-one days and seventeen 
concerts in Florida preceeded our return home to Bucknell and the recording of 
this album. We often find inspiration in the experience of playing for new people in 


Pete Pedrick, 
Ray Jensen, 


: S Helen, 
many different places. Along with our return came the concert of January 25, 1975 
when we performed to an overflowing auditorium at a time when there were only a and 
handful of students on campus. We suggest this album represents a celebration of Mrs. Williams 


joy which flows freely from the act of sharing music and love. Whether it be Miami 
or Lewisburg, there is warmth in the winter winds 


Dory Vanderhoot 
Jim Reifsnyder 
co-directors 
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Red Roses for a Blue Lady 


Everybody Loves Somebody 
And | Love Her © Telstar 
Dear Heart = All My Lovin’ 
Shangri La Cara Mia 
Where Did Our Love Go 
Blue Velvet ~ Bye Bye Baby 
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POPULAR ORGAN SKATING FAVORITES 
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No background music is quite as effective as 
the organ in setting the rhythm and mood for 
skaters. The a commanding 
pace with a march, shift suddenly to the lilt 
ing strains of a Viennese waltz, slide gently 


organ can set 


into a popular ballad — all this depending, 


of course, on the talents of the man at the 


keys. 


George Stone has won international recogni- 
tion for his virtuosity at the organ. He has a 
loyal following that includes many profes- 
sional musicians as well as students of this 
most exacting of musical instruments. 


This album is the third in a Musicor series 


of George Stone skating music albums, and 


contains the popular songs that George has 


SIDE A 


1. 


2; 


EVERYBODY LOVES SOMEBODY 
(Taylor/Lane) SANDS MUSIC CORP. — ASCAP 
WHERE DID OUR LOVE GO 

(Holland /Dozier/Holland) JOBETE MUSIC COs 
INC. — BMI 


. SHANGRI-LA 
(Sigman/Malneck/Maxwell) ROBBINS MUSIC CORP. — 


ASCAP 


. RAG DOLL 


(Crewe/Gaudio) SATURDAY MUSIC INC./ 
GAVADIMA MUSIC — ASCAP 


. BYE BYE BABY (Baby Goodbye) 


(Crewe/Gaudio) SATURDAY MUSIC INC./ 
SEASON'S FOUR MUSIC CORP. — ASCAP 


6. DEAR HEART 


SIDE B 
ills 
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found to be ‘most requested’ by his legion of 


skating fans. 


Whether youre a skater or not, you'll have 
a hard time resisting the urge to take a spin 
around the rink as George Stone swings into 
RED ROSES FOR A BLUE LADY. So lace 
up and get ready. Here’s George Stone at 
the organ! 


. CARA MIA 


(MANCINI/Livingston/Evans) NORTHRIDGE MUSIC INC./ 


M. Witmark & Sons — ASCAP 


RED ROSES FOR A BLUE LADY 
(Tepper/Bennett/MILLS MUSIC INC. — ASCAP 
ALL MY LOVING 
(Lennon/Mc corey) NORIREGN SONGS LTD./ 
MACLEN MUSIC | - BMI 





(Trapani/Lange) LEO FEIST INC. — ASCAP 


. AND | LOVE HER 


(Lennon/McCartney) MACLEN MUSIC INC./ 
UNART MUSIC CORP. — BMI 


. BLUE VELVET 


(Wayne/Morris) VOGUE MUSIC INC. — ASCAP 


. TELSTAR 


(J. Meek) CAMPBELL-CONNELLY INC. — ASCAP 
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Side One 


WHISPER JESUS (Jensen/Benson) 3:58 
OH, | WANT TO SEE HIM (Cornelius) 3:18 


DIDN'T THEY KNOW (This Man From Galilee) 
(Dreistadt-Abbott-Dreistadt) 2:58 





UGKTHOUSE! 
|_Reconos | 
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yy 
(N THE PALM OF HIS HAND (Oreistags.Dréjstade) 2:3 (ie Moke a break nice andcloan? 
| FEEL $0 GOOD ABOUT IT (Redmén/Comblack) 2:45 There’s one hand, Lord, is that | 
“y 
















i) 5 SS SS 
mh  l'm Wanging én Lord/can You see? 
_ And aren't You so proud of me? 

Z4\'m hanging on so very tight Se 

That my knuckles are turning white: Ny Pa 
iil What?! You say that | should let go, qa, 

| That You are standing right below? f 
ani suas outstretched for me to 
Oy ‘a ; 

But Lord, | feel so very small, 
And that blackness looms so deep, 
Ma Who can tell what's underneath? 
And besides, Lord, I'm doing all 
right, 
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ie My f ‘\. As long as | don’t look down into 
/ t, / Va} \< the night. 
\ 4 | Of course | trust You, | know rr 
You're there, 






Z Hl i 
/ r i} 
N f f eer. / LALO 
y IN And of course | believe in Your I, wf. yy v feck 
Yn constant care. My he / , 
§ yy Prove it? Well, what does that 4, Vocal Fp 
1 
cht mean? \ ie 


Be 
Mori Dreistad an 
Susie’ Dreistadt - Alto 
Holly Dietterick - Soprano 


























enough? 


You want both off, hey that's Ey 
rough! Ue od 
One, two, three — there I've let go. Side Two 
And Lord, you were there right | WANT TO SING (Oreistadt) 2:40 
Aho aA Senhora THANK YOU, DEAR LORD (Oreistadt-Dreistadt) 3:48 
reliet, nO more strain, ; 
In the palm of His Hand, free from THE LION AND THE LAMB (Emma) 3:59 
i pain. JESUS IS THE ANSWER (Crouch/Lexicon) 2:44 
STA 7G) rhe Macttis AT LEAST 10,000 YEARS (Dreistadt) 2:07 


Produced by ERIC FARR; Recorded at “‘the KING'S place’, Lancaster, PA 
Engineer, Remix Engineer-Don Horst/Piano, Organ, Strings-Eric Farr/Drums-Bob Abbott/Rhythm Guitar-Phil Harnly, Dean Clemmer/Electric Bass-Anne Emma/Electric Guitar- 


Kirby Martzall/Pedal Steel-Dean Clemmer/Layout-Beth Kauffman 
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Arise, Miy Soul 


TIM FISHER AND DAVID GUSTAFSON 
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Side One 
Arise, My Soul, Arise arr. Fisher 
Blessed Redeemer arr. Fisher 
Redeemed Butler 
Praise, My Soul, the King of Heaven Andrews 
I Walked Today Where Jesus Walked O'Hara 
The Savior is Waiting arr, Fisher 


Aeris He eal 
Arise, my soul, arise! Fisher & Gustafson 


Shake off thy guilty fears: RY > ‘ “s 9 Campbell Street 
The bleeding Sacrifice ee pees Greenville, SC 29607 


In my behalf appears. 





The music of this album expresses the joyful confidence of the 
Christian, and seeks to inspire that confidence and glorify its 
source—the Lord Jesus Christ. 





Tim Fisher (baritone) and David Gustafson (bass) are both 
graduates of Bob Jones University in Greenville, South Carolina. 
As students there they performed individually, and often together, 
in various school programs. They have also appeared on the 
university’s television program, Show My People, and they spent 
one summer traveling together in a BJU summer ensemble, 


ne | : : 12. Side Two 

singing in over eighty churches. All the other musicians per- eas Laxgae Me Ta 

forming on this album are either students or teachers at Bob Jones pC SUS) OV ES Se SLLG! 

University y, 

° Close to Thee arr. Lynch/ Fisher 

David (seated above) is now a law student at Duke University in a : 2 . 

Durham, North Carolina. Tim remains at BJU, where he is a Savior, Like a Shepherd, Lead Us arr, Fisher 

masters student in sacred music and a graduate assistant in the Fe 

Division of Music My Jesus, I Love Thee arr. Mast 
A Name I Highly Treasure arr. Lynch/ Fisher 
Is Your All on the Altar? arr, Fisher 


002038-1185 


Recording engineer: Max Masterse¢Album production: QCA Custom Pressing®Cover design: Brian D, JohnsoneSpecial thanks to Mr. and Mrs Raymond Parker of Rocky Ford, Georgia 
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H =ENH NOAH 
(Aeutépn NanadonouAou) 
ANOPQNO! MONAXOI 

(Tiavvn KaAapiton) 

NAYTHE BrHKE TH EZTEPIA 
(Mavou ’EAeu@epiou) 

EINA KI’ Ero 

(Ageutépn NanadornouaAou) 
NEOTE! MIA BPOXH 

(Mavou ’EAeu€epiou) 

QPA ANAXOPHIENS 

(Mavou 'EAcu®epiou) 






SIDE 1. 












1.1 XEN POLI 

2. ANTHROPI MONAHI 

3. NAFTIS VGIKE STE STERIA 
4. IPA KP EGO 

5. PEFTI MIA VROHI 

». ORA ANAHORISEOS 













=z ENA E=NPEZ 
(Kuptaxou Nroupou ) 
TO NAOIO EIXE ONOMA «NATPIAA» 
(MixaAn MnouppnovAn) 

KATQ AM TH MAPKIZA 

(Mavou 'EAeuBsepiou) 

TA KAPNATIA 

(Aeutépn NanadonouAou) 

AZ NOYME QPA KAAH 

(Acutépn NanadonovuAou) 

x’ AYTO TO ENITI T’ OP®ANO 
(Mavou ’EAeuéepiou) 


SIDE 2. 


























I. S’ ENA EXPRESS 

2. TO PLIO THE ONOMA * PATRIDA™ 
3. KATO AP* TL MAKRIZA 

4. TA KARNAGIA 

5. AS POLME ORA KALI 

» S' AFTO TO SPITLT ORFANO 









Also available 
8-Track: P8 
Cassette: PCD 5244 
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To Francis Koppeis, Innkeeper 
of Longfellow’s Wayside Inn 
and benefactor of the Sudbury 
Ancient Fyfe & Drum Companie, 
this album is gratefully dedicated. 
Without his generous coopera- 
tion and encouragement, this 
recording would not have been 
possible. 


THE WAYSIDE INN. 

Longfellow called it that. Before he wrote his 
famous tales, it was the Red Horse Tavern, and 
five generations of Hows operated it, starting 
with David back in the late 1600's. One would 
go there of an evening for a toddy or kuo, and 
the news of, literally, the world. Taverns were 
important places then, and innkeepers were im- 
portant and highly-regarded men 

On the eighteenth of April in 75, the How 
who saw to the comfort of his guests was 
Ezekiel. Only on that historic evening, he was 
busy at other pursuits, namely, leading 346 men 
of Sudbury to the North Bridge in Concord in 
his capacity as Lieutenant Colonel of the Massa- 
chusetts Middlesex militia. 


109080 


The Inn still stands — the oldest operating 
inn in America. Its host today is as genial as any 
How, and if you happen by of a warm summer's 
evening, you might well hear the songs of fife 
and drum as you might have too hundred 
years ago. 


FIFES & DRUMS 


Deep in the mists of pre-history, a man idly 
banged a hollow log with a heavy stick and, 
thereby, the drum was invented. (And, perhaps, 
the headache.) 

Not long after, somebody else blew into a 
hollow reed and discovered the whistle. Still 
another somebody found that drilling some holes 
into the reed produced different notes, and the 
flute was born. Marco Polo brought one back 
to Europe from his Oriental travels, and thus, 
UL a sense, originated the fife and drum corps. 

For it didn't take long for still other men, 
soldiers, to transform these simple instruments 
of joy into instruments of war as decisive, in 
their way, as gunpowder itself. To give orders, 
to beat cadence, to fill the fear with courage 
and the weary with new life, the fife and drum 
became indispensable. (Although rum was often 
prescribed for the faint of heart and body.) 

The Revolutionary War soldier lived, as 
surely as he often died, by the drum: it waked 
him; sent him out foraging for food, wager and 
firewood; drove him out of camp in disgrace; 
counted the strokes of his floggings; announced 
dinner, if any; and transmitted orders from his 
officers. With the increased use of fifes and 
drums, a transformation from the simple instru- 
ments evolved. Drums added snares, those wires 
across the bottom that changed the hollow thump 
into a ringing, jntrusive bang. The barrel drum, 
bigger and deeper and struck on both sides, was 
invented to provide a sort of harmony. The fifes 
changed, and fifers began to add notes and 
sharpen their skills on ever more intricate tines. 

This development of fife and drum continued 
through the War of 1812 and into the Civil 
War. Then the Sousa-type brass band, along 
with more efficient means of communication to 
the troops, began to silence their hueetings and 
boomings. Today, soldiers only hear fifes and 
drums on ceremonial occasions, (They don't 
drink much rum, either.) 

Civilians, though, especially if they live in 





On parade at the Wayside Inn. 


Sudbury Ancient Fife & Dene on Stage at Symphony Hall, Boston. 
Side the Firft. 


the Northeast and particularly in the Connect- 
cut Valley, can hear fifes and drums most any 
summer or early fall weekend. Hundreds of 
corps perpetuate the ancient art by gathering at 
musters and playing, each in its own distinctive 
style. No kvo of them sound exactly alike, and 
in their variety you can catch glimpses of the 
whole history of fifing and drumming. 


THE COMPANIE 

In 1050, the Selechnen of Sudbury purchased 
one drum, doubtless to the delight of the small 
fry, to be used in the performance of the duties 
of the Sudbury militia. The Selectmen also 
boughta flight of colors, or flag. Nobody today 
knows what the flag looked like, but thanks, at 
least partly, to the Sudbury Ancient Fyfe& 
Drum Companie, thousands know what the 
drum sounded like. 

The Companie was reorganized in 1963, and 
its members wear the ordinary period clothing 
of the farmer, merchant and tradesman of 
1775, When you see them, you have a good 
idea of what the people looked like in those 
days gone by, 

We're none of us professionals, any more 
than the musicians of Roo hundred years ago. 
We ve played, however, in every New England 
state and in Canada. We've been given a stand- 
ing ovation at the Boston Pops, At the Bicen- 
tennial celebration at Concord, April 19, 1975, 
we acted as part of President Ford's honor 
guard. We, in fact, play for a wide variety of 
occasions and sometimes only for our own 
enjoyment, Some of us are kwelve years old, 
some of us won't say. Were all males, but if 
anybody can authenticate a female in the old 


Sudbury corps, we will cheerfully admit females. 


Our drummers play replica 18th century 
rope-tension drums, Our fifers play instrue 
ments fashioned by a member of our Companie 
from centuries-old timbers of the Wayside Inn 
which were salvaged from the Great Fire of 
1955. We like to think that those timbers 
soaked up the music of history: of Washington, 
of Ezekiel How and his men, of Lafayette and 
of three hundred years of New England. 

Novw we have the privilege of releasing some 
of that music for you 

This music was played and recorded in the 
Martha-Mary Chapel, just across the road 
from the Wayside lin, The engineer was Brad 
Reed, After our recording sessions, our host at 
the Inn was, and is, Francis Koppeis, a great 
and warm friend. 


1. White Cockade. 
2. British Grenadiers, or Free 
America. 
3. Sentry Box. 
4. Whup Jamboree & Some 
Distance from Prussia. 
5. The Rakes, of Mallow. 
6. Quick March on Cymen. 
7. Village Quick Step. 
8. York Fusiliers. 
9. Brandywine Quick Step. 
10. Union Quickstep. 
11. Washington Artillery’s March. 
12. The First of September. 
13. La Belle Catherine. 
Side the Second. 
1. Yankee Ancient. 
2. Crown Point. 
3. Kennet Square Quick Step. 
4. The Girl I Left Behind. 
5. Sisters. 
6. Old Saybrook. 
7. ADrum Solo. 
8. The Death of Wolfe. 
9. Norman Toy. 
10. Frog in the Well & Granny 
Will Your Dog Bite. 
11. Recruiting Sergeant. 
12. Aupres de ma Blonde. 
13. Oyster River Hornpipe. 
14. Paddy O'Toole & Go to the 
Devil & Shake Yourself. 
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ORCHESTRA 


ABDALIAN, David 
ADAMSON, Lori 
BERNSTEIN, Ellen 
CASEY, Christine 
CHIN, Cary 

CHIN, Viola 
CLARK, Bill 
CZYZEWSKI, Carol 
DAVIS, Susan 
DOTSON, Ronald 
RECHETTE, Debra 
IARTELIUS, Erie 
TALIGEN, Brita 
HERANA, Gigi 
IOHMANN, Jim 
TORNER, Alan 
JACKSON, Jill 

IN, Jane 

OTT, Gerald 

LUM. Scott 

UM, Joe 
MACLEOD. Bart 
MALMSTROM., Lynn 
MAROUKA. Barbara 
MARTIN, Caro 
MCBRIDE, Tim 
MCVEY, Craig 
MEYER, Doug 
NEWSOM, Leslie 
NUWER, Mike 
PARKER, Greg 
REINHOLD, Wulff 
RICCI, Christine 
ROBLES. Ramon 
TEARE, Keith 
WILLIAMSON. Sue 
WRIGHT, Gary 
ZUVELA, Debbie 








BAND 


AGUILERA, Jim 
ALFRED. Jim 
ALVAREZ, Robert 
ANDERSON, Kenneth 
ANSELMO, Tony 
AVILLA, Cary 
BAUTISTA. Jerry 
BELCHER. Lynn 
BENAVIDEZ. Barbara 
BERNSTEIN, Ellen 
BIERCE, Pamela 
BLAIR, Arnel 
BOESE, Mike 
BRADBURY, Kathy 
CASTRO, Henry 
CHAVEZ, Josephine 
CHILDS, John 
CHRISTINE, Lisa 
CLARK, Bill 
COATES, Reggie 
COLETTI, Robert 
COOKMAN, Patricia 
COOKMAN, Phyliss 
CRUZ, Ruben 
DEBRY, Jeff 
DEWEY, Claudia 
DOMINGUEZ, Eddie 
ERNSBERGER, Alison 
EVANS, Donald 
FICKES, Stanley 
FRECHETTE, Debra 
GARNER, Robert 


GARRY, Elizabeth 
GODDARD, Larry 
GODDARD, Paul 
GORHAM, Kathy 
GUNTHER, Eric 
HALEY, Mike 
HANEY, Janice 
HANIGER, Maureen 
HANSEN, Susan 
HASDOREF, Debbie 
HAUGEN, Brita 
HOHMANN, Dave 
HOHMANN, Jim 
HORNER, Alan 
IMAL, Janis 
JARVIS, Jay 
JOHNSON, Neil 
JOHNSON, Richard 
KELSH, Colleen 
KOEPP, Doug 
LIMON, Paul 
LOTT, Gerald 
MACLEOD, Bart 
MACLEOD, Jeanine 
MALMSTROM, Lynn 
MARKLEY, Susan 
MARTIN, Kregg 
MCCAY, Frank 
MCGOWEN, Vicki 
MCVEY, Craig 
MEYER, Doug 
NEEL, David 
NUWER, Mike 
NEWSOM, Danny 
NOV AK, Mark 
OLSEN, Deborah 
PPEIL, Robert 
PHIPPS, Robert 
PURDY, Mike 
REEDY, Linda 
RICCI, Christine 
ROBLES, John 
ROBLES, Jose 
ROBLES, Ramon 
ROSE, Scott 
SENA, Lenore 
SHEWAGA, Duane 
STOCKWELL, Susan 
STOCKWELL, Tim 
SWALLEY, Mike 
PEARE, Keith 
TERRILL, Kathy 
PREVINO, Patricia 
ULMER, Barbara 
WEYMOUTH, Kent 
WIGGEN, Pat 
WILLIAMS, Gregory 
WILLIAMSON, Sue 
WINDERS, Judy 
WORTH, Tana 
ZUVELA, Debbie 
WOOD, Ronne 





CHOIR 


BAKER, Becky 
BANBURY, Tom 
BANNON, Debbie 
BARRIO, Lita 

* BELL, Howard 
BENJAMIN, Richard 
BLACKWOOD, Lynn 

* BRENNAN, Dion 


BRENNAN, Lisa 
BREW, Leslie 
BROWN, Jim 
CAMPBELL, Julie 
CANCILLA, Julie 
CHAVEZ, Kathy 

* COATES, Reggic 
CROSE, Robin 
CZYZEWSKI, Carol 
DEVEAUX, Nanette 
DOWNS, Matt 
DURAN, Debbie 
PETTING, Laurie 
GAINES, Randy 
GARAGOZZO, Rose 
GINANNI, JoAnne 

* GODDARD, Paul 
GOESSEL, Kobi 
GORHAM, Kathy 
GROSSMAN, Lorel 
HEIDINGER, Becky 
HINKLE, Mark 
HODGE, Sally 

*ISAAK, Tom 

* JOHNSON. Sheryl 
JONES, Laura 
MACLEOD, Jeanine 
MARGELOWSKY, Joanne 
MARSIIALL, Wendy 
MARSLAND, Bonny 
MCCARTHY, Judy 

* MILLER, Maureen 
MINDERLER, Pat 
MINDERLER, Elaine 
MONAGHAN, Tom 

*MOOY, Anna 
NOVAK, Theresa 
NOVAK, Mary 

*O-HARE, John 
OUELLETTE, Don 

*PELKEY, Marti 
PHIRIPPIDIS, Genie 
REYNOLDS, Laurie 
RICHARDSON, Marsha 
ROSAMOND, Karen 
RYKER, Nancy 
SABIN, Carolyn 

* SAMORANOS, Cliff 
SCHULER, Mona 

* SECOR, Barbara 
SHEFFER, Andy 
SHUMAKER, Kathy 
SIMONSON, Janet 
SMITH, Mary 

* SORDINI, Norma 
STEELE, Rick 

* STOCKWELL, Tim 
TACHIBANA, Patti 
TAYLOR, Betty 
THERINA, Jan 

* VANREMORTEL, Michele 

*VICKERS, Tammy 
VILLADOS, Donna 
WHITE, Sharon 
WILCOX, Kevin 
YOUNG, Tom 


*Canta Nova 


MEN’S GLEE 
ADAMS, Rick 
ALLENDER, Ed 
ALLWORTH, Greg 
ALVAREZ, Carlos 





ANDREWS, Tom 
ARATA, Ron 
BALDERAS, Roland 
BRENNAN, Dan 
CALDERON, Guy 
CANITAM, Mark 
CONFORTI, Jeff 
COYLE, Dennis 
CRUZ, Robert 
CRUZ, Ruben 
DALY, Brian 

DALY, Eric 
DAMSKEY, Bill 
DAVITT, Mark 
DELFINO, Don 
DIBBLE, Dan 
DUCKWORTH, Mike 
ESPINOZA, Sam 
EVANS, Mike 
GONZALES, Richard 
GONZALES, Terry 


~ GOSALVEZ, Edgar 


HAMM, Tom 

HILL, Daryl 
HOYOS, Brian 
ISAAK, Tom 
LAVERY, Drew 
LAVERY, Skip 
LEGG, Greg 
LEWERS, Harold 
LLOYD, Steve 
LOPEZ, Bill 
MACHADO, Tony 
MACHADO, Manuel 
MANTIA, Robert 
MCCARTHY, Keith 
MCKAY, Brian 
MCKAY, Scott 
MCQUAID, Gary 
MCSWEENEY, Tim 
MONAGHAN, Rick 
MOORE, Jerry 
MOREHEAD, Bruce 
MULCAHY, Dennis 
MURRAY, Wayne 
NOVAK, Mark 

O HARE, John 
OSBORNE, Les 
OUELLETTE, Don 
PEDROZA, Joe 
PINN, Willie 
POLLOCK, Mike 
ROBLES, Tony 
ROSE, Ed 
TARABINI, John 
TARABINI, Mare 
THOMAS, Richard 
WILLIAMSON, Glen 
YOUNG, Ronald 


SHIELDS, Sherrie 
(accompanist ) 


GIRLS’ GLEE Ist Pd 


ABREU, Anne 
AWIRENS, Marissa 
AVILA, Marlene 
BARRIO, Lita 
BECKER, Kathy 
BERDAN, Cathy 
BICKLEY, Stephanie 
BLAISDELL, Diana 
BRIDGES, Becky 
BROTHERS, Shelly 





BROWN, Janelle 
BUCHER, Regina 
BULIK, Beverly 
CARROLL, Rita 
CHAPMAN, Corinne 
CHAVEZ, Kathy 


CUNNINGHAM, Patricia 
DAUGHERTY, Debbie 


DEHAZES, Marisa 
DOHERTY, Natalie 


ERNSBERGER, Alison 


ESCAJEDA, Candy 
PETTING, Mary 
GARRIGUS, Sue 
GOODWIN, Robin 
GRIFFITH, Judy 
HAMES, Kathy 
HANGSLEBEN, Julie 
HOXENG, Sharon 
JOHNSON, Carol 
JOHNSON, Sheryl 
JONES, Terri 
JUSKALIAN, Pam 
KEYES, Susan 
KIRBY, Tamara 
KLEIR, Nancy 
KROECKEL, Joy 
LAMBERT, Kathy 
LENNARD, Linda 
LOWERY, Jane 
MARTINEZ, Jo 
MCGOWEN, Vicki 
MCVEY, Karen 
MILLER, Susan 
MOOY, Anna 
MOREHEAD, Christy 
MORRIS, Teri 
MOSQUEDA, Leticia 
MULCAHY, Lucille 
NAKANO, Karen 
PERALEZ, Rosalva 
PERIN, Laurie 
PERRY, Kathy 
POPPIN, Julie 
PRESCOTT, Joanelle 
RAMIREZ. Martha 
REYNOLDS, Laure 
RIDER, Deanna 
ROBLES, Rosa 
SMOAK, Brenda 
STECK, Judy 
TACHIBANA, Patti 
TAIT, Janet 
TARABINI, Laura 
THERAULT, Ann 
TREVINO, Jeanette 
VALDEZ, Gloria 
VASQUEZ, Louise 
VAUBEL, Julie 
VOEKS, Chery! 
VONTROTT, Nanette 
WALDEN, Lisa 
WILCOX, Sharon 
WOHLKEN, Debra 
YORK, Kelley 


GIRLS’ GLEE 6th Pd 


ALLENDER, Sarah 
BABINEAU, Kim 
BERREMAN, Lori 
BUNTING, Jill 
CASEY, Eileen 
CHAVEZ, Jo 
CLEMENTS, Nancy 


CRUZ, Diana 
CRUZEN, Lyn 
CUMMINS, Sheryl 
CUMMINS, Stephanie 
DEWITT, Kathy 
FERNANDEZ, Cindy 
GIFT, Lorie 
GORDON, Brenda 
HERANA, Gigi 
HOBAN, Nancy 
HOHMANN, Cathy 
HUNTINGTON, Trula 
JACKSON, Jill 
KERN, Sharon 
KLEIM, Debbie 

KY NDBERG, Nancy 
LEONG, Sandi 
LINDBERG, Robin 
LOFARO, Dina 
MARTIN, Connie 
MASSA, Cheryl 
MCCARTHY, Michele 
MCCLELLAN, Teresa 
MCNEIL, Cathy 
MICHAUD, Kathy 
MIZIANTY, Karen 
MOORE, Sandy 
O'HARE. Molly 
PARKER, Liz 
PINARD, Jan 
PINARD, Pam 
RAYNOR, Cathanne 
RICCI, Karen 

RUPP. Lisa 

ROSE, Chris 
SANTOS, Laura 
SCHWYHART, Pam 
SHEWGA, Lori 
SMITH, Barbara 
SMITH, Sharon 
SOLMONSON, Chery! 
SORENSEN, Lisa 
THOMPSON, Chris 
VERHEUL, Vivian 
VON TROTT, Suzanne 
WAMPLER, Linda 
WHITNEY, Shelley 
WILLIAMS, Lesli 
WILLIAMSON, Lisa 
WILLIAMSON, Sue 
WRIGHT, Sheryl 
TARNOW, Sue 
SPINELLI, Sarah 
NAKANO, Denise 
WRIGHT, Judy 


ANNA MOOY - Choir & Girls’ Glee 
Accompanist 

SHERI SHIELDS - Men’s Glee 
Accompanist 

KATHY MACHAD - Girls’ Glee 
Accompanist 

SANDRA RUSSELL - Cover Design 


Directors: 
JIM PARIS 
MIKE PATTERAKIS 


Recorded by Coe Sound 
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‘ DIRTY WHITE BOY JONES/GRAMM 
Hey baby it you're feelin’ down 
I. know what's good for you all day 
- Are you worried what your friends sac. 
Will it ruin your reputation lovin’ me 








“Cause I'm a Dirty white boy tt: Bie 
A Dirty white boy ay Saline, 
A Dirty white Doy : 


Don't drive no big black car 

Don't like no hollywood movie star 
You want me to be true to 

Don't give 8 damn what do to you 


I'm just a Dirty white boy 
Dirty white boy 
Dirty white doy 
Dirty white doy 


Weil I'm a Dirty white boy 
while boy 

“Dirty white boy 

« Dirty white doy 











1.28@0 in trouble since I don't know when 

fmtin trouble now and | know somehow I'll ind trouble again 
{ma loner but I’m never alone 

Every night! get one step closer to the danger zone 


~'Cause I'm a Dirty white boy 

+e, Dirty white boy . 
pie 1m a Dirty white boy 

Ses Dirty white boy = 





ap 





=S C'mon, C’mon boy 
White doy 
I'm a Dirty white doy 
Dirty white boy 
Weil I'm a Dirty white doy 
. I'm a Dirty white boy 
“Dirty white doy 
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LOVE ON THE TELEPHONE JONESIGRAMM 
Monday Tuesday three days and more 

Pretty soon you don't Know anymore 

¢ Friday the sixth day Saturday seems /ato 

* Don't know how much longer! can wait 





Ooh, could ya wart ti! get home 

Ooh. we need fo be alone } 
J dont wanna lose 

My love on the telephone 





You make me nervous ‘cause the line's engaged 
J.can't believe we fet it get fo this silage 

Sittin’ here, waitin’ for you to give me a sgn 

You know ! got my heart on the line 


Ooh, | know that | was wrong 
Ooh. |'ve been away foo jong 
I cant stand to lose 

My love on the telephone S. 








Hello operator 

You know that /'ve been waitin’ on this call 

| said, hex operator 

Myou re givin’ me a Dad time, 'm gonna tear this phone right oft 
the wail 


Monday Tuesday three days and more 
Pretty soon | don't know anymoro 

Friday is the sixth day Saturday seems /ate 
Don't know how much longer | can wait 


Ooh, could ya wait ‘till get home 
Ooh, we need fo be alone 
(dont wanna ios: 

My love on the 











phone 


Ooh, ('m runnin’ out of time 
Ooh, my heart is on the (ine 
‘dont wanna lose 

My love on the telephone 








Ooh, maybe | was wrong 
i Con, I've been away too long 
icant stand to lose 
My love on the telephone 


Oon. could ya wait ti! 1 got home 
Ooh, we need to be alone 
Idon't wanna (ose 

My ove on the telephone 
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WOMEN JONES 
Women behind bars 

Women in fast cars 
Women in distress 
Women with no dre 
Women in aeroplan 
Women who play gamos 

Women in uniform 

See that woman with her clothes torn 





Women who satisly 

Women you can't buy 

Like women in magazines 

And women in a jimousine 
Women who sip champagne 
Women who feel mo pain 
Women ina disco 

Women who don't wanna know 


Av eghrs peserned 
Used by pormiseen 
50 29999 
Prnved in USA 





- 





Women wanting sympathy 
Women feeling ecstasy 
Women who live in fantasies 
Bringing man to his knees 


Women who fall in love 

Women who need a shove 
Women who can't be beat 

Get that woman in the back seat 
Women in the U.SA 
Those women steal your heart away 
Women into rock 'n’ rol! 

Women who steal the show 





Women that you write songs about 

Women that turn around and kick you out 

Women you dream about all your ile 

Women that stab you in the back with a switchblade knile 
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(LL GET EVEN WITH YOU JONES 
You gave if to me real low 

You gave me such a low blow 

You caught me with my guard down 

You tloored me in the first round 


You gave it to me real Jow 
You gave me such a jow blow 
You hit me on the dling side 
You took me for a big ride 


But! won't lat it get to me 

I coulan't go through ail that 
No. | won't /et it get to me 
Hil fry and hoid it all back 
And get even with you 


Hl get even with you 
Yeah. !'ll get even with you we 
You'll get what's comin fo you 





You gave it to me real low 
You give me such a low dlow 

You kick a man when he's down 

You kick him when he's on:the ground 








You gave it to me real jow~ 
You give me such a low blow 
You got me in a {ailspin 

You really tried to. do me in 








But! won't et it get to me 
couldn't go through all th 
No.! won't let it get to me 








But Il get even with you 


Ll get even with you 

On. fitgeteven with you 
You'll gel what's comin’ tc you 
Mi get even with you 


Repeat 
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SEVENTEEN JONES/GRAMM 
Late last night 

I get a call froma so called friend 

He wouldn't give his 
Says he saw you with 
Feels like seventeen years 
W's only seventeen days 
Since | saw the real you 
And | let you walk away~ 





You left me broken eT a 
You /eft me stranded : 
The way you play this game of love 


It's just plain underhanded fr ‘ "Ie 


/ spenta lot of time : a eae) 
And I spent all my money U 

Don't want no other fool 

To pul his hands on you 


Who you been talkin’ to 5 
Who you been walkin’ with 


Seventeen 
You're (ust seventeen 
Seventeen 


Thoy said | was playin’ with fire 
I knew | had fo take a chance 

had to take you higher 

To @ New experience 

But ttle did | know 

Yo never got that far 

Girl, you know you put on quite a show 
You're gonna be a star 


When you grow older gir! 
You'll remember | told you, girl 


Seventeen 
ed ro just seventoen 





Repeat 
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HEAD GAMES GRAMM/JONES 
Daylight, alright 


1 don't know, | don't know if it’s real 
Been a long hight and something ain't right 
You won't show, you won't show how you fee! 


No time ever seems right 

To talk about the reasons why you and I fight 
It's high time to draw the line 

Put an end to this game belore it's 100 late 


Head Games—it's you and me baby 

Head Games—/ can't take it anymore 
Gam 
{don't wanna play no Head Games 





| dayoream for hours it seems 
Lkeep thinkin’ of you, yeah thinkin’ of you 
These daydreams what do they mean 








They keep Naunting me, are they warning me 
Daylight turns into night 
We try and find the answer but it’s nowhere in sight 


It's always the same and you know who's (0 blame 
You know what I'm sayin’ still we keep on playin’ 





Don't wanna play no Head Games 


So near so far away 

We pass each other by ‘cause we don't know what to say 
W's $0 clear I'm sorry to say 

i you wanna win you gotta learn how to play 





Head Games—always you and me baby 
Head Games—! ci take it anymore 

‘Head Games—instead of makin’ jove 

Head Games— 

Head Games—aiways you and me baby 

Head Games— til | can't lake it anymore 

No more Head Games —instead of makin’ love. we play 
Head Games 









Head Games 


Repeat 
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THE MODERN DAy* 
| stand up for my pride 
!don't wanna 
In this world | cannot hide 

I must finish what | have begun 





That's the way / play 
Jn the modern day 
‘Cause | wanna slay 
in the modern day 


“Got a picture in my ming < 
“Of the way that | wanna be és 


Sof search until I find 


The power inside of me . 


aah sheet 
= It's another phase 


Of the modern day 


Gotta face up to this life 
Can't et it get the best of me 
So / make a sacrifice 

I that's the way it has to be 





I'm doin’ what | feel is right 
I'm ready if | need to fight 


In the modern way 
in the modern day 


Gotta face up to this life 
Can't let it get the best of me 
i make a sacrifice 

That's the way it has 10 be 


Like a motor in overdrive 
ee! good and | feel alive 

1 got no need to beg or borrow 
Got a shortcut to tomorrow 


And''m on my way 
To the modern day 
That's the way | play 
In the modern day 


‘Cause /'m here to stay 
in the modern day 


In the modern day 


‘vocal: Mick Jones 
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BLINDED BY SCIENCE JONES 
Blinded by science, I'm on the run 

lance, where do | belong 
What's in the future, has it just begun 
Blinded by science, I'm on the run 








| worry ‘bout the world that we live in 
I'm worried by all the contusion 

! wonder ‘bout the lies !'ve been reading 
wonder where this madnass js leading 


Is this a road going nowhere 

Or is someone leading us somewhere 

/ can believe we're here for no reason 
There must be something wo can delieve in 








Blinded by science, I'm on the run 

/'m not an appliance, so don't turn me on 
What's in the future, has it just begun 
Blinded by science, I'm on the run 


What's in the future, has it just begun 
Blinded by science, 'm on the ng 


J worry ‘bout the world that we live in 
J'm worried by all the confusion 

J wonder bout the lies I'vo been reading 
/ wonder where this madness is leading 


Is this a road going nowhere 

Is someone Jeading us somewhere 

‘can't believe we're here forno reason 
There must be something we can believe in 


Blinded by science, I'm on the run 
I'm not an appliance. don't turn me on 
What's in the future, has it just begun 
Blinded by:science, |m on the run 








Blinded by science, I'm on the run 
I'm blindad by science, on the run 
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0 WHAT YOU LIKE 

Don't tell me what you can't do 
Never had a hold on you 

And don't tell me where you'd rather be 
Just say the word, /'/ set you free 


McDONAL O/GRAMM 


You won't believe whal you won't see 
The only one you'll lose is me 
Don't tell me what you can't do 


Give a little, | need alot 

You never think about what we've got 
Maybe our breakup is long overdue 
it's over me, it's up to you 


Don't make it harder than you need to 
You're ald enough to hear the truth 
Don't tel! me what you can't do 





I'd do anything to make you stay 

fd be a foo! fo Jet you get away 

They say true Jove never runs smooth 
But when it’s gone, what can you do? 


~~ You won't believe what you won't see 
The only one you'll jose is me 
Do what you like, you know that you can 


Don't let her go! 
Maybe | should let her know 
HL ry to be strong 
Butit’s wrong! 
I'm gonna have to let her go 
i you walk out on me 
fd be lonely as a man could be 


You won't believe what you won't see 

The only one you'll jose isme 

Do what you lke. you know that you can 
But girl it ycu're wrong, please understana 
Do what you like. you know that you can 
But gitl if you're wrong. please understand 


Do what you like, you know that you can 
Don't tell me what you cant do 

But girl if you're wrong, please understand 
Never had a hold on you : 

Do what you like, you know that you can 
And don’t tell me where you'd rather de 

But girl it you're wrong, please understand 
Just say the word, Iii set you free 


You won't believe what you won't see 
The only one you'll lose is me 


You won't believe what you won't see 
The only one you'll ose is me 


Greras 
Music (ASCAP) 
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REV ON THE REO LINE GREENWOOD/GRAMM 
Two in a row everybody Knows 

At the green light you rev it on the red line 

Been waitin’ ail week to ge! my wheels on the street 

Get my hands on the wheel slide down in the seat 


‘She's wearin’ new colors and runnin’ pretty good 
1 got four hundred horses tucked under the hood 
But there's no need to panic, it’s under contro! 
We re aerodynamic and ready to rol! 


Rev on the red line 
You're on your own 
Rev on the red line 
Just letitgo 


Runnin’ all night on Lake Avenue 
W's @ piece of cake 

It you know what to do 

You've got fo lose a fow 

‘Til the stakes get high 

When the odds are right 

You just blow by 


And make no mistake there's women who just wail 
For the man and machine with the bes! time 


Rev on the red line 
You're on your own 
Feels like a lifetime 
But soon youl know 


Wasn't long ago could ve lost my wheels 

Had to outrun the /aw, it was no big deal 

iquess they had a grudge, they were hot on my tracks 
1 had To pay off the judge to get my license back 

Now | need to pin those needles, got to feel thal heat 
Near my motor screamin’ while {’m tearin’ up the street 


Rev on the redline 
You're on your own 
Rev on the red line 
Just letitgo 


Rev on Rev on 
Rev on Rey on 
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SIDE TWO 














WHITE S.JGHTNING & WINE 
(Ann & Kancy Wilson) 

This night's gone 
highway's calling aloud 

{bring them in with eyes of sin 
1's a down drinkin’ freaky crowd 
chew you up 

and spit you put 

never want tc) know your name 


we're moving 





don't wan! to know you 
but | sura want to show you 
will forget | came 

Oh ths world’s elf mine 
PATE RECS RCI) 
Camie on so fast 


whan did | last feal this fine? 
White lightning and wine 





Sweet jittie ore 





ne love you 


take me of wave me aione 
the goodnr they come \ne harder 

they a 

f") around you are a na 
Yean we all laugh 

h hah whal a gas| 
Vaiching you chew on the bones 
1 the inotning light you didn't look 
Guets you'd better hitch hike 





sty joke 


Musicians Coane 





& Huger Fisher 


Acoustiz Guitar ~ Nancy Wilson 
Bass - Steve Fossa 
Drums - Mike Doro 





Backing Vocal ~ Nancy Wilson 


(LOVE ME LIKE MUSIC) 
FLL BE YOUR 80nG 
(Ann & Hancy Wilson) 


These have been quiet days 
when wis the last time | wanted to 
sing 


last few dying days 

hanging on=what will they bring? 

Even you and me 

we keep coming apart 

and it's a wrong thing 

We gotta look right at each other 
and say it 

turn on the radio and play it 

and fal in icve again 

Can you feel the light shine 

You know this song's yours and 
mine 

ain't it good 10 know you've gct a 
place to go 

where the melody’s fine 

Sometimes 'm not so strong 

and even now | could be wrong 

but if you love tne ike music 

1" be your song 

Lately ihe day's been grey 

and time's been hard 

mari up in town putting everybody 
down 

watch him play his card 

when you get free come on home 
tome 

\'m gonna 

We got love 
and show it 

make each other (wally know it 

and fall in love again 

we've got to be Iriends 


Musician Credits 

















Jay it down 
we've gol to feel it 


Acoustic Guitar ~ Nancy Wilson 
Electric Guitar & Lap Stee! 
Roger Fisher 
Bass ~ Stove Fossen 
Drums ~ Kat Hondrikse 
Orchestral Arrangements 
Howard Leese & Rob Deans 
Backing Vocals 
‘Nancy & Ann Wilson & 
Geol Foubert 
Crohestra Bells 





Howard Lease 


SING CHILD 

(Wilscrs, Wileon, Fossen & 
Fisher) 

Sing child sing 

Sing child sing 


Melody Maker 

Giver and taker 

Heartbreaker 

He Want to sing | know 

Try it again 

Sooner or later 

He gonna break down and sirig 

Holy Junkie 

Funkie monkey 

Everybody calls him honey 

He gonna sing | know 

He don't want to play thal game 

He gotta play that game 

Oh noney honey honey 

You got to come down and sing 

Dreamer 

Machiner 

What will you aver do when you 
blow a fuse 

Don't want to stay here 

Honey roll 

Sooner or later 

You've gotta get down and sing 


Sing Child 


Musician Credits 
Electric Guitar - Roger Fisher 
Bass - Stove Fossen 
Drums ~ Mike Dorosier 
Flute ~ Ani) Wilson 
Backing Vocals - 
Ann & Nancy Wilson & 
Howard Leese 


HOW DEEP IT GOES 

(Ann Wilson) 

In the quiet afternoon you left and 
went down 
into town 

and | just watched the empty road 
behind you 

Where the fog lies kissing the 
mountainside 

You want to ie sleeping deop 
inside 


ALL LEAD VOCALS BY ANN WILSON 


__phiiear hl ete | 


SIDE ONE 


MAGIC MAN 
(Ann & Nancy Wiison) 


Cold late night so long ago 
When | was not s0 strong you 


* know 


: A pretty man came to me 
Never seen eyes so biue 


| could not run away 


in a dream 


asmie 
Let's get high awhile 
but try to understand 
Try to understand 


I'm a magic man” 


Never think of never 


Tried to realize it all 


Growing up in a hurry 


‘on the phone 


But try to understand 
Try to understand 


He's a magic man 


asmile 
& woman from a child! 
but try to understand 
tty to understand 
'm a magic man!” 





It seemed we'd seen each other 


It seemed like he knew me 
He looked right through me 


"You don't have to love me yet 


Try try try to understand 


Winter nights we sang in tune 
Played inside the months ot moon 


Let this spell last forever 


Mama says she’s worried 


"Come on home girl” Mama cried 
“too soon to lose my baby yot 
my girl should be at home! 


Try try try to understand 
He's a magic man, Mama 


"Come on home, gir!” he said with 


"I cast my spell of love on you 


Muaiclene Credhe 


Electric Guitars ~ 


Howard Leese 
Acoustic Guitars 


Nancy Wilson & Rogor Fisher 


Bass - Steve Fossen 
Drums - Dave Wilson 
Synthesizer ~ Howard Leese 
Congas ~ Ray Ayotte 
Parcussion — Mike Flicker 


‘Come on home girl” he said with 
CREAMBOAT ANNIE (Fantasy 


Child) 
(Ann & Nancy Wilson) 


Heading out this morning, 
into the sun 


Riding on the diamond waves 


little darlin’ one 


Warm wind caress her 
her lover it seems 

Oh Annie 

dreamboat Annie 

my little ship of dreams 


Summer lover passed to fall 


CRAZY ON YOU 
(Ann & Nancy Wilson) 


We may still have time 
We might still get by 


cry 


With the bombs and the devils 


and the kids keep coming 
Nowhere to breathe easy 
time to be young 
fight 


but go crazy on you 


My love is the evening breeze 


touching your skin 


the gentle sweet singing of leaves 


in the wind 


Nancy Wilson, Roger Fisher & 


Every time | think about it | want to 


but | tell myself that I'm doing all 


there's nothing let to do tonight 


the whisper that calls after you in 
the night 
and kisses your ear in the early 





need to wonder 

you're doing fine 
and my lua, the pleasure's mine 
Jet me go crazy on you 


Wild man's world is crying in pain 

what're you going to do? 
everybudy's insane 

80 afraid of one who's so afraid of 
you 

what're you going to do? 

| was a willow last night in my 
dream 

| bent down over a clear running 
stream 

| sang you the song that | heard 
up above 

and you keep me alive with your 
sweel, flowing love 


Musician Creda, 


Acoutsic Guitar - Nancy Wilson 

Electric Guitar - Roger Fisher & 
Howard Leese 

Bass - Steve Fossen 

Drums ~ Kat Hendrikse 

Flute - Ann Wilson 

Synthesizer - Rob Deans 

Backing Vocals ~ Ann & Nancy 
Wilson & "Before Dawn" Geoff 
Foubert Tessie Bensussen 
& Jim Hill 


SOUL OF THE SEA 
(Ann & Nancy Wilson) 


Today 

you looked around to my heart's 
call 

this tiny life ain't been strangled 
ater all 

time time time time 





yeves ask what's become of us 
Just dedicate your sorrow 

here and new 

(0 the soul of ine s9a 

and me 


Rushin’ to ms 

you turned around to my song's 
call 

you dreamer in the sand 

just lie there faughing til the fall 

Kindest lover 

\ can't stay alone tonight 

bring me all your love 

here and now 

come rushin tome, .~ 

Wake up late 

without a smile 

telephone rings 

you run like a child 

on the street 

into the day 

the people | meet 

have nothing to say 

no smile 

no sorrow 

no laughter 

00 tomorrow 

They talk hen to hen 

they talk about their men 

and practice all the tricks 
for them 

Too soon nightime's coming on 

deep in the darkness feeling alone 

no rain 

no seed 

no dreams 

no silence 


Far away today 

Mama ocean hold me to you 
rock me on your waves 

and tell me 

is it all true? 

Time time time time 

never ask what's become of us 


dedicate your sorrow 
here and now 

fo the soul the sea 
and me. 


Musician Credns 


12 & 6 String Acoustics Guitars ~ 
Nancy Wilson 

Electric Guitar ~ Roger Fisher 

Bass ~ Steve Fossen 

Drums - Kat Hendrikse 

Orchestral Arrangements — 
Howard Leese Rob Deans 

Percussion - Ray Ayotte 


DREAMBOAT ANNIE 

(Ann & Nancy Wilson) 
Heading out this morning 

into the sun 

Riding on the diamond waves 
lithe daslir’ one 

Warm wind cerass her 
her lover il seems 

Oh Annie 

dreamboat Anno 

my little ship of dreams 


Going down the city sidewalk 
alone in the crowd 

No one knows the lonely one 
whose head's in the clouds 


Sad faces painted aver 
with those magazine smiles 
heading out to somewhare 
won't be back 

for awhile. 


Musician Credhs 


Acoustic Guitar - Nancy Wilscn 

Bass - Sieve Fossen 

Drums = Kat Hendnkse 

Banjo - Geoff Foubent 

Bells — Howard Leese 

Backing Vocals — Nancy Wil-30 & 
"Before Dawn” Geoff Fouber: 
Tessie Bensussen & Jim Hill 


ALL LEAD VOCALS BY ANN WILSON 





Lay offshore for a night 
the moon almost touches the sea 


off to starboard 


Sitting on the beach watching for a sail 
at last swimming out the silver trail 
leaving her shoes behind on the sand 


laughing tricks of light that never deceive 
though she's just a child 





believing that the hungry world 
won't find you 


Well that's just fine 

that's just fine 

You've got to believe 

anu | don’t know — | don't know 

what | Delieve anymore 

Or whether to leave, or whether 10 
stay 

ot what | can say 

to make you know 

how deep it goes 


Somehody turned on the dirty 
biues 

| know you don't like the blues 

cause the words are always the 
same 

and they kind of remind you 

Somebody turned the blues on me 

| don't like the blues cause | can't 
see 

through the tears that come 

and make it hard to find you 

Come on down 

Come on down 

You've got to come lay down here 

‘and say those things. : 

those warm things 

Right here in my ear 

the times tnat you had that water 
ike wine 

0 clean and so fine 

to make me know 

how deep it goes ( 


Well that's just fine 
that's just fine ‘ 
you've got to bellave 

and | don't know 

| don't know 

i | could leave anymore 
oven though there's a scar 
still fresh from the war 
don't think about it no more 
olting new love flow 


how deop it goes 





This 


Musician Credits 
Acoustic Guitar - 
Nancy & Ann Wilson 
Electric Guitar - Roger Fisher 
Bass ~ Brian Newcombe 
Drums — Duris Maxwell 
Piano & Synthesizer - Rob Deans 
Urchestral Arrangements ~ 
Howard Leese & Rob Deans 
Backing Vocals - 
Nancy & Ann Wilson 


DREAMBOAT ANNIE (Reprise) 
(Ann & Nency Wilson) 


Heading out this morning 
into the sun ~ 
Riding on the diamond waves 
little darlin one: 


Warm wind caress her 
her lover it seems 

Oh Annie 

dreamboat Annie 

my littie ship of dreams 


Going down the city sidowalk 
alone inthe crowd 

No one knows the lonely one 
whose head's in the clouds 


Sad faces painted over 
with those magazine smiles 
heading out to somewhere 
won't bo back 

tor awhile 


Musician Credite 


Acoustic Guitar - Nency Wilson 

Flute ~ Ann Wilson 

Bass - Stove Fossen 

Drums ~ Kat Hendrikse 

Piano ~ Rob Deans 

Orchestral Arrangements 
Howard Leese & Rob Deans 

Tympani - Miko Flickor 

Backing Vocals 
Nancy Wilson and 

Botore Dawn" Geol! Foubert, 
Tessie Bensussen & Jim Hill 


is for each of you. 
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She's a fantasy child tonight 
skimming the mirror waves 
headed out somewhere 


won't be back for awhile 
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. Changing Times 

. | Want To Give You My Everything 
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Side 2 
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3. 1 Don’t Care What People Say : 
4. Blue Eyed Soul (Instrumental) 

i 








Produced by Biddu for Subiddu Music & Production Ltd - 

Arranged by Gerry Shury except ‘I Don’t Care 

What People Say’ and ‘When You Got Love’ 4 

arranged by Pip Williams f 
j 

Recorded at Nova Sound Studios 

Enginter Richard Dodd : 

Tape op: Stephen Allan 
J 
2 


Thanks to Chris Raye, Frank McDonald 
Barry de Souza, Chris Karan, John Richardson 


Coordination Robin Blanchflower and Biddu 


Backing Vocals: Bones Pr 








RECORDS Avohert 


A 























Cinema Sound Ltd. 


311 West 75th Street, New York, NY 10023 
(212) 799-4800 or 799-6940 








MONEY TALK 


from 
CONSUMER GUIDE* 
RELEASE #4 


CUE SHEET SIDE ONE 


1. What is a Keogh Plan, and how can it be used to build 
Eaxodetennedminc OMeLapicreielelseiciorsicicislelsicisieieieiere eds 3 0 
2. What are US Savings Bonds, and what kinds of tax 
taxmadvanteressdomtnevsoGten:. ic ceisisicicic close cd c35 
3. How can IRA's help me save money for my financial 
future and gain a tax-deferred advantage?...1:35 
4. What are the distinctions between tax-free, tax- 


5. What are single-premium insurance policies, and how 
can they be used to finance a child's 
ColMepeveducatciontirwees cicisicicic cielcic ciecicleeice nic: 

6. What are the tax advantages of home ownership?......... 


3 shil 
:28 


+ 


CUE SHEET SIDE TWO 


7. What types of municipal bonds are available, and 
Whadtutax benefits dor they, OLLey-c. «ce cicie cee cls Zo 
- How do tax-free municipal bond mutual funds work?...... 134 
. What is a 401 (K) and what tax advantages 
JOSSaLEeOLECIUcrleisloleisioiior s cinicicicieieicciece ieee else 
10. What are single-premium tax-deferred variable 
annuities, and how can their tax advantages 
beaputito works iby ansinvestor:.« csesececce s+ 1030 
11. What are the tax benefits of various home mortgages?...1:33 
12. How can I benefit from putting money in a tax- 
dererredminvestmentiaiciscicivicieloleicic scielicielcicicisiciod Sir 


wo © 


All material is excerpted from CONSUMER GUIDE'S(®) 
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FUTURE FILE - November 24 ---- December 5, 1980 





Standard outcue for all programs is "I'm Dave McQueen. Program out." 
Monday, Nov. 24 


804-41A Joe Graedon, author ''The People's Pharmacy Two" 
TREATING THE COMMON COLD 


804-41B Donald Kay, VP of Wheeler & Gray Consulting Engineers 
BUILDING TO WITHSTAND EARTHQUAKES 


Tuesday, Nov. 25 


804-42A Jack Lindquist, Senior VP at Walt Disney Productions 
EPCOT CHNTER---THE THEME PARK OF THE FUTURE? 


804-42B Dr. S. Colum Gillfillan, Social Scientist 
CLIMATIC CLUES TO CREATIVITY 


Wednesday, Nov, 26 


804-43A Dr, Justin Call, Co-Chairman,World Assoc, Infant Dsychiatry 
INFANT PSYCHIATRY 


804-43B Tom Reeves, President of Reeves Research & Development 
ROBOTS AND TEE AMERICAN WORKER 


Thursday, Nov. 27 


804-44A Sandy Shaw, Author and Nutritionist 
THE FOODS OF TOMORROW 


804-44B Smokey Rolland, Space Age Recycler 
RECYLING AIRPLANES INTO MOTORHOMES 


Friday, Nov. 28 


804-45A Gloria Lintermans, author, "Looking Good" 
FASHION THERAPY 


804-45B Weston Nishimura, Video Space executive 
VIDEO AND BEYOND 
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FUTURE FILE - November 24 ---- December 5, 1980 


Monday, Dec. 1 


804-46A Al Brandt, Airships International Executive 
THE METALCLAD AIRSHIP 


804-46B Robert Truax, President of Private Project Enterprise 
AN ALTERNATIVE TO THE SPACE SHUTTLE PROGRAM 


Tuesday, Dec. 2 


804-47A Dr. Ray Briggs, Prof. & Founder of The Briggs Institute 
THE FUTURE OF READING 


804-47B Chuck Gould, Chief Project Engineer at Rockwell International 
YOUR OWN PERSONAL COMMUNICATOR 


Wednesday, Dec. 3 


804-48A Hal White, Professor of Space Law 
LAWS IN SPACE 


804-48B Harvey M. Waldron III, Manager of VLSI Development Group 
THE EVOLUTION OF ELECTRONICS 


Thursday, Dec. 4 


804-49A Professor Robert Conn, Fusion Energy Expert 
THE FUSION REACTOR--UNLIMITED ENERGY FROM WATER 


804-49B Dr. Hugh Anwyl, Ex, Dir. Planned Parenthood/World Population 
HAVING A BABY IN THE 21st CENTURY 


Friday, Dec. 5 


804-50A Sandy Saville, numerologist 
THE PSYCHIC SCIENCE OF NUMEROLOGY 


804-50B Todd Rundgren, Recording Artist and Video Producer 
THE FUTURE OF RECORDS 


EO RE EEE 


AFFIDAVIT 
NO, 804-9 WEEK OF: Nov. 24 ---Nov.28 


.———— 


PROGRAMS INCLUDED: 804-41A through 804-45B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: 





Each unit: 
indicates 

One 60 
second 
announcement 
as broadcast 





RADIO STATION: 





GUilnyie STATE: 
Biya elites: 
DATE: 


NOTORIZED BY; 











Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 


BUUREN 


AFFIDAVIT 
NO, 804-10 WEEK OF: Dec. 1 --- Dec. 5 


owe ee ww ee 





PROGRAMS INCLUDED: 804-46A through 804-50B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station, 


COMMERCIAL ADVERTISER: 





Each unit: 
indicates 

One 60 
second 
announcement 
as broadcast 





RADIO STATION: 














CITY: STATE: 
BY: TITLE : 
DATE: 





NOTORIZED BY; 





Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 











1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 








ie Dunger 
1373 Westwood Bivd., Suite 202 Julie g 





Producer 
Los Angeles, CA 90024 
(213) 475-0817 f. 
> 
FUTURE FILE- SEPTEMBER 1---SEPTEMBER 12, 1980 
Standard outcue for all programs is "I'm Dave McQueen. Program out." 
MONDAY, Sept. 1 
803-46A Arnold Brown, of Weiner Edrich, Brown Inc. 
THE CONSUMER OF TOMORROW 
803-46B Governor Dixy Lee Ray, Governor of Washington State 
WHY WE NEED NUCLEAR ENERGY 
TUESDAY, Sept. 2 
803-47A Earl Joseph, of Sperry Univac 
SMART MACHINES...AND YOUR JOB 
803-47B Howard F. Didsbury, Social Studies Director, World Future Society 
RELIGION IN THE AGE OF TECHNOLOGY 
WEDNESDAY, Sept. 3 
803-48A Don Paarlberg, Author, Farm and Food Policy 
THE FUTURE OF THE FAMILY FARM 
803-48B Dr. Jaques Valee, Computer Scientist;Author, Messengers of Deception 
ARE UFO'S AFFECTING OUR SOCIETY? 
THURSDAY, Sept. 4 
803-49A Arthur Harkins, Director, Futures Research Program, Univ. of Minn. 
ETHNOTRONICS 
803-49B Robert Theobald, Futurist 
HOW WE CAN CHANGE THE FUTURE 
FRIDAY, Sept. 5 
803-50A Nancye Green, of Donovan and Green 
DOING YOUR SHOPPING BY COMPUTER 
803-50B Stewart Gordon, Architect; Author, Gordons Town:A New Design for America 


A NEW UTOPIA 


(continued) 


FUTURE FILE- SEPTEMBER 1 --- SEPTEMBER 12, 1980 (page two) 


MONDAY, Sept. 8 


803-51A Ray Amara, President, Institute for the Future 
THE COMMUNICATIONS EXPLOSION 


803-51B Michael Ochoa-Hughes, San Francisco Coordinator, World Future Society 
THE FUTURE OF DEATH 


TUESDAY, Sept. 9 


803-52A Eleanora Masini, Secretary General, World Future Studies Federation 
WOMEN IN THE WORLD OF TOMORROW 


803-52B Ervin Laslo, of the United Nations 
FEEDING A HUNGRY WORLD 


WEDNESDAY, Sept. 10 


803-53A Frank Schiff, Vice President, Committee for Economic Development 
THE FUTURE OF WORK (part one of a two part series) 


803-53B Rashmi Mayur, Director,The Urban and Environmental Inst. ,Bombay, India 
THE FUTURE OF THE THIRD WORLD 


THURSDAY, Sept. 11 


803-54A Frank Schiff, See 53A (above) 
THE FUTURE OF YOUR JOB (part two of a two part series) 


803-54B Stan Rosen, U.S. Airforce, Space Division 
GETTING RID OF NUCLEAR WASTE 


FRIDAY, Sept. 12 


803-55A Dr. Russ Merritt, Molecular biologist 
THE FUTURE OF MEDICINE 


803-55B Wes Thomas, President. 2lst Century Media 
THE HOME ENTERTAINMENT OF TOMORROW 











PU WIREs Bllee 
AFFIDAVIT 


NO. 993-10 WEEK Or 9/1/80 --- 9/5/80 


PROGRAMS INCLUDED: 803-46A —-—— 803-50B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial! 
time broadcast by this station as agreed under No. 
3.) PROGRAM CONTENT of cur FUTURE FILE 
licensing agreement. I| certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanen® logs of 

this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

One 60 
second 
announcement 
as broadcast 





RADIO STATION: 


Giitnye: STATE: 





Bare aliipleeee 
DATER 


NOMORTZED ME es 





Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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NO. 803-11 WEEK OF: 9/8/80 --- 9/12/80 


PROGRAMS INCLUDED:  .803-51A -- 803-55B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. |! certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 





RADIO STATION: 





Gililmyes SwvAvre: 
Bava TITLE - 
DAslcie 


NOTORIZED BY: 














Golden Egg 


1373 Westwood Blvd. 


Suite 202 
Los Angeles, CA 90024 

















1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 
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1373 Westwood Blvd _, Suite 202 





Los Angeles. CA 90024 
(213) 475-0817 








FUTURE FILE - June 23 - July 4, 1980 


Standard outcue for all programs is "I'm Dave McQueen. 


MONDAY, June 23 


Howard R. Cohen 


Producer 


Julie Dunger 
Associate Producer 


Program out." 


802-61A Norman Avery, author, "Time Out For Tomorrow" 
RAISING CHILDREN IN THE 21st CENTURY 


802-61B Andrew Fraknoi, Astronomical Society of the Pacific 


LIFE IN OUTER SPACE 


TUESDAY, June 24 


802-62A Dr. Beverly Berger, U.S. Department of Energy 


ENERGY FROM PLANTS 


802-62B Dr. Roderick Gorney, author, ''The Human Agenda" 


IS TELEVISION MAKING US VIOLENT? 


WEDNESDAY, June 25 


802-63A Lowell Ponte, former government scientific consultant 


WHO SHOULD CONTROL OUR WEATHER? 


802-63B Dr. Robert L. Forward, Hughes Research Laboratories 


TIME TRAVEL 


THURSDAY, June 26 


802-64A Laurie Hutzler, president, Legal Management Services 


THE FUTURE OF SMALL BUSINESS 


802-64B Robert Silverberg, science fiction writer 


GETTING AMERICA BACK INTO SPACE 


FRIDAY, June 27 


802-65A Peter F, Drucker, author, "Managing in Turbulent Times" 


THE FUTURE OF WORK 


802-65B Jamie Shourt, Hollywood special effects expert 
THE COMPUTERIZED MOVIES OF TOMORROW 


(continued) 




















FUTURE FILE - June 23 - July 4, 1980 (page two) 


hh nt Nett et net fe 


MONDAY, June 30 


803-1A Dr. Lee Davenport, chief scientist, GTE 
THE FUTURE OF COMMUNICATIONS 
803-1B Tamara Rand, psychic 


PSYCHIC RESEARCH IN THE SOVIET UNION 


TUESDAY, July 1 


803-2A Dr. Abraham Hertzberg, NASA Aerospace & Energetics Program 
LASER-POWERED AIRPLANES 
803-2B Gloria Steinem, author and feminist 


THE FAMILY IN THE YEAR 2000 


WEDNESDAY, July 2 


803-3A F.M. Esfandiary, author and futurist 
COLONIES IN SPACE 
803-3B Brent Haymond, president, Weidner Communications 


MULTI-LINGUAL MACHINES 


THURSDAY, July 3 


803-4A Gregg Maryniak, Chicago Society for Space Settlement 
RESOURCES FROM OUTER SPACE 
803-4B Alvin Toffler, author, ‘'The Third Wave" 


THE 21st CENTURY COMMUTER 


FRIDAY, July 4 


803-5A Barbara Marx Hubbard,founder, Committee for the Future 
LIVING IN THE UNIVERSE 
803-5B Dr. Leonard Reiffel,scientist & author of''The Contaminant" 


BIOLOGICAL WARFARE 


Each show includes a one-minute commercial for Datsun, plus opening and 
closing billboards. Total running time for each show, including the spot, 
is four minutes. 


COMING UP ON FUTURE FILE 


Ralph Nader 

African explorer Jean-Pierre Hallet 

Gregory Benford on meteor disaster 

Denton Allen of Xerox on lasers in the office 

Science fiction writer Philip Jose Farmer, author of the "Riverworld''series 
Joan Holmes of the Hunger Project 

Miriam Charnow of the U.S. Community Services Administration 

and more... 





FUTURE FILE 


AFFIDAVIT 
NOs O2=51t3 WEEK OF: 6/23/80 -- 6/27/80 


PROGRAMS INCLUDED: 802-61A -- 802-60B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 

this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 





RADIO STATION: 





Glitavac SupAvies 
Biya: WIS ¢ 
DATE: 


NOTORIZED BY: 





Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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FUTURE FILE 

AFFIDAVIT 
NOMS Ose WEEK OF: 6/30/80 -- 7/4/80 
PROGRAMS: INGLUDED: \803=1A° —— 803—-5B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. |! certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 





RADIO STATION: 





Gilulnye: STATE: 
BY: Ani RES 
DATE: 


NOTORIZED BY: 





Golden Egg 


1373 Westwood Blvd. 
Suite 202 


Los Angeles, CA 90024 
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COMMERCIAL LOG 


WEEK OF OCTOBER 1, 1990 (10/1-90-u0 (DATE) 


MONDAY UNIT #1 OREPERT CTY SPG ee BOS /CB90- 28 (:60) 
UNIT #2 (:60) 
TUESDAY UNIT #1 PORE PEAT CO SPOg oe OMBOS /CB90-29 (:60) 
UNIT #42 (:60) 
WEDNESDAY UNIT FL SOME A DT SPOT LSE TRSOA/COMBOS/CBS0-28 (:60) 
UNIT #2 (:60) 
THURSDAY UNIT #1 ORB ERT CAP reR pT ROA LAL KA SELTZER/A0500140 (:60) 
UNIT #2 (:60) 
FRIDAY UNIT #1 POREBEAT COTE oe DOUBLE TREE /DTC- 304-90 (:60) 
UNIT #2 (:60) 


SIDE TWO: 





WEEK OF OCTOBER 8, 1990 (10/8-90-41) (DATE) 
MONDAY UNIT #] ORE P ERT CUT ey eRe LREE/DIC- 304-90 (:60) 
UNIT #2 U (:60) 
TUESDAY UNIT #1 alse PAT CORT SEO OA DOUBL E TREE /DTC- 304-90 (:60) 
UNIT #2 U (:6QM 
NEDNESDAY UNIT #1 CREB Bag eB4 DOUBL ETREE/DTC-304-90 (:60) 
UNIT #2 [ (:60) 
THURSDAY UNIT #4] ALKA PAT CUR SPOT DOUBL ETREE/DIC- 304-90 (:60) 
UNIT #2 (:60) 
FRIDAY UNIT #L COMBOS/CB90-29/DOUBLETR TC-304- (:60) 
UNIT #2 (:60) 


"NOTE: THIS DISC CONTAINS IWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 
EACH CUT AIRS TWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 


= <0 oo a= 
PRrevicn— 
RADIO NETWORKS 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 90028 








9/03/90 


SIDE ONE: 


MONDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 


FRIDAY 


SIDE TWO: 
MONDAY 


TUESDAY 


_ WEDNESDAY 


THURSDAY 


_ FRIDAY 


SNOME:S 








TRUE FACTS 





COMMERCIAL LOG 
WEEK OF SEPTEMBER 17, 1990 (9/17-90- (DATE) 
UNIT #1 FOX/P13416LVCR30A/DENTYNE/WILDY-9013 (:60) 
UNIT #2 (:60) 
UNIT #1 FOX/P13416LVCR30A/DENTYNE/WI DY-9023 (:60) 
UNIT #2 (:60) 
UNIT #1 ORBEA RUT Teo ae NE LD 9033 (:60) 
UNIT #2 (:60) 
UNIT #1 CORPLAT ey eon SELIZER/A050078_ (:60) 
UNIT #2 (:60) 
UNIT #1 OREPERT CUT TSE ON NE Aa DY 9043 hea 
UNIT #2 (:60) 
WEEK OF __ SEPTEMBER 24, 1990 (9/24-90-39) (DATE) 
UNIT #1 OREBEAT COT /SPO Te SLERMINT/WLM=-9025 (:60) 
UNIT #2 (:60) 
UNIT #1 DOREBEAS COP /SP OT HL SLERMINT/WLM-9053 (:60) 
UNIT #2 (:60) 
UNIT #1 OREPE RT CL ISPO et e RSHEY REESES/PC305051 (:60) 
UNIT #2 (160) 
UNIT #1 OUBLETREE/DTC30490/ALKA SELTZER/A030078 (:60) 
UNIT #2 (+60) 
UNIT #1 REPEAT OTIS Pa eantkA SELIZER/A050078 (:60) 
UNIT #2 (:60) 


THIS DISC CONTA 


PRevicnr= 


BAS) REM VORES 


6255 Sunset Boulevard, Benthnise Suite 2203, Biaihywrood! California 30028 


INS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL, 
EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 


4/16/90 


MONDAY 
TUESDAY 
WEDNESD 
THURSDA 
FRIDAY 


MONDAY 
TUESDAY 
WEDNESD 
THURSDA 
FRIDAY 











TRUE FACTS 


COMM A 
WEEK OF APRIL 3 990 (4/30-90-18 (DATE) 
NETWORK COMMERCIAL TRIDENT WIR-0023/N,.B,A,/NRW-MG-30 
NETWORK COMMERCIAL AT CUT/SPO1 
NETWORK COMMERCIAL JRIDENT/WIR-0033/N,B.A,/NRW-MG-30 
NETWORK COMMERCIAL __ REPEAT CUT/SPO 
AY NETWORK COMMERCIAL TR IDE N PAW Res (N BAL /NR = 
NETWORK COMMERCIAL 
Y NETWORK COMMERCIAL TR IDE AT Lats -35 (NE KZN MG-30 
NETWORK COMMERCIAL U 
NETWORK COMMERCIAL TR IDE 1 L/w T R005 (NB TARO MG-30 
NETWORK COMMERCIAL U 
WEEK OF MAY 7, 1990 (5/07-90-19) (DATE) 
NETWORK COMMERCIAL LIS TERMUINT WLM- 29 3/RIUNITE/QBCE-0013 
NETWORK COMMERCIAL 
NETWORK COMMERCIAL RMIN Aut 30357 TRIDENT R- 
NETWORK COMMERCIAL __REPEA D0 
AY NETWORK COMMERCIAL RMIN Tutt: S023 7RIUNTTED -00 
NETWORK COMMERCIAL __ REPEAT CUT/SPO 
Y NETWORK COMMERCIAL RMIN A pe AIR DENT Zi R-O0 
NETWORK COMMERCIAL __REPEA UT/ 
NETWORK COMMERCIAL 7EtR-87 L/RIUNITEZOE -00 
NETWORK COMMERCIAL __R PAT COTSPt 
*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 


EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


PArcivicm. 


ee IS T VRS 


6255 Sunset Boulevard, Panties Suite 2203, Hollywood) California 90028 


DAAADAAHAAAH 
(=aiea fem leoles len len (aaYom i>) 
Swe NS 





2/19/90 





TRUE FACTS 


WEEK OF MARCH 5, 1990 _(3/05-90-10) (DATE) 
MONDAY: NETWORK COMMERCIAL N.BLA, As =) fam MoO 


NETWORK COMMERCIAL 

TUESDAY NETWORK COMMERCIAL ALKA PR TR-DS=OUIG/NL EA. (NBE- OF-MG30 
NETWORK COMMERCIAL __REPEP PO 5 

WEDNESDAY NETWORK COMMERCIAL ALKA As 0 D7HTBSODGS/N.E-K, NBEO! MG5C 
NETWORK COMMERCIAL __REPEA 

THURSDAY NETWORK COMMERCIAL ALKA TERA U-O0IG7N.E.K, NBR: -O0F-MG50 
NETWORK COMMERCIAL __REPEP 

FRIDAY NETWORK COMMERCIAL ALKA R_CO LO 7NTESOOSS7N.B.K, ZHBAL MG50 
NETWORK COMMERCIAL _ REPEAT CU 

WEEK OF MARCH 12, 199 Gi/i2ss0=14) (DATE) 

MONDAY NETWORK COMMERCIAL COL. PIX LORD OF FLIES/# ieee ea 
NETWORK COMMERCIAL Pp 

TUESDAY NETWORK COMMERCIAL COL.PIX RD OF H 7 N,B.A,/NBA-OF-MG50 
NETWORK COMMERCIAL __REPEA 

WEDNESDAY NETWORK COMMERCIAL P {CORD OF ECTESTA 7N,B.A,/NBA-OF-MG5U 
NETWORK COMMERCIAL __R ee i 

THURSDAY NETWORK COMMERCIAL COL.R OR iD OF LIES/# .B.A./NBA-OF-MG30 
NETWORK COMMERCIAL __REPEA 

FRIDAY NETWORK COMMERCIAL p {CLORDOEE TEST A ,COLDMI 89006 
NETWORK COMMERCIAL __REPEA 

*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 


LOS ANGELES 


EACH CUT AIRS 


Previcr= 
RADIO NETWORK 


6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 90028 


TWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


LLL LFBLBDBVODOVCO OCI ON OOO 
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NEW YORK 
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1/8/90 
COMMERCIAL LOG 
WEEK OF JANUARY 22, 1990 (1/22-90-4 (DATE) 
MONDAY COMMERCIAL ALKA SELTZER COE Dt MI890063/DURATION/DU20403(: 
COMMERCIAL :60 
TUESDAY COMMERCIAL RE) NE MTBOO0G3/DURATION/DU O403(: 
COMMERCIAL __REPEA I PO (:60 
WEDNESDAY COMMERCIAL ! R COLD+/MI 890063 /DENT YNE/WLDYSO 3(: 
COMMERCIAL __REPEA [ PO C6 
THURSDAY COMMERCIAL W ie 9043/ALKA SELTZER COLD+/MI890063( : 
COMMERCIAL __REPEA PO (:6 
FRIDAY COMMERCIAL W Dra /ALKA SELTZER/A-9-30-0248  ( 
COMMERCIAL __REPEA PO ( 
WEEK OF JANUARY 29, 1990 (1/29-90-5) (DATE) 
MONDAY COMMERCIAL DURATION/DU2040-3/GREYHOUND/GH-89-35-30 C38 
COMMERCIAL __REPEA U PO x (iG 
TUESDAY COMMERCIAL ON/DU2040-3/7GREYHOUND/GH-89-51-50 (6 
COMMERCIAL PEAT CU POT (:6 
WEDNESDAY COMMERCIAL ON/DU2040-3/7GREYHOUND/GH-89- 55-30 (:6 
COMMERCIAL - i U PO CAS 
THURSDAY COMMERCIAL PN ZDUAQ IO 3 /GREYHUUND/ -89-31-30 (a8 
COMMERCIAL (:6 
FRIDAY COMMERCIAL | SNZBUQOD- s7BCKASECTZER-COLDETE §90063(:6 
COMMERCIAL __REPEA (:6 
*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 


LOS ANGELES 


IN iy ( ' ) “PN e 


TRUE FACTS 





EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


PRrevicre 
RADIO NETWORK 
6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 90028 NEW YORK 
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TRUE FACTS 





COMMERCIAL LOG 
WEEK OF -89- (DATE) 
MONDAY NETWORK COMMERCIAL NW-9033/R PERU-25-30-89 (:60) 
NETWORK COMMERCIAL REPEAT CUT /SPO] (+60) 
TUESDAY NETWORK COMMERCIAL GULF LI TE/AHNW-2023/UNIVERSAL PIX/CUT#) (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO! (:60) 
WEDNESDAY NETWORK COMMERCIAL HEAD & SHOULDERS /HS-RIHI4B-60 (:60) 
NETWORK COMMERCIAL _ REPEAT CU (:60) 
THURSDAY NETWORK COMMERCIAL SULE CI TE/AHNW-90137UNIVERSAL PIXZCUTE: (:60) 
NETWORK COMMERCIAL __REPEA UT/SPQ| (:60) 
FRIDAY NETWORK COMMERCIAL UR OLR EL eI berth Iona be (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO] (:60) 


WEEKS OR ares eee ee UNE OF 9G 967 5289-74) (DATE) 


MONDAY NETWORK COMMERCIAL N 
NETWORK COMMERCIAL REBEA imei OT /SP 0! 

TUESDAY NETWORK COMMERCIAL GU AE pee THA HU NN aU LOCI CARD LE \HWL- 9053 
NETWORK COMMERCIAL REPEAT CUT /SPO 

WEDNESDAY NETWORK COMMERCIAL UE ETE ZARA WR pee RUT LES/PERU 25-50-82 
NETWORK COMMERCIAL REPEAT CU 

THURSDAY NETWORK COMMERCIAL HEAD & Sh OULDERS 7 -RI#1L4 7-60 
NETWORK COMMERCIAL A | 

FRIDAY NETWORK COMMERCIAL SUL EET TE ARN 90237 RUFELES7PERU-=25=30-E3 
NETWORK COMMERCIAL __REPEAT CUT/SP0 | 


LO lm i ln ln ~~ 
ANAMAAADHAHHWW 
DOODDOOOOO0O 
me ee ee i ee et See See See See 


“NOTE: THIS DISC CONTAINS JWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 
EACH CUT AIRS JWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


PRremicne 
RADIO NETVWO 
LOS ANGELES 6255 Sunset Boulevard, Penthouse Suite 23031 ieliwond California 30028 NEW YORK 














 ‘TRUEFACTS 





9/4/89 
COMMERCIAL LOG 
WEEK OF SEPTEMBER 18, 1989 (9/18-89-39 (DATE) 
MONDAY NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/LISTERMINT/WLM9023 (:6 
NETWORK COMMERCIAL __ REPEAT CUT/SPOT (:60) 
TUESDAY NETWORK COMMERCIAL ONE-A-DAY/MIOLRT6-30/LEVI /RLZMB-930 (+60) 
NETWORK COMMERCIAL ONE-A-DAY/MIOLRT6-30/LISTERMINT/WLM-90 (:60) 
WEDNESDAY NETWORK COMMERCIAL TABOR CER ER Ue A Sh TAR 0-0200_ (:60) 
NETWORK COMMERCIAL __ REPEAT CU (:60) 
THURSDAY NETWORK COMMERCIAL OX TRUCKER PRED SSTLEVITR MB-S (:60) 
NETWORK COMMERCIAL DEZBDORER/PES? S71 TSTERMTIT ZUM S033 (:60) 
FRIDAY NETWORK COMMERCIAL URC BOORERAPRacZo/LEVI/E MB-9 (:60) 
NETWORK COMMERCIAL __ REPEAT CUT/SP (:60) 
WEEK OF SEPTEMBER 25, 1989 (9/25-89-40) (DATE) 
MONDAY NETWORK COMMERCIAL BEACH BOYS ( 
NETWORK COMMERCIAL __ REPEAT CUT/ ( 
TUESDAY NETWORK COMMERCIAL LEVI/RLZMB-9504-PR30 i 
NETWORK COMMERCIAL __REPEAT CUT/SPO © 
WEDNESDAY NETWORK COMMERCIAL BEACH BOY @ 
NETWORK COMMERCIAL __ REPEAT CUT/SPO ( 
THURSDAY NETWORK COMMERCIAL ALKA R/A-9-30-0200/LEVI-RLZMB-3 (3 
NETWORK COMMERCIAL ALKA SE R/A-9-30-0200/0NE-A-DAY/MIOLRI630 (: 
FRIDAY NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/LEVI-RLZMB-9504 e 
NETWORK COMMERCIAL ALKA SELTZER/A-9-30-0200/0NE-A-DAY/MIOLRT630 (: 


*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 
EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 
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WEEK OF SOs (DATE) 





MONDAY NETWORK COMMERCIAL “EDGE SHAVING ED-PR-60 (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO (:60) 
TUESDAY NETWORK COMMERCIAL - EDGE SHAVING _ED-PR-60 (:60) 
NETWORK COMMERCIAL PEAIMCUNIZ SEU (:60) 
WEDNESDAY NETWORK COMMERCIAL ‘EDGE SHAVING —_ED-PR-60 (:60) 
NETWORK COMMERCIAL _ R PEAT CUT/SPO| (:60) 
THURSDAY NETWORK COMMERCIAL ‘ED HO ING yb —ER- OU (:60) 
NETWORK COMMERCIAL __REPEA (:60) 
FRIDAY NETWORK COMMERCIAL * NCE SHAVING ED-PR R-60 (:60) 
NETWORK COMMERCIAL __REPEAT CUT/SPO (:60) 


WEEK OF JULYER/5a989 (77/47=89=56) (DATE) 


MONDAY NETWORK COMMERCIAL -“EDGE SHAVIN D-PR-60 
NETWORK COMMERCIAL __REPEAT CUT/SPO) 
TUESDAY NETWORK COMMERCIAL: EDGE SHAVING _—xED-PR-60 
NETWORK COMMERCIAL __REPEAT CUT/SPO 
WEDNESDAY NETWORK COMMERCIAL-EDGE SHAVING —_ ED - PR-60 
NETWORK COMMERCIAL __REPEAT CUT/SPO 
THURSDAY NETWORK COMMERCIAL: SO HN NG per bD-PR-OL 
NETWORK COMMERCIAL __REPEA] SPO 
FRIDAY NETWORK COMMERCIAL: EDGE SHAVING 7PD- So=S0/LEVIZR=LZME=9302 
NETWORK COMMERCIAL __REPEAT CUT/SPO] 





OO fm fm 
DAAAANAAHAHAHAH 
(> ss (= (oa lon [a foo {os fens) 
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*NOTE: THIS DISC CONTAINS TWO WEEKS OF PROGRAM/COMMERCIAL MATERIAL, 
EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 
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WEEK OF 
MONDAY NETWORK 








TRUE FACTS 


NETWORK COMMERCIAL 
TUESDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
WEDNESDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
THURSDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
FRIDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 


*NOTE: 


LOS ANGELES 


COMMERCIAL LOG 


JUNE 26, 1989 6/26-89-27 


EPEA 





DE f\ 


PABA 90S 7RODERI UB=90 
7A =90337KODAR7EUB=9 
PO 


Dt f\ 


DE [\ 


(DATE) 


COMMERCIAL BAIN als SOLETL FORA 9113R/DERMOPLAST/AHDL-9002 
Ay - S055 ERIN-DESOLEILZE BA-S093R 


THIS DISC CONTAINS ONE WEEKS OF PROGRAM/COMMERCIAL MATERIAL. 
EACH CUT AIRS IWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT. 


PRrevicre= 
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RELEASE # 90 





OCTOBER '89 
CUE SHEET 
SIDE 1 
1. The Friendliest Skies, from THE ROBB REPORT, October...... 1:30 
2. Sleeping YourWay, from WORKING WOMAN, October............. 0 
3. The Fodder of Psychoanalysis, from MODEL, OCEObDe res ewesciae Bey 
4. Better Bitters, from MGF: MEN'S GUIDE TO FASHION, October.1:32 
Se lnsitanteyvannwine rer OMnmOUCGH OS MmOCE ODE rciasiciciels oie) eielel cis cles 13225.0 
6. Daytime Music, from DAYTIME TV, DECembe rere tye i eee 1:30 
7. The Unknown Solar System, from DISCOVER, October.......... 182833 
8. Tap to Health, from AMERICAN HEALTH, September............ HK 3 2. 
Qo aMilwaukeemMagdicre GrOMmmGN CHE OCE ODE Ty .rleimercnel iebelsieiel siele iste! </='e1- 1273.0 
LO ghcistin oe suis eS smn OMmVPEDE OP OCtODe teuepstrrcrs eieteiercpot-ierelone os Lp sy 
lleeGlearine ther Air EromuHOMBOWNERBOCGCODE Tc mieceec © siete selec IGG SL 
127. Gregus aback. 7 Et Omar LAY GURIn gO GCODETeReests ney ieiedenors s euelc: shel vekor L230 
3. Lhepidselstusns s0k stsomeMEMORUHS amOciEOobermacee cies cic cc se. 1530 
4.) BLEcemshegacysuerOmnvANNE bam OCtOb ela wemsreromietersiereiiewe cieials: cliele: 15-333 
PS licenses tom lhrsieleles este Omm GAME Sms Eels UX yes OCte/ NO Wel sere cicisl co ciel. ILB Sal 
SIDE 2 

16. Killer Questions, from MGF:MEN'S GUIDE TO FASHION, Oct....1:33 
17. Rising from the Wreckage, from ROAD & TRACK, October...... 120 
18. An Eye on your IRA, from WORKING WOMAN, October........... 1:29 
LG elLoanwSweetmloamatsOmem) ho COVER OGtObesseiierrecreieicicice ocienere 1:30 
| 20, LittleyScorpios), strom) DELLE. HOROSCOPE. NOvembexr. ...... 1... 1:34 
| Ze eanrOoneopeakine ier rOmESUGCHS oO mmOCCODE Grrmiciiaie ier eieie eicle Fe 1:27 
Loe hacchlessmeacchy  teomeaDAy WiMhe LE VEelsDOCeMmbere ceric csiete cleo eye 1:30 
Zo Gavan) beckery mri OMe OU OCEODE Ie ieepeitercreneneiencictchecioncienenen eer ene ike sy 
Zur leitemocsTeets aE GOlelHimkOBBeOREPORTM wt OCtObeIry cic cieercierens che 1:34 
Ze aC kag Many,mrist OMA Ao WAVE OCT ODE Grmieimencnsienenciereneneieiel cheneioncncheneherenene 1:30 
26. Remember 1980? from SAVVY WOMAN, October..............0.... 33 
27. The Oddest Jobs, from GAMES DE LUXE, October/November..... 1:30 
ZOPAGanemWansrmrc OMmViED Ohm OCOD eicreiemerencieienennenenen cleicteacacieicucmencnencicn crc S27, 
29. Out-of-Date Color, POPULAR PHOTOGRAPHY, October........... 1:30 
3 OR back Creed See Ot mis OMmb nA Ginnie ms OCOD Cisne cienshoreneiencneneienemencr ere 1:29 





Note: Four magazines have joined us this month: DISCOVER, HOMEOWNER, 
MODEL and SAVVY WOMAN. 


PLEASE REMEMBER TO RETURN YOUR AFFIDAVIT 





Cinema Sound Ltd 311 West 75th St. New York. N Y 10023 (212) 799.4800 








. Dynamic Deadieren peor CHILD, Novenber/Decenber corey. sterereiens 


. Jessica: The Naked Truth, from PLAYBOY, November.......... Le29 
. A Broken Heart, from PSYCHOLOGY TODAY, November...........1:37 


. After Another World, from DAYTIME TV, WEBIERAy. 6 yon dou eacuibeet: 


. Reminiscence Rentals, from THE ROBB ia November. .....1:34 


RELEASE # 67 FISTS 
CUT # SOURCE ae 


WARNER PUBLISHER SERVICES 


=e 


TIME: DATE 


CUE SHEET 





SCOrplo, Brome EL EeHOROSCOPRASNovember-iicieieciioeiceiisiise ob SZ 
Obvious Questions? from GAMES, December special..... BABA oi esto) 
The Great Skin Guide, from MGF: THE MEN'S GUIDE TO 
BAS Hel ON FEN OVIEMVie Teeatsieteieversiece sires i 
fhe Beat, from PSYCHOLOGY TODAY.) Novemberun... cc cece soc e ds 
NORTH POLL, from OUI, November. Stoke OlnO ane Soo 8 504 SB gb e7 4) 
iL 


The Hartford Gauren from YANKEE, November. ciatevolanetete tate IL S}7/ 
The Paper Chase, pion SUCCESS, Nevenbes mroveteee xO oUaS Sooo oo nel!) 
Life without Gier from DAYTIME VES eOATIVIATGY, he, cre.6' spies chee 6 2 123 
Sewing Videos, from NEEDLECRAFT FOR TODAY, Now) Decenber ei bets! 


. No's for the News, from PLAYBOY, December! MA rstoeres + ote sieleie te 29 
. Royal Jewels, from THE ROBB REPORT NOWemDergemcpers isc clsieielss 1 ESPAY | 
. Animal Allergies, from AMERICAN HEALTH, November.......... E30 


Government-Guaranteed Investments, from CONSUMER 
GUIDE: COVERNMENT-GUARANTEED INVESTMENTS.....1:27 


SIDE TWO 


Dr. Fad's Boredom Remedy, from SUCCESS, November..........1:36 
Garbage for Art's Sake, from GAMES, ee NAC ae aveielets 1:28 
Bruce hee Superstar. «prom, OUlsmNOVember-riietinicic cieie sisi ticles ee 1313) 
Getting a Handle, from YANKEE, INovenpen Wieae lejos Sisteweie Re: 
Go Back, Jack: MGF : THE MEN'S ” GUIDE TO FASHION iNevenbes Sey, 
Fighting Frosty, from AMERICAN HEALTH, Nevenbes he HO BO Ge 129 


Santa, from CHILD, November/December......... RyeeMIN ciaiwis eels SO 


The New Man, from PLAYBOY, December. Rueroierereis SES OO OU Ouse N) 


. Retail Ripoffs, from VIDEO, November, BS OO SG OO ae OA) 
- Zero Coupon Bonds, from CONSUMER GUIDE: " GOVERNMENT- 


GUARANTDERD Ros CURIE Sieve ileteneieteneiereie dg Sao 


NOTE: If you have been receiving the MONEY TALK program from 


us, we must report that the sponsor, CONSUMER GUIDE, has not 
provided us with material for November. Naturally, we are 
trying to persuade them to continue the series, and will 
keep you posted. 


for INFO RADIO 


Joan Franklin, : 


Cinema Sound Ltd 311 West 75th St New York. N Y 10023 (212) 799.4800 
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RELEASE # 66 


CUE SHEET 
SIDE ae 





leeKkeepers,otthe. plame ehrommvANke brelOctOpbe i-ietecrereie cicieiee eiele stasis) 
2. El Presidente: Daniel Ortega, from PLAYBOY, November.......1:28 
3. Classic Callboxes, from GAMES, October/November........ 235 
4. Le Suit, from SUCCESS, Senrenben/Oeteber Wiewele ater sic vcvereiesorevele cols 738 
5. Great Amenican Sasori AMERICAN HEALTH, Oetoben/Novenbes! 1:30 
6. Libran Lover, from DELL HOROSCOPE, Oeeeber SD OGG0 SaGodn0DG500 12.6 
7. Somatotypes, MGF: MEN'S GUIDE TO FASHION, Octobernmieriecte sion 234 
8. Tristan: Speaks (Out, from), DAYTIME TV.) December.....2....000- 235 
9. Jessica's Story, from OUI, October..... ebereherersucherc revere eters :30 
10. eKibler: Bis) from lt be ROBBOREPORM October: ii delsems eo cre cl ele > 36 
11. The Good Old Days, from CHILD, November/December........ Fao test 
12. The Tie that Binds, from PSYCHOLOGY TODAY, October......... 39 
13. Sponge Painting, NEEDLECRAFT FOR TODAY, October............ Bese) 
14. Mutual Funds, from CONSUMER GUIDE'S (R 
uBest-Ratede Mutual ibunde ss.) October... ss... 35 
SIDE 2 
15. 30 Years of Frisbees, from GAMES, October/November......... 3S) 
16) Underwater Gays atromiyaNnhnin Octobe scrtelceeieie cieiereisieieielcleie.e 734 
17. Tuna Breakthrough, from AMERICAN HEALTH, November.......... 52 
LScalhewRe al rhino ommOUMMmOCtObe mete tise croke cnet sisi alc cuclete ne 733 
19. French Revolution, from Success, September/October......... > 36 
ZO Ai One wa Eromuvil DM Ouse nwietemy cre vesolcueta rs greta logue lus reta.cuvetarell ow 
Ze Lom elon suc rOmi DAY neh t VEMmDECeMmberdyeiiec sieicieteieieie lls ele mteleiere es 234 
22. Gadgets Galore, from GAMES, October/November...........ee0- oS) 
23. John Wayne's Buddies, from MGF: MEN'S GUIDE TO FASHION 
OGEODE I mieralsverciene cieveieie Ae F 
Zo eKelivatc Gisliiis oti ommbiLacbOeiNOVeMmbersis es scciecielsieiciclele.< eiele sie aT) 
25. A Laugh a Day, fener PSYCHOLOGY TODAY , October. SI 500 78 0on 234 
26. Wheeler-Dealer in Art, from THE ROBB "REPORT, Oerobe: Sichcterotens 234 
27. Habits, from CHILD, Novanber December Siti sterepaienoveresrorsteiciskele store >30 
28. Tax Free Income, from CONSUMER GUIDE'S (®) 
"Best-Rated Mutual Funds," October..........ee-- :28 


PLEASE RETURN AFFIDAVIT. THANK YOU! 
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CUE_SHEET 
SiD Ew! 
1. Children of Virgo, from DELL HOROSCOPE,September..........1:36 
2. Water, Water, from MGF: THE MEN'S GUIDE TO FASHION,Sept...1:34 
BuSecord walks wtromprlAViBOYe October itseelelsieldecdlleciacieclc ee -- Leo 
4. New Gear, from VIDEO, September..............++s. HOOD oan S ibs 
5. Role Model, from CHILD, September..... eeieie Ciebsietcneteiore oie; Renaren too, 
6) Siler Call's from YANKEE, (September... 2.7 506000 Sa00 00 ndO Doe ILSAA7/ 
7. Looking Honest, from PSYCHOLOGY TODAY, SEpeembenee 5004.00 Reh 
8) Bast Boats, Hast) Money, Erom OUR September... 1. 1-0 @ 1359 
9. Government Securities, from CONSUMER GUIDE'S ® 
GOVERNMENT GUARANTEED INVESTMENTS, September....... 1230 
10. Shipwreck Treasure Hunt, from THE ROBB REPORT, September. .1:30 
| ilemWeddinge bance works) OM | DANG LL Mbaei\ mm OCILO DC Ieteaepetate) stele tye lels 1 ee 
| 12. Wax Attacks, from MGF: THE MEN'S GUIDE TO FASHION,Sept....1:30 | 
13. The Deviant Manager, from SUCCESS!, September............. zh 
lion SandiDolilacce siromnGAMES saseptembern aceite iat ce > in. 1:29 
15. Indulgence, from AMERICAN HEALTH, Ontober: SO OD CORO Dae 132 
SDI, 
IS) 5) May) Oke tes loves i certoln) OWES Soe iyaes oA odgousodagaodgc sean oda bet! | 
17. T-Notes, from CONSUMER GUIDE'S | 
GOVERNMENT GUARANTEED INVESTMENTS, September......... seek 
LGeeotarcineiOvVer. ) ELOMmEChil apps epitembe yan. seiteiereielcic ee ele cle! + oi ons 1:34 
LOemikoreant Challenge ws rromublAvBOvesOc tober edie. sucicie cis: «islet 91 aces 
ZO mWhes tlsin or ur OMMLANKE Rem Se DEeMDEe Is neieieielertelenerens cis leierelsis) oy oleic cells ISS) 
21. Simian Scribbles, from PSYCHOLOGY TODAY, September........ 1 ees 2 
22. Fitness Forum, from MGF: MEN'S GUIDE TO FASHION,Sept...... 125730 | 
23 .nGlit changer. trom: DAY WME LV mOGEODET i. slacce Byeraiae icrerecierets 132 
Li tA rOmil HhmeRODD BREE ORTAgEoe piEeMbe Tenis cleisicrersie)eiereisis\ ele) < roy, | 
25. Guessing Labels, from GAMES, special edition, September...1:30 | 
26 se the Dual eMesisag eeaptromms UCCHS ON emmiNetsterercisr ie cis iene icm sictelit isle = kgehk | 
2] seEOOdNOEN LOVE.  ErLOMPANERIUCAN, HEATH OCEODE mn eee csie eee es 1:30 | 
28. A Wreath for the Teacher, NEEDLECRAFT FOR TODAY, 
September/October.. : Peace vee Sin 37 


We are pleased to include three new publications: 


| 29. Eye Workout, MGF: MEN'S GUIDE TO FASHION, September.......1:31 | 
DELL HOROSCOPE, GAMES and NEEDLECRAFT FOR TODAY. 

| 

} 


Cinema Sound Ltd BLL West 75th St New York N Yo 10023 212) 799.4800 





RELEASE # 64 
AUGUST 1987 


WARNER PUBLISHER SERVICES 

CUE SHEET 

SIDE ONE 
childhoods hear-cspesromm Chill Demi tre aes sng 00 ib8eY 
2 Witid eb iueberriiec Grom ANKE Ey an RHF) 
3. Mothering Maule, from DAYTIME TV............ ROAnOAC 1:36 
4, Vanity Drug Victims , from AMERICAN HEALTH.......... 736 
5. Venture Funds, from SUCCESS!,.... SOR ODIDU OCU Oa ona.) 
Guuene sBessmMes sme fromm OUMterycrsrereleiarerctsistetee) stoic Sievers cicle oi a7 
7. Does Abuse beget Abuse, from PSYCHOLOGY TODAY...... 13133 
8. Yuppie Test, from MGF: THE MEN'S GUIDE TO FASHION. .1:34 
9. Lake Champ Explorer, from YANKEE............. pieneieis cio 
10. Video Sports School, from VIDEO...... aicWolelotsieioreterevelors 1:31 
11. Creeping Commercialism, from PSYCHOLOGY TODAY . SAS 1235 
12. Big Apple, from PLAY BOY Uae aleetonstestonsvors cieretekcvel pcleve sick « 1392. 
13. Hunting the Fleas, from THE ROBB REPORT............ 1:30 


. Financing College, from CONSUMER GUIDE'S ® 


PLEASE REMEMBER TO RETURN 
YOUR AFFIDAVIT. THANKS. 


Cinema/Sound Ltd. 311 West 75th St. New York, NY. 10023 (212) 799.4800 





BEST-RATED TAX-FREE INVESTMENTS.............1:32 
SIDE TWO 
WhatyNext Mic owAmertcara tr-ommaOUOcmmreeremisemccic ese ed cL 
-Mind over Matter, from AMERICAN HEALTH.............. SEB Shs) 
the Return) of Genie.) ty-omi DAY DIME, TVee oes aee ce eo. 1:28 
-Memo Madness, from SUCCESS! SPM onNerapsiescicte cose tots ioveroteueloretoehs 1:26 
.Changing Faces, from MGF: THE MEN'S GUIDE TO 
PAISHILON car nae tereeiits BSS 
.The Unnecessary Epidemic, from CHILD....... Bieiorererere ore 1:26 
-Penn and Teller, from PLAYBOY....... SooudaGOOL +o Odo ise: 
SAY Tape hein taco LWOMIE 556 oA ou ooo oUnoe Ob OOr 1:29 
.Smell and Tell, from PSYCHOLOGY TODAY....... Riel clviererere ie oir 
sLeamworle.t Ons DANG IU Minin aware nen eae Fe SOO lO OOOO TESS 
.Videotape Rescues, from VIDEO....... RUoleVelcho eierciteteieiekevece L325 
-Lunch at Girardet, from THE ROBB REPORT Fry Cea OO ORROL 333 
-Drugless Painkiller, from AMERICAN HEALTH........... 135 
.The Keogh Plan, from CONSUMER GUIDE'S ® 
BEST-RATED TAX-FREE INVESTMENTS............ Decade 





WARNER 
PUBLISHER SERVICES 


CINEMA/SOUND LTD. 

311 West 75th St. 

New York, NY 10023 
AFFIDAVIT (212)799-4800 





Station in 
continues to air INFO RADIO 


on 
(days of the week) 


at 
(times of the day) 


Estimated number of weekly airplays 


Please continue sending INFO RADIO 


Comments: é Na) sce eee a 


Our format is 


(signature) 


(title) 


Date 
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CUE SHEET 
SIDE ONE 
| IMadessitcasHahnem0 Uilemuuneneprcrreieciieecicniccieicmiciee Soo es 
| 2. Ocean Watching, YANKEE'S “TRAVEL GUIDE, Seay. Scodao 1743) 
Jeminteractlvemloy cpu DN Omir @icveterctstelcievelorerereleveloverelciene ¢ 12736 
4. Wes Kenney of G.H., DAYTIME TV, AMLUS EL letersie cs leieicie) col 
5. Hair-Raising Drugs, AMERICAN HEALTH, July........... 1:32 
Gee JimeBakkernetyAdiy ErommOUL ln.) sisicvaheie icicle eleieicieieie o) L217 
7. Help on the Highway, PSYCHOLOGY TODAY, July......... 1:33 
SGearaU p.wAMERTCANSHEAT LH aoa wer etatsratatatetaretstersierelejstelereic 1136 
} On Desienerpelayerounds=  CHELD ew OUne)crerslelelelccreicieloeiesicic sy LOS 
LOpeShandiling wen show meta sO ea ulyemicreyveleerniaeteisieieieree cies 1:30 
be Cookinge witha hllowexsny ANKE Hear OUnlecletncicieiniets ciel cle elects Ass333 
! 2 SO emMpeie brep ae Link ODDERE FORM ani ulync. revere sishelcioiete lore AP as FA 
SIDE TWO 
13. Tax Free Mutual Funds, CONSUHER GUIDE's @®) 
"Best-Rated Mutual EUirid Sue dUne norm eters cteccicreiete de732 
14. Eye on the Future, PSYCHOLOGY TODAY, July....«...... 13/30 
| 15. Self-Donated Bieodn MGF: THE MEN'S GUIDE TO FASHION 
| Suiliy eect vo ebots eects 29 
L6,20vertrainingschildrenpmCHlED en OUneuccicisieierelctcscieciecl nc oe 
| 17. Pollution Stocks, SUCCESS! , June. Everereherehsretoiere 5O500 1:36 
| 18. Battling the Blahs, MGF: THE MEN'S GUIDE TO FASHION. 
Mt. GoGugd Ganon DDoS oS se ler: 
19. Mutual Fund Profits, CONSUMER GUIDE's® 
"Best-Rated Mutual Funds, June...... staherevesetetions 1332 
ZO Vanishinee Actors sj DAUM, RAUCOUS Cipeislcisiere/s eieelerciers « nlsye hit 
21. Water Slides, YANKEE'S TRAVEL GUIDE, Summer......... 1:32 
22s SPCCLAle REPOTE ONEALD One Pe LAVBOY se Duilsycteciolelares) cts Siete Se 
24. Fast- Track Fantasy, THE ROBB REPORT, July. Siereieiere LES) 


PLEASE REMEMBER TO RETURN YOUR 


| 

23. Teamwork, SUCCESS! Rane Rrodehiclenciciorelouereverereretelerctolclcrere ILS She 
AFFIDAVIT. THANKS. 

| 


| ae 5.2 58 
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INFO RADIO # 54 
OCTOBER .... 1986 
Side One 






1. POST-VACATION BLUES, from Men's Guide to Fashion,Oct.1:26 
2. READING READINESS, eee Mother's Minutes, a Waenes 

book by Michael Kraussa& Joan@bunden aoe... - 
3. IN THE DRIVER'S SEAT, from Grit, August 16. 






eereeeree 


1 

1 

4. A LEGAL STRUCTURE FOR YOUR BUSINESS, Success! ,Oct....1 
5.UNSCRAMBLING TV STEREO, from Video, Sepcenber SI0Do0dbo bg sV2 

gil 

1 








6. ROCK YOUR WAY TO HEALTH, American ican Health, October. 
7. WALKING THE WAVES, Rann Qui, October.... Ros Ooo ene 
8. A TOEHOLD IN MEDICINE, from ipediee >a a Warnee book 








by Jennifer Crichton. OD IGODGOD OOOO ODO OOO OD 50 5 1:34 
9. JOGGING CREATIVITY, from Beycholosy To AGA By, October... e277. 
10. RIVERS VS CARSON, cea Playboy, November............. 1:18 






11. PART-TIME PROFESSIONAL, Working Woman, October....... Le 2a 
12. THE LATEST, Daytime TV, Novembe nie semine fives ce tice een 1:30 






13. DYING CITY, from The City of Joy, a 4 Chraiee book 
by Dominique Bape Greats tere sort eralore relate cteve wcioieieior te 1:42 
14. SPORTBOATS, from The Robb Report, October! SS Oin DIOL ONS ec, 







Side Two 






15/- (NUNS ONDWELPARE trom Grit, August 9......cecccecocsce 1:29 
16. LURING LADY LUCK, Men's Guide to Fashion, October....1:25 


ite 




















17. FIDGETING AWAY CALORIES, American Health,October..... 1:28 
18. DUDES, Playboy, November. Sheyejelelelsleferclcicietoversis\crelereieiciels 1:23 
19. TALKING TO YOUR INBORN BABY , iMothers* MinuEeSkeceireclar: 1:28 
20. PUBLIC SERVICES GO PRIVATE, success, October......<.. 1:29 
21. DRACULA'S DESCENDENTS, from Oud OCEODEr. sic soc. ees 
22. TEN SPEED VIDEO, from Video, September Mofeioccverevere ejeielerere IbgEP2 
23. FLIRTING IN THE "WILD, Psychology moday., JOctober.scnce 1:38 
24. MICHAEL WEISS, Daytime ING ONO VeMbe tnietecien vicws cicrers eye Tewes 
25. TEENS IN TROUBLE , Delivernyewocce eielololclonetetelcleveleleiene 23 
26. ELECTRONIC GLANCE, Working Woman, loctober: SOS OGG CLLR EAS 
27. ANAND NAGAR, from The City of Joy.. Sleioieloiclelclcisicie sic. 1:42 






28. ELECTRONIC CHRISTMAS PREVIEW, Robb Re eport, “October. Sash 






Cinema/Sound Ltd. 311 West 75th St. New York. N.Y. 10023 (212) 799.4800 





RELEASE # 52 TITLE CUE SHEET 
CUT # SOURCE 


WARNER PUBLISHER SERVICES TIME: DATE August, 1986 


SIDE ONE 


SHOULD YOU BE IN THERAPY?, from When Talk is Not 
Cheap 

THE $20 MILLION GIVEAWAY, from The Robb Report 

FEATS BY FATHERS, from Grit 

LESSON IN LEISURE WEAR, from Success! 

NEW CHAPTER FOR ANNA, from Daytime TV 

PSYCHOLOGY OF PAIN, from Psychology Today 

THE GREAT ONE, from Playboy 

THE VCR AT 10, from Video Magazine 

BEATING THE TIME-EATERS, from Working Woman 

SEX AND CANCER, from Science '86 

WHICH SPORTS DRINK?, from Men's Guide to Fashion 

THE SUNLIGHT/CARROT CONNECTION, from American Health 

EXCELLENCE IN MANAGEMENT, fromA Passion for 
Excellence, a Warner Book 

ETHOS OF THE '80s, from Oui 


SIDE TWO 


ENDING THERAPY, from When Talk is Not Cheap, 


a Warner Book 
THE AMERICAN SPA, from The Robb Report 
THE SOUTHPAW MYSTERY, from Science '86 


TO LOVE AND BE LOVED, from Daytime TV 

BREAKING WITH BREAKFAST, from Psychology Today 

FOREIGN FORMATS, from Video Magazine 

REVOLUTION BREWING, from A Passion for Excellence, 
a Warner Book 

A HARD LOOK AT SOFT LENSES, from American Health 

THE STRESS OF SUCCESS, from Working Woman 

TEMPLE OF THE RAT, from Oui 
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WE APOLOGIZE FOR THE TARDINESS OF 
THIS RELEASE, BUT ON THE VERY DAY 

IT WAS TO GO OUT, THE PRESSING We) 
PLANT BROKE A STAMPER. SORRY: ! 






WARNER 
PUBLISHER SERVICES 
RELEASE # 51 CINEMA/SOUND LTD. 
311 West 75th St. 
New York, NY 10023 
JULY 1986 CUE SHEET (212) 799-4800 
SIDE ONE 
1. Credit-Card Smarts, from WORKING WOMAN, June 1986..... I22 
2. Travel Tips of the Rich and Famous, PLAYBOY, Auguste 27 
3. Assessing your Baby's Illness, from SHOULD I 
CALL THE DOCTOR, a warner book by 
GC. Nelson and S. Pescar...2..-c-ccressscsccccees ite 
4. The Emmys: An Insiders View, from DAYTIME TV, August... L235 
5. The Roots of Evil, from SCIENCE '86, July/August...... 1% 30 
6. Teens with Means, from THE ROBB REPORT, July.......... Ege p! 
7. Scent: The Tie that Binds? PSYCHOLOGY TODAY, July..... 135 
8. Camping Stress,from GRIT, May.....--seeseerereercrcees 1EQY2y/ 
9. Conflicting Fantasies, from DR. RUTH'S GUIDE TO 
MARRIED LOVERS, a Warner Book by Dr. Ruth....... 1:34 


10. Porcelain is Back, from AMERICAN HEALTH, July/August. .1:30 
11. How Now, Dow Jones, from PERSONALIZED MONEY STRATEGIES , 


— 


a Warner Book by Peter Passell.......-.--+-eeeees Lee 
12. Fads, from SUCCESS! June...........ecececsecccscessces ai y, 
13. Pick-Up Lines, MEN'S GUIDE TO FASHION, July........... 1:26 
14. The Festival of San Fermin, OUI, July.............2.2-- 1332 
SIDE TWO 
15. Are Swingers Way Out? PSYCHOLOGY TODAY, i Ullivjaretatetel stoners 13736 
16. Questioning Sigourney Weaver, PLAYBOY, August......-. 2g 
17. Career Breaks, WORKING WOMAN, June.....-++e+eeeeerees L329 
18. Doomsday in Mineature, from SCIENCE "86, July/August. .1:39 
19. Bookends: Tracey Bregman, DAYTIME TV, August.......-- L325 
20. Log Mansions, THE ROBB REPORT, July......+-++++++eeees 1730 
21. Dress Codes, SUCCESS! June...... 2... secncccccecees ALB Sh) 
DD SonvoLnG ery GRID) JUNE wince chisiclels evieiseisis se slveciers + ele 1335 
23. Love in the Morning, DR. RUTH'S GUIDE FOR MARRIED 
MOVERS iieiciencvcrcherers L235 
24. Unadorned Corn, AMERICAN HEALTH, July/August......... ibgsh 
25. Competing with Friends, MEN'S GUIDE TO FASHION....... 25 
26. Tax Swaps, PERSONALIZED MONEY STRATEGIES........eeee SULy Sy) 
27. Preventing Drownings, SHOULD I CALL THE DOCTOR. cues Les 


98. Women.and Porn, OUL, JULY. 2... ccc cece cee ce wc ciees ike chil 
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d##| - Side A 


(4) 60 second spots 
(6) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(5) 10 second spots 


##\ - Side B 


(4) 60 second spots 
(6) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(5) 10 second spots 


1979 RADIO 
RECORDS 





KIT 


(3) 60 second dramas 
(3) 60 second spots 
(4) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(4) 10 second spots 


#2 - Side B 


(6) 60 second spots 
(4) 30 second spots 
(2) 20 second spots 
(2) 15 second spots 
(4) 10 second spots 


ALL NECESSARY MUSIC CLEARANCES HAVE BEEN OBTAINED BY THE AMERICAN 


HEAR ASSOCIATION. 


Record #| 
Side A 


ie :60 Mollie Bee 


Ds :60 K. C. (of the Sunshine Band) 


3s :60 Erich Kunzel 


4, :60 Ted Ross 


Je :30 George Gobel 


6. 230 Harvey Korman 


Country/Western music uses broken 
heart as theme. AHA can't do anything 
about broken hearts but is doing every- 
thing possible to see that you have a 
healthy heart. 


When young people learn a lot of things 
like smoking, they think it's cool. But 
it's not cool. It's bad for your heart. 


Keeping up means keeping healthy. 
Facts about your heart and more can be 
learned from your AHA. 


High blood pressure has no symptoms. 
Only a simple test can detect it. And it 
can be controlled. 


One of every two Americans is going to 
die of heart or blood vessel disease. 


Dr. Earl Sutherland was funded for his 
research. Research is needed. 


\T) AMERICAN HEART ASSOCIATION 





* Record #i-2 


Te 230 
8. 230 
o: 230 
10. :30 
Il. :20 
12. 3:20 
se BS 
Pa eal 
Ho BING) 
16. 3:10 
hie. BIKO) 
18. :10 
lee iB 0) 
Record #1] 
Side B 

le 

De 260 
By 

4, 


Paul Lynde 


Vincent Price 


Jimmy Walker 


Fred Willard 


Janet Lennon 


Rose Marie 


Janet DuBois 


Cathy Lennon 


Richard Bull 


David Hartman 


Joanna Petit 


Wayne Rodgers 


Renee Watson 


:60 Hoyt Axton 


Drama 


:60 Barry Nelson 


:60 Ren Woods 





Since 1940, 12% decline in heart attack 
death rate. But more answers are 
needed. 


You can find out all kinds of things 
through the AHA. 


Taking your high blood pressure medi- 
cine could save your life. 


Many people suffer from heart disease, 
high blood pressure and stroke. 


Good diet makes good sense for health. 


High blood pressure is the leading cause 
of stroke. 


Have your blood pressure checked often 


If you don't weigh what you'd like to, 
make up your mind to do something 
about it. 


Quit smoking years ago. 


Know the number for emergency rescue 
service. 


High blood pressure. . .no one is safe. 


Pick up a leaflet that describes the 
usual warning signals of heart attack 
from your AHA. 


Sensible regular exercise can strengthen 
your heart. 


Country sound has down-home style 
Americans are famous for. Unfortu- 
nately, they're also famous for heart 
attack. 


Signals of heart attack. . .famous last 
words. 


What do you do before the ambulance 
arrives. . .CPR. 


Wouldn't it be great if we had a wizard 
to tell us how to stop high blood 
pressure. It can be controlled. 





Record #1|-3 


oy 230 Phyllis Diller 
6. :30 Michael Gregory 
ii :30 David Hartman 


8. :30 Celeste Holme 


25 :30 Fran Ryan 


10. :30 Rip Taylor 


Il. :20 Diane Lennon 


12. :20 Peter Marshall 


13. :15 Scatman Cruthers 


14. :15 Peggy Lennon 


15. 3:10 Erich Kunzel 


16. :!0 Ted Lange 


17. :10 Paul Lynde 


18. :10 Robert Reed 


19. :10 Fred Willard 


Record #2 
Side A 
I :60 Drama 


De :60 Drama 


Si :60 Drama 





Watch your weight for health. 
Our way of life may be killing us. 


Uncomfortable pressure or pain in chest 
for 2 minutes or more could be a heart 
attack. 


CPR is a basic life saving procedure 
that can be learned. 


In one day the human heart pumps 4,300 
gallons of blood through 60,000 miles of 
blood vessels. But that can be stopped 
by heart attack. 


Your heart needs all the help you can 
give it. Take good care of it. 


For more tips on healthy eating call the 
AHA. 


If you have high blood pressure, don't 
risk stroke. Take your medication. 


Get down on high blood pressure. It's a 
killer. 


Finding answers to heart disease ques- 
tions means lives saved. 


The AHA is fighting for your life with 
research, community and educational 
programs. 


Have your blood pressure checked 
today. 


The death rate for heart and blood 
vessel disease is down. 


Knowing the number for emergency 
rescue service in your area could save a 
life. 


Call the AHA on how to stop smoking. 


Heart Attack signals. 


Competition, High blood pressure, med- 
ication. 


Rehabilitation and stroke. 


Pi es ee ewe ea ee 


“Record #2-4 


4, :60 David Hartman 


ob :60 Bobby Humphrey 


6. :60 Denny Green 


ee :30 Eartha Kitt 


8. :30 Barry Nelson 


oe :30 Max Morath 
10. :30 Jacklyn Smith 
Il. 2:20 Robert Merrill 


12. :20 Clifton Davis 


13. :15 Phyllis Diller 





14. 3:15 Victor French 


15. :10 Michele Lee 


16. :10 Ryan O'Neal 


17. 2:10 Redd Foxx 


18. :10 Dianna Trask 


Record #2 
Side B 





Ie :60 Victor Borge 


2. :60 Donna Fargo 


National Campaign Chairman. Gives 
symptoms of Heart Attack and helpful 
hints on how to quit smoking. 


Take tips from the AHA about diet and 
keeping your heart healthy. 


Life can depend on having your blood 
pressure checked. Black Americans are 
more affected by high blood pressure. 
Take care of yourself. 


Advice to pregnant women not to 
smoke. 


Work harder on talking to young people 
to develop good habits early. 


Stroke warns us with different signals. 
Exercise sensibly with doctor's advice. 


Research helps solve mysteries of heart 
disease. 


Learn the causes of high blood pressure 
and get helpful information from the 
AHA. 


Sensible regular exercise can strengthen 
your heart. 


Join the "quit smoking"club. 


Overweight is a risk factor in heart 
disease. 


Sensible regular exercise can strengthen 
your heart. Your AHA says stay phys- 
ically fit for life. 


Putting off having your blood pressure 
checked can be dangerous. 


We help to keep all hearts in good 
health by supporting the AHA. 


Diet is a life and death matter. Food is 
a major factor in risk of heart attack 
and stroke. 


"Hey Mr. Music Man" is her song. Her 
message is that AHA is a unique Amer- 
ican institution just like country music. 


Record #2-5 


3s :60 
4, :60 
5h :60 
6. 260 
is 230 
8 230 


LOsmnss0 
ble 20 
[2a 320 
He ashe feo) 
I al is) 
re li(0) 
16s) 210 
ie = SY 
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Musical Heartbeat 
Normal Heartbeat 


Voices C.P.R. 


Voices Stroke 


Arthur Ash 


Edward Asner 


Reggie Jackson 


Robert Merrill 


Ryan O'Neal 


Jacklyn Smith 


James Farentino 


Janet DuBois 


Claude Akins 


Hoyt Axton 


Fran Ryan 


Dionne Warwick 





Medical emergencies. What do people 
do? What can people do? 


Takes teamwork to save lives and reha- 
bilitation of stroke victims. 


Reminder that high blood pressure is a 
killer and leading cause of death among 
Black Americans. Have your blood 
pressure checked. 


Snappy news item -- One can walk 
around for years with high blood pres- 
sure and not know it. 


There are no symptoms for high blood 
pressure. Only a simple test can detect 
life 


High blood pressure and atherosclerosis 
-- causes unknown but research through 
AHA will help find them. 


Exercise self-discipline; get blood pres- 
sure checked; and don't smoke. 


Have your blood pressure checked 
today. 


Demanding life styles take their toll; 
learn risk factors. 


There is a disease in the Black commu- 
nity -- High Blood Pressure. Get your 
blood pressure checked and call the 
AHA. 


Your Heart Association says call for 
free pamphlet on high blood pressure. 


Through your contributions you can do 
your part to fight heart disease. 


Learn the facts of heart disease. 


If you have high blood pressure, take 
your medication and don't quit. 
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D.I.R. Broadcasting Corp. 
32 East 57th Street 
New York, New York 10022 LIVE FROM THE IMPROVISATION 


Tel. (212) 371-6850 WEEKS OF 7/16 & 23 1990 
Fax (212) 888-8650 





SIDE A: SPONSORED BY GREYHOUND 
WEEK OF 7/6/90 











1. RICK CORSO OT 
2. CAREY ODES 2:07 
3. JOE EANETTI 2:00 
4. HOWARD BUSGANG 2:03 
5. CASSIE CHEPEL 2:00 


WEEK OF 7/23/90 





1. DRAKE SATHER 2:63 
2. LARRYWILLMORE 2:08 
3. JERRY SEINFELD PAG ANS} 
4. PAUL REISER Dipl 
5. BARRY STEIGER AAS! 


SIDE B: UNSPONSORED & UNVOTCED 


WEEK OF 7/16/90 











| 
[ERICK ECORSO 1:25 | 
2. CAREY ODES 1:25 | 
3. JOE EANETTI 1:18 
4. HOWARD BUSGANG 1:23 
5. CASSIE CHEPEL 1:18 





WEEK OF 7/23/90 





1. DRAKE SATHER iad 
2. LARRY WILLMORE i235 
Sie JERRY SEINFELD ESP xT) 
4. PAUL REISER 27 


5. BARRY STEIGER L32a 




















D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 






LIVE FROM THE IMPROV 
WEEKS OF 3/26/90 & 4/2/90 





































SIDE A 


WEEK OF 3/26/90 
SPONSORED BY HEAD & SHOULDERS 

















il DRAKE SATHER 2:26 
2 BOB DUBAC 2:18 
3. LIZ WEINSTED BOAT 
4. CHRIS RAINE RNS) 
5. RON RICHARDS PR SYS) 
WEEK OF 4/2/90 
SPONSORED BY FORMULA 45 

1. DIANE NICHOLS 1:34 
2. LARRY MILLER Wg Shil 
S}c JOHN MENDOZA 1:40 
4. CAROL LEEFER 1:40 
5.  HOWIE GOLD 1:24 
Re RP Ee eer eee 
SIDE B 


UNSPONSORED AND UNVOICED 


WEEK OF 3/26/90 
1. DRAKE SATHER ipake 
2. BOB DUBAC 1:09 
3. LIZ WEINSTED 1:16 
4. CHRIS RAINE ls2'5 
5. RON RICHARDS 1:24 
WEEK OF 4/2/90 
DIANE NICHOLS Lg sya 
LARRY MILLER i235 





JOHN MENDOZA des32Z 
- CAROL LEEFER 1:34 
HOWLE GOLD 


Cis COS Nee 
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D.1.A. Broaacastng Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 





CONTAINS ONE WEEK ONLY 


LIVE FROM THE IMPROV 


WEEK OF 10/23/89 


SPONSORED BY: DODGE TRUCKS 


SIDE A ONLY: 


1. MAX ALEXANDER 
GREG TRAVIS 
BARRY STEIGER 
JOHN DOLL 
RICK ROCKWELL 


no Ff WwW N 
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UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 


1. MAX ALEXANDER 
GREG TRAVIS 
BARRY STEIGER 
JOHN DOLL 
RICK ROCKWELL 


wm & WwW N 


DONG PATER EM Pini OnPEAY.<sI DE) Bi 
ONLY 





2:00 
2:00 
2:00 
2:00 
2:00 


1:31 
1323 
UW Sal7/ 


PROGRAM IS ON SIDE A 














_ DAR. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 


LIVE FROM THE IMPROV 


*** ONE WEEK ONLY *#** 


WEEK OF 12/11/89 


SPONSORED BY: GREYHOUND 


1. DANA GOULD 

RICK ROCKWELL 
STEVIE RAY FROMSTEIN 
SUSIE LOUCKS 

HOWIE GOLD 


an F&F Ww N 
. . . . 





UNSPONSORED AND UNVOICED 





DRY AUDIENCE BED 


1. DANA GOULD 

RICK ROCKWELL 
STEVIE RAY FROMSTEIN 
SUSIE LOUCKS 

HOWIE GOLD 


un FF WwW NY 





SIDIESGE 
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:00 
Bh 
710 
704 
704 


12. 


:16 
724 
323 
718 
Sz 
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D,I.R. Broadcasting Corp. 
32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 
Fax. 212/888-8650 


| 








LIVE FROM THE IMPROV 


**ONE WEEK ONLY** 


12/28/89 


WEEK OF 12/28/89 





SPONSORED BY: UNIVERSAL PIC/"Born on the 4th of July" 


1. SEAN MOREY 
TAYLOR NEGRON 
PAULA POUNDSTONE 
BOBBY KELTON 

. JERRY SEINFELD 


on Fe WwW N 


UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 


1. SEAN MOREY 
TAYLOR NEGRON 
PAULA POUNDSTONE 
BOBBY KELTON 
JERRY SEINFELD 


no FF Ww NY 





1:58 
155 
1:48 
2:08 
2:01 


1:18 
us? 
less 











D.1).R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 

















LIVE FROM THE IMPROV 


WEEKS OF 1/22/90 AtsD_ 1/29/90 
SIIDEDA\: 
WEEK OF 1/22/89 


SPONSORED BY: HEAD AND SHOULDERS :60 


1. JOHN McDONNELL 
JORDAN BRADY 
BOB NICKMAN 
MACK + JAMIE 
STEVE SKROVAN 


ao F&F WwW NY 


WEEK OF 1/29/90 
SPONSORED BY: GREYHOUND 


1. STANLEY ULLMAN 
TOMMY SLEDGE 

MARTY POLIO 

STEVIE RAY FROMSTEIN 
SUZIE LOUCKS 


uw & WwW N 
. . . ° 
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DRY AUDIENCE 


“ SIDE B: 


UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 
WEEK OF 1/22/90 

1. JOHN McDONNELL 

2. JORDAN BRADY 

3. BOB NICKMAN 

4. MACK + JAMIE 

5. STEVE SKROVAN 


WEEK OF 1/29/90 


1. STANLEY ULLMAN 

2. TOMMY SLEDGE 

3. MARTY POLIO 

4. STEVIE RAY FROMSTEIN 
5. SUSIE LOUCKS 
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:20 
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:58 
255 
:04 
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:28 
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ULL, SlUaGueasung Cup 
32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 
Fax. 212/888-8650 











LIVE FROM THE IMPORV 
WEEKS OF 10/9 AND 10/16/89 


DISC ONE/SIDE A: 


WEEK 10/9/85 


SPONSORED BY: ‘GREYHOUND (.:30. SPOT) 


Tt. RITA RUBNER 
JERRY SEINFELD 
HOWIE GOLD 
JACK MAYBERRY 
JOHN MENDOZA 


no F&F WwW NY 


1:58 
2:05 
TSG 
1:50 


WEEK OF 10/16/89 


SPONSORED BY: HEAD & SHOULDERS (:60 SPOT) 


1. MARK SHIFF 

AL CLETHAN 
JOHN KASIR 
DOUG KERRARI 
STEVE DECRUSER 


a Ff WwW N 
. . . . 


236 
:30 
74] 
226 
3737/ 
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DISC ONE/SIDE B: 
DRY AUDIENCE BED 


1. RITA RUDNER 
JERRY SEINFELD 
HOWIE GOLD 
JACK MAYBERRY 
JOHN MENDOZA 


oa Ff WwW N 
. . . . 


1. MARK SHIFF 

2. AL CLETHAN 

4 JOHN KASIR 

4, DOUG KERRARI 
SUES DEGRUSER 


UNSPONSORED & UNVOICED 


72 


WEEK OF 10/9/89 


1:20 
1 827/ 
1:18 
1:12 
ici25) 


WEEK OF 10/16/89 
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D.|.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

’ Fax. 212/888-8650 


LIVE FROM THE IMPROV 


WEEKS OF 1/8/90 & 1/15/90 


SPONSORED BY: GREYHOUND 


WEEK OF 1/8/90 


TONY EDWARDS 
JEFF MILLS 
JERRY SEINFELD 
ALLAN MURRAY 
PAUL REISER 


SPONSORED BY: GEYHOUND 





WEEK OF 1/15/90 





Ne HUGH FINK 2:01 
De DON WARE 2:05 
Br CHANCE LANGTON 2:05 
4, BARRY STEIGER kg sy? 
Die JOHN CAPONERA 2307, 


KEKKKKKKKEKKKKKKKKKKKERKKKKR RRR KKK KKK KKK KKK KK KKAKKAKKKKKAKK 








SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 212 
WEEK OF 1/8/90 
ies TONY EDWARDS 1:27 
Oe JEFF MILLS 1:26 
37 JERRY SEINFELD 1:24 
Lie ALLAN MURRAY 1:23 
5. PAUL REISER Lge 
WEEK OF 1/15/90 
1 HUGH FINK 1:27 
D. DON WARE 1:2 
She CHANCE LANGTON 1:30 
(by BARRY STEIGER 1:13 
SB. JOHN CAPONERA 1:31 














D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 








LIVE FROM THE IMPROV 
WEEK SHO Fanli/al6memai23 


SIIDEWAY: 
WEEK OF 1/16/89 





SPONSORED BY: YORK PEPPERMINT PATTY 


1. RICK ROCKWELL 
DESTINY 

HUGH FINK 
GLEN HIRSH 
FRED STOLLER 


on FE Ww NN 


WEEK OF 1/23/89 
SPONSORED BY: KIT KAT 


—_— 
. 


BOBBY KELTON 
JEFF CESARIO 
PAUL REISER 
MARK PITTA 
SUSIE LOUCKS 


uw - Ww No 
. . . . 


KEKKKKKKKKKEKKKKEKK LIVE FROM THE IMPROV KRKEKKKEKKKKKKKKKKEKEKEKE 


SIDESBE 


UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 
WEEK OF 1/16/89 
1 ERICK ROCKWELL 
2. DESTINY 
3. HUGH FINK 
4. GLEN HIRSH 
5. FRED STOLLER 


WEEK OF 1/23/89 


1. BOBBY KELTON 
JEFF CESARIO 
PAUL REISER 
MARK PITTA 
SUSIE LOUCKS 


om FSF Ww NY 


212-371-6850. 


2:00 
2:00 
2:00 
2:00 
2:00 


2:00 
2:00 
2:00 
2:00 
2:00 


FOR MORE INFORMATION PLEASE CONTACT YOUR DIR REP AT: 
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DIR. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax 212/888-8650 











r 


LIVE FROM THE IMPROV 
WEEKS OF 1/2 € 1/9/89 





SIDE A: 
WEEK OF 1/2/89 
SPONSORED BY HEAD AND SHOULDERS 
lo TANT InlAWAtS IGE 2:30 
2. DRAKE SATIHER 2:30 
an  BOBUDUBAG 2:30 
4. DIANE NICKOLES 2:30 
5. CHRIS RAINE 233.0 
WEEK OF 1/9/89 | 
SPONSORED BY HEAD AND SHOULDERS 
1. RON RICHARDS 2:30 
2. LIZ WEINSTED 2:30 
3. RANDY LUBAS 2430 
4. STEVIE RAY FROMSTEIN 2:30 
5. LEAH KRENSKY 2:30 


BORK KR RR RIOR KR RA KKK KKK A AKA RAK KKK KARA RAK KK KKK KER KKK 
SIDEMBE 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED S72 
WEEK OF 1/2/89 











Tae AMT AGE BIE 1330 
2en DINAKESS Agihiik 1:30 
3. BOB DUBAC 1:30 
4. DIANE NICKOLES 133.0 
5. CHRIS RAINE 1730 


WEEK OF 1/9/89 


1. RON RICHARDS 1:30 
2. LIZ WEINSTED 1:30 
3. RANDY LUBAS 1:30 
4, STEVIE RAY FROMSTEIN 3.0 
by 


LEAH KRENSKY lfce3.0 | 


FOR MORE INFO CALL YOUR DIR REP AT:(212) 371-6850. 














D.i.A. Broaacasung Corp 
32 East 57th Street 

New York, New York 10022 
| Tel. 212/371-6850 

Fax. 212/888-8650 











LIVE FROM THE IMPROV 


WEEKS OF 1/30 AND 2/6/89 


SIDEWA': 


WEEK OF 1/30/89 


SPONSORED BY: HEAD & SHOULDERS (:60 spots) 


1. GEORGE WALLACE 
CAROL SISKIND 
CRAIG SHOEMAKER 
RHONDA HANSOME 
DAVID WOOD 


nN F&F WwW NY 
. . . . 


WEEK OF 2/6/89 


SPONSORED BY: HEAD & SHOULDERS (:60 spots) 


1. LIZ WEINSTED 
LARRY MILLER 
DESTINY 

RICK ROCKWELL 
GLEN HIRSCH 


an F&F WwW N 


RARE KK KKK KKK KARE KK KEK KR RK KK KKK KKK KK RE KK KKK KKK EK KKK KKK KK EK KKK KKKKEER 


SIIDERB:: 


WEEK OF 1/30/89 


No NY NY NY N 


N nN Nn N N 


UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 

1. GEORGE WALLACE 
2. CAROL SISKIND 

3. GRAIG SHOEMAKER 
4. RHONDA HANSOME 
5. DAVID WOOD 


WEEK OF 2/6/89 
LIZ WEINSTED 
LARRY MILLER 
DESTINY 
RICK ROCKWELL 
GLEN HIRSCH 


oF Wo NY = 
. . . . . 





30 
:30 
:30 
:30 
:30 


730 
:30 
730 
730 
730 


al 2 
:30 
230 
230 
230 
33.0 


:30 
230 
230 
35h) 


D.1.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 

















LIVE FROM THE IMPROV 


WEEKS OF 3/13 & 3/20/89 


SIIDEWA: 


oOo &F- WwW N 


on Ff WwW N 
. . . . 


WEEK OF 3/13/89 
SPONSORED BY : KIT KAT 


STEVIE RAY FROMSTEIN 
DESTINY 

GLEN HIRSH 

SUSIE EOUCKS 

DRAKE SATHER 


WEEK OF 3/20/89 
SPONSORED BY DORITOS 


CAROL SISKIND 
DAVID WOOD 
RHONDA HANSOME 
DENNIS WOLFBERG 
DON WARE 


2:00 
2:00 
2:00 
2:00 
2:00 


2:00 
2:00 
2:00 
2:00 
2:00 





KKK KKK KKK KEK KK KEK KKK KKK KK ERR KKK KKK KKK KKK RK KK KKK ARK ERK KEK KKK RAK KK KKEEE | 


SIDESB: 


UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 


on Ff WwW NY 
. . . . 


un Ff WwW NY 


WEEK OF 3/13/89 


STEVIE RAY FROMSTEIN 
DESTINY 

GLEN HIRSH 

SUSIE LOUCKS 

DRAKE SATHER 


WEEK OF 3/20/89 
CAROL SISKIND 
DAVID WOOD 
RHONDA HANSOME 
DENNIS WOLFBERG 
DON WARE 


eet so 








D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 , 
Tel. 212/371-6850 
Fax, 212/888-8650 
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LIVE FROM THE IMPROV 
WEEK SEO Fig///24 ieee meio) 


SIDE A: 

WEEK OF 7/24/89 

SPONSORED BY: GINGISS FORMALWEAR 

1. HOWARD ALLEN 2:00 
2. HOWIE GOLD 2:00 
3. JACKIE FLYNN 2:00 
4, JACK MAYBERRY 2:00 
5. JOY BEHAR 2:00 

WEEK OF 7/31/89 

SPONSORED BY: GREYHOUND 

1. CAREY ODES 2:00 
2. MAX ALEXANDER 2:00 
3. ROB BECKER 2:00 
4. KEVIN WEST 2:00 
5. JOHN MENDOZA 2:00 


eo Cy Go CR ED) OF CPP EF 2 CP ES Co eS td EP ES ty td Co Eo CY Od ES ee CF CS to 


SIDE B: 


DRY AUDIENCE BED sz 
UN-VOICED AND UNSPONSORED 


WEEK OF 7/24/89 


1. HOWARD ALLEN 1330 
2. HOWIE GOLD 1:30 
3. JACKIE FLYNN 1:30 
4. JACK MAYBERRY 1:30 
5. JOY BEHAR 1:30 
WEEK OF 7/31/89 
1. CAREY ODES 1:30 
2. MAX ALEXANDER 1330 
3. ROB BECKER 1:30 
4. KEVIN WEST 1:30 
5. JOHN MENDOZA 1:30 




















a Se 


with, DiGadeaysi y WrUl, 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 


Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 6/5 AND 6/12 
SPONSORED BY: GINGISS FORMALWEAR | 





SIDE A: 
WEEK OF 6/5/89 





1. CRAIG SHOEMAKER 2:00 
2 RHONDA HANSOME 2:00 
3. JERRY SEINFELD 2:00 
4. TOM SHEIKMAN 2:00 
5. SUSIE LOUCKS 2:00 
WEEK OF 6/12/89 
1. HOWARD ALLEN 2:00 
2. RANDY LUBAS 2:00 
3. JACKIE FLYNN 2:00 
4, JACK MAYBERRY 2:00 
5. JOY BEHAR 2:00 





kk KK KKK Ke ko) GF to SS ko Ep ko fo £3 to ts Ey to to ks ut Seto eo to oF 63 oF fo t3 


SIDETB: 
DRY AUDIENCE BED v2 
UNSPONSORED AND UNVOICED 
WEEK OF 6/5/89 
1. CRAIG SHOEMAKER 13.0 
2. RHONDA HANSOME 1:30 
3. JERRY SEINFELD 1:30 
4. TOM SHEIKMAN 1:30 
SE SUSIEC LOU CICS 1:30 
WEEK OF 6/12/89 
1. HOWARD ALLEN 1730 
2. RANDY LUBAS ss 0 
3. JACKIE FLYNN 1:30 
4. JACK MAYBERRY 1:30 
5. JOY BEHAR 1:30 














D.I.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 

















LIVE FROM THE IMPROV 
WEEKS OF 7/10 & 7/17 


SIDE A: 
WEEK OF 7/10 
SPONSORED BY : AIR FORCE 
1. MARGRET SMITH 2 
2. RICK OVERTON 2 
3. MARK PRICE 2 
4. JACK COHEN 2 
5. RITA RUDNER 2 
(Job 
WEEK OF 7/¥%4 
SPONSORED BY: AIR FORCE 
1 TODD GLASS 2 
2 DIANE NICKOLES 2 
3 CRAIG SHOEMAKER 2 
4. DON WARE 2 
5 JERRY SEINFELD 2 
k kek kK kK KK OP et Py tot) td to) Gt kd tol Gd Gr Gy bs br to Ge ta ba 


SIDE B: 


UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 


WEEK OF 7/10 


1. MARGRET SMITH 1 
2. RICK OVERTON 1 
3. MARK PRICE si 
4. JACK COHEN 1 
5. RITA RUDNER 1 


WEEK OF 7/14 


1. TODD GLASS ! 
2. DIANE NICKOLES 1 
3. CRAIG SHOEMAKER 1 
4. DON WARE 1 
5. JERRY SEINFELD 1 


:00 
:00 
:00 
:00 
:00 


700 
:00 
700 
:00 
:00 


PI 53 fF 7 3 63 


:30 
:30 
730 
:30 
:30 


230 
:30 
:30 
:30 
230 
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Tel. 212/371-6850 
Fax, 212/888-8650 





g Cor 
32 East 57th Street 
New York, New York 10022 
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Vo 


2 
3 
4, 
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LIVE FROM THE IMPROV 
WEEKS OF 2/27 AND 3/6/89 


SIIDEVAS: 


WEEK OF 2/27/89 


SPONSORED BY YORK PEPPERMINT PATTY 


MAX ALEXANDER 
MARTHA JANE 
CRAIG SHOWMAKER 
JORDAN BRADY 
LIZ WEINSTED 
WEEK OF 3/6/89 


SPONSORED BY YORK PEPPERMINT PATTY 


DAVID WOOD 
STEPHANIE HODGE 
PAUL REISER 
CHRIS RAINE 

AL LUBE 


SIDE B: 





on &- Ww NY 


— 
. 


on F WwW NY 


UNSPONSORED AND UNVOICED 


DRY AUDIENCE BED 


WEEK OF 2/27/89 


MAX ALEXANDER 
MARTHA JANE 
CRAIG SHOEMAKER 
JORDAN BRADY 
LIZ WEINSTED 


WEEK OF 3/6/89 


DAVID WOOD 
STEPHANIE HODGE 
PAUL REISER 
CHRIS RAINE 

AL LUBEL 





nyo NY NY NY NY 


Ny NY NY NY NY 


:00 
:00 
700 
:00 
:00 


:00 
:00 
:00 
:00 
:00 


RREKKKKKKKEKKKEKKEKE KK KK EKER KKK KEK KKK KEKK ERK KKK KEKE KKK RE KE KKK EKKKK KER KARE 


230 
33.0 
13.0 
25,0, 
5.0 


35.0 
:30 
:30 
230 
:30 








D.I.R. Broadcasting Corp. 

32 East 57th Street | 
New York, New York 10022 | 
Tel. 212/371-6850 

Fax. 212/888-8650 


LIVE FROM THE IMPROV 


WEEKS OF 3/27 and 4/3/89 
SIDE A: 
WEEK OF 3/27/89 
SPONSORED BY TRIDENT 


1. STEVE MORRIS 2:00 
2. JERRY SEINFELD 2:00 
3. TOM SHEIKMAN 2:00 
4. JOHN CAPONERA 2:00 
5. JOHN MENDOZA 2:00 


WEEK OF 4/3/89 
SPONSORED BY KIT KAT 


1. HOWARD ALLEN 2:00 
2. RANDY LUCAS 2:00 
3. MAX ALEXANDER 2:00 
4. MARTHA JANE 2:00 
5. CRAIG SHOEMAKER 2:00 


KR KK KKK KKK KKK ERK KEKE KKK KKK KKK RRR KK AK KKK RK KEK KKK KEK ERK ERK KERR KE EEE 





SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 32 
WEEK OF 3/27/89 
1. STEVE MORRIS 1:30 
2. JERRY SEINFELD 1:30 
3. TOM SHEIKMAN 1:30 
4. JOHN CAPONERA 1:30 
5. JOHN MENDOZA 1:30 
WEEK OF 4/3/89 
1. HOWARD ALLEN 1:30 
2. RANDY LUCAS 1:30 
3. MAX ALEXANDER 1:30 
4. MARTHA JANE 1:30 
5. CRAIG SHOEMAKER 1:30 








D.|.R. Broadcasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 


Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 4/10 & 4/17/89 





SIDE A: 
WEEK OF 4/10/89 
SPONSORED BY TRIDENT 


1. JORDAN BRADY 2:00 
2. PAUL REISER 2:00 
3. STEVIE RAY FROMSTEIN 2:00 
4, DESTINY 2:00 
5. DAVID WOOD 2:00 
WEEK OF 4/17/89 
SPONSORED BY KIT KAT 
1. GLEN HIRSH 2:00 
2. SUSIE LOUCKS 2:00 
3. DENNIS WOLFBERG 2:00 
4, CAROL SISKIND 2:00 
5. DON WARE 2:00 


RRKAKKKKKKKEKKKKK KEK KERR KKK KKK KK KKK KERR KKK KKK RK KR KKKKKKKKK KER 








SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED :12 | 
WEEK OF 4/10/89 | 
1. JORDAN BRADY 1:30 
2. PAUL REISER 1:30 
3. STEVIE RAY FROMSTEIN 1:30 
4. DESTINY 1:30 
5. DAVID WOOD 1:30 
WEEK OF 4/17/89 
1, GLEN HIRSH 1:30 
2. SUSIE LOUCKS 1:30 
3. DENNIS WOLFBERG 1:30 
4. CAROL SISKIND 1:30 
5. DON WARE 1:30 








D.1.R. Broadcasting Corp. 
32 East 57th Street 


New Mots New work 0022 LIVE FROM THE IMPROVISATION 
212/371-6850 === =a 





WEEKS OF 2/15 & 2/22/88 





SIDE A 
Rear WEEK OF 2/15 
SPONSORED BY (:60) AVIS SPOT INCLUSIVE. 
1. BOB DUBAC 2:25 
2. RITA RUDNER 2:26 
3. RONNIE SHAKES 2:31 | 
4. RICHARD MORRIS 2:28 
5. BRAD GARRETT 2:16 
WEEK OF 2/22 
SPONSORED BY (:30) GREYHOUND SPOT INCLUSIVE. 
1. RON RICHARDS 1:56 
2. PAULA POUNDSTONE 1:57 | 
3. AL LUBEL 2:01 
4. CARRIE SNOW 2:05 | 
5. MARK PITTA 2:05 | 





Lftilftilftilftilftilftilftilftilftilftilftilftilftilftilftilftilftilftilftilftilfti 





SIDE B  UNSPONSORED & UNVOICED (:12 DRY AUDIENCE) | 





LORIMAR-Telepictures | 
Company WEEK OF 2/15 | 
1. BOB DUBAC 1:15 
2. RITA RUDNER 1:18 
3. RONNIE SHAKES 1:22 
4. RICHARD MORRIS 14:19 
5. BRAD GARRETT 1:09 
WEEK OF 2/22 
1. RON RICHARDS 1:18 
2. PAULA POUNDSTONE 1:20 
SAL LUBEL 1:23 
4. CARRIE SNOW 1:28 
5. MARK PITTA 1:28 
ALL SEGMENTS LOCK BANDED. 








FOR ADDITIONAL INFORMATION, CONTACT CAROL GAISER AT DIR 
212-371-6850. | 











D.I.R. Broadcasting Corp. 
32 East 57th Street 
New York, New York 10022 


Tel. (212) 371-6850 LIVE FROM THE IMPROV 
Fax (212) 888-8650 





WEEKS OF 3/12/90 & 3/19/90 











SIDE A 

WEEK OF 3/12/90 

SPONSORED BY GINGISS FORMAL WEAR 

1 JOHN KASIR 1:28 
2. ROSEANNE BARR 1:20 
3. PAUL PROVENZA 1:36 
4. JOE BOLSTER 1:36 
5 CAROL SISKIND 1:34 

WEEK OF 3/19/90 

SPONSORED BY GINGISS FORMAL WEAR 
1.  RITCH SHYDNER des 2 
2. JENNY JONES 1:15 
30 JiMPALECK 1:39 
4. MAUREEN MURPHY 1:39 
5 peice WAL Is 1:36 
KKK KKK KEKE KK KEK KKK RK KKK RK KEK KEK KKK KKK KEK KEKE KEKE KKK KERR RRR EK KEES 
SIDE B 
UNSPONSORED AND’ UNVOICED 

WEEK OF 3/12/90 
nig OHNMNAGIER yen 
2 ROSEANNE BARR 1:15 
3. PAUL PROVENZA 1:28 
4 JOE BOLSTER 1:30 
5) CAROL? SISKIND 1:28 

WEEK OF 3/19/90 

1. RITCH SHYDNER 1:18 
2. JENNY JONES 1:10 
3 OI Meane CK 1:33 
4. MAUREEN MURPHY 1:33 
Se Waa MPNenn 1:30 




















D.I.R. Broadcasting Corp. 
32 East 57th Street 
New York, New York 10022 


212/371-6850 LIVE FROM THE IMPROVISATION 


WEEKS OF 7/20/87 AND 7/27/87 





SIDE A VOTCED WITH SPOT 


WEEK OF 7/20 








1. BILL . ENGVALL 

2. DAN CHOPIN 

3. TAYLOR NEGRON 
q 4, RITA RUDNER 

5. SINBAD 


WEEK OF 7/27 
1. RICHARD MORRIS 
2. HOWARD ALLEN 
3. RON RICHARDS 
4, JIM ALECK 
5. TOM DRESSEN 
* 


RRAEKREKEKREKRKEKKREKKKRKEKKKAEKERKKERK RK RRA KRKKEKKKKKKKKEK 





RG EL 
Zizi25 
223 
FEO SHIL 
2126 


2323 
2:30 
ZZ 
2:47 
2234 











‘. ie > SIDE B UNVOICED WITH OUT SPOT 
per oe WEEK OF 7/20 
mule a 1. BILL €NGVALL 
LORIMAR-Telepichires. 2. DAN CHOPIN 
Company 
3. TAYLOR NEGRON 
4. RITA RUDNER 
5. SINBAD 
WEEK OF 7/27 
1. RICHARD MORRIS 
2. HOWARD ALLEN 
3. RON RICHARDS 
4. JIM ALECK 
5 


- TOM DREESEN 


FOR ADDITIONAL INFORMATION, CONTACT CAROL GAITSER AT 





W320 
Ie GALS) 
IPQ rAZ4 
1:20 
IE BIL 


1:14 
HF12,0 
SHES 
gsi 
1esj24 





D.I.R. 212-371-6850. 











IMPORTANT 


DUE TO A _TYPOGRAPHICAL ERROR THE LABEL READS: 


RICK ENGVALL 


THE CORRECTION IS: 


BILL ENGVALL 





D.|.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 

















SIDE A 


SIDE B 


LIVE FROM THE IMPROVISATION 


WEEK OF AUGUST 13820, 1990 


SPONSORED BY GREYHOUND 
WEEK OF 8-13-90 


TOM ARNOLD 
DAVID WOOD 
CHANCE LANGTON 
BOB NICKMAN 
JEFF MARDER 


Om WN FE 


WEEK OF 8-20-90 


BOBBY COLLINS 
JOHN PAYTON 
PAUL COZAK 
ELLIN DeGENERES 
LARRY WILLMORE 


O mWNrE 


158 
23:05 
2:03 
A5 
2:05 


PASAY) 
22105 
577, 
2305 
ABIL 





UNVOICED AND UNSPONSORED 
WEEK OF 8-13-90 


TOM ARNOLD 
DAVID WOOD 
CHANCE LANGTON 
BOB NICKMAN 
JEFF MARDER 


O mWN Pr 


WEEK OF 8-20-90 


BOBBY COLLINS 
JOHN PAYTON 
PAUL COZAK 
ELLIN DeGENERES 
LARRY WILLMORE 


OO &WNHe 


E220 
15322 
1bgZs) 
M05 
2A 


Leake! 
ILS All 
kava 
15:20 
24 











U.I.R. Broadcasting Corp, 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 











LIVE FROM THE IMPROV 
WEEKS OF 2/13 & 2/20 


SIDE A: 


WEEK OF 2/13/89 
SPONSORED BY: TRIDENT 


1. BOBBY KELTON 2:00 
2. CHRIS RAINE 2:00 
3. STEVIE RAY FROMSTEIN 2:00 
4. LEAH KRENSKY 2:00 
5. PAUL REISER 2:00 
WEEK OF 2/20/89 

SPONSORED BY: PEPPERMINT PATTY 
1. JACK COHEN 2:00 
2. SUSIE LOUCKS 2:00 
3. DRAKE SATHER 2:00 
4, FRED STOLLER 2:00 
5. DIANE NICKOLES 2:00 


KREKKEKKKKKKKEKKKEKEKK RRR KKK EKER KEKE KK RK KKK RK ERK ERK KKK KK EEK 


SIDE B: 


UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 31122 


WEEK OF 2/13/89 
BOBBY KELTON 
CHRIS RAINE 
STEVIE RAY FROMSTEIN 
LEAH KRENSKY 
PAUL REISER 


WEEK OF 2/20/89 


JACK COHEN : 730 
SUSIE LOUCKS 730 
DRAKE SATHER 730 
FRED STOLLER 730 
DIANE NICKOLES 730 


FOR MORE INFO CALL YOUR DIR REP AT: (212)371-6850 











O.1.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 


LIVE FROM THE IMPROV 





WEEKS sO) Faal20//S ie Gamile2y/ili2118.5 











SHIDIEWAY 
WEEK OF 12/5/88 
SPONSORED BY GREYHOUND 

oe enWiG He EiNK 2:00 
2. GLENN HIRSH 2:00 
35. PRED SwOulbelr 2:00 
LE BOB Bye we nOiN 2:00 
Se PAU REISER 2:00 


WEEK OF 12/12/88 
SPONSORED BY GREYHOUND 
ee) GAREAREEMISHA 2:00 





2. JACK COHEN 2:00 
3. MARK PITTA 2:00 
We ES USIESEOUCKS 2:00 
5. DRAKE SATHER 2:00 





KRKKEKKKK KKK KKK KKKKKKKKKEKKKEKK LF|l KKKKKKKKKKKKKKKKKKKKKKKKKEKKEEKK 


SIDE B: 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED 12 
WEEK OF 12/5/88 
1. HUGH FINK 1:30 
2. GLENN HIRSH 1:30 
3 MEREDISTOMUER . 1:30 
4. BOBBY KELTON 1:30 
5. PAUL REISER 1:30 
WEEK OF 12/12/88 
1. CARLA FELISHA 1:30 
2. JACK COHEN 1:30 
3. MARK PITTA 1:30 
4. SUSIE LOUCKS 1:30 
5. DRAKE SATHER 1:30 


FOR MORE INFORMATION PLEASE CALL YOUR DIR REP:(212) 371-6850 




















D.I.R. Broadcasting Corp 
32 East 57th Stree 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 


CONTAINS ONE WEEK ONLY 


LIVE FROM THE IMPROV 
WEEK OF 8/7/89 


**k* SIDE A ONLY 


WEEK OF 8/7/89 


SPONSORED BY GREYHOUND 








J.J. WALL 2:00 
MIKE DUGAN 2:00 
MARK SHIFF 2:00 
AL CLETHAN 2:00 
DAVID WOOD 2:00 





zeeeKKKE KEKE EAE KEE KEKE EEK EK EK EK EEK KE EKEER 


UNVOICED 
DRY AUDIENCE BED she 
J.J. WALL 1:30 
MIKE DUGAN 1330 
MARK SHIFF 130 
AL CLETHAN 1:30 
DAVID WOOD 1:30 


**PLEASE NOTE THAT THE ENTIRE WEEK IS ON SIDE A 
DO NOT ATTEMPT TO PLAY SIDE B 














O'R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. (212) 371-6850 

Fax (212) 888-8650 











: . 


LIVE FROM THE IMPROV 





* * ONE WEEK ONLY-WEEK OF 12/19/88 * * 





SiDIEEVAONIEY: 


WEEK OF 12/19/88 





SPONSORED BY BLACK AND DECKER 














1. GEORGE WALLACE 2:00 
2 CAROL SISKIND 2:00 
3 CRAIG SHOEMAKER 2:00 
4. JACK COHEN 2:00 
5 JEEEVCESARIO 2:00 
WEEK OF 12/19/88 
UNSPONSORED AND UNVOICED 
DRY AUDIENCE BED ale. 
1. GEORGE WALLACE e230 
2. CAROL SISKIND ie 0 
3. GRAIG SHOEMAKER 1:30 
4. JACK COHEN 130 
Siete GESART® 1:30 


ALL SEGMENTS ARE LOCK BANDED. 
PLEASE DO NOT ATTEMPT TO PLAY SIDE B. 
FOR MORE INFORMATION PLEASE CALL YOU DIR 


REPRESENTATIVE AT : (212) 371-6850. 
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Net NEON 


32 East 57th Street 
New York, New York 10022 
Tel. 212/371-6850 
Fax. 212/888-8650 


LIVE FROM THE IMPROV 
WEEKS OF 4/24 - 5/1/89 
SIDE A: 
WEEK OF 4/24/89 
SPONSORED BY TRIDENT 





1. HOWIE GOLD 2:00 
2. MARK SHIFF 2:00 
3. JOANNE ASTROW 2:00 
4, TIM ROSE 2:00 
5. JACKIE FLYNN 2:00 

WEEK OF 5/1/89 

SPONSORED BY GENGISS 
1. JACK MAYBERRY 2:00 
2. JOY BEHAR 2:00 
3. CAREY ODES 2:00 
4. ROB BECKER 2:00 
5. TOMMY SLEDGE 2:00 
KRKEKKKKKEKEKERKKEKEK KKK KKK KKK EKER RK KKK ERK ERK RK RRR RRR RRR R KR KKK REE RES 
SIDE B: 
UNSPONSORED AND UNVOICED 

DRY AUDIENCE BED 31172 

WEEK OF 4/24/89 
1. HOWIE GOLD 173.0 
2. MARK SHIFF 1:30 
3. JOANNE ASTROW 1:30 
4. TIM ROSE 1:33,0 
5. JACKIE FLYNN 1:30 

WEEK OF 5/1/89 
1. JACK MAYBERRY 1:30 
2. JOY BEHAR 1:30 
3. CAREY ODES 130 
4. ROB BECKER iSO 
5. TOMMY SLEDGE 1:30 


FOR MORE INFORMATION ON THIS OR ANY OTHER DIR PROGRAM 
PLEASE BE SURE TO CONTACT YOUR ° £REPRESENTATIVE AT: 
(212) 371-6850 
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INSIDE OUT and other stories 
by MAVOR MOORE 


Pgm 5: COME AWAY, COME AWAY 
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\ THE WORLD OF STEPHEN LEACOCK 

A 13—Part Anthology by John Drainie 
PGM. 1 - “Excerpts from LITERARY LAPSES’* 
1910) 
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PGM. 3 - ‘*The Wizard of Finance” (1914) 
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VP RECORDS 
89-05 138 Street, 
Jamaica, NY11435 
(718) 291-7058 
ATED _ also 
X-RATED _ VP of Florides 
PG 5893 S.W. 2st. St 
hal: 
NECCESSARY. | FI, 33023 
VPRD-5182-A (305) 966-4744 
Prod. by.: FATTIS (C)(P)1993 
Pub. by: 


Goldplate Music/Ixat 





D AH YOU 


(P.Burrell/S.Dunbar/Sugar Ray) 


SUGAR RAY 


ALL RIGHTS RESERVED 


NECCESSARY 


VPRD-5182-AA 
Prod. by;; FATTIS 
Pub. by: 


- 


Goldplate Music/Ixat 


Distributed by 
VP RECORDS 
89-05 138 Street, 
Jamaica, NY11435 
(718) 291-7058 — 
also 

VP of Florida 
5893 S.W. 21st. St. 
W. Hollywood, 

Fl. 33023 

(305) 966-4744 


(C)(P)1993 


TURN HIM BACK 
SIN ees ete Pas 


ROUND HEAD 





ALL RIGHTS RESERVEY 














RECORDS 


BETTA’ RECOGNIZE 


feat. 


El FeCco Muggs 














side A 
© © 2000 General Style Records 
1 Betta Re eo orice Ail rights reserved. GSP7813 
2 Betta’ Recognize ® o ees 4199 
eee yu , 5049 Lancaster Ave. Phila, PA 
le 33.3 RPM * STEREO 









4 Betta’ Recognize 
a cappella 









Lyrics by El Feco B, Muggs 
Produced by Big Demi iy 
Executive producer: The General Atif Khalil & 
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RUN ME DOWN /PIECE OF ME 
El Feco B bing ‘Rik 


Side B © © 2000 General Style Records 





4 Run Me Down Ali rights reserved. GSP7813 
radio Contact: 
215-473-4182 
2 Run Me on bd 5049 Lancaster Ave. Phila, PA 
3 Piece of Me 33.3 RPM ¢ STEREO 








1 &2 Lyrics by El Feco B, Tyrik Taylor 
3 Lyrics by El Feco B 


Run Me Down produced by D.L. (Daryl Marshal) Ro 
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ROMANCE 


RECORDS 
BARRY UPTON 


DANCE SHOES KRO0019 
RIGHTFOoT ©@ Executive Producer 





Producer: B. Upton 


KRAZEE HOUSE 


(Upton) 
1. THE KRAZIEST MIX 8:40 
2. KRADIO MIX 3:35 
3. LESS THAN STRAIGHT MIX 5:10 
4. LATINO MIXER 
Licensed from Barry Upton-England 
® Romance 1988 
ROMANCE RECORDS 
P.O) BOx ao 11 1G 
Los Angeles, CA 90035 
Tel. (213) 465-4707 
FAX (213) 465-3054 


ROMANCE 


RECORDS 
BARRY UPTON 





Executive Producer: 
Bad Shmulik Kleinman 
Producer: Hendrick-Hartmann 


COME BACK AND STAY 


(Hendrik-Haaren) A La Carte Music 


1. BAD BLUES MIX 7:35 
2. MEDIUM RARE MIX 6:50 
3. RADIO EDIT 5:50 
Licensed from Ariola-W. Germany 
® Romance 1988 
ROMANCE RECORDS 
P.O. Box 351176 
Los Angeles, CA 90035 
Tel. (213) 465-4707 
FAX (213) 465-3054 


DANCE SHOES 
LEFT FOOT @ 
“ae 























CHECHMATE 
RECORDS 





Distributed by: 
BARRY ‘U’ RECORDS 
3218 CHURCH AVE, 
BROOKLYN N.Y 
(718) 469-9351 


Produced by: 

O. CLARKE & M. TAYLOR 
Arranged by: 

S.S. MILLINER 

Mixed by: 

MIKEY LOVE 





@ 















STEREO 45 R.P.M 


CR0021 
SIDE A+ ROUND THE WORLD 


(With Strings) 
Adapted 
CE’LIA 


CHECHMATE 
RECORDS 


Produced by: Distributed by: 
ONIEL CLARKE 8 BARRY ‘U’ RECORDS 


Arranged by: 3218 CHURCH AVE. 
LESLIES S. MILLINEF BROOKLYN, N.Y 11203 
Mixed by: (718) 469-9351 


MIKEY LOVE 


STEREO 45 R.P.M 


CRO021 
SIDE A ROUND THE WORLD) 


Adapted 
CE’LIA 








FA004 / Side A1 



















© ® 1994 Get Fresh Records 33 1/3 RPM 
Dol BAaoY 
waa) ( s 
. e S 
Brick House Girls = 
2B, L 
a 1. Brick House Girls (Hard Core Mix) 4:56 = 
a Glen Ellis and Doll Productions 2 
®, 2. Brick House Girls (Instrumental Version) 4:09 < 
9 Glen Ellis and Doll Productions an 


2 Produced by Glen Ellis and Doll Productions 2° 
4 Executive Producers: L. Vines Jr. and A. Tyson eS 
Mixed by Central Studio, Bill wer’ 
| love it when the DJ'S play me w 
Doll and Vines Publishing (BM!) 4 
Qo 


OD p> 
'STRIBUTED py GET FRESH pECORY 





FA004 ) | Side 1 
© © 1994 Get Fresh Records 33 1/3 RPM 


| Doll Baby 
aS 


3) 
2 
2 1. Ooh Sexy (House Mix) 3:44 
© 
%, 














| Tilric Production A 


s % 
2. Ooh Sexy (instrumentai Version) 3:44 < 
oy | Tilric Production ° 
5 Produced by | Tilric Production 2 
Ay Executive Producers: L. Vines Jr. and A. Tyson 
Qc, Mixed by Central Studio (Kevin Mora) and Doll Productions ae 
\ 


Ve | love it when the Du’s play me 9° 
Veep, Doll and Vines Publishing (BMI) got NG) 
1S, 


20: 
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103 Manufactured & Distributed | 
Sidei by Live & Learn Records, 

~pISCO45 | ee 3903 Georgia Ave., N.W., 
Time 7:37 Washington, D.C. 


Percy/Chin Randys Records 


Joe Grine 
a Winston Hussey 


Produced by Delroy Wright 
All Rights Reserved 





o : A Live & Learn\Production : 








Manufactured & Distributed 


a ok 104 s: | ; 
_ Side2 — —_— (ll by Live & Learn Records, 
- DISCO 45 — 3803 Georgia Ave., N.W., 







Time 3:29 Washington, D.C. | 







. ree, _ Percy/Chin Randys Records 
7 WaALEA Dope 





Produced by Delroy Wright 
All Rights Reserved 


oh Baltimore, MD 21203 (410) oe 
& 


by 
eo TNR 7 


(D. Champ) 





1. Freaky Friday (Album Version) 


4 33 1/3 RPM 


1. Hit Me Up (Album Version) 
2. Hit Me Up (Radio Version) 
2. Hit Me Up (Instrumental) 


Produced by Darkroom for Hung Jury Productions 
Executive Producers: JM and DL 
Pub: Woodlawn Boyz Music (BMI) 
Marketed and Distributed by 
Hung Jury Records, inc. 
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HBRLP e 32 45 RPM 
©1995 
, Pub, by 
Produged by HYWILL MUSIC 
WILLIE LINDO ASCAP 
Recorded & Mixed at pect 
HEAVYBEAT STUDIO 0 


HEAVYBEAT RECORDS 
Tel: (305) 625-4941 
Fax: (305) 624-8372 


LOVE LIKE THAT -Dance Mix 
(Babyface) 
KASHIEF LINDO 


























HBRLP 0132 | 
©1995 S ie 
‘ : y 
Produced by HYWILL MUSIC 
WILLIE LINDO ASCAP 
Recorded & Mixed at nictructed by 
HEAVYBEAT STUDIO HEAVYBEAT RECORDS 










Tel: (305) 625-4941 
Fax: (305) 624-8372 


LOVE LIKE THAT -Love Mix 
(Babyface) _ 
KASHIEF LINDO 
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: : PRODUCTIONS 
y ae ‘THERES NO LIVE WITHOUT. MUSIC“ oF 
ke 2 i. > SIDEA~ 
i Al fi Sonngs Composed by oe : 
/ IRVIN “BLACKIE” BLACKMAN BLACKIE BKPS-1297 
Arranged by ETON PAUL 
maVele Marketed & Distributed By — | 
TV ‘BLACKIE” BLACKMAN orn Dance KARA PRODUCTIONS | 
| Background Vocal 10 SPRINGFIELD AVE., 
NATALIE YORKE & ERROL ASHE /- \ GREENLAWN, N.Y11740 
Bacchanal & Club version by ( a Tel: 1-800-710-0282 | 
— TANELIGON; = Rode A Le Fax: (516) 262-0624 
Mastered at EUROPADISK, LTD. | 7 / : | 
| Eng. DON GROSSINGER. Nee ie ay | 
“8 Director FRANK CHOY. Paes Case : \ 
‘for Kara Records: et ee ep eas a ae | 
‘ ok 1. HORN DANCE : : / 
an 2 HORN DANCE (Instrumental) / 
x SG, Ny : ack ) : Py 
> x fe eee Sey 
Zs : & y 
Sa, oe ee—=E 
SS .e) ae 
<< 'Sa Violation of apoicatie _ 
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A SI DEB 
BLACKIE - BKPS-1297  \ 
Marketed & Distributed By \ 


of 

/ All Sonngs Corinosed by 
“IRVIN “BLACKIE” BLACKMAN 

KARA PRODUCTIONS 

a0) SPRINGFIELD AVE.., } 


Aeon ETON PAUL 
vere 
IRVIN BLACKIE" BLACKMAN Bor nN Dance 
a \ GREENLAWN, N.¥11740 


PRODUCTIONS 


‘THERES NO LIVE WITHOUT MUSIC" 


if Background \ocal 
NATA\ JE YORKE & ERROL ASHE 
Tel: 1-800-710-0282 
Fax: (516) 262-0624. 


Bac anal & Club version by 


| 
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ea P JAN ELIGON 
Mastered at EUROPADISK, LTD. \ 
-Efig, DON GROSSINGER : a 
| Director FRANK CHOY a 
' |for Kara Records : : 
1. HORN DANCE (Bacchanal Version) —_/ 
// 
8 HORN DANCE iouse Versiony ) 
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| 3 © 
C SP 


eS 
| yates 


ra) 
NS fe 
| a rie nee 


‘Stamma Ramma__ 
Politicians Take Heed | 





A 


KLM196 


33.3 RPM 
Stereo 


















1. Vocal 
2. Dub Mix 


Same program both sides 


Executive Producer: Steve Sterling 
Song written and produced by 
Steve Sterling / Co-produced by Mel Lewis 
© Mixed by KeyLo 
7994 
eb iy. ae 
Music . Contact: 4-00-64 


eon. Ramin” 
~ Politicians Take Heed — 





B 


33.0 RPM 
KLM196 Stereo 


1. Vocal 
2. Dub Mix 












Same program both sides 


Executive Producer: Steve Sterling 
Song written and produced by 
Steve Sterling / Co-produced by Mel Lewis 
© Mixed by KeyLo @ 


a 
e Music . Contact: 1-00-62" 





ROSE ROYCE 


0-96783 
A SIDE 


STEREO 
33 1/3 RPM 















LONELY ROAD 


VOCAL/LP VERSION / 5:53 

(Terry Price and Bryan Williams) 
Sloopus Music/Gold Horizon Music, BMI 

ST-DM-50853-SP 
Produced by Terry Price and Bryan Williams 
Sax Solo by Grover Washington, Jr 
(appears courtesy of Columbia Records) 
Executive Producers: 

yy Steve Bernstein, Michael Goldberg and Alan Rubens g 
oy From Omni LP 90557 - “FRESH CUT’’ Ss 
® 1986 Omni Records All Rights Reserved. 


ee 
®_ yne™ 
ROck © pans 
EFELLER PLAZA, N.Y..NY 


















ROSE ROYCE 












STEREO 0-96783 
33 1/3 RPM B SIDE 
VOCAL/LP VERSION / 4:25 
(Keith Patrick, Vincent Patrick. Renita Bowers, Randy Thomas) 
Sloopus Music/Gold Horizon Music/Taneesha Music 
Doctor Know Music, BMI 
ST-DM-50855-SP 
Produced by Kenny Copeland and Randy Thomas 
Executive Producers: 
% Steve Bernstein, Michael Goldberg and Alan Rubens S 
aes From Omni LP 90557 - “FRESH CUT’ & 
« ® 1986 Omni Records All Rights Reserved. eo 











Lara Fabian 


Side-A t 
“T WILL LOVE AGAIN” 


David Morales Remixes 














Lara Fabian 


Side-B 
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“T WILL LOVE AGAIN” 


Thunderpuss Remix 


Make sure that this is your 





We cannot begin 


manufacturing until we 
have your approval. O 
Please notify us by phone 
as soon as possible. 
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HUB-SERVALL 
RECORD MFG. CORP. 


TEST PRESSING 








Cust. _ 
Mast. # “ws. 7 » Cat. # 
Dale: (225... 52 aoe App'd. 


COMMENTS 











HUB-SERVALL 
RECORD MFG. CORP. 


TEST PRESSING 


Mast. # 





— @ Cat # 


Date or eee ee App d. 


COMMENTS 





SHELBYVILLE, INDIANA 46176 317-392-4161 
TWX: 810-260-2618 ES GRP SHEL 


TEST PRESSING 
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RANDELL & SCHIPPERS 


Randell-Schippers 
33%3 RPM Music (BMI) 


re enh & PRODUCED BY 
.P.M. DENNY RANDELL 


LOVE JAM — 


(D. Randell - B. Schippers) 
1. TASTER 4:34 


2. DANCE 7:38 
(OPT. FADE BEGINS 6:18) 


3. DANCE, full ending 8:33 
(OPT. FADE BEGINS 7:13) 


® 1990 Randell/Schippers S 
All Rights Reserved. & 
4 (619) 325-8218 ee 
Ye ow? 
a) i) 
Q 







Y%&. 
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TOoy 
* St. are both trademarks e 














NNY 

© 1991 Randell/Schippers 
| Rights Reserved. 

619) 325-8218 
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Advance Promotional 
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® 1978 


COLUMBIA RECORDS 
PITMAN, NEW JERSEY 

















LULLABY RAFT _ 
NAOMI NYE 


¥ 1981 ‘ 
z°: | Flying Cat 4 
SIDE ONE Music 
STEREO ASCAP 





QUESTIONS 
CORPUS CHRISTI, TEXAS | 
BOARD OF TRUSTEES 
BRIDGE OVER THE HARBOR 
UNCLE FRANK’'SSONG 
HEROES IN THE DIMESTORE | 
LULLABY RAFT 


en 4 “ee 
PT Sada ee 















1981 
Flying Cat 
Music ®© 
ASCAP 










a WHEN YOU'RE NOT LOOKIN’ 

- CAN'TCOMPLAIN | 

‘THE BELIEVING SONG er 
- THAT BOY PULLED THROUGH © 

MICHAEL’SSONG —CT | 

THE SAN ANTONIO SONG | 

JUST LIKE A RECURRING DREAM - 
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DISCO VERS! 
NOT FOR RADIO (Over) 


SS 
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D& M MUSIC 







3 STEREO 33 1/3 RPM 


PUBLISHING CO, D 76-A 


1976D&M 
Produced by Dave 
SOUND CORP, Miller & Marty Wilson 





1. HAPPY BIRTHDAY UNCLE SAM 7:38 
(G, Elke- C, Wilson) 
Disco ’76 


sos” 


WN 
&M Sound Corp.» ° 


D «Mi 


SO U IN {ID 
RADIO STATION LEVEL 


NOT FOR DISCO (Over) 


STEREO 33 1/3 RPM 


D 76-B 
Prodiiced by Dave 
Miller & Marty Wilson 


1. HAPPY BIRTHDAY UNCLE SAM 7:38 


(G, Elke - C, Wilson) 


2. HAPPY BIRTHDAY UNCLE SAM Part 1 5:05 


(G, Elke - C, Wilson) 


3. HAPPY BIRTHDAY UNCLE SAM 








D & M MUSIC 
PUBLISHING CO, 
®M1i976D&M 
SOUND CORP. 




















2 Part Il 2:54 
Ly (G, Elke - C, Wilson) 
@ Disco ‘76 


en 
0° i 


ev < > WN 
& M Sound Corp:> we 


1 Any way you want it 
2 Walks like A ady 

3 Someday soon 

4 People and places 

5 Precious time 


0 


: é 
we 
Roe 
a s 
sy a 





1 Where were you 
2 I’m cryin’ 
3 Line of fire 
4 Depar ture 
5 Good morning girl 
“ 6 Stay A while 
, 7 Homemade love 















Cornerstone Rec uing Company 


PROCLAMATION 
RONN JONES 


SIDE | Recorded at 
CRCIII1 Creative Workshop 















x 


1. JESUS IS ALIVE AND WELL 3:30 
B. Robinson / Tree / Cooga Music / BMI 
2.1 AM 5:30 
M. Smith / LifeSong / BMI - W. Hillard / Joysong / 
SESAC 
3. HE’S EVER INTERCEDING 4:55 
C. Gillman / John T. Benson, Pub. / ASCAP 
4. THE ROCK 4:49 
L. Wolfe / Dimension / SESAC 





Cornerstone odin Company 






PROCLAMATION 
RONN JONES 


SIDE Ht / Recorded at 
ERCI1I11 | P| Creative Workshop 


1.8 CANNOT BE.DEFEATED 2:32 
Cc. Vaughan / Kel-Jon Music / ASCAP 
2. BECAUSE OF WHOSE I'AM 4:12 
R. Rambo / Lexicon / ASCAP - D. McQuire / Takaloffme 
Music / ASCAP 
3. HE'LL SEE ME THROUGH 4:55 
R. Witheim, R. Wilhelm / Benson / ASCAP 
& CGORNERSTONE 3:22 
L. Goss / Benson / ASCAP 
5. HE GREW THE TREE 4:10 
Cc. Lawrence / Meadowgreen / Tree Group / 
ASCAP 
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Recorded and Mixed 

at Caribbean Sound Basin, 
Trinidad, West Indies 
Engineer Sean Poland 

Asst Engineer B.T. Marksman 





9 
5 DISC SIDE 
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O 33 1/3 RPM 





-6176 


M-A-DUS 
NEW ERA 
@ ethnic cry (gerald shallow) 
¢ bounce (glenroy delpeche) 


e bam bam (ken wiseman) 

music arranged, played, produced and distriouted by = 

may X-A-DUS, Kingstown, St. Vincent, West Indies © 
wy Tel: (809) 457-7506/1838/2852 RY 

e all rights reserved 
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CIRCULAR ROAD. ™ 














3 
3 DAT SIDE 
O 33 1/3 RPM 


Trinidad, West Indies 
Engineer Sean Poland 


g Asst Engineer B.T. Marksman fe 
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w 
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2 xX-A-DUS 
o NEW ERA 
zy 
dy) 
Oo 
SG 
% 


foe] 
WN 
= 

fe) 

So 

© 

e doggy (grantley da oreo) a 

e hold "d" baby back (gerald shallow) A 

e de ting (ken wiseman) 


music arranged, played, produced and distriouted by - 

& X-A-DUS, Kingstown, St. Vincent, West Indies wy 
Y Tel: (809) 457-7506/1838/2852 ww 

all rights reserved ae 
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PUT GoD IN YOUR HEART 
| CASSIET TA BEORGE 





ta 
Hi 1 
ih : | 
 (7O18- A) \ 





33 RPM 
ie puT con IN_YOUR HEART 4:59 
(Omm CT-Tolge]-Ten aM Jackson) Madelon Music BMI 
2. HE WON'T LET YOU DOWN 3:45 
(Henry Jackson) Candor Music ASCAP 
EVERYDAY BRINGS ABOUT A CHANGE 3:17 
_ (Cassietta George) Madelon Music BMi 
| 4, ONLY JESUS 


5:18 
(Henry Jackson) Candor Music 


vs . 


PRODUCED BY: Madelon Baker 
ARRANGED & CONDUCTED BY: Henry Jackson 
® 1978 Audio Arts, Ine. 
All sai § Reserved 





PUT GOD IN- YOUR HEART 
CASSIETTA Seabee 





/ eh 
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boys 
hos i 
4 teh, 
| yy bh tele 
fit ii): 
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WP ee 33% RPM 


1. JESUS: SAVES 8: 10 
(P.D. Adapted. by C. George) Madelon Music BMI 
2. NO NEVER ALONE 4:03 3 
\ (P.B. Adapted. by C. George) Madelon Music BMI 
” 3. THERE iS: GOOD NEWS 3:05: - 
(Cassietta George) Madelon Music BMi - 


PRODUCED BY: Madelon Baker 
ARRANGED & CONDUCTED BY: Henry Jackson 
® 1978 Audio Arts, Inc. 

All Rights Reserved 
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CHESTER | INTER-HI GI 
ANNUAL CONC 
KARL D. VAN HOESEN, 


Sunday Afternoon May 1 FOU 
MONROE HIG oh AUDIT OR NUM, IR cOf ch es sfer, N. ¥ 5 





333 LP SIDE 3 


10345 




















OVERTURE ~ THE FLYING DUTCHMAN / 
(Wagner) 


CONCERTO GROSSO 
(Handel-Malin) 
SOLOISTS | 
ganet Diehl - Flute yi 
~ nf = 
§udith Waterman - Flute 
wes 4 gaa e 
Joseph Sanguedolce ~ Clarinet 
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POLEVETSIAN DANCES - BALLET! 
(Borodine 


SELECTIONS - WEST 


MARCH . 


/Monutactured by Old Town Record Corp., N.Y.C. — 


‘THE BEST OF THE SOLITAIRES 


~ 1000 i 5573 RPM | 
| SIDE 1 , 


1. BLUE VALENTINE (Cain-Wilcox-Royal) 
. 2. WONDER WHY (Brodsky Kahn) 
3. THE TIME IS HERE (Milton Love) 
4. GIRL OF MINE 
(Willis- Gaston-Baylor-Curtis- Williams) 
5. | REALLY LOVE YOU (Gordy Jr. Carlo) 
6. THRILL OF LOVE (Gordy Jr. Carlo) 
7. ROUND GOES MY HEART (Willis) 





Manufactured by Cid Town Recerd Corp., N.Y.C. 





THE BEST OF THE SOLITAIRES 


1000 3 33% RPM 
SIDE 2 wo 


1. WALKING ALONG (Love-Willis-Baylor-Owens-Gaston) 
2. PLEASE REMEMBER MY HEART (Willis) 
3. SOUTH OF THE BORDER 
(Jimmy Kennedy-Michael Carr) 

4, NOTHING LIKE A LITTLE LOVE (Val Shively) 
5. GIVE ME ONE MORE CHANCE (Willis) 
6. | DON’T STAND A GHOST OF A CHANCE 
(Young-Crosby-Washington) 

7. EMBRACEABLE YOU (Gershwin-Gershwin) 














PITTS BURGH 2nd 
_ GOSPEL OPRY) 





FEEL GOOD - THE DAVIS FAMILY 
‘by Lanny:.Wolfe SESAC 2:39 | 
‘ADDED PRIVILEGE - LARRY AHLBORN 
\. by Larry Ahlborn 2:00 | ae 
3. JOY LIKE A RIVER - ALTER HOWARD CHOIR 
by, Clinton H. Utterback 3:35 
4.. THEN. | MET THE MASTER - JIM POMMERT 
by M. Lister SESAC 2: a oe 


Te: 
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Sirens j 

so ara 

eet Sots 
ra eos, 


PITTSBURGH 2nd 
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eee i 






; you LIGHT uP MY LIFE- CANDY. COLEMAN je 

. by Joe Brooks 3:20 

: . JESUS IS THE MAN- THE PELL BROTHERS,’ 
‘. ‘by Wendell Pell BMI 3:20 

7. GENTLE BREEZES- BILL WAGNER - | 
_ by Larry Ahlborn 2:45 © — 

8. LOVE LIFTED ME - THE GOSPEL cyoaDsMeN 





by ASC AP 3:24 
(of oi Cem eimeee: a AUSTIN. Mies :40 


BY THE WATERS OF BABYLON 
The Senior Choir 


of the 
19th Street Baptist Church 
of Washington, D.C. 


— Se oo 


SIDEONE / *\-33.1/3 RPM Stereo 


Recording Studio 


(NR1 3624-1) 
vy Don Wheeler 


\ 








1. Worthy Is The amb George Frederick Handel 
(from “The Messiah’ vu 9:06 
2. Salvation Is Created =~ P. Tschesnokoff-3:06 


3. When I Survey The Wondrous Cross Gilbert M. Martin- 5:33 , | 


Recorded by: Alpha III Recording Studios 


Takoma Park, Md. 











BY THE WATERS OF BABYLON 
The Senior Choir 
of the 
19th Street Baptist Church 
of Washington, D.C. 


ener 
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SIDE FOUR , 33 1/3 RPM Stereo 
(NR1 3624-4) Recording Engineer: 
: Kod ‘Don Wheeler 
1. Waters Ripple.and Flow MDeems Taylor, Arr.- 4:41 
Women’s Chorus vA 
2. I Got A Mule — Hall Johnson, Arr.- 4:17 
Men’s Chorus 
3. Climb Every Mountain Rogers - Warnick - 4:22 
4, Great Day Hall Johnson, Arr. - 
John LeSane Tenor 2:22 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 
















BY THE WATERS OF BABYLON 
The Senior Choir 
of the 
19th Street Baptist Church 
of Washington, D.C. 












f ig. 
SIDE TWO 33 1/3 RPM Stereo 
(NR13624-2) Recording Engineer: 
3 Don Wheeler 

1. The Lord’s Prayer. Leroy Robertson-3:54 

2. By the Waters Of Babylon Philip James-6:49 

3. Praise To The Lord ~ S. Drummond Wolff 

(with Brass Choir) 4:13 
4. Fix Me Jesus Hall Johnson, Arr.-4:48 


Soloists 
Marymal Holmes, Soprano 
Francis Butler, Baritone 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 








BY THE WATERS OF BABYLON 
The Senior Choir 
of the 
19th Street Baptist Church 
of Washington, D.C. 


— 
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SIDE THREE 33 1/3 RPM Stereo 
(NR13624-3) eo Recording Studio 


Don Wheeler 





Ll. Alleluia Randall Thompson - 6:11 
2. Abide With Me ~— Fred Mallory-6:19 

(from “Five Hymns In Popular Style’’) 

Eleanora Winston, Contralto Soloist 
3. Joyful, Joyful, We Adore Thee Harry Simeone, -Arr 

{with Brass Choir and Timpani) 4:52 


Recorded by: Alpha III Recording Studios 
Takoma Park, Md. 
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Talent Center Publishing ASCAP_-© 1988 
Thor Records © 1988 
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ANIMAL (TRAFFIC MIX) 
(MARX) 


Talent Center Publishing ASCAP © 1988 
Thor Records © 1988 





““TOMMY T 
Co-Prod. 


Engineer 
@ DENNIS PHELPS ~ 
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Arranged by 
FRANKIE McINTOSH 


All Rights Reserve? 


WILLIE D. 


Engineer 
DENNIS PHELPS 
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Arranged by 
FRANKIE McINTOSH 


All Rights Reserve? 
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Produced and arranged by DL. Terry aka “Sha” Dasious : 
Recorded at High Heel Studios, Baltimore, . 
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€ (From their forthcoming HMBC Record’s LP, “GAME SPITTERS”) & 


SIDE A 


HME Publishing (ASCAP)/ 
Garrick Troutman (BM]1) & James 
Harrington Jr. (ASCAP) 
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e (Written by: G. Troutman & J. Harrington Jr.) = 
©) Produced by: Jammer Dog & Snook Foot For Intelligent Thug Productions ee 
% Engineered by: Mo James / © © 2000 HMBC RECORDS ae 
All rights reserved. Unauthorized duplication wy 
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HMBC Publishing (ASCAP)/ 
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BOUT CHEESE (acapella) a 
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DMD 2089 
A SIDE 


STEREO 
33 1/3 RPM 













MAKE MY BODY ROCK (FEEL IT) 


The Basic Mix / 8:06 
The Stomp Version / 4:15 


The Smoothe Edit / 4:00 
ST-DM-70881/70882/70883-SP 

Produced and arranged by Dwayne "Spen" Richardson, Derek-A-Jenkins and 
Cassio Ware for Backroom Productions 
Mixed and edited by The Black Rascals 
Overdubs by Paul "Off The Wall" Scott 

Taken from the New York Underground EP - "BACK TO BASICS" 
® & © 1988 Hands On Productions, Inc./CPK Music/Frontroom Pub., ASCAP 
All Rights Reserved. 


PROMOTIONAL COPY 
NOT FOR SALE 





STEREO DMD 2089 
33 1/3 RPM | B SIDE 


MAKE MY BODY ROCK (FEEL IT) 
New Club Mix / 5:00 
New Instrumental Mix / 4:15 


Special Vocal Mix / 5:49 
ST-DM-70884/70885/70886-SP 
Produced and arranged by Dwayne "Spen" Richardson, Derek-A-Jenkins and 
Cassio Ware for Backroom Productions 
Mixed and edited by The Black Rascals 
Overdubs by Paul "Off The Wall" Scott 
Taken from the New York Underground EP - "BACK TO BASICS" 
® & © 1988 Hands On Productions, Inc./CPK Music/Frontroom Pub., ASCAP 
All Rights Reserved. 


PROMOTIONAL COPY 
NOT FOR SALE 
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SIDE ONE SG-LP 5003-M 


THE BIG SHOT 


1. THE MISSILES 
Publisher: Scully Music Co. (ASCAP) 


““MODERN WORLD” 3:43 


\(Tony Santoro) 


2. TOMMIE ALDERSON & Angel Food 
Publisher: Scully Music Co. (ASCAP) 


“YOU LOVE, YOU SUFFER” 4:38 


(Tommie Alderson) 
















SIDE TWO Gy SG-LP 5003-M 


” (SG 5003-B) 
THE BIG SHOT 


1.E.B. HAWKINS 
Publisher: World Record Co. (ASCAP) . 


“SHOOT FIRST” 3:17 
(E.B. Hawkins) . 


2.'MEMO LENDER 
Publisher: Scully Music Co. (ASCAP) 


"| LOVE HER TOO” 3:24 
(Dean Rohrer) 

3. THE ZEBRAS 
Publisher: Green Hill Music (ASCAP) 


“ZEBRA WALK” 3:38 


(Gary King/Jimmy Loretangel) 




























IS Witkins MY 
RS" : Ganador del 2do Premio ee 


en el Il Festival de La 3 
Cancion Latino-Americana \ 
en Nueva York 





| LP. 1037 
| Lado A & Compatible Stereo 


1 - Esperame - 3:51 j 
Carmen I. Colon 
2.- Es Amor - 2:30 


German W. Velez 





















3 - Siempre - 2:30 f 
German W. Velez 
4 - Picara - 2:50 aS 
D.R. ; »: 
2 - Demente - 3:00 ; 
L.L. Casanova Cc, 
Up 6 = Lo Se - 3:00 


“A 19) 
Sa o* 
RED B J at 
Y MARY LO 


WILKINS 


Ganador del 2do Premio 
en el Il Festival de La 
Cancion Latino-Americana 
en Nueva York 


© Compatible Stereo 


- Mi Ultima Cancion - 3:40 
Roberto Carlo 

- Gwendolyne - 2:50 
Julio Iglesias ; 

- Sera Porque Te Quiero - 2:50 
German W. Velez 


: utero - 2:30 
D.R. 
- Ruega por Mr - 2:50 


Pallesi-Palavicini-Alcala G3 
- Me Gusta Acordarme de Ti = 
2:50 \ 


German W. Velez 
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“AFTER WE’RE LEFT EACH OTHER” 
MORRIS ALBERT 























33 1/3 R.P.M. 
() 1975 
CARA-—A . STEREO 
ALS—4095 . ® | 
2 SE Fermata tat: 
Melodies 
ais vy Sunbury 
DIME. FEELINGS settee 
(M. Albert - T. Fundora) _Music,I nc. 


SWEET LOVING MAN FASCAP. 
(Morris Albert) : 

GIPSY 

(Morris: Albert) 

COME TO MY LIFE 

(Morris Albert ) 

(Dy. Daniel: jap Hightower 
“FALLING. TEARS | 

(MM. Altbe rt) 
Under License by ‘icany Charger: Brazit 
Puerto Rico 


Le Ae ah es ees 





“AFTER WE’RE LEFT EACH OTHER” 
MORRIS ALBERT 



























33.1/3 R.P.M. 
(P) 1975 
CARA—B STEREO 
ALS—4095 paeata Int. 
Melodies 
Sunbury 
1. FEELINGS “Music, }ne. 
(M; Albert) ASCAP 
2. WAYS OF:FIRE- BOOMBAMAKAOO 
(M: Albert}: 
3. WHERE 1S THE LOVE OF THE WOR LD 
(M. Albert) 
4, CHRISTINE Pes e 
(M: Albert) © siteuustnts 
5. GOTTA GO HOME a 
(M: Albert) 2% 
6: GONNA LOVE 2 OU MORE 
(M:. Aibert) ane 


Under License by Beverly Charger-Brazil 
Puerto Rico 
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RAGGEDY ANN & ANDY / TELLING TIME IS FUN 





KSS 5017 a SIDE ONE 





















IT’S ABOUT TIME 
A BRAND NEW DAY 
ONE HOUR 


Written & Produced by John Braden 
All Songs ASCAP 
Distributed by: U.R.T.I. Records Inc. 
83 Jack Circle 
Chateauguay, Quebec 





RAGGEDY ANN & ANDY / TELLING TIME IS FUN 


KSS 5017 - 4 


SHORT\HAND, LONG HAND 
FIVE MINUTES 
IT’S ABOUT TIME 


SIDE TWO 



















Written & Produced by John Braden 
All Songs ASCAP 
Distributed by: U.R.T.1. Records Inc. 
83 Jack Circle 
Chateauguay, Quebec 
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HOLIDAY AT MELODYLAND 


| CHP-1975 


-Z 
RECORD #2 | 


“| Have Returned” (M. Wilkin) (Buckhorn Music-BMi) 5:15 


“Love” (Summer Wine) (I Corinthians 13) (Music by L. Hazelweod) 
(Granite Music- ASCAP) 4:00 


“Mustard Seed” (R. Cook) (Melodyland) 2:37 


“Welcome to my World” (Winkler -Kathcock) 
(Tuckahoc Music & Neilrae Music-BMI) 3:15 


“Shepherd of Love’ (J.W. Peterson) (Zondervan) 3:00 


SIDE 1 





® Holiday Productions 











RECORDS 


HOLIDAY AT MELODYLAND 


CHP-1975-2 I SIDE 2 
RECORD #2 | 


“Sweet Lord of Mine / Sweet Caroline’ (N. Diamond) 
{Stonebridge Music- ASCAP) 2:52 


“The Law of the Lord’ (Psalms 19) 3:40 
“Return to God’ (Chico Holiday) (House of Holiday-BMI) 5:15 


“Mansion in the Sky” (Chico Holiday) 
(House ef Holiday-BMI) 3:08 


“I Live” (R. Cook) (J.T. Benson Publ. - ASCAP) 
“Jesus, Oh Jesus” (R. Cook) (Manna Music-ASCAP) 













® Holiday Productions 
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DISCOVER ME 
Roland Shaw 
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BU4080 ¢ SIDE ONE 
1. MORE (THEME FROM MONDO CANE) 
2. OUR DAY WILL COME 
3.1 WALK ALONE 


. LA BAMBA 
. BUBBLING BROWN SUGAR 


On 


stereo 
‘979 Made and Printed in U.S.A. _«< 
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DISCOVER ME 
Roland Shaw 


. THE ENTERTAINER 
DISCOVER ME 

. HOW HIGH THE MOON 

. GOLDFINGER 

. SURREY WITH THE 
FRINGE ON TOP 





stereo 
Made and Printed in U.S.A. 
“ 61 
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FOLKWAYS Records 
AND SERVICE CORP., 701 SEVENTH AVE., N.Y.C. 


Long Playing Non- Breakable Micro Groove 33/4 RPA 


© 1962 Folkways Records & Binice Corp., 


2,000 YEARS OF MUSIC 


compiled by and released in memory of 
DR. CURT SACHS 


>) |] FT3700A — 


Band 1: .GREEK MUSIC 

Band 2: JEWISH MUSIC 

Band 3: GREGORIAN CHANT 
Band 4: EARLY POLYPHONIC MUSIC 
Band 5: THE TROUBADOURS 

Band 6: THE MINNESINGERS 





















FOLKWAYS Records 


AND SERVICE CORP., 701 SEVENTH AVE., N.Y.C. 


Long Playing Non-Breakable Micro Groove 33/3, RPM 


© 1962 Folkways tues & Service Corp., 


2,000 YEARS OF MUSIC 


compiled by and released in memory of 


J DR. CURT SACHS | | 


| 


| SIDE I 
Bone 1: EARLY NETHERLAND MUSIC (About 1450) 
and 2: EARLY NETHERLAND MUSIC (About 1500) 
Band 3: GERMAN Gl (@) VN ae ON) (Om G-Vololt] mpol010)) 
Band 4: GERMAN CHORAL MUSIC OF THE REFORMATION 
Band 5: THE ZENITH OF RELIGIOUS POLYPHONY IN THE 
16th CENTURY - G. P. da Palestrina 


Bard 6: THE ZENITH OF RELIGIOUS POLYPHONY IN THE 
16th CENTURY + Orlandus di Lasso 





FT 37008 | 


edie i 


FOLMMAYS | ecords 


ANTE ERVICE CORP, 165 W. 46. STs NYC 


Long Playing hahinreakabic Micre Greove 33%. RPM 


'€ 1962 Folkways Records & Service Corp., 165 W. 46 St., nyc «USA 


2,000 YEARS OF MUSIC 
_ compiled by and released in memory of 


DR. CURT SACHS \ 


| 


SIDE IV yee 27000) 


Band 1: THE GERMAN MOTET - Heinrich Schiitz 
Band 2: THE GERMAN MOTET ~ J. S. Bach | 
\ Band 3: CHAMBER MUSIC (About 1700) J. S. Bach 
Band 4: CHAMBER MUSIC (About any G. F. Hi ree 
We: ROCOCO 
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PROMO USE ONLY 





Wu. DERENTERTATNMENT .COM 
Wht. DOLLARBILLRECORDS -CA 
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Re oe DR. C. J. JOHNSON. 


Vahey ihe 3 Presents. 
| _ THE OLD TIME SONG SERVICE 
- 1, YOU BETTER RUN TO THE CITY OF REFUGE 
» 2. ONE MORNING SOON 
- 3. THERE’S A DARK CLOUD RISING 
4. THE STORM IS PASSING OVER 
5. INA-TIME LIKE THIS 
® 1976 Savoy Records, Inc. 
Brak ali et aie isa 
iolatio ic es 
. Yay violation of applicable laws << 
} ete o¥ 
me ee "ed 5 aS 
is Distributed by Arista Reco! 


ae 


ki 1496 = € % SIDE Dt eae 
_4(MG 14126-B) ; 33173 RPM on: at 


\ 





aA 
+ 





<7 


DR.C.J: JOHNSON Vas 
Presents | een 
THE OLD TIME SONG SERVICE rs 
1. |! HEARD THE VOICE OF JESUS SAY Fr 
2. OH LORD | WANT YOU TO MOVE 
3. 'M JUST FEELING MY WAY THROUGH THIS WORLD 
4. YOU DON’T KNOW WHAT THE LORD TOLD ME 
5. SITTING DOWN IN THE KINGDOM 
® 1976 Savoy Records, |nc. 
“Unauthorized duplication is a 
violation of applicable laws.” ¥. 


Ure . \nc- 
Yan (OS 
si Distributed by Arista Rec® 


PRETTY GAL AND. UGLY Man 
- (R. BAILEY) 
SIDE A ‘HONOUR BLE 


Prod. By: HYMAN WRIGHT 
For JAH LIFE PRODUCTIONS 
Dist. By: LIFE TIME (305) 624-1245 
JAH LIFE (718) 469-4800 
J.C. RECORDS (305) 435-1981 





VERSION 
COMPUTER PAUL 


SIDE B 


Prod. By: HYMAN WRIGHT 
For JAH LIFE PRODUCTIONS 
Dist. By: LIFE TIME (305) 624-1245 
JAH LIFE (718) 469-4800 
J.C. RECORDS (305) 435-1981 





~ MOVE SOMETHING 
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TWO LATIN DJ'S 
BANGING TRACKS 


IAI $80 


tt 718 
TMGGSE 
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EAMING 
DICR FINNEY 


Helen Furnball: pianist 







> FILL MY CUP, LORD/3:07 9 
‘e) R. Blanchard c 
c ~ 
a, THE JOYSOF KNOWING JESUS/3:08 > 

fo) N. Enloe oe o 
3 TEN THOUSAND ANGELS/4:57 Ss 
ee R. Overholt rad 
* BECAUSE HE LIVES/3:30 o 
1° Gaither > 






“0 HOW GREAT THOU ART/3:22 
% S.K. Hine 
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| 12” DANCE REMIX 
) CLOSE TO PERFECTION 


THIS SPECIAL LIMITED EDITION FEATURES 


| SO MANY MEN - MEDLEY 


: cae Oe 
OC-EP-17064 es B halle | cee 
(SOHORT 48) amg 
oder From le ORIGINAL MASTER 





OC-EP-17064 
(SOHORT 48) 
45 RPM 


(P) 


Licensed by Record Sh 


Sy og 


NN \ \n 
TOARTS INTERNATIONAL 





Recorded at Tri 
i Published by ATV KE Ltd./ 
Shack Music (a, d) \ 
OC-EP-17064 mm h Record Shaclusic/Jess Music 
(SOHORT 48) {iam —_— 
45 RPM 





(Leosong) (b, c) x 
D) 198 G—Begord Shack Recor 


“Say o6 : | ao 
TOARTS INTERNATIONAL : 


1) Hot Spot 
(Jamaican Style) 


2) Reggae Ryders 


3) Lobster & Hemp 


SFD-O01A 








1400 E. LACKAWANNA AVE. WEG7 Gaia PHONE: (717) 383- 


12" 33 


1/3 RPM 
a4 6% 





1400 E. LACKAWANNA AVE. 
OLYPHANT, PA. 18447 


42” 33 1/3 RPM 


DATE 
ACCT 


TITLE 
ARTIST 


PHONE: (717) 383-3291 
TWX 510-671-4580 












[ instrumenta | 


executive produce: cooLlo 
produced by 

Jammin’ James carter & I-roc 
written by 
a.lvey/j.austin/}.carter 

s. charles/s. willlams 
m.morales/d.robinson 
d.wimbley 

published by boo daddy 
publishing/ahmp926(ascap) 
Jams r us/funk n us 
(oml)/kuwa (ascap) 


@@ 1997 tommy boy 
from the forthcoming coolio album “my 
soul.” avaliable on tommy boy compact 
discs and casseties(tb1 180) 
manufactured for and distributed by 
tommy boy music, 902 broadway, 
new york, ny 10010. 


tb792a 
iv 



























COOLIO £ mt 


for promotional use only - not for sale 


hit ‘em 

[ album version 14 4: 34, 
hit ‘em. 
[ instrumental ] 4: 34. 


executive producer: cooLio 
produced by 

Jammin’ James carte; & I-roc 
written by 
a.lvey/).austin/).carter 

s. charles/s. wililams 
m.morales/d.robinson 
d.wimbley 

published by boo daddy 
publishing/ahmp926(ascap) 
jams r us/funk n us 
(bmi)/kuwa (ascap) 


@@ 1997 tommy boy 
from the forthcoming coolto album “my 
soul.” avaliable on tommy boy compact 
discs and cassettes(tb1 180) 
manufactured for and distributed by 
tommy boy music, 902 broadway, 
new york, ny 10010. 
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im 

















for promotional use only - not for sale 








D-Rugs 
ore e 


Oh No (Move That Shit) 
1. Album Version (103 BPM) 


2. Radio Edit 
3. Instrumental 




















Go Cop It !!!! 


Check out the website! 
www.ctdcrecords.com 


UBS 


Sherm Klump 


Guile 323 
Side B | 


Bust yo' Gun 

1. Album Version (92 BPM) 
2. Radio Edit 
3.Instrumental 


Go Cop It !!!! 


Check out the website! 
www.ctdcrecords.com 






















CREATIVE SOUNDS 


SIDE A 
Written & Sung by FG-1001-A 
Flavilee Distributed by 
Produced by Melchizedek 
Creative Posse Hi-Power 
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190 Mt. View Ave. Time: 3:00 
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Flavilee Distributed by 
Produced by Melchizedek 
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.MCA RECORD 
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ZEB 7775 12” PROMO 
33 1/3 R.P.M. 





THAT SPECIAL PART OF ME 
(Onaje Allan Gumbs-Kysia Bostic) 7:20 ASCAP 
Origianl version appears on the ZEBRA LP, 
ZEB-42120, "That Special Part Of Me” 
PRODUCED & ARRANGED BY ONAJE ALLAN GUMBS 
ASSISTANT PRODUCER: PHIL CLENDENIN 

EXECUTIVE PRODUCER: RICKY SCHULTZ 
Remixed by Timmy Regisford at 
Sound Works Studio, N.Y. 
Engineered by Mario Salviti 
Onaje Music Publishing / 
Up, Winged Disk Music Rs 
1988 MCA 2 

Records, Inc. 





























ONAJE ALLAN GUMBS 
PROMOTIONAL ONLY - NOT FOR SALE 
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(Radio Edit) 4:09 ASCAP 
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MCA R=CORDS 
L33-17532 CS SIDE TWO 
ZEB 7780 12” PROMO 
33 1/3 R.P.M. 





THAT SPECIAL PART OF ME 


(Bonus Beats) 2:58 ASCAP 


THAT SPECIAL PART OF ME 
(Extended Radio Mix) 6:22 A 
(Onaje Allan Gumbs-Kysia eenen, 

Original version appears on the ZEBRA LP, 
ZEB-42120, "That Special Part Of Me” 
PRODUCED AND ARRANGED BY ONAJE ALLAN GUMBS 
ASSISTANT PRODUCER: PHIL CLENDENIN 
EXECUTIVE PRODUCER: RICKY SCHULTZ 
Remixed by Timmy Regisford at 
Sound Works Studio, N.Y. 
Engineered by Mario Salviti 
Onaje Music Publishing / 

Winged Disk Music 
» 1988 MCA 
Records, Inc. 
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D. Biaz & Pat 
A S.W.P. Production 
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Ai NY: 
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NEW GENERATION 
SIDE A t 3373 RPM 
(P) cane Music CC-1369-A 


(ASCAP) 


1. GENERATION JUMP 6:15 
(K. Watkin-New Generation) 


2. GENERATION (DUB) 5:75 


Produced by New Generation 
Executive Producer: Charles Connor 
Horn Arrangements: Kevin Watkins 


Mfd. by CVC Records 
(212) 540-4081 
Anguilla, BWI-Call-1-809-497-6586 
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\ 1. TAKE ME HOME (WITH YOU) 4:54 
\ (A. Salandy-H. Salandy-P. Salandy) 
\ 2. TAKE ME HOME (DUB) 4:51 
Ay Produced by Andy Salandy 
~Executive Producer: Charles Connor 


Horn Arrangements: 
kins-A. Salandy 


Mfd. by CVC Records 
(212) 540-4081 
Anguilla, BWI-Call-1-809-497-6586 
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- Has the enclosed single "Wants te Laugh" by ONE BIG VOICe 





been added to your playlist; Yes No 
-What type of rotation;Light Mod. Heavy 


-Who do you contact about college bookings/clubs in 


your area; 
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-Comments:__ 











THE 
REINCARNATION 
OF 


Judy’s 
Tiny 
Head 











SIDE 1 
PRODUCED BY: Max Rose, 
Mark Hill, and One Big Voice 45 RPM 


ENGINEERED BY: Michael J. Denneen THM 1002 
Recorded at Q Division 


Wants To Laugh .::, 








©1987 Tiny Head Music 
Tiny Head Music, 84 The Fenway 
Boston, MA 02115 
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PRODUCED BY: Max Rose, SIDE 2 
Mark’ Hill, and One Big Voice 45 RPM 


ENGINEERED BY: Michael J. Denneen 
Recorded at Q Division THM 1062 
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(non dance mix) 


©1987 Tiny Head Music 
Tiny Head Music, 84 The Fenway 
Boston, MA 02115 
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WHAT AM I? ORIGINAL 


WHAT AM I? ACAPELLA 
WHAT AM I? REmIx 
WHAT AM I? INSTRUMENTAL 


©) & ©) 2000 Anti Pop Recordings 
Under exclusive license to 75 Ark Records 
Unauthorized dupiication is a violation 
t of applicable laws. 
www.75ark.com | ALL RIGHTS RESERVED 
J : cat # 75015 
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Under exclusive license to 75 Ark Records 
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of applicable laws. 
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Co-Produced By FR-135 
Bently/Bos TIME 5:00 
Co-Arranged By Executive Producer 
Bently/Bos B. Lawrence 


"STOP SWEATIN ME" 


"STOP SWEATIN ME" 
(DOUBLE TAKE) 


©1992 FRIIPANN RECORDS 
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D. TAYLOR Distributed By | 











Produced By “I. “: DYNAMIC SOUNDS: | 
MRS. C.B. TAYLOR £. ) 15 Bell Road | 
Tel. 92-98775 2, Kingston 11 


HELLO OPERATOR 
(D. TAYLOR) 
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| ‘D. TAYLOR Distributed By 
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\ 3. MARCH FROM~”“A CLOCKWORK ORANGE” (FROM 
B BEETHOVEN’S NINTH SYMPHONY, FOURTH MOVEMENT) 
SS (Carlos) WALTER CARLCS 2.3] 
Y 4. GOODSYE, COLUMBUS (Yester) THE ASSOCIATION 2.21 
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2. eRrotic Bears 





SLDE. bE: 





THE BRAT PACK | 
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Distributed by: 
SIDEA GERMAIN MUSIC 
16155 S.W. 117th Ave. B-22 
SV-118 Ss MIAMI, FL 33177 
Produced by: Tel.: (305) 378-2407 / 
Patrick Roberts (305) 378-6770 
1997 Nat'l. (800) 473-6770 


Fax: (305) 378-2408 
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SIDE B GERMAIN MUSIC 
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Patrick Roberts (305) 378-6770 
1997 Nat'l. (800) 473-6770 
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SIDE A Distributed by: 
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VERSION 
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VPRD-5152-A JAMAICA, N.Y.11435. 


718) 291-7058 
Pred. by: BLACK SCORPIO Kee 
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Prod. by: BLACK SCORPIO JAMAICA, N.Y.11435. 
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IRISH LOVE SONGS 
Sung by PATRICK GALVIN 


RLP s SIDE 


12-608 I 
| KNOW WHERE I’M GOING 


MY LOVE CAME TO DUBLIN 

CANADA IHO 

BRIAN OG AND MOLLY BAN 

THE BONNY BOY 

THE BANKS OF THE ROSES 

THE WIND THAT SHAKES THE BARLEY 
SHULE AROON 





LONG PLAYING 
FZAOOUIDONMIIN 







OrUNMON DWP 


(RLP 12-608 A) 


released by 


new york city 








IRISH LOVE SONGS 
Sung by PATRICK GALVIN 


RLP 


12-608 3 


| KNOW MY LOVF 

"TIS PRETTY TO BE IN BALLINDERRY 

THE MAID OF THE SWEET BROWN KNOWE 
THE GREEN BUSHES 

THE LARK IN THE CLEAR AIR 

THE JACKETS OF GREEN 

THE ROYAL BLACKBIRD 


SIDE 
2 





LONG PLAYING 
GFAOOUDONWIIN 

















(RLP 12-608 B) 


released by 


new york city 








THIS WAS THE-BICENTENNIAL! 
1. THE WASHINGTON POST MARCH 


2. THE SPIRIT OF ‘76 
3. WHEN THE SAINTS GO MARCHIN’ IN 





33 1/3 R.P.M. 
STEREO SIDE 1 
USCG8177A 


4. THE CARNIVAL OF VENICE 
MUC David R. Werden, 
Euphonium Soloist 
5. STRIKE UP THE BAND 


THE UNITED STATES COAST GUARD BAND 


LTJG LEWIS J. BUCKLEY, CONDUCTOR 


















THIS WAS THE BICENTENNIAL! 


1. SEMPER PARATUS 
2. SATIRIC DANCES 
i. Allegro pesante 
Il. Adagio mesto 
Ill. Allegro spumante 





33 1/3 R.P.M. pe 
SIDE 2 
STEREO USCG8177B 


3. U.S. COAST GUARD ACADEMY 
CENTENNIAL MARCH 
4. AMERICAN CIVIL WAR FANTASY 





THE UNITED STATES COAST GUARD BAND 
LTJG LEWIS J. BUCKLEY, CONDUCTOR 
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MENNO CARE WHAT A GAL, SAY 
RIFE Bey 
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Producer 
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World Enterprise Records 
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a. BREABYOE H HEAVEN #3: 

(Rudelph, Stanfield) Savgos Music! SBN 
2,1 GET A BLESSING EVERYDAY 7: 00 

(James Cleveland) James Cleveland Music, BMI 
3. ENDOW ME 4:42 

(Twinkie Clark-Terrell) Twink-Twink Music, SESAC 
4N\| LOVE YOU 5:07 

mes Moore) Malaco Music, BMI 


 CWIUMIAMS/ Associate Producer: David Blakely © 


% © © 1988, Malaco Records 
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(James Moore) Malaco Music, BMI. : ny 

_. 2. HE WAS THERE ALL THE TIME 7:12 ti 

\ (Gary S. Paxton)*Newpax Music/Press Music, ASCAP | 

. * 3. SHINE ON ME 7:14 Ph 

% \ P.D., (arr. James Moore) Malaco Music BMI re 
% 
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4. GOD DON’T NEED NO MATCHES 1:49 
Sz (James Moore) Malaco Music, BMI 
“> PRQDUCED BY: REV. JAMES MOORE and ee 
% mw" “WICCIAMS/Associate Producer: David Biakely™ 
© ©1988, Malaco Records 
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PDC-8610 LADO A 
® 1986 33 1/3 RPM 
Stereo 


1.-Te Amo En Silencio 

2.-Si Te Vas A Ir 
3.-Mi Negrita 

4.-Olvidate De Mi 
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PDC-8610 LADO F 
@ 1 33 1/3 RPM 
Stereo 


1.-Para Ti Bailador 
2.-Estampas Del Pasado 

3.-Tu Voz Concierto 
4.-Fuiste Tu 














33 1/3 rpm NE 20533A 
P&C 2003 Nervous, Inc. 
All rights reserved. 


Manufactured and distributed by Nervous Inc. 
363 Seventh Avenue, 16th Fl. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:inervous @NervousNYC.com 










THE SICILIANS FEATURING 
ANGELO VENUTO 
1) Ti Amo 
(A-Luv/Dom Capello Extended Club Mix) 7:54 
(G. Bigazzi, U. Tozzi) 
2) Tarrantella 2003 
(A-Luv/Dom Capello Extended Club Mix) 5:38 
(A. De Lauzieres & F. Florimo) 


33 1/3 rom NE 20533B 
P&C 2003 Nervous, Inc. 
All rights reserved. 


Manufactured and distributed py Nervous Inc. 
363 Seventh Avenue, 16th Fl. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:nervous@NervousNYC.com 


THE SICILIANS FEATURING 
ANGELO VENUTO 
1) Theme From The Godfather 
(Saga Extended Club Mix) 6:17 
(Nino Rota) 
2) L’Italiano (DJ Serg Mix) 3:52 
(Salvatore Cutugno, Cristiano Minellono) 
3) Amazed (DJ Tedsmooth Reggae Mix) 3:38 
(Marv Green, Aimee Mayo, Chris Lindsey) 
4) Marina (Featuring Shawnee) 3:54 
(Angelo Venuto, Sean Persaud, Rocco Granata) 
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SIDE 1 


(SOG-109-A) 
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STEREO 


Artist: St. James Baptist Church Choir 
2. MOVING OVER ME (8:07) (Mattie Moss Clark) 


1. | NEED HIM (7:04) (Jimmy Dowell) 
’ Artist: Mattie Moss Clark and 





LIVE AT FORD AUDITORIUM. 
VOLUME III 





SOG-10S) 
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SIDE 2 
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1. MEDLEY: NOTHING TO LOSE (Elbernita Clark)/ 
WHAT'S HE DONE FOR ME (Elbernita Clark)/ 
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Mis Music-S.E.S.A.C. © \ Champ Sound Studio 


2008-1 | Nashville, Tennessee 
SID FE 0 N EF f Engineer: Jim Stanton 
1- TAKE THE LORD WITH YOU (3:00) 

2- FARTHER ALONG (2:58) 
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1. A THING TO COME BY (J. McGriff) Jell-Renner & Unart Music 
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2. DON’T LET ME LOSE THIS DREAM (A. Frank!in-T. White) 
Fourteenth Hour Music & Pront Music- BMI 5:20 
3. UP THERE, DOWN HERE (J. McGriff) Jell-Renner & 
Unart Music Corporation - BMI 3:00 
4. A THING TO COME BY - Part II (J. McGriff) | 
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SPOTLIGHT ON SOUND EFFECTS 


1. Jet 707 - Warm up and Taxi (1:10) 
2. Jet 707 - Take Off (1:00) 
3. Rain and Thunder (:17) 
4. Factory Backgrounds (1:00) 
5. Baseball Crowds (:50) 
6. Horses Galloping (1:05) 
7. Squad Car Effects (:53) 

8. Auto Skid and Crash Effects (:48) 
9. Trafffic Background (1:05) 
10. Appiause (1:03) 

11. Restaurant Background (1:00) 
12. Excited Crowd (1:00) 

13. Woman Screaming (:27) 
14. Baby Cries (1:00) 


Printed in U.S.A. 
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PICKWICK INTERNATIONAL, INC. 
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SDLP-166-B 33% RPM 
SPOTLIGHT ON SOUND EFFECTS 


1. Diving Board & Swimming Pool (1:17) 
2. Laughs (:40) 
3. Boat Whistles (:40) 
4. Outboard Motor Effects (1:00) 
5. Fanfares (1:13) 
6. Passenger Train Diesel (1:00) 
7. Steam Train (1:15) 
8. Gun Shots (:27) 
9. Battle Scene Modern (1:00) 
TO...Surf Effect (1:07) 
11. Wind Effect - Howling (1:07) 
12. News Presses (:32) 
13. Fire Apparatus and Tractor (1:12) 
14. Seagulls Feeding (1:00) 


Printed in U.S.A. 
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1. I’m A Rida (Clean Version) 
2. I'm A Rida (Album Version) 
3. I’m A Rida (Instri:sental Version) 
4. I’m A Rida (Clean Acapella) 
5. I’m A Rida (Album Acapella) 
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5. I'm A Rida (Album Acapella) 
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PRODUCERS: D & R. BLAKE / D. BENNETT 33 13 new 
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41. ONE MAN WOMAN (ASCAP) - 7:14 
(N.M. Walden, J. Cohen) 
PRODUCED AND ARRANGED BY NARADA MICHAEL WALDEN FOR PERFECTION LIGHT PRODUCTIONS 
2. THREE'S A CROWD (ASCAP) - 4:56 
(N. Calhoun) 
PRODUCED AND ARRANGED BY LEMEL HUMES FOR NIJEL PRODUCTIONS 
Co-Produced by Nathaniel Calhoun, Jr. 
3. READY FOR LOVE (ASCAP) - 4:26 
(L. Holland, R. Davis) 
PRODUCED AND ARRANGED BY LORIS HOLLAND FOR ZOMBA RECORDING CORP. 
4. LOVE YOU FOREVER (ASCAP/BMI) - 4:24 
(N. Calhoun, L. Humes) 
PRODUCED AND ARRANGED BY LEMEL HUMES FOR NIJEL PRODUCTIONS 
Co-Produced by Nathaniel Calhoun, Jr. 
5, IF YOU REALLY LOVE HER (ASCAP) - 4:39 
(B. Eastmond, J. Skinner) 
PRODUCED AND ARRANGED BY BARRY J. EASTMOND FOR EAST BAY MUSIC, INC. 
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c/o Prod. Leo Barclay Dedicated To My Son 
MARLOU 
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‘eu = ae 
a POWER FIGHT 
(TONY BARCLAY) 
TONY BARCLAY 
Arr. by Art DeCoteau 
Mfg..& Dist. by STRAKER’S RECORDS WORLD 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 — 773-9500 
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SiDE TWO 
GS$2762B8 
Back-up Vocals 
Granville Straker Nap Hepburn, Yvette 
Production Jones, Brenda Hill, 
Prod. by Anthony Barclay Tony Barclay 


Dedicated To My Son 


¢/o Prod. Leo Barclay 
SS MARLOU 
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iE —~_ THE CROWN 


(TONY BARCLAY) 


TONY BARCLAY 

Arr. by Art DeCoteau 

Mfg. & Dist. by STRAKER’S RECORDS WORLD 
242 Utica Avenue, Brooklyn, N.Y. 11213 

Phone: (718) 756-0040 — 773-9500 
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“SO BEAUTIFUL” 











featuring Dr. BelloToma 


ae 


Irs PRODUCED BY TEDDY RILEY 
aun EXECUTIVE PRODUCER: RAY BENZINO 
m" ch, www.benzino.net 
© 2002 SURRENDER RECORDS ALL RIGHTS 
RESERVED. UNAUTHORIZED DUPLICATION |S 
AVIOLATION OF APPLICABLE LAWS 








side A 
“SO BEAUTIFUL” 
1. Clean Version 


2. Main Version 
3. Instrumental Version 
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FOR PROMOTIONAL USE ONLY > 


Nae! “FIGADOR” 


iv | | PRODUCED BY TEDDY RILEY 
oe | | EXECUTIVE PRODUCER: RAY BENZINO 
e | www.benzino.net 


© 2002 SURRENDER RECORDS ALL RIGHTS 
RESERVED. UNAUTHORIZED DUPLICATION IS 
A VIOLATION OF APPLICABLE LAWS 






sideB _ 
“FIGADOH” 
1. Clean Version 


2. Main Version 
_3. Instrumental Version 
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ENVIRONMENTAL SOUND EXPERIENCES 


VOLUME 6 
STORM ON A WILDERNESS LAKE 
yf 


STEREO SIDE A 
/ Time: 30:00 


DG 82006 x 4 (PROC) 


FOR BEST LISTENING 
Set the volume at the start so that none of 
the sounds are too loud. The thunder should 
not be so loud that it causes unnatural 
rattlings in the speakers. The soft rain drops 
on leaves and water should be heard. 


Produced by Dan Gibson 
) 4982 Dan Gibson Productions Ltd. 

















Solituces, 


ENVIRONMENTAL SOUND EXPERIENCES 


VOLUME 6 
NIGHT ON A WILDERNESS LAKE 


DG 82006 So (PROC) 
STEREO SIDE B 
Time: 30:00 


FOR BEST LISTENING 
Set the volume so that the crickets are just 
heard. The loons, owls and wolves should not 
sound too close. 


Produced by Dan Gibson 
®) 1982 Dan Gibson Productions Ltd. 
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Formando Un Jn Puente/Building Bridges 


3 
Q 
© 
@ | “Manufactured & Distributed by Redwood Records 
uo 





. STEREO 


53) 
© LA ANDINA/ Andean Women 2:37 
S sg (Lo Harding) Folklore —ASCAP + 
ie) ees “MIS RAZONES 7 My Reasons’ 3:43" ep 
re) sr ~(Hernandes, Pino; Harding} Folklore-—--ASCAP-- (ty 
Oe. eee oLAMIEJA./.The.Old.Woman.....4:41... =e &. 
oe (Traditional) Folklore —ASCAP S 
© UNO MAS UNO/ One Plus One 4:3 WO 
% “(J.M. Galvan, L.- Harding) Folklore — oRSCAP > 
Zs MADRE CAMPESINA?/ Campesina Mother 2:58 ©) 
& (€:Amezcua): Discos Puebloen Marcha 
TEMPESTAD.LIBERTARIA./. Freedom Storm:3:34- .O% 
ee commun. Diaz, Kin-Lalat). Guatemala. ..ccoo.» Fg NOnaeS 


is Maca rthur Bo ule a aes 
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*~ © 1984 Sabia : es 
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o Otro Lado / Other Side | | = 
Fe MUJER SANDINISTA./.Sandinista. Woman: 5:10... ay 
O (L.. Harding). Folklore —ASCAP | : Z 
O BASTA CORAZON / Enough My Heart 3:28 R00) 
o (Traditional) Folklore — ASCAP cv 
— NO ALA INTERVENCION/ No to Intervention 3:45 — .O f 
Ss (S:topez) Et Salvador ; WS 
©s CUANTO TRABAJO / So Much Work-:2:49- oo 


(G...Martin). Venezuela... 
%% S 


ETERNA SOMBRA / Eternal Darkness... 8:27. a 
ae (M. Hernandez, L. Harding) Folklore — ASCAP NO 
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RICHAEL HE :NDERSON | 
4 £ P Ps mew 
| NIGHT-TIME” 


te te ae e432 ME I'M. YO $ (Mic -hael Henderson) 4:20 
roe a MElecttocord. Publishing Co. (ASCAP) 
ttec th «5 2. WE CAN GO ON (Michael Henderson) 6:17 
A - Electrocord Publishing Co. (ASCAP) 
Ca 3. HAPPY (Michael Henderson) 6:04 
ae Electrocord Publishing Co. (ASCAP) 
4. IN THE NIGHT-TIME 4:55 
™(M ichael Henderson/Sylvester Rivers) . 
ee ec Co. (ASCAP)/Intense Music (BMI) 
‘Produced. By Michael Henderson - 
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z “IN THE NIGHT- 
¥ \ : 1. WHISPER IN MY EAR (Jerry Jones) 7:11 
Be. aa (Jerry Jones) New Béginnin Cie : 
NC aitaees toile ‘ a l[cleitgolerelie! Publishing Co. (ASCAP) Pe 
ees irs OM 2. AM 1 SPECIAL 4:11 PSS 
GD My Ce (Michael Pencerer Rudy Robinson) ° Soa ORE 
% -lactrocord Publishing Co. (ASCAP)’Bonesville Publishing BMI) 4 sieges 280 
a) sh 3. YOURS TRULY, DISCREET IDENTITY 3:45 Pe ox RN 
3 a 2s ces (Eugene Lamont Johnson Randall Jacobs Se & 
% ee a BS Renae Williams) Interior Music, ost Ser eae 
( “Go ate ih _s ‘Administered .by Irving Music, Inc. (BMI) CP fRS ER es a ae 
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“VINTAGE YEARS” 
THE IMPRESSIONS FEATURING 
JERRY BUTLER AND CURTIS MAYFIELD 


SIDE B SASH-37117-2 
STEREO (SASH-3717-2B) 






: ae S Gray RuCl (C. Mayfield) Warner-Tamerlane Pub. 
orp 
- NEED TO BELONG TO SE ONE ic Mayfield) 
Warner-Tamerlane Pub. Corp. (B 
- TALKING ABOUT MY BABY (c. Ne field) 
Warner- Tamerlane Pub. Corp. (BM :28 


1 
2 
3 
4. I'M SO PROUD (C. Mayfield) Warner-Tamerlane 
5 
6 
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Pub. Corp. (BMI 
. GIVING UP ON LOVE (B. Feldman/R. Gottehrer/ Q 
J. Goldstein) Screen Gems-Emi MusicInc. (BMI) 2:22 
- KEEP ON PUSHING (C. May iret) Warner- S 
ty Tamerlane Pub. Corp. (BMI) 2:30 ) 
BZS 7. YOU MUST BELIEVE ME Ke Me field) Warner- 4. 
Te, Tamerlane Pub. Corp. (BM!) 30 \ 
& +. 
O% ®1976 Sire Records, Inc. ~~ 
br po: 
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‘VINTAGE YEARS’? 
THE IMPRESSIONS FEATURING 
JERRY BUTLER AND CURTIS MAYFIELD 


SIDE C SASH-3717-2 
STEREO (SASH-3717-2C) 
















” < 
D 1. AMEN (J. Pate/C. Mayfield) ABC/Dunhill Music Inc. ” 
es (BMI) 3:22 5 
x 2. PEOPLE GET READY (C. Mayfield) Warner-Tamerlane = 
es Pub. Corp. (BMI) 2:35 = 
oO 3. WOMAN’S GOT SOUL a Mayfield) Warner-Tamerlane a 
Q Pub. Corp. (BMI) 2:1 a 
4 4. MEETING UP Vv ORDER (C. Ma field) Warner- = 
iS Tamerlane Pub. Corp. (BMI) 2 & 
%,, 5. YOU’VE BEEN CHEATIN’ (C. Mayfield) Warner- : 
‘ Tamerlane Pub. Corp. (BMI) 2:31 ay 
ty 6. MR. DREAM MERCHANT (L. Wise/J. Ross) S 
VW Saturday Music Corp. (BMI) 2:35 Ae 
Te 7. WE’RE A WINNER (C. Ma nee) NEMS >» 
"& Tamerlane Pub. Corp. (BMI) aC 
Oe, ©1976 Sire ee fe oF 
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STANLEY TURRENTINE 
THE BADDEST 


TURRENTINE 


(An Anthology of Previously 
Released Recordings) 





CTI 6048 S1 
RVG 87708 A 
STEREO 










1. SUGAR 10:00 
dees | (Stanley Turrentine) 
Char-Liz Music, Inc./BMI 
2. SALT SONG 7:10 
(Milton Nascimento) 
Fermata Int’l. 
Melodies, Inc./ASCAP 


1972, 1973, Creed Taylor, Inc. 
| Distributed by Motown Record Corp., 


6464 Sunset Blvd., 
Hollywood, Calif. 90028 






















STANLEY TURRENTINE 
THE BADDEST 


TURRENTINE 


(An Anthology of Previously 
Released Recordings) 





CTi 6048 Si 
Ft RVG 87708 B 
STEREO 


1. SPEEDBALL 6:35 
(Lee Morgan) 
ee Nom Music, Inc./BMI 
| 2. DON’T MESS WITH MISTER T 9:50 
| (Marvin Gaye) 
Jobete Music/Twentieth 
Century Music/ASCAP 


| ©1972, 1973, Creed Taylor, Inc. 
| | Distributed by Motown Record Corp. 


6464 Sunset Blvd., 
Hollywood, Calif. 90028 


BILLY JOE THOMAS 


wreak 


~, 


™~ 


oe 
. THAT'S WHAT FRIENDS ARE FOR 
(Paul Williams) Almo Music (ASCP) 


f 


\ 


SPS 5101-A 
2. ROCK AND ROLL LULLABY (Mann-Weil) 4:11 
Summerhill Songs/Screen Gems - Golumbia (BMI) 
3. HAPPIER THAN THE MORNING SUN 4:42 
(Stevie Wonder) Black Bull Music/ 
Stein & Van Steck (ASCAP)- 
. ROADS (Mann - Wett}—— 3:00 
Screen Gems- Columbia (BMI) : 
5. SWEET CHERRY WINE (Mann- Weil) 2:58.63 
Screen Gems - Columbia (BMI) 
6. A SONG FOR M HER 
_C; Music/ ASC AP 
2 23:13 


“Thomas. = 
ell & Al Gékgoni 





BILLY JOE THOMAS — 


1. A FINE WAY ¥0O GO 

(Carole King - Toni Stern) 
Screen Gems- Columbia (BMI) 

. JUST AS GONE (Wayne Carson) 
Rosebridge (BMI) 


\ / 7 SPS 5101-B 


. | GET ayrruseD (Mark James) 2:26 


| hae ory Music/Screen Gems-Columbia 

AS 

. ARE WE LOSING TOUCH (Mark James) 3:32 
Sweet Glory Music/Screen-Gems-Columbia 

(My : 

. WE HAVE GOT TO GET OUR SHIP 
TOGETHER (Jon Stroll-Bobby Weinstein) 4:32... 

Sweet Glory Music/Lady Bug Music (BMI) : 

- THE STORIES WE CAN TELL i 

ian) Warner-Tamerlane/Chicken — 



















CHOICE! 


THE BEST OF 


THE RAMSEY LEWIS TRIO 
1. SOMETHING YOU GOT 
Kenner: Tune-Kel Pub. Co. BMI 


#13894 
STEREO Side One: 4 XCSV- 


107047 










2. LUITLE LiZA JANE 
Trad. arr. by Ramsey Lewis: Newroads Co. BMI 
3. MEMPHIS IN JUNE 
Carmichoel/Webster: E. H. Morris, ASCAP 
4, TRAVEL ON 
E. Young: Newreads Co. BMI 
5. DELILAH 
V. Young: Famous Music, ASCAP 
6 C C RIDER 
Adapted by Lewis/Halt/Young: 
Newroads Co. BMI 
LPS-755 








CHOICE! 
THE BEST OF 


THE RAMSEY LEWIS TRIO 
1. LONELY AVENUE 
Pomus: Progressive Music Pub. BMI #13895 


STEREO _Siide Two g XCSV- 


2. LOOK-A-HERE 107048 
Ramsey Lewis: Newroads Co. BMI 

3. MY BUCKET’S GOT A HOLE IN IT 
Williams: Pickwick Music Corp. ASCAP 

4, HELLO, CELLO! 
Lewis/Young/Holt: Newroads Co. BMI 

5. BLUE SPRING 
Ramsey Lewis: Newroads Co. BMI 

6. CARMEN 
Arr. by Ramsey Lewis: Arc Music BMI 

7. BLUES FOR THE NIGHT OWLS ; 
Bernard/Thompson: Lois Publishing Co. BML 

LPS-755 
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*°DUCING cont 


% MA. 

1 Too Late 

2 Lovin’ touchin’ squeezin’ 

3 City of the anges 

4 When you’re alone Cit ain’t 
easy ) 

5 Sweet ani simple 





4 


4 Lovin’ you is easy 
2 Just the same way 
3 Do you re call 

4 Daydream 

5 Lady luck 









...ROOTS 
Quincy Jones 


1. Motherland :29 
(Q. Jones} Rashida Music (BM!) 


2. Roots Mural Theme 2:10 

; : (G. Fried) DLW: Music Inc (ASCAP) 
3. Main Title: Mama Aifambeni (Premiere epee! 1:03 
(Q.-Jones-C. Semenya) Rashida Musi¢/Kidada Music, Inc. (BM 
4. Behold, The Only Thing Greater Than Yourself (Birth) 1:30 
(Q.-Jones-C. Semenya) Rashida Music/Kidada Music, Inc. {BMI} 
5. Oluwa (Many Rains Ago) (African Theme) 2:28 
(C. Semenya-Q» Jones) Rashida Music/Semenya Music (BMI) 
(AxDiv; of Gopam Enterprises; tnc:) 


6. Boyhood To Manhood :53 
(Q. Jones-B. Summers=Z3: Diouf) Rashida Music/Kidada Music, Inc. (BMI) 
7. The Toubob {s Here! (The Capture) 1:06 
(Q: Jones} Rashida Music:(BM]) 
8. Middle Passage (Slaveship Crossing) 1:15 
(Q: Jones) Rashida Music (BMI) 
9. You In Americuh Now, African :32 
(G. Fried-Q. Jones} DLW Music Inc. (ASCAP)/Rashida Music (BMI) 


SP-4626/Stereo (SP-4989) 
AFRICA (THE MOTHERLAND) 


Conducted and Produced by Quincy Jones 
(P) 1977 A&M Records, Inc. 


a) 

























...ROOTS 
Quincy Jones 


1. Roots Mural Theme Intro (Slave Auction) :15 
(G. Fried) DLW Music Inc (ASCA P) 
2. Ole Fiddler 1:12 
(Adaptation: Q. Jones-Lou Gossett) Rashida Music/Kidada Music, Inc. (BMI) 
3. Jumpin’ De Broom (Marriage Ceremony) :42 
(Q.Jones-8. Broce) Rashida Music/Kidads Music, Inc. (BM!) 
4. What Shall: | Do? 

(Hush, Hush, Somebody's Calling My Name) 2:17 
(Adaptation: Q. Jones-JoCleveland) Rashida Music/Kidada Music, inc. {BMt) 
5. Roots Mural: Theme Bridge (Plantation:hife) 1:25 

(GFriedy) DLW: Musicetne (A SCAP) 


6. Oh:tord, Come By Here 3:25 


(Adaptation: Q. Jones=d-Cleveland) RashidasMusic/Kidada Music, Inc. (BMI) 
7. Free: At Last? (The Civil War) 2:24 
(Q= Jones) Rashida Music: (BMI) 
8. Many Rains Ago (Oluwa) 4:50 
African Theme: English Version 


(Q. Jones-C. Semenya) Rashida Music/Semenya Music (BM!) 
{A Div. of Gopam Enterprises, Inc.) 


S P-4626/Siereo (SP-4990) 


AMERICA (THE PROMISED LAND) 


Conducted and Produced by Quincy Jones 
®) 1977 A&M Records, Inc. 


[ami] 2 














waned 





bey 
ECP 
a 71, INC., , LOS ANGELES: 


. ss Visual ue 


STEREO _ Le, 
~ RAMBLIN’ ROSE 


| Slim Whitman ae ee ees 








1. RAMBLIN’ ROSE a: 55) (M. Witktn- F, Borehy 
Cedarwood Publ. Co., Inc.-BMI 
ee me A LITTLE BITTY TEAR (1: 58) (H, Cochran) | 

<) Tree Publ. Co. Ine.-BMI 
3. THE OLD.SPINNING WHEEL (2202) (B. Hn 
Shapiro, Bernstein & Co. [nen ASTA 

4, ee LAURIE (2:25) (Arr. & adapted by: 
dd. Crist) Travis Music Co.-BMt 
. & THE OLD LAMPLIGHTER (2: 20) (C. Tobias: 
a. Simon) Sadist Berestain & Co., anaes dt 


, : es 
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- RAMBLIN' ROSE 
> Slim | Whitman 








: 1. 'T: KEEPS. RIGHT on A-HURTIN’ (23 3B) 
Vo eo @9) Tiletson) Ridge Music-BAIL 
‘ Pea ae 2, THE WAYWARD WIND (2:27) tH: Newman / 
Nuveen -§. Lebowsky) Vogue Music, Inc. BAL, 
oa ‘RAMONA (2:06) ri Gitbert-M. Wayne) 
i) hee Feist, Inc-«ASCAP: __. 
4 FOR ALL WE KNOW WE MAY NEVER 
ks ‘MEET AGAIN (2: cal (3. Lewis~J. at 
“eo Feist, IncvASCA 
ae ae MM ¥ WILD ARISH Rose z cass) Cred.) 
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HUGO WINTERHALTER GOES... CONTINENTAL 
LPM 4) SIDE 


2482 


(N2PP-0087) | 





1—ANNA (EI Negro Hinan) (from the film “anne” 
(F. Giordano-R. Vatro) 


\ 2—MELODY OF SPAIN (Hugo Winterhalter) ; 
ee SWEDISH RHAPSODY (Hugo Alfven-Sp. Arr.: Hugo Winterhalte y 


4—FASCINATION 
vs D. Marchetti-Sp. Arr.: Hugo Winterhalter) | 


5—WONDERLAND BY NIGHT 








A y CCE Clee CLE ae a | ae 
A he @—FUNICULI’ FUNICULA’ e" 
o* (Denza) a. | sy 
"Be . ‘Hugo Winterhalter on 
Xs, >. -and his Orchestra. - © we _~ 
& Sa aaa aa ge, 
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HUGO WINTERHALTER GOES . . . CONTINENTAL 


LPM 
2482. 


\ (N2PP-0088) 





I—THE CONTINENTAL (Cott Conrad-Herbert Magidson) — 
2—GREENSLEEVES: (Sp. Arr.: Hugo Winterhalter) 





4—NEVER ON SUNDAY 

(from the film ‘Never on Sunday’’) i 
CUETO ET SITEL UD) ey 

5—MADEMOISELLE DE PAREE a ; 
(Durand-Parish-Fr. Lyrics: Henri Contet) =.” a 
, 6—VOLARE | a o 

eo . “Sv. (Modugno=Migliacci-Parish) . . 

%, “Site Hugo Winterhalter  -" ~> 

, “. sand his Orchestra®’ RY 
as | ; 
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CORT JOHNSON — — 
WISHIN’ AND WANDERIN’ 
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1. JES' TALKIN’ 
"'M A POOR BOY 
DOWN IN THE VALLEY 
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ON THE BANKS OF THE ARKINSAW 
THE FOX 
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3 HI-FIDELITY 


1. BLACK IS THE COLOR OF MY 
TRUE LOVES’ HAIR 


2. THE THREE FOOLISH PIGLETS 
3. FLY INTO MOUNT ZION 
a 
5 





9 
4 RPM Long PLAYING necot 
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. AMBER TRESSES TIED IN BLUE 
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SU 334-B 
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Teach your children 
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The Ice shore 
Chicago 
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Right between the byes 
Cowgirl in said 

Den’t let it bting you down 
49 bybbyes | 
Love one youre with LE 
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Pre road downs 
Long time gone 
Southern man 
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3 Find the cost 
of freedom 
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KISS ME, KATE 
Book: BELLA & SAMUEL SPEWACK 
Wlusic/Lyrics: COLE PORTER 

Producer: BEN SELVIN 


. Overture, 
. “Another Op’nin’, Another Show” 
. “Why Can’t You pEsAve = 
. “Wunderbar” 
. “So In Love" 


33% R,P.M- ne 
LAYING MICRO® | 
*PEmy RECORD ciuB BY he 














KISS ME, KATE 
Book: BELLA & SAMUEL SPEWACK 


Music/Lyrics: COLE PORTER 
Producer: BEN SELVIN 





. “Tt Hate Men” 
Band 2. “Were Thine That Special Face” 

_ Band 3. “Too Darn Hot” 
.- Band 4. “Where Is The Life That Late | Led” 
\ Band 5.’ ‘Always. True To You In My Fashion, 
| . “Bianca” 3 
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JOHNNY & VERNE 
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DON'T EVER LEAVE ME LITTLE DARLING 
i FEEL THE BLUES COMING ON 

HOW 

SO MIXED UP 


F} gr” 
RPM Long pLavinG *E° 


ae 


THE VERY LAST TIME 


SU 342-B 





IRELAND, MY HOME 
Francie and Anne Brolly 





Rego #38,000 gs 













\ 


lreland My Home _(F. Brolly) 3:34 
Leaving Old Erin (Maxwell/E.P. Cowley) 3:10 
The Misty Isles of Scotland (F. Brolly) 2:36 
Farewell to Derry (F. Brolly) 4:02 

Along the Faughanside (Traditional) 2:26 
Beautiful Ireland (Kickhman) 3:18 










IRELAND, MY HOME 


Francie and Anne Brolly 


f . 
Rego #38,000 3 Side B 





My Fair Maiden City (F: Brolly) 3:40 
H — Block (F. Brolly) 4:05 
Renardine (Traditional) 3:22 
Fionnvola (F. Brolly) 3:57 

Seven Men (F. Brolly). 3:05 

Youth of the Heart (Traditional) 3:22 





side one 
. blame (5:57) 
. undone (2:28) 
coming home (3:32 
freedom ban (5:18 
. fade out (3:35) 
a. patient man (3:45) 
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side two 
7 i can't walk away (3:07) & 
%, chosen one (4:20) NI 
&, x 
ae someday (3:35) SI 


) 


In god we trust (3:49) 


r 

S 

oS 

A. california (3:19) « 
e 

ad. and then i'm gone (3:14) 


OFS any Ea NW i 
~ 'Sttibute States DY MI 


“ted in the United 





ho 
|g74ga70011 
|) SIDE A 
||| STEREO 
ies 1/3 RPM 


7 YEA 


eee gt 
Executive 








ra ay) 
RS AGO eve Di 


a . PREFACE 


Poe, 







i 


oyu 


P 










ROMO TIONAL copy 
NOT FOR SALE _ 
















cy CKy ty , | ' : 
SIDE B | | | PROMOTIONAL COPY _ 








STEREO Bray -_, | | NOTFORSALE. |). 
e 33 1/3 RPM ca ea 









LEONARD BERNSTEIN 
AT HARVARD 

THE NORTON LECTURES 1973 

“The Unanswered Question” 

Vol. 1: “Musical Phonology” 







M2x 33014 i ut SIDE 3 


| M 33016 ey BL 33016 
@® 1974CBSInc. | 


\ ~ 


PART III 
Teco 













LEONARD BERNSTEIN Ae 
AT HARVARD SZ 

THE NORTON LECTURES 1973 | 

“The Unanswered Question” 

Vol. 1: “Musical Phonology” 


M2X 33014 
M 33016 


AL 33016 
® 1974 CBS Inc. 





PART II 
TA: 209 





LEONARD BERNSTEIN 
AT HARVARD 
THE NORTON LECTURES 1973 
“The Unanswered Question” 
Vol. 1: “Musical Phonology” 


M2X 33014 SIDE 1 
M 33015 © y AL 33015 
® 1974 CBS Inc. 





PART | 
TT 22:49 





LEONARD BERNSTEIN 
AT HARVARD 


THE NORTON LECTURES 1973 
“The Unanswered Question” 


Vol. 1: “Musical Phonology” 








M2X 33014 SIDE 4 
M 33015 XSM 118681 
STEREO ® 1974 CBS Inc. 


















PART t¥ 
MOZART: SYMPHONY NO. 40 IN G MINOR, K. 550 
NEW YORK PHILHARMONIC 
LEONARD BERNSTEIN, Conductor 
1. | - Allegro molto 8:18 
2. || - Andante 8:31 
3, Ill - Menuetto: Allegretto 4:36 
4. |V - Finale: Allegro assai 6:08 
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1. HARD LOVIN’ LADIES—5:54 

(B. Parker) BMI 

DON’T DISGUISE—2:42 

(D. Burlage) BMI 

. MEMORY OF YOU—4:39 

(V. Paul) BMI 

. UNCLE BILL’S BAND—3: 16 

(B. Parker) BMI 

. GOT TO GET AWAY—2:57 
(G. Burlage-P. Flaherty) BMI 


(®) 1978 Summer Duck Publishing Co. 
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7. HOME GROWN—3:42 
(B. Parker) BMI 

8. VIRGINIA FEELIN’—3:46 
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9. SWEET FORGETFULNESS—4:08 
(G. Burlage) BMI 

10. HIGHWAY SHUFFLE—4: 32 

(V.Paul) BMI 


(P) 1978 Summer Duck Publishing Co. 
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Oo you understand your dog? 
How a puppy develops into a dog. 
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How to communicate with your dog. 


How to read a dogs body language. 


How dogs communicate with 
their tails. 


The dog's world of smell. 
The dog's emotional language. 
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2. Street 4:11 
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Written by R. Franklin, W. Griffin & R. Davis 
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115 WEST 57th STREET — NEW YORK, NEW YORK 10019 
Tel: 212 - LT 1-7191 
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SOUND EFFECTS 


MICROGROOVE 3 


. VIETNAM WAR BATTLE - GUNFIRE - HELICOPTERS 
. MORTARS OR LIGHT ARTILLERY (BARRAGE AT END) 
. SINGLE SHOTS - AUTOMATIC RIFLE (TWO CUTS) 

. M-16 RIFLES - ASSAULT PLANE (FIVE CUTS) 

. SHOUTS OF Gis WITH COPTER OVERHEAD 

. PRACTICE RIFLE RANGE - M-79 MORTARS FIRING (3 CUTS) 

. SHELL WHISTLE & EXPLOSION - MISC. EXPLOSIONS 

. TWO MORTARS FIRE & EXPLODE - RANGE FINDING COMMAND 
. CHOPPERS OVERHEAD - ONE CHOPPER PASS OVER 

10. ROCKET FIRING JETS - MACHINE GUN FIRING 

11. OLD TIME BATTLE - NO MACHINE GUNS 

12. KNIGHT JOUST - HOOFBEATS-CLANG OF SHIELD (2 CUTS) 
13. MEDIEVAL BATTLE - YELLING & CLASH OF WEAPONS 
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. TARGET SHOOTING (INSIDE) - RIFLE RANGE 
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1. IT’S NOT FOR ME TO SAY - 3:00 - (Stillman-Allen) 
(International Korwin Co. - ASCAP 
2. CRY ME A RIVER - 2:20 - (Arthur Hamilton) 
(Saunders Publ. Inc. - ASCAP) . 
3, I COULD GO ON SINGING - 3:20 - (Arlen-Harburg) 
(Harwin Music Corp. - ASCAP) 
4. I LOVE MY MAN - 3:02 - (Scott-Scott) 
(Foundation Music Inc. - ASCAP) 
5. HUM DRUM BLUES - 2:45 - (Oscar Brown Jr.) 
(Kicks Music-& E. B. Marks Publ. - BMI) 
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1. THE SECOND TIME AROUND - 3:15 - (Van Heusen, Kahn) 
(Miller Music Corp. - ASCAP) 
2. I WISH YOU LOVE - 3:29 - (Trenet-Wilson) 
(Leeds Music Corp. - ASCAP) 
3. CHANCES ARE - 3:53 - (Allen-Stillman) 
(International Korwin Co. - ASCAP) 
4. MEANTIME - 4:58 - (Allen-Stillman) 
(Dymor Prod., Inc. - ASCAP) 
5; JOHNNY - 2:46 - (R. Scott-J. Scrit) 
(Jenny Music, Inc. - ASCAP) 
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1. JESUS WAS A CARPENTER 3:26 

2. SONG OF JOEL 4:05 

3. DO YOU KNOW WHAT IT'S LIKE 2°30 

4. THEY THAT SOW IN TEARS 3:38 

5. JESUS IS RIDING UNTO JERUSALEM : 

6. LAMB OF GOD 
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2. BLESSED IS THE MAN 2:47 
3. ETERNAL GOD 2:28 
4. CARING 2:41 
5. WHEN THOU PASSEST 5:46 
6. CHRISTOPHER STEPHEN 2:25 


A SPARK OF FAITH 
Words and Music by Anne Phillips 
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| Know the Way 

Did You Hear Him Say 
So Close | Never Saw You 
Keep It Growin’ 

Hello, My Name is Jesus 

In His Works He Shall Appear 
Just You and Me, Jesus 
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A SPARK OF FAITH 
Words and Music by Anne Phillips 
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A Spark of Faith 
Back to Where We Started From 
The Old Oak Tree 

In Remembrance of Me 

| Will Rise 

Bless Ye the Lord 

Venite Exultemus Domino 
A Spark of Faith (reprise) 
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1), TENNESSEE WALTZ 
» SLOW POKE - 
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. MY. HAPPINESS Pas 


. GREENSLEEVES — 
Ab LL know MY LOVE) 


“<<. THE MONTENEGRO BRAND 


H HUGO MONTENEGRO: ‘ | 
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THE DELLS 
LOVE IS BLUE 


STEREO | , XCSV-142074 


am ONE  6@ ~~ 


1. MEDLEY: 
CAN SING A RAINBOW & LOVE IS BLUE 
Hamilfon/Mark VII Music (ASCAP) & 
Blackburn, Cour & Popp/Croma Music (ASCAP) 
. OH WHAT A NIGHT 
Marvin Junior/Conrad Music, BMI 
. DOCK OF THE BAY 
Cropper & Redding/East & Time, BMI 
. A LITTLE UNDERSTANDING 
Michael McGill/Las Go Round, BMI 
. ONE MINT JULEP 
Toombs/Progressive & Regent Music, BMI 


LPS 829 
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THE DELLS 
LOVE IS BLUE 


TEREO XCSV-142075 


SIDE TWO. > #17901 


. A WHITER SHADE OF PALE 

Reid & Brooker/Essex Music, ASCAP 

. SUMMER PLACE 

Steiner & Discant/M. Witmark & Son, ASCAP 
. THE GLORY OF LOVE 

William Hill/Shapiro Bernstein, ASCAP 
HONEY 


Bobby Russell/Russell—Cason Music, ASCAP 
. MEDLEY: WICHITA LINEMAN & 

BY THE TIME |! GET TO PHOENIX 
Webb/Canopy Music (ASCAP) & Rivers Music (BMI) 


LPS 829 
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Second To None 
CARMEN McRAE 


Arr. & Cond. by Peter Matz 


56028 A 5 KP-210 
A product of Mainstream Records Inc. 


1. IN LOVE IN VAIN 2:45 
(T. B. Harms-ASCAP) 
2. WHERE DID IT GO (Manha de Carnival) 2:32 
(Theme from Black Orpheus) 
(Ross Jungnickel-ASCAP) 
THE MUSIC THAT MAKES ME DANCE 2:37 
(Chappell & Co.-ASCAP) 
BECAUSE YOU’RE MINE 2:20 
(Leo Feist-ASCAP) 
TOO GOOD 2:52 
(Duchess-ASCAP) 
ONCE UPON A SUMMERTIME 3:20 
(Leeds-ASCAP) 
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Second To None 
CARMEN McRAE 


Arr. & Cond. by Peter Matz 


56028 B KP-211 


A product of Mainstream Records Inc. 









1. THE NIGHT HAS A THOUSAND EYES 3:09 
\ (Paramount Music-ASCAP) 


2. CLOUDY MORNING 2:59 
(Fred Fisher-ASCAP) 

3. BLAME §£T ON MY YOUTH 3:01 

. (T. B. Harms-ASCAP 

4. WINTER IN MAY 2:58 
(Admont Music-ASCAP) 

5. MY REVERIE 2:40 
(Robbins-ASCAP) 

6. AND | LOVE HIM 2:12 

(Maclen-Unart Music Corp.-ASCAP) 
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1 EVERY DAY 4. TROUBLE IN 
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RICHTER BEST COLLECTION 
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1. DES ABENDS 
2. AUFSCHWUNG 
3. WARUM? 

4, IN DER NACHT 


O __§. TRAUMESWIRREN 
os - 6. ENDE VOM LIED Rod 
_ SVIATOSLAV RICHTER, Piano oe 
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7. NO TIENES CORAZON 
. Lino Frias) — 
8. YO TE QUIERO 
(Guillermo Billy Plaza) 
9. AHORA | 
(Juan Ramon Torres) 
10. POR LO QUE PUEDA PASAR 
Raul Diaz) 
ANTO PARA TI 
_ (Marcelino Guerra) 


2. TENGO QUE VIVIR 


> 4 (Raul Diaz) 
ca. 
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GEORGE STONE 


Side 1 Ss MM-2083 A 
H| FIDELITY 


POPULAR ORGAN SKATING FAVORITES 


1. EVERYBODY LOVES SOMEBODY 
2. WHERE DID OUR LOVE GO 

. SHANGRI-LA 
. RAG DOLL 

. BYE BYE BABY 
. DEAR HEART 








nu SW 


GEORGE STONE 


Side 2 ¢ MM-2083 B 
Hi FIDELITY 


POPULAR ORGAN SKATING FAVORITES . 


- RED ROSES FOR A BLUE LADY 
- ALL MY LOVING 

- CARA MIA 

- AND | LOVE HER 

- BLUE VELVET 

- TELSTAR 








IN THE PALM 


gE om OF HIS HAND 
elas 


LiGHTHOUSE The Master’s 
| RECORDS | 


Side One 8 : Stereo 
33 1/3 rpm | 4573A 











In the Palm of His Hand (Dreistadt- 
Dreistadt) 2:34 
I Feel so Good About It (Redman/ 
Comblack) 2:45 
Whisper Jesus (Jensen/Benson) 3:58 
Oh, I Want to See Him (Cornelius) 3:18 
Didn't They Know (This Man From Galilee) 
(Dreistadt-Abbot-Dreistadt) 2:58 








IN THE PALM 
OF HIS HAND 








GHTHOUSE| The Master’s 


Side Two .4 Stereo 
oo l/ouasp ia 4573B 


I Want to Sing (Dreistadt) 2:40 
Thank You, Dear Lord (Dreistadt- 
Dreistadt) 3:48 
The Lion and the Lamb (Emma) 3:59 
Jesus Is the Answer (Crouch/Lexicon) 2:44 
At Least 10,000 Years (Dreistadt) 2:07 
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. ARISE, MY SOUL, ARISE 2:42 
. BLESSED REDEEMER 3:18 
. REDEEMED 2:14 


PRAISE, MY SOUL, THE KING 
OF HEAVEN 2:40 

i WALKED TODAY WHERE 
JESUS WALKED 3:06 

THE SAVIOR IS WAITING 2:38 

Sacred Song (ASCAP) 
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002038A-1185 









Arise, Mby Soul 


TIM FISHER AND an GUSTAFSON 








SHER EO ) Side Two 
33 1/3 RPM 002038B-1185 


. JESUS LOVES ME 2:35 
. CLOSE TO THEE 2:48 
SAVIOR, LIKE A SHEPHERD, LEAD US 3:17 
MY JESUS, | LOVE THEE 2:49 

A NAME | HIGHLY TREASURE 2:31 
. 1S YOUR ALL ON THE ALTAR? 2:47 
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[| VIKY MOSHOLIOU TRAGOUDA SPANO 


iernationa Sasa 


. | xeni poli 

. Anthropi monahi 
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. }pa ki’ ego 
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| VIKY MOSHOLIOU TRAGOUDA SPANO 


. S’ ena express 

. tO plio ihe onoma ‘‘Patrida’”’ 
. Kato ap’ ti Markiza 

. Ta Karnagia 

. As poume ora kali 

. S' afto spiti t’ orfano 
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LIVERMORE 
SGHOGL DISTRICT 
SPRING MUSIC FESTIVAL — 
PART | 
May 3, 1963 


~ Livermore School District Senior Band 
Director, Mr. Howard Vierra 


| 33% RPM . 
| Microgroove ( ) 


\ . 1. HIS HONOR MARCH (Fillmore) 
. 2. EXCERPTS FROM DIE MEISTERSINGER (Wagner) 


3. COLORAMA (De Rose) 
7th & 8th Grade Combined Chorus 


xX 4 PRAISE TO THE LORD (Arr. Whitehead) 
A-ROUND THE CORNER (Arr. Stickle 
Director. Linda McCafferty 
6. WEix! FARGO WAGON (Art » Warnick) 



















LIVERMORE 
SCHOOL DISTRICT 
SPRING MUSIC FESTIVAL 


PART | 
May 3, 1963 


33% RPM | ~~ SIDE 2 
| Microgroove - ¢ 17043, 


7th & 8th Grade Combined Chorus (Cont.) 
1. HE'S GONE AWAY (Mountain Ballad) 
Director, Sandra Buckner — . 

2. SALVATION IS CREATED (P. Tschesnokoff) 
3. IT’S A GRAND NIGHT FOR SINGING 
(Arr. Stickles) 

Director, Carolyn Krueger 
Accompanist, Mary Ann. Martm 
LIVERMORE HIGH SCHOOL ADVANCED BAND 
Director, Mr. Gerald Stasko . 

4. TULSA (D. Gillis) 

5. A TRIBUTE TO BENNY 
GOODMAN (Hayman) 
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2 6p) Dirty white boy 
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. % 3 Women 
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\. 4 T'll get even with you 





FOREIGNER 
HEAD GAMES 


1 Head games 

2 The modern day 

3 Blinded by science 
4 Do what you like 

5 Rev on the red line 





1 Heartless 

2 Devil delight 
3 Just the wine 
4 Without you 
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1 Magazine 

2 here song 

3 Mother earth Glues 
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Magic man 
Dreamboat annie 
Crazy on you 
Dream boat annie 


] 
P, 
& 
3 
A 
rs) 


G, 

My 
oY 

‘hy ’ 
“Conor y 


Bp tesa 
r age 
sl SESEAVED gyayrunnites pit 





Bez ISRP.M 


€ pe 












MUSIC LIFE : 





= TERE O 


ae nes oe a. 





LIFE 414 









7, 
| pee ne 





march 








pis 
Can’t believe my oyes 
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FOCUS. 
(SHIP OF MEMORIES)" 
: . ce ge 






















1. Glider f 

29 Red sky at night 

3 Spoke to the lord creator 
4. Crackers 

5\ Ship of memories 


CARL DOUGLAS 
KUNG FU FIGHTING 


1. KUNG FU “F 
2 WITCHFINDER GENERAL 
3 WHEN YOU GOT) LOVE 


oi 1 WANT TOO GIVE) YOU MY 
EVERY THING 





CARL DCUGLAS 
KUN FU FIGHTING 


1 DANCE THE KUNG PU 

2 N&VER HAD THIS. DREAM BEFORE 
3 | DON'T CARE WHAT PEOPLE SAY 
4 BLUE EYEO SOUL 
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| 1971 MINNESOTA ~~. : 
ALL-STATE LUTHERAN CHOIR 
Marck C. Aamot, Director —_ a 
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). Stereoph 
JOIN HANDS, BROTHERS (arr. Wood} 
REJOICE, YE PEOPLE (Moe) ee eee 
AOCUS ISTE (Bruckner) ea | a 
- CRUCIFIXUS (Bach) ~~ a 
BEAUTIFUL SAVIOR (F. M. Christiansen)’ 
" LORD LAY SOME SOUL UPON MY. HEART 
“AT'S OUR WORLD’ (Kaiser) eg 


~~ ' 
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Marck C. Aamot, Director 
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BRIDGE OVER TROUBLED WATER (Simon) 
- GOD CAN SEE US (Carmichael) 

EVERYTHING IS BEAUTIFUL (Simon) / 

BE MERCIFUL UNTO ME, O LORD (Williams) 

SON OF MAN (Olaf Christiansen) / 

WALK. TOGETHER CHILDREN (arr. De @omier) 
Ss. PSALM 50 (F. Melius Christiansen) /- 
“AMEN Spiritual 
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PRevicre 


RADIO NETWORKS 


Present 


TRUE FACTS 


Mon. 


Tues. 

S$ Wed. 
Thurs. 
Fri. 


Broadcast Week of 
October 1-5, 1990 
90-40 


€¢) 1990 
Premiere Radio Networks 
All rights reserved. 



















PReivicre 


RADIO NETVVORKS 


Present 


TRUE FACTS 











Mon. 

Tues. #2 
¢ Wed. #3 

Thurs. #4 

Fri. 


Broadcast Week of 
October 8-12, 1990 
90-41 


¢ 1990 
Premiere Radio Networks 
All rights reserved. 
















PRrevicre 
RADIO NETWORKS 





Present 


TRUE FACTS 


Mon. 


Tues. #2 
¢ Wed. #3 
Thurs. #4 
Fri. 













Broadcast Week of 
September 17-21, 1990 
90-38 


C¢) 1990 
Premiere Radio Networks 
All rights reserved. 






PRevicre 


RADIO NETWORKS 







Present 


TRUE FACTS 


Mon. 






Tues. #2 
¢$ Wed. #3 
Thurs. #4 
Fri. #5 


Broadcast Week of 
September 24-28, 1990 
90-39 


C) 1990 
Premiere Radio Networks 
All rights reserved. 










PRreivicre 


RADIO NETWORK 


Presents 


TRUE FACTS 


Mon. 














ro” Tues. #2 
€ Wed. #3 
Thurs. #4 

Fri. 


Broadcast Week of 
April 30-May 4, 1990 
90-18 


©1990 
Premiere Radio Networks 
All rights reserved. 





Previcre 
RADIO NETWORK 


Presents 







TRUE FACTS 


Mon. #1 
zg Tues. #2 
Wed. #3 
Thurs. #4 
Broadcast Week of Pri. WS 
May 7-11, 1990 
90-19 


©1990 
Premiere Radio Networks 
All rights reserved. 
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RADIO NETWORK 


Presents 











Mon. #1 
Tues. #2 
@ Wed. #3 
| Thurs. #4 
Fri. #5 





Broadcast Week of 
March 5-9, 1990 
90-10 


©1990 
Premiere Radio Networks 
All rights reserved. 









PRevicrn= 
RADIO NETWORK 


Presents 






TRUE FACTS 


Mon. #1 
Tues. #2 


P Wed. #3 
Thurs. #4 
Broadcast Week of Ath ue 


March 12-16, 1990 
90-11 













© 1990 
Premiere Radio Networks 
All rights reserved. 
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RADIO NETWORK 


Presents 





Mon. #1 
Tues. #2 
S Wed. #3 
: Thurs. #4 











Broadcast Week of oe 


January 22-26, 1990 
90-04 


©1990 
Premiere Radio Networks 
All rights reserved. 
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RADIO NETVWO 


Presents. 





TRU E FACTS 


Mon. 








Tues. #2 

>% Wed. #3 
Ni Thurs. #4 
| Fri. #5 


Broadcast Week of 
January 29-February 2, 1990 
90-05 


©1990 
Premiere Radio Networks 
All rights reserved. 
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RADIO NETVVO 


Presents 








TRUE FACTS 


Mon. 


Tues. #2 
ee Wed. #3 








Thurs. #4 
Broadcast Week of Fri. #5 
September 18-22, 1989 
89-39 


© 1989 


Premiere Radio Networks 
All rights reserved 
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RADIO NETWO 


Presents 








Mon. #1 
Tues. #2 
3 Wed. #3 
Thurs. #4 












Broadcast Week of Ft 
September 25-29, 1989 
89-40 


© 1989 
Premiere Radio Networks 
All rights reserved 
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RADIO NETVWO 


Presents. 






TRUE FACTS 


Mon. #1 
















Tues. #2 
Wed. #3 
Thurs. #4 






Broadcast Week of Fri. 
July 10-14, 1989 
89-29 


© 1989 
Premiere Radio Networks 
All rights reserved 


Previcre 


RADIO NETWO 


Presents 


TRUE FACTS 


Mon. 


| Tues. 
Pty Wed. 


Thurs. 


Broadcast Week of Fri. 


July 17-21, 1989 
89-30 


© 1989 
Premiere Radio Networks 
All rights reserved 









PRrevicne 


RADIO NETVWVO 
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TRUE FACTS 


Mon. #1 














Tues. #2 
Ss Wed. #3 
Thurs. #4 
Broadcast Week of Fri. 


June 26-30, 1989 
89-27 


© 1989 
Premiere Radio Networks 
All rights reserved 





PRrevicre 


RADIO NETWO 


Presents 


TRUE FACTS 
















Mon. #1 
r Tues. #2 
4 Wed. #3 
Thurs. #4 
Fri. 


Broadcast Week of 
March 19-23, 1990 
90-12 


©1990 
Premiere Radio Networks 
All rights reserved. 
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Mon. #1 
Tues. #2 

@ Wed. #3 
Thurs. #4 
Fri. 


Broadcast Week of 
March 26-30, 1990 
90-13 


©1990 
Premiere Radio Networks 
All rights reserved. 










PReivicrne= 


RADIO NETWORK 


Presents 
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Mori. 
















Tues. #2 
3 Wed. #3 
Thurs. #4 
Fri. #5 







Broadcast Week of 
February 19-23, 1990 
90-08 


©1990 
Premiere Radio Networks 
All rights reserved. 
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Mon. #1 

| Tues. #2 
g Wed. #3 
Thurs. #4 

Fri. #5 


Broadcast Week of 
February 26-March 2, 1990 
90-09 


©1990 
Premiere Radio Networks 
All rights reserved. 
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Wed. 
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September 11-15, 1989 

89-38 
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Premiere Radio Networks 
All rights reserved 
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Produced by 
Cinema/Sound Ltd. 
311 West 75th Street 
New York NY 10023 
(212) 799-4800 
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CUE SHEET ENCLOSED 





Produced and Distributed by 
Cinema/Sound Ltd 
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60 SECOND 
1. Mollie Bee 2. K.C. 3. Erich Kunzel 4. Ted Ross 


30 SECOND 
5. George Goebel 6. Harvey Korman 7. Paul Lynde 
8. Vincert Price 9. Jimmy Walker 10. Fred Willard 
20 SECOND 
11. Janet Lennon 12. Rose Marie 
15 SECOND 
13. Janet DuBois 14. Cathy Lennon 
10 SECOND 
15. Richard Bull 16. David Hartman 17. Joanna Petit 
18. Wayne Rogers 19. Renee Watson 


Z-507771 





ae Be. D 
1. Hoyt Axton 2. Dra - Signals 3. Barry Nelson 
> Woods 


5. Phyllis Diller 6. Michael Greac David Hartman 
8. Celeste Holme 10. Rip Taylor 
oar = ( ND 
11. Diane Lennon 12. Peter Marshall 
15 SECOND 
3. Scatman Cruthers 14. Peggy Lennon 
10 SECOND 
ch Kunzel 16. Ted Lar Nge_ 17. Paul Lynde 

18. Robert Reed 19. Fred Willard 














60 SECOND 
1. Drama-Heart Attack 2. Drama-High Blood Pressure 
3. Drama-Stroke 4. David Hartman 
5. Bobby Humphrey 6. Denny Green 
30 SECOND 
7. Eartha Kitt 8. Barry Nelson 9.Max Morath 
10. Jackalyn Smith 
20 SECOND 
11. Robert Merrill 12. Clifton Davis 
15 SECOND 
13. Phyllis Diller 14. Victor French 
10 SECOND 
15. Michale Lee 16. Ryan O’Neal 17. Redd Foxx 
18. Dianna Trask 


Z2-507773 
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4. Normal Heartbeat 


Musical Heartbeat 
Be 


( 
> R.6. Voices Stroke 


30 CE yf D 


30 SEC IN 


7. Arthur Ashe 8. Edward Nee 9. Reggie Jackson 


10. Robert Merrill 
20 SECOND 


11. Ryan O'Neal _ 12. Jackalyn Smith 
15 SECOND 
13. James Farentino 14. Janet DuBois 


10 SECOND 
15. Claude Aikins 16. Hoyt Axton 17. Fran Ryan 
Dionne Warwick 


ics 
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SIDE ONE | For Radio Play Only 
(WITH SPOTS) E ivi PROV Not For Sale 


33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JULY 16, 1990 YN JULY 23, 1990 
1. RICK CORSO . y 1. DRAKE SATHER 
2. CAREY.ODES 2. LARRY WILMORE 
3. JOE EANETTI 3. JERRY SEINFELD 
4. HOWARD BUSGANG ~~ 4, PAUL REISER 
5. 


CASSIE CHEPEL fe 0. BARRY STIGER 


A Presentation of 
DIR Broadcasting 


= 


© ® DIR Broadcasting 
1990 












SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) BVErP Rov Not For Sale 


























3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF ; WEEK OF 
JULY 16, 1990 gz JULY 23, 1990 
1. RICK CORSO } 1. DRAKE SATHER 
2. CAREY ODES 2. LARRY WILMORE 
3. JOE EANETTI 3. JERRY SEINFELD 
4. HOWARD BUSGANG 4. PAUL REISER 
5. CASSIE CHEPEL 5. BARRY STIGER 


A Presentation of 
DIR Broadcasting 


ae 





© ® hes sata ie 





SIDE ONE 





For Radio Play Only 


withseotsy) ERG ROY Seas ak atte 


FOR BROADCAST 
WEEK OF 

MARCH 26, 1890 

1. DRAKE SATHER 
2. BOB DUBAC 

3. LIZ WEINSTED 
4. CHRIS RAINE 
5. RON RICHARDS 








33/3 RPM 


FOR BROADCAST 
WEEK OF 

APRIL 2, 1990 

1. DIANE NICHOLS 
2. LARRY MILLER 
3. JOHN MENDOZA 
4. CAROL LEIFER 
3. HOWIE GOLD 







A Presentation of 
DIR Broadcasting 


© © DIR Broadcasting 
1990 | 












SIDE TWO : For Radio Play Only 
(WITHOUT SPOTS) wg p> one j pw Not For Sale 














33/3 RPM 
FOR ris eile FOR BROADCAST 
WEEK O WEEK OF 
MARCH 06, 1990 APRIL 2, 1990 
1. DRAKE SATHER 1. DIANE NICHOLS 
2. BOB DUBAG 2. LARRY MILLER 
3. LIZ WEINSTED 3. JOHN MENDOZA 
4. CHRIS RAINE 4. CAROL LEIFER 
5. RON RICHARDS 0. HOWIE GOLD 












A Presentation of 
DIR svat 





© ® DIR Broadcasting 
1990 












SIDE ONE For Radio Play Only 


(WITH SPOTS) a ivi | Frov Not For Sale 








: 3373 RPM 
FOR BROADCAST / \ SAME 
OCTOBER 23, 1989 [ > \ WITHOUT SPOTS 
1. MAX ALEXANDEE . | 


2. GREG TRAVIS 
3. BARRY STEIGER | 
4. JOHN DOLL 

5. RICK ROCKWELL 


A Presentation of 
DIR Broadcasting 


~ 





© ® DIR Broadcasting 
1989 








THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 


SIDE ONE gs ake bail a: For Radio Play Only 





BESS re. Not For Sale 

(WITH SPOTS) ow  @: 33s RPM 
FOR BROADCAST S AME 
DECEMBER 11, 1889 WITHOUT SPOTS 


1. DANA GOULD 

2. RICK ROCKWELL 

3. STEVIE RAY FROMSTEIN 
4. SUSIE LOUCKS 

5. HOWIE GOLD 
















A Presentation of 
DIR Broadcasting 
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1989 


THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 























SIDE ONE For Radio Play Only 
TH SPOTS e or vaie 
be 3373 RPM 
WEEK OF SAME 
WITHOUT SPOTS 


DECEMBER 28, 1989 | 


1. SEAN MOREY 

2. TAYLOR NEGRON 
3. PAULA POUNDSTONE 
4. BOBBY KELTON 

5. JERRY SEINFELD 












A Presentation of 
DIR Broadcasting 





© ® DIR Broadcasting 
1989 


reer, 


THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 








SIDE ONE For Radio Play Only 


wrseotss FERGPROwWV Serene 





33/3 RPM 
FOR BROADCAST : FOR BROADCAST 
WEEK OF r 6 |(Y WEEK OF 
JANUARY 22, 1990 le: JANUARY 29, 1990 
















1. JOHN McDONNELL 1. STANLEY ULLMAN 

2. JORDAN BRADY 2. TOMMY SLEDGE 

3. BOB NICKMAN 3. MARTY POLIO 

4. MACK + JAMIE 4. STEVIE RAY FROMSTEIN 
5. STEVE SKROVAN J. SUZIE LOUCKS 


A Presentation of 
DIR Broadcasting 


© ® DIR Broadcasting 
1980 





SIDE TWO toa For Radio Play Only 
(WITHOUT SPOTS) eae E> Boe op eta als 























| | 33/3 RPM 
FOR BROADCAST . FOR BROADCAST 
WEEK OF / iii WEEK OF 
JANUARY 22, 1990 | ( JANUARY 29, 1990 
1. JOHN McDONNELL al 1. STANLEY ULLMAN 
2. JORDAN BRADY \ 2. TOMMY SLEDGE 
3. BOB NICKMAN 3. MARTY POLIO 
4. MACK + JAMIE 4. STEVIE RAY FROMSTEIN 
5. STEVE SKROVAN 5. SUZIE LOUCKS 


A Presentation of 
DIR Broadcasting 







© ® DIR Broadcasting 
1990 





SIDE ONE 






For Radio Play Only 


wrseotss IMPROV Sts 


FOR BROADCAST 
WEEK OF 
OCTOBER 9, 1989 








3. HOWIE GOLD 
4. JACK MAYBERRY 
5. JOHN MENDOZA 





1. RITA RUDNER \ 
2. JERRY SEINFELD ° 


33¥3 RPM 


FOR BROADCAST 
WEEK OF 

OCTOBER 16, 1989 

1. MARK SHIFF 

2. AL CLETHAN 

3. JOHN KASIR 

4. DOUG KERRARI 
0. STEVE DECRUSER 







A Presentation of 
DIR — 














© © DIR prearaamivai 






SIDE TWO 


FOR BROADCAST 
WEEK OF 

OCTOBER 9, 1989 

1. RITA RUDNER 

2. JERRY SEINFELD 
3. HOWIE GOLD 

4. JACK MAYBERRY 
5. JOHN MENDOZA 


(WITHOUT SPOTS) DivMPROYV Not For Sale 


A Presentation of 
DIR Broadcasting 





— red 


© @® DIR Broadcasting 





For Radio Play Only 






3373 RPM 


FOR BROADCAST 
WEEK OF 

OCTOBER 16, 1989 

1. MARK SHIFF 

2. AL CLETHAN 

3. JOHN KASIR 

4. DOUG KERRARI 
0. STEVE DECRUSER 

























SIDE ONE For Radio Play Only 









Not For Sale 
(WITH SPOTS) 331/35 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF ’ WEEK OF 
JANUARY 8, 1990 oe JANUARY 15, 1990 
1. TONY EDWARDS 1. HUGH FINK 











2. JEFF MILLS 

3. JERRY SEINFELD 
4. ALLAN MURRAY 
0. PAUL REISER 


NO 


. DON WARE 

. CHANCE LANGTON 
. BARRY STEIGER 

. JOHN CAPONERA 


G1 = Oo 


A Presentation of 


DIR Broadcasting 





1990 





SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) te Een reoOVv Not For Sale 





















33/3 RPM 
FOR BROADCAST rq FOR BROADCAST 
WEEK OF WEEK OF 
JANUARY 8, 1990 JANUARY 15, 1990 
1. TONY EDWARDS 1. HUGH FINK 
2. JEFF MILLS 2. DON WARE 
3. JERRY SEINFELD 3. CHANCE LANGTON 
4. ALLAN MURRAY 4. BARRY STEIGER 
5. PAUL REISER 5. JOHN CAPONERA 


A Presentation of 
DIR Broadcasting 


one a4 oe 
sie ah 
We ia" We 
ty eyes 
ae Ne 
Me ee 
react 


© ©) DIR a 
1990 








For Radio Play Only 


SIDE ONE g —_ > re Ov Not For Sale 





(WITH SPOTS) 331, RPM 
FOR BROADCAST FOR BROADCAST 
E F WEEK OF 


E 
JANUARY 16, 1989 


1. RICK ROCKWELL 








2. DESTINY 

3. HUGH FINK 

4. GLEN HIRSH 
5. FRED STOLLER 


JANUARY 23, 1989 


1. BOBBY KELTON 
2 JEFF CESARIO 
3. PAUL REISER 
4. MARK PITTA 
J. SUSIE LOUCKS 


















A Presentation of 
DIR Broadcasting 





— 4 


© ® DIR Broadcasting 
1989 





SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) SIV rOV Not For Sale 




















3317/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JANUARY 16, 1989 JANUARY 23, 1989 
4. RICK ROCKWELL € 1. BOBBY KELTON 
2 DESTINY 2 JEFF CESARIO 
3. HUGH FINK 3. PAUL REISER 
4. GLEN HIRSH oon 4. MARK PITTA 
5. FRED STOLLER 5. SUSIE LOUCKS 


A Presentation of 
DIR Broadcasting 


ed 


© ® DIR Broadcasting 
1985 





SIDE ONE Fs For Radio Play Only 


ARE Ebeap Net ror sale 
(WITH SPOTS) PEE Fe aac RPM 



















FOR BROADCAST FOR BROADCAST 

WEEK OF WEEK OF 

JANUARY 2, 1989 , 3 JANUARY 9, 1989 

1. PAT HAZELL ‘ 1. RON RICHARDS 

2. DRAKE SATHER 2. LIZ WEINSTED 

3. BOB DUBAC 3. RANDY LUBAS 

4. DIANE NICKOLES 4. STEVIE RAY FROMSTEIN 
3. CHRIS RAINE 9. LEAH KRENSKY 


A Presentation of 
DIR Broadcasting 












© ® DIR Broadcasting 
1989 





SIDE Two sci For Radio Play Only 
(WITHOUT SPOTS) VE PROV Not For Saiz 






















33V3 APM 
FOR BROADCAST FOR BRCADGAS? 
WEEK OF =. WEEK O 
JANUARY 2, 1989 | F \ JANUARY 9, 1989 
1. PATHAZELL = 1. RON RICHARDS 
2. DRAKE SATHER 2. LIZ WEINSTED 
3. BOB DUBAC 3. RANDY LUBAS 
4. DIANE NICKOLES z 4. STEVIE RAY FROMSTEIN 
5. CHRIS RAINE 5. LEAH KRENSKY 


A Presentation of 
DIR Broadcasting 





© ® DIR Broadcasting 
1989 





SIDE ONE 









For Radio Play Only 


—_ Not For Sale 

WITH SPOTS divi Rov 

| y, 33% APM 
FOR BROADCAST / FOR BROADCAST 


WEEK / 
JANUARY 30, 1989 


! 
1. GEORGE WALLACE 


2. CAROL SISKIND \. 
3. CRAIG SHOEMAKER 


4. RHONDA HANSOME 
9. DAVID WOOD 





WEEK O 

FEBRUARY 6, 1989 
1. LIZ WEINSTED 
2. LARRY MILLER 
3. DESTINY 

4. RICK ROCKWELL 
0. GLEN HIRSCH 














A Presentation of 
DIR Broadcasting 









© © DIR Broadcasting 
1989 


SIDE TWO 





For Radio Play Only 


(WITHOUT SPOTS) DPMP ROY Not For Sale 


33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JANUARY 30, 1989 FEBRUARY 6, 1989 
1. GEORGE WALLACE 4 1. LIZ WEINSTED 


2. CAROL SISKIND 


3. CRAIG SHOEMAKER 3. DESTINY 
4. RHONDA HANSOME 4. RICK ROCKWELL 
5. DAVID WOOD 0. GLEN HIRSCH 









2. LARRY MILLER 









A Presentation of 
DIR Broadcasting 


+ 4 


© ® DIR Broadcasting 
1989 



















SIDE ONE For Radio Play Only 


Not For Sale 
(witH spots) & ive im ROwv aa neh 


FORBROADCAST _ FOR BROADCAST 
WEEK OF y WEEK OF 
MARCH 13, 1989 NIARCH 20, 1989 
1. STEVIE RAY FROMSTEIN 















4. CAROL SISKIND 


2. DESTINY € / 2. DAVID WOOD 

3. GLEN HIRSH ‘ _/ %, RHONDA HANSOME 
4. SUSIE LOUCKS are 4. DENNIS WOLFBERG 
5. DRAKE SATHER 5. DON WARE 


A Presentation of 
DIR Broadcasting 







© © DIR Broadcasting 
1989 





SIDE TWO 


For Radio Play Only 


a iw PERE. Cay Not For Sale 

















(WITHOUT SPOTS) 

3373 RPM 
FOR BROADCAST j FOR BROADCAST 
WEEK OF > WEEK OF 
MARCH 13, 1989 ' MARCH 20, 1989 
{. STEVIE RAY FRONSTEIN 1. CAROL SISKIND 
2. DESTINY . 2. DAVID WOOD 
3. GLEN HIRSH . 3. RHONDA HANSOME 
4. SUSIE LOUCKS ee 4. DENNIS WOLFBERG 
5. DRAKE SATHER 5. DON WARE 


A Presentation of 
DIR Broadcasting 





© ® DIR Broadcasting 
1989 





SIDE ONE 





or Radio Play Only 


(wtHspots;s FRAP ROWV Keren sale 


FOR BROADCAST 
WEEK OF 
JULY 24, 1989 







2. HOWIE GOLD 
3. JACKIE FLYNN 
4. JACK MAYBERRY 


1. HOWARD ALLEN 


3373 RPM 
FOR BROADCAST 
WEEK OF 
JULY 31, 1989 
1. CAREY ODES 
2. MAX ALEXANDER 


3. ROB BECKER 
4. KEVIN WEST 



















9. JOY BEHAR 9. JOHN MENDOZA 


A Presentation of 
DIR — 


ar . 
, 
uy . 
\ ‘ 
NICO Pee 


© ® DIR eit 












SIDE TW 
(WITHOUT eh For Radio Play Only 
MMPROYV Not For Sale 
























3373 RPM 
FOR BROADCAST 
WEEK OF ( } 7 Bese ele gt! 
JULY 24, 1989 4 : JULY 31, 1989 
{. HOWARD ALLEN 1. CAREY ODES 
2. HOWIE GOLD 2. MAX ALEXANDER 
3. JACKIE FLYNN 3. ROB BECKER 
4. JACK MAYBERRY Pa 4. KEVIN WEST 
5. JOY BEHAR 5. JOHN MENDOZA 


A Presentation of 
DIR Broadcasting 


~ 





© ® DIR Broadcasting 
1989 


Not For Sale 


ay 
a ee 
SIDE ONE For Radio Play Only 
Mas CRI * <=" APSR TD SIH 
SoG ARS Ree a he SND Se ab 
Re CV ned Albeit cy 
y eS - Ae 












WITH SPOTS 
( 33%/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF ? N WEEK OF 
JUNE 5, 1989 € JUNE 12, 1989 
1. CRAIG SHOEMAKER 1. HOWARD ALLEN 
2. RHONDA HANSOME 2. RANDY LUBAS 
3. JERRY SEINFELD 3. JACKIE FLYNN 
4. TOM SHEIKMAN see 4. JACK MAYBERRY 
5. SUSIE LOUCKS 5. JOY BEHAR 


A Presentation of 
DIR Broadcasting 






© © DIR Broadcasting 
1989 





SIDE TWO 


For Radio Play Only 


(WITHOUT SPOTS) BEWEE TrecpV Not For Sale 












33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JUNE 5, 1989 ¢ JUNE 12, 1989 
1. CRAIG SHOEMAKER 1. HOWARD ALLEN 
2. RHONDA HANSOME 2. RANDY LUBAS 










(oy) 


. JACKIE FLYNN 
. JACK MAYBERRY 
. JOY BEHAR 


3. JERRY SEINFELD 
4. TOM SHEIKMAN 
5. SUSIE LOUCKS 


ai = 


A Presentation of 
DIR Broadcasting 


3:2 


© © DIR Broadcasting 
1989 





- SIDE ONE ae ad For Radio Play Only 


: Pe Not For Sale. 
(WITH SPOTS) oh. - re apw 33% ‘RPM. 


























FOR BROADCAST FOR BROADCAST — 
WEEK OF WEEK OF 

JULY 10, 1989 JULY 17, 1989 

1. MARGRET SMITH. 1. TODD GLASS 

2. RICK OVERTON 2. DIANE NICKOLES 
3. MARK PRICE 3. CRAIG SHOEMAKER 
4. JACK COHEN 4. DON WARE 

5. RITA RUDNER 5. JERRY SEINFELD 


A Presentation of 
DIR Broadcasting 





© © DIR Broadcasting 
. 7989 | 





SIDE TWO For Radic Piay Only 
(WITHOUT SPOTS) IMP ROWY Not For Sate 


33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JULY 10, 1989 JSLY 17, 1989 











smndi. 


. MARGRET SMITH 
. RICK OVERTON 


| . TODD GLASS 
2 

3. MARK PRICE 

4 

5 


. DIANE NICKOLES 

. CRAIG SHOEMAKER 
. DON WARE 

. JERRY SEINFELD 


. JACK COHEN 
. RITA RUDNER 


G1 & oc PO 


A Presentation of 
DIR Broadcasting 


=~ 


© ® DIR Broadcasting 
1989 


SIDE ONE pal | For Radio Play Only 


or nse 






















FOR BROADCAST y FOR BROADCAST 
WEEK OF ee WEEK OF 

FEBRUARY 27, 1989 wr MARCH 6, 1989 

1. MAX ALEXANDER 1. DAVID WOOD 

2. MARTHA JANE 2. STEPHANIE HODGE 
3. CRAIG SHOWMAKER 3. PAUL REISER 

4, JORDAN BRADY 4. CHRIS RAINE 

5. LIZ WEINSTED 0. AL LUBEL 


A Presentation of 
DIR Broadcasting 





© © DIR Broadcasting 
1989 














SIDE TWO For Radio Play Only 


(WITHOUT SPOTS) Not For Sale 
iMPROV Berean 











FOR BROADCAST 3 FOR BROADCAST 
WEEK OF | WEEK OF 

FEBRUARY 27, 1989 MARCH 6, 1989 

1. MAX ALEXANDER 1. DAVID WOOD 

2. MARTHA JANE 2. STEPHANIE HODGE 
3. CRAIG SHOWMAKER 3. PAUL REISER 

4. JORDAN BRADY 4. CHRIS RAINE 

5. LIZ WEINSTED 5. AL LUBEL 


A Presentation of 
DIR Broadcasting 


+ an. % 
Sate 
2 eC 
oe 
Sak 
4 as 
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hey 
2 
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© © DIR Broadcasting 
1989 








SIDE ONE 
(WITH SPOTS) 
FOR BROADCAST 

WEEK OF 

MARCH 27, 1989 

1. STEVE MORRIS 

2. JERRY SEINFELD > 
3. TOM SHEIKMAN 


4, JOHN CAPONERA 
5. JOHN MENDOZA 












A Presentation of 
DIR Broadcasting 









1989 





i ' bead a 
RT y 
Fy : 
5 “3 ° wats 
f Pres ee er 
Suit 


© © DIR Broadcasting 





For Radio Play Only 
Not For Sale 


33/3 RPM 


FOR BROADCAST 
EEK OF 





W 
APRIL 3, 1989 


1. HOWARD ALLEN 

2. RANDY LUCAS 

3. MAX ALEXANDER 
4. MARTHA JANE 

0. CRAIG SHOEMAKER 









SIDE TWO 





For Radio Play Only 


(WITHOUT SPOTS) ivr Rov Not For Sale 


FOR BROADCAST 
WEEK OF 

MARCH 27, 1989 

1. STEVE MORRIS 
2. JERRY SEINFELD 
3. TOM SHEIKMAN 
4. JOHN CAPONERA 
5. JOHN MENDOZA 









33Y%3 RPM 


FOR BROADCAST 
WEEK OF 
a APRIL 3, 1989 
N . HOWARD ALLEN 
. RANDY LUCAS 
. MAX ALEXANDER 


. MARTHA JANE 
. CRAIG SHOEMAKER 









Gt  G BD = 


A Presentation of 
DIR Broadcasting 


~ 


© ® DIR Broadcasting 
12 





E = Radio Play Oni 
phebte BS EAS x > 4A Ff = Not For Sale os 





| 33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF j : WEEK OF 
APRIL 10, 1989 i SF N APRIL 17, 1989 
1. JORDAN BRADY | Se 1. GLEN HIRSH 

| 2. PAUL REISER = 2. SUSIE LOUCKS 
3. STEVIE RAY FROMSTEIN 3. DENNIS WOLFBERG 
4, DESTINY 4. CAROL SISKIND 
5. DAVID WOOD 5. DON WARE 


A Presentation of 
DIR > 


x was 
r “ toe at 
oe 
& 7% 


© ® DIR ae 










SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) Ba recpwyw Not For Sale 









3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
APRIL 10, 1989 Ss APRIL 17, 1989 
1. JORDAN BRADY 1. GLEN HIRSH 
2. PAUL REISER 2. SUSIE LOUCKS 
3. STEVIE RAY FROMSTEIN 3. DENNIS WOLFBERG 
4. DESTINY 4. CAROL SISKIND 
5. DAVID WOOD 5. DON WARE 


A Presentation of 
DIR Broadcasting 


‘ as 
Fo oe. 
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i a Het 


© ® SIR Renedcasting 
1808 



















Lhe 





prom 


SIDE ONE 
(WITH SPOTS) 


For Radio Play Only 


3 | | Not For Sale 
I_MiPROV eee 





FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 15, 1988 FEBRUARY 22, 1988 













1. BOB DUBAC | . 1. RON RICHARDS 

2. RITA RUDNER 2. PAULA POUNDSTONE 
3. RONNIE SHAKES 3. AL LUBEL 

4. RICHARD MORRIS 4. CARRIE SNOW 

9 


. BRAD GARRETT 0. MARK PITTA 


A Presentation of 
DIR Broadcasting © 






x ‘ex aN 
ies Resse : 
‘ 


© ® DIR Broadcasting 
1988 





cigs ebb : nae 2 a 2 ae En For Radic Play Only 
(WITHOUT SF3 iS} me Oe Es 2 Ret For Sale 


FOR BROADCAST ff “FOR BROADCAST 

WEEK OF ae 

“FEBRUARY 15, 1988 | } y AE SBRUARY 22, 1968 
i) 5 





1. BOB ha ac | Nes. pon nicuanns 
2. RITARUDNER /2, PAULA POUNDSTONE 















\ 


. RONNIE SHAKES _/ 3. AL LUBEL 
_ RICHARD MSRRIS == _— 4. CARRIE SNOW 
BRADGARRETS  §. MARK PITTA 
doe 3 ee fT: am Presenistion of . 

_ DR Broadcasting 


: os re) 





©® DIR Broadcasting ~ 
~ 4988 


SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 
MARCH 12, 1990 


1. JOHN KASIR 

2. ROSEANNE BARR 
3. PAUL PROVENZA 
4. JOE BOLSTER 

5. CAROL SISKIND 








from the 





A Presentation of 
DIR Broadcasting 





1990 


- ea 


© © DIR Broadcasting 


IMPROV Nese 


33¥3 RPM 
FOR BROADCAST 
WEEK OF 
MARCH 19, 1990 
1. RITCH SHYDNER 
2. JENNY JONES 
3. JIM ALECK 


4. MAUREEN MURPHY 
3. J. J. WALL 














SIDE TWO Fer Radio Pley Only 


(WITHOUT SPOTS) Not For Sale 
ImMPROV ate aie 


FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 


MARCH 12, 1990 P| MARCH 19, 1990 

1. JOHN KASIR 1. RITCH SHYDNER 
. ROSEANNE BARR 2. JENNY JONES 
. PAUL PROVENZA 3. JIM ALECK 
4 
5 











. JOE BOLSTER . MAUREEN MURPHY 
. CAROL SISKIND . J. J. WALL 


qi & dw PrP 


A Presentation of 
DIR Broadcasting 






© ® DIR Broa 
1990 


dcasting 

















Live f NOMNW 
The lmprovration 


1. RICK ENGVALL 
2. DAN CHOPIN 
FOR Baoapene! 3. TAYLOR NEGRON 
JULY 20, 1987 4. RITA RUDNER 
5. SINBAD 





Sate OI > ror ties” 
(WITH SPOTS) | 331, RPM 










. RICHARD MORRIS 
. HOWARD ALLEN 

. RON RICHARDS 

. JIM ALECK 

. TOM DREESEN 


A Presentation of 
DIR Broadcasting 


FOR BROADCAST 
WEEK OF 
JULY 27, 1987 


oh WN — 





© ©) DIR Broadcasting 
1987 


Live from 


The { WPou Matron 


. RICK ENGVALL 



























FOR BROADCAST . DAN CHOPIN 
WEEK. . TAYLOR NEGRON 
JULY 20, 1987 . RITA RUDNER 
. SINBAD 
SIDE TWO > For Radio Play Only 
NOt Fo Sale 
(VWV|ITHOUT SPOTS) 3314 RPM 
1. RICHARD MORRIS 
FOR BROADCAST 2. HOWARD ALLEN 
WEEK OF 3. RON RICHARDS 
JULY 27, 1987 4. JIM ALECK 
5. TOM DREESEN 


A Presentation of 
DIR Broadcasting 


— 4 


© ©) DIR Broadcasting 
1987 





SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST | 
WEEK OF 

AUGUST 13, 1990 

1. TOM ARNOLD 

2. DAVID WOOD 

3. CHANCE LANGSTON 
4. BOB NICKMAN 

5. JEFF MARDER 









cP CPV Not For Sale 





3. PAUL COZAK 






For Radio Play Only 


33/3 RPM 
FOR BROADCAST 
WEEK OF 
AUGUST 20, 1990 - 


1. BOBBY COLLINS - 
2. JOHN PAYTON 








4. ELLIN DeGENERES 
0. LARRY WILLMORE 







A Presentation of 
DIR Broadcasting 










© ® DIR Broadcasting 
1990 


SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) ivPTPrrRroVv Not For Sale 








3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
AUGUST 13, 1990 AUGUST 20, 1990 
1. TOM ARNOLD & : BOBBY COLLINS 


2. DAVID WOOD . JOHN PAYTON 
















om G N= 


3. CHANCE LANGSTON . PAUL COZAK 
4. BOB NICKMAN . ELLIN DeGENERES 
5. JEFF MARDER . LARRY WILLMORE 


A Presentation of 
DIR Broadcasting 


— ie 


© © DIR oe 








SIDE ONE 


For Radio Play Only 


ig N/E [> BAe CPV Not For Sale 


WITH SPOTS 

{ 33% RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF a WEEK OF 
FEBRUARY 13, 1989 | G *, FEBRUARY 20, 1989 
1. BOBBY KELTON | 4 1. JACK COHEN 
2. CHRIS RAINE 2. SUSIE LOUCKS 
3. STEVIE RAY FROMSTEIN 3. DRAKE SATHER 
4. LEAH KRENSKY 4. FRED STOLLER 


5. PAUL REISER 








3. DIANE NICKOLES 
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DIR Broadcasting 
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SIDE TWO For Radio Play Only 


(WITHOUT SPOTS) | Not For Sale 
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FOR BROADCAST FOR BROADCAST 
WEEK OF yee WEEK OF 
FEBRUARY 13, 1989 \ FEBRUARY 20, 1989 
1. BOBBY KELTON —_ ‘1. JACK COHEN 

2. CHRIS RAINE 2. SUSIE LOUCKS 
3. STEVIE RAY FROMSTEIN 3. DRAKE SATHER 
4. LEAH KRENSKY 4. FRED STOLLER 
5. PAUL REISER 5. DIANE NICKOLES 
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DIR Broadcasting 
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3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF | WEEK OF 
DECEMBER 5, 1988 DECEMBER 12, 1988 
1. HUGH FINK \ 1. CARLA FELISHA 
2. GLENN HIRSH 2. JACK COHEN 
3. FRED STOLLER 3. MARK PITTA 
4. BOBBY KELTON 4. SUSIE LOUCKS 
5. PAUL REISER 5. DRAKE SATHER 


A Presentation of 
DIR Broadcasting 
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FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
DECEMBER 5, 1988 a. DECEMBER 12, 1988 
1. HUGH FINK A 1. CARLA FELISHA 
2. GLENN HIRSH | 2. JACK COHEN 

3. FRED STOLLER 3. MARK PITTA 

4. BOBBY KELTON 4. SUSIE LOUCKS 
5. PAUL REISER 5. DRAKE SATHER 


A Presentation of 
DIR Broadcasting 
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1. J. J. WALL 

2. MIKE DUGAN 
3. MARK SHIFF 
4. AL CLETHAN 
5. DAVID WOOD 











A Presentation of 
DIR Broadcasting 


pinceai® : ay 

. ~ w 
Wg = 

j 


© ® DIR Broadcasting 
1989 











THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 
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SIDE ONE For Radio Play Only 
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33/3 RPM 
FOR BROADCAST / : SAME 
DECEMBER 19, 1984 WITHOUT SPOTS 





1. GEORGE WALLACE 
2. CAROL SISKIND 

3. CRAIG SHOEMAKER 
4. JACK COHEN ~ 
5. JEFF CESARIO 
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THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 
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FOR BROADCAST \FOR BROADCAST 
WEEK OF gai WEEK OF 

APRIL 24, 1989 X ‘ ) MAY 1, 1989 

1. HOWIE GOLD wo 4. JACK MAYBERRY 
92. MARK SHIFF 2. JOY BEHAR 

3. JOANNE ASTROW ~. 3. CAREY ODES 

4. TIM ROSE ee 4. ROB BECKER 

5. JACKIE FLYNN 5. TOMMY SLEDGE 


A Presentation of 
DIR Broadcasting 
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FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
APRIL 24, 1989 eS MAY 1, 1989 
1. HOWIE GOLD 1. JACK MAYBERRY 
2. MARK SHIFF 2. JOY BEHAR 
3. JOANNE ASTROW 3. CAREY ODES 
4. TIM ROSE 4. ROB BECKER 
5. JACKIE FLYNN 5. TOMMY SLEDGE 


A Presentation of 
DIR Broadcasting 
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SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

MAY 22, 1989 

1. BILLY ELMER 
2. MARK SHIFF 
3. AL CLETHAN 
4. DAVID WOOD 
5. MARTHA JANE 

















A Presentation of 
DIR Broadcasting 


© ® DIR Broadcasting 


1989 


For Radio Play Only 
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FOR BROADCAST 
WEEK OF 

MAY 29, 1989 

1. HOWIE GOLD 

2. DON WARE 

3. DIANE NICKOLES 
4. PAUL REISER 

0. JORDAN BRADY 
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For Radio Play Only 
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FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
MAY 22, 1989 . 4 MAY 29, 1989 
1. BILLY ELMER 1. HOWIE GOLD 
2. MARK SHIFF 2. DON WARE 
3. AL CLETHAN 3. DIANE NICKOLES 
4. DAVID WOOD 4. PAUL REISER 
5. MARTHA JANE 5. JORDAN BRADY 


A Presentation of 
DIR Broadcasting 


‘ x 
f thd tea 
Mes 
ay te 3 . & 
ST aa DP ay 
** 7 sf ot, 
argt 


© © DiR Broadcasting 
1989 








SIDE ONE 


FOR BROADCAST 
WEEK OF 
OCTOBER 30, 1989 










2. BOB NICKMAN 
3. MACK + JAMIE 
4. STEVE SKROVAN 
5. PAUL REISER 





1. TOMMY SLEDGE - 


A Presentation of 
DIR Broadcasting 
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(with spots) Hawi FrReOw Not For Sale 


33V¥3 RPM 
FOR BROADCAST 
WEEK OF 
NOVEMBER 6, 1989 
1. STEVE DECRUSER 
2. HUGH FINK 
3. CHANCE LANGTON 
4. TAYLOR NEGRON 
3. JOHN CAMPONERA 
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SIDE TWO For Radio Play Only 


(WITHOUT SPOTS) LVErFrROWYV Not For Sale 
3373 RPM 


FOR BROADCAST 
WEEK OF 
NOVEMBER 6, 1989 


. STEVE DECRUSER 





FOR BROADCAST 
WEEK OF 
OCTOBER 39, 1989 


1. TOMMY SLEDGE 
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2. BOB NICKMAN 2. HUGH FINK 
3. MACK + JAMIE 3. CHANCE LANGTON 
4. STEVE SKROVAN 4. TAYLOR NEGRON 
5. PAUL REISER o. JOHN CAMPONERA 









A Presentation of 
DIR Broadcasting 






© © DIR Broadcasting 
1989 








E—1071 


EXPIRES: MAY 1980 
DURATION: 28:19 





INSIDE OUT and other stories 
by MAVOR MOORE 
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Duration: 28:00 





THE WORLD OF STEPHEN LEACOCK 

A 13—Part Anthology by John Drainie 

PGM. 1 - ‘Excerpts from LITERARY LAPSES’® 
(1910) 
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Duration: 27:40 


THE WORLD OF STEPHEN LEACOCK 
A 13—Part Anthology by John Drainie 


PGM. 2 - ‘Excerpts from NONSENSE NOVELS (1911) 
and BEHIND THE BEYOND (1913) 
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Balaphone virtuoso from Télimélé 


Sa &y 
7) (PANS A Song to Celebrate the Coming of Age 


from Sareboyle 
SUK 32427 


Wedding Song from Yukunkun 


G U H N EAN Choral Singing of the Fula People 


SONGS ‘Dance Music from Forokonie at the Sources 
AND DANCES Seco 
| 


at ohana RG MiGCATON Dance Rhythm of Tam-Tams from Télimélé 


BY 


L. M. PARIZEK Wrestlers’ Song from Yukunkun 
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AND His AFRICAN ENSEMBLF” it le toy 
SUK 32085 SUK 32049 SUES 2s 


KEITHA FODEBA TIBETAN VIETNAMESE 
AND HIS FOLK SONGS FOLK MUSIC 


AFRICAN ENSEMBLE 











and 


Christ in Every Book - 


in the Bible-as-reaa by 
Evangelist 
Oral Roberts 





so RCC Gi ha NC I eC. re atl a Ne ee | 





MARK O. HATFIELD 
United States Senator, Oregon 


Side 1 


Formerly governor and now United States 
Senator from the State of Oregon, Mark O. 
Hatfield possesses a rare combination of 
statesmanship and Christian stewardship. His 
lay witness has had a vital impact on thousands 
of people as he has spoken at prayer breakfasts 
attended by the President, by governors, and 
by mayors, and at various religious conferences 
and youth seminars. It is eminently fitting that 
he read ‘‘The Incomparable Christ’’ on this 
album. Though its author is unknown, this 
Christian classic is a tribute to the greatest 
Statesman of all time — Jesus Christ, who 
stands astride eternity, the King of kings and 
Lord of lords, and yet the personal friend 

of the common man. 


SV SRS @) 
LSEP-100 


ORAL ROBERTS 
Evangelist and Educator 


Side 2 

Evangelist Oral Roberts, who is seen on the 
prime-time TV specials, CONTACT, and on his 
weekly program, ORAL ROBERTS PRESENTS, 
heads a ministry that for more than 22 years 
has spanned the continents and touched the 
lives of millions of people. It is from this 
ministry, keyed to the basic problems of man in 
the culture and environment of the 20th century, 
that Oral Roberts presents his interpretation 

of ‘‘Christ in Every Book in the Bible.”’ In this 
album he takes the listener on a march of 
triumph from Genesis to Revelation with the 
Christ of all time, who is vitally involved with 
each man’s concerns and destiny. 


Background music composed, arranged and conducted by RALPH CARMICHAEL. 


This record has been engineered and manufactured in accordance 
with standards developed by the Record Industry Association of 
America, a non-profit organization dedicated to the betterment of 
recorded music and literature 
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A Division of Lexicon Music, Inc. 


WARNING! Check your needle regularly. A defective needle will not 
only bring distorted sound reproductions, but may permanently 
damage your record. This recording is worthy of the finest needle 
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IVovesyouCaliforniay, 


The dream of a lifetime comes true for the popular and talented maestro Manny Harmon, with 
the recording of this rich, stirring arrangement of ‘‘! Love You, California,”’ by his orchestra and choral 
group conducted by Lyn Murray. Recording his favorite song Manny, says it was a labor of love, as it 
fits his sentiments of his adopted state, for the past 30 years. 

Manny Harmon’s music, too, has stood the test of time, and he is widely acclaimed as one of 
the dance favorites of top personalities in Hollywood, of motion picture, television, recording and radio 
world. Whenever an outstanding social event or big party is taking place, on the podium will be the 
genial maestro leading his orchestra and singers in their incomparable stylings. 

For his first record for Romanjo label, Manny smoothly plays ‘I Love You, California,”’ bringing 
out the full warmth of the words by F. B. Silverwood. and music by A. F. Frankenstein, of the official 
state song of California written in 1913 and adopted in 1951. This record should be a ‘Must’ for musical 
libraries and personal or institutional use throughout the Golden State 

of California. Manny Harmon has received high praise from famed 
entertainers as Bob Hope, Dean Martin, Frank Sinatra, Jerry 

Lewis, Danny Thomas, Danny Kaye and Jimmy Durante. 
Among the memorable events that have highlighted 
Manny Harmon’s noted career, are the Motion 
Picture Academy Awards, The Emmy Awards, Miss 
Universe Beauty Pageant, Photoplay Awards, and 

Pasadena Tournament of Roses. 

On the reverse side, Manny introduces 

BOB NEWKIRK, singing ‘‘Farewell My Love’. 

He joins the list of singing greats like Dinah 

Shore, Judy Garland, Tony Martin and 
x Patrice Munsel who have sung to the baton 
y of Manny Harmon. 


MANNY HARMON | 


his orchestra and chorus, 
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SCHOLASTIC RECORDS® p Do NOT refold filmstrip. 
CC 0639/RF 1577 After using, simply roll it up 
S32 5A ep Mae 25 and put a rubber band around it. 


Scholastic Book Services presents a filmstrip/record 


Daytimesge Nighttime 


A new approach to art appreciation. 





Based on an idea by Judy Reisman 
Music and words composed and performed by Judy Reisman 


Mrs. Reisman’s evocative lyrics and simple guitar accompaniment set a mood 
and focus attention on five master paintings shown in 12 frames of the filmstrip. 


Use the title frame to focus. Advance filmstrip to the first 
painting; put the record on. Each time you hear the signal 
(a click), advance the filmstrip to the next frame. 


The filmstrip will advance automatically when used on a sound filmstrip projector. 


Before you present the filmstrip /record > 


© 1969 Judy Reisman 
© 1969 Scholastic Magazines, Inc., 50 West 44th Street, New York, N. Y. 10036 








Red Sun, Brooklyn Bridge, water color 
The Art Institute of Chicago 





JOHN MARIN 
American, 1872-1953 


Kunstmuseum, Basel, Switzerland 


ALBERT 


PINKHAM RYDER 
American, 1847-1917 





Toilers of the Sea, oil 
The Metropolitan Museum of Art 


HENRI ROUSSEAU 
Ahn-ree Roo-so 
French, 1844-1910 


The Sleeping Gypsy, oil. The Museum of Modern Art, New York 


Before you present the filmstrip/record 

Ask the class what the title — Daytime-Nighttime 
— makes them think of. What will they expect 

to see in the paintings? 


After the presentation 


The class may want to see all or part of the 
filmstrip again. Some children may be inspired 
to follow up with various activities, depending 
on their age and experience. A few suggestions: 
Making daytime-nighttime paintings or collages... 
writing or dictating on the theme . . . discussing 
day and night activities as the basis for a 
classroom mural... looking up more paintings by 
one of the artists .. . doing biographical research 

. choosing other paintings (library or museum) 
that would fit into a daytime-nighttime series. 
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Nicholas Freight 


Setting Suns 
*Flowers 


William J. Holt Jr. - guitars & vocals 
William H. Davidson Jr. - bass 
Mr. Steven Kennedy - drums 

*Ted O’Neil - drums 
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Recorded on eight tracks at Red Circus, Wilmington, DE 
Produced by Mr. Bill 


RED CIRCUS RECORDS 816 E St. SE Washington, DC 20003 /111 Stoney Run Rd. Wilmington, DE 190809 
¢1993 Red Circus 
1 know that we can’t wait...and I know that we are never late. 











PINKFLAMES ARE ISABEL SPURGEON 
AND MAX OSCARNOLD 


SIDE A :+: 'M JUST ASTAR ONA 
DEMOCRATIC FLAG (SMILES) 


SIDE B :+: PAIN 


CREDITS :+: JOE SPURGEON - DRUMS, 
EDGAR SMITH - DOUBLE BASS, 

MAXIM BARON, - BASS 

DOUGLAS HART - PHOTO/VIDEO 





RECORDED BY JOSHUA HAYWARD 
MIXED BY JEROME WATSON 
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THE INCOMPARABLE CHRIST 
(3:18) 


STEREO 


45 RPM , 
se 8 iO 


Senator Mark Hatfield 


Background music composed and 
arranged by Ralph Carmichael 
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